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. ANOTHER great link in the chain of bridges which bind the people of 
Il.. Canada and United States in friendship along a 2,500 mile border
stand the mighty structures of steel and stone which span the majestic 
St. Lawrence River through the heart of the Thousand Islands. 

Like all great engineering and architectural projects, the designing of the 
Thousand Islands International Bridge started with one simple tool. From 
the first attack on the multitude of problems such a tremendous project entails 
until their final solution in finished drawings and blueprints, this important 
tool is the pencil! 

Is it any wonder that the pencil usually found on drafting boards in leading 
engineering and architectural offices is Venus Drawing? For Venus, with its 
smooth-flowing, scratchless colloidal lead'x' in 17 degrees of black- each 
pe_rfectly graded-gives a degree of user satisfaction and dependability that is 
appreciated by draftsmen. • canadian Pat. No. 352,959 

VENUS PENCIL COMPANY LTD., TORONTO 
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Cubicle type No/uz 
di$lribulion :wJilch
board on which are 
m ou nt e d 6 - 225 
amp ere , 600 OJli, 
3 pole No/uz De-ion 
Circuit Breaker$. 

There are no apologies for Nofuz- it is sane 
and sensible. All fuse troubles are banished 
forever when Nofuz is installed. This par
ticular Nofuz main distribution board is 
especially suitable for installations where it 
is necessary to change the rating of the 
individual feeder or branch line breaker 
frequently. Ideal, therefore, for industries 
that have "growing pains." Note also that 
the pull-out feature allows instant access to 
the breaker with all the energy completely 
disconnected. 

Detailed information gladly supplied at any 
of the Company's District Offices. 

CANADIAN WESTINGHOUSE COMPANY, LIMITED 
HEAD OFFICE HAMILTON, ONTARIO 

S ales, Eng ineering Offices and R epair Shops in Principal Ci t ies. 

estin~hous~ 
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BECAUSE THEY'RE ALL 

The STEEL-MARK of QUALITY 

STELCO Scale-free Pipe is the stand
by of the plumbing trade. It is clean 
run and cuts and threads easily- the 
kind of pipe that builds a plumber's 
reputation. Available in a wide range 
of styles, weights and sizes including 
standard threaded and coupled, grooved 
for Victaulic Couplings and beveled for 
welding. Black or galvanized. 
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Bubble Tower for oil-refinery service. 
Dimensions- 8' 0" dia., 111' 6" high. 
Maximum shell thickness-2 }.1". Total 
weight-145 Ions. Tested hydrosltlioolly 
to 600 lbs. p.s.i. 

Heavy Pressure Vessels 
WELDBUILT 

e These photographs illustrate the first Bubble 

Tower to be built in Canada to conform to 

both the Canadian Inter-Provincial Regulations 

and the A.S.M.E. Code, Par. U-68, for 

welded unfired pressure vessels. It was fabricated and 

erected by Dominion Bridge Company Limited, who 

are equipped to meet rigid specifications calling for · 

the highest quality workmanship. 

We maintain Plants across Canada with trained 

personnel and modern facilities for electric arc weld

ing. Our Lachine Plant is equipped with two stress

relieving ovens, the larger being 14' wide x 15' high x 

48' 8" long, and also X-ray apparatus for the in

spection of finished welds. 

We woulcl appreciate receiving 
your inquiries. 
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DOMINION BRIDGE COMPANY LIMITED 
HEAD OFFICE ••• LACHINE (MONTREAL) QUE. 

Branch Offices and Works: OTTAWA • TORONTO • WINNIPEG • CALGARY • VANCOUVER 
Agencies: REGINA • EDMONTON 

DOMINION ~8m~~~~G CO. LTD., 

MtGREGOR·MciNTYRE IRON WORKS LTD., 
TORONTO, ONT. 

MANITOB~~~~~}J~?MMl'ii CO. LTD., 

Associate Companies: 

DOMINION HOIST & SHOVEL CO., LTD., 
MONTREAL 

SAULT STRUCTURAL STEEL CO., LTD., 
SAULT STE. MARIE, ONT. 

RIVERSIDE IRON WORKS LTD., 
CALGARY, ALTA. 

ROBB ENGINEERING WORKS LTD., 
AMHERST, N.S. 

MANITOBA BRIDGE & IRON WORKS, LTD., 
WINNIPEG, MAN. 

STANDARD IRON WORKS, LTD., 
EDMONTON, ALTA. 
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MODERN EFFICIENCY 

Main Lobby : Bell T elephone Building, Ottawa. E. J. BAROTT, Architect ; F. J. MACNAB, Associate Architect. 

New glareless, high intensity, Curtis lights emphasize the chaste 

lineal beauty and simplicity of modern design. Bathed in this soft, 

diffused radiance the sin1ple, dignified albeit practical plan of the above 

lobby, is charming to see, produces on your n1ind an atmosphere of 

spacious airiness and restrained luxury - the effect of modern lighting. 

Nortk~!X! tJ fJ~ctric 
A NATIONAL ELECTRICAL SERVICE 

S•INT JOHN, N.D. Q).ll'DI!:C:C S .. I!C .. OROOK£ TOAO .. TO 1._0 .. 00'" ,.,.,,.._ .... 0 L ... K£ PORT ARTHUR RECOIN A I:O M O .. TO .. VAN(:OUVEA 

HALirA• MONTA[ ... L OTT.O.WA VAL D'DR ..... OLTON WI .. OSO.. SUOOVRT WI .... IP!:G CIIILG.O.ItT lfER .. O N ¥1CTOAI. 

Architects are invited to call 
Northern Electric lighting 
engineers into consultation, 
without obligation, upon 
projects of all kinds. 
ILLUMINATION DIVISION 

Journal Ro 1 A 
' ya rchitectural Institute f C 

0 anada 0 b ' ecem er, I 938 
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This smart Recreation Room floor is typical 

of the scope afforded by permanent, easily-

cleaned Dominion Battleship Linoleum. 

Dominion Battleship Linoleum requires no 
costly upkeep and comes in a wide range of 
colours and effects. When laid according to 
our specifications, it is protected by the 

The field is blue; the interlining ivory; the Dominion 5-year guarantee. · 

border black and the dice and other Send for free samples and literature 

motifs a<e wocked out in ted, black, ~ and see lot youtSelf the amazing 

ivory and blue. ~ scope offered by this modern floor. 

DOMINION OILCLOTH & LINOLEUM COMPANY, LIMITED MONTREAL 
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QUAD. DIY 
ALWAYS PAYS 

THE real test of the worth of any product is its 
ability to stand up and deliver the kind of per

formance that the purchaser expects to get when 
he pays out his money. In all too many cases the 
cost is the main consideration, with little or no 
thought to trouble-free service and to the time that 
will elapse before replacement is necessary. 

In W ALLACEBURG Showers and Faucets the 
home-owner always gets full value- because this 
line has always been a quality line. Never any 
second-grade raw materials, never any skimping 
anywhere. Never any faulty assemblies owing to 
hasty inspection or no inspection at all. Honest 
value all along the line. No wonder 

plumbers swear by them- not at • 
them. No wonder people are get- ' · 
ting to know them by name in all · : · 
parts of Canada. 

A 100% CANADIAN COMPANY 

WALLAC~~lUJ~G 
TORONTO MONTREAL WINNIPEG VANCOUVER 

- D 

Air 
Increases 

Conditioning Efficiency 

Photo (above) shows an wutsZLal and decorative 
handling of inlets fr om conditioned air dZLcts 

which are insZLlated with corkboard. 

ARMSTRONG'S CORKBOARD, on ducts, in
~ takes and other parts of air conditioning systems, 
is an 1mportant factor in helping to regulate tempera
tures and lower cooling or heating costs. Because of 
the unique cell structure, cork forms a positive barrier 
to the passage of heat, and permanently resists the 
efficiency destroying effects of moisture. Armstrong's 
Corkboard Insulation helps assure maximum operat
ing efficiency and economy. 

ARMSTRONG'S CORKBOARD is structurally 
strong, light in weight and easily erected in any kind 
of construction. It will not settle or pack and is not 
subject to deterioration through decay, mold or any 
other structural change. It is a positive fire retardant. 

Armstrong's Engineers will gladly give you 
an estimate for any type of insulation job. 

Annstrong 
CORK & INSULATION CO. LIMITED 
MONTREAL TORONTO WINNIPEG QUEBEC 
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OVER 30,000 OWNERS OF 
CANNOT 

MONO-FLO 
BE WRONG RADIANT HEATING 

LOW OPERATING COST 

Efficient Forced Circulation, plus accur
ate Temperature Control, holds fuel con
sumption to the minimum. 

GREATER COMFORT 

A Mono-Flo Radiant System never over
heats in mild weather, but has plenty of 
reserve when the thermometer goes to 
zero or below. 

YEAR-AROUND SERVICE WATER 

One Boiler heats both the Building and 
Service Water much more economically 
than two separate heating units. 

LOW INSTALLATION COST 

Small Radiators, small Pipes, and a 

SINGLE MAIN instead of two, less Labor. 

NO LIMITATION IN SIZE 
Because of the carefully calculated resist
ance factor of the Mono-Flo Fitting, the 
applications of the System are unlimited. 

SMALL, EASILY CONCEALED 
RADIATORS 

Radiators can be held to sizes which can 
be easily recessed and concealed behind 
ornamental grills. 

FORCED CIRCULATION 
Low Power- Consuming Pump ensures 
circulation of water to every Radiator 
regardless of level. 

FLEXIBILITY-TEMPERATURE 
INDEPENDENCE 

No limitations to the piping arrange
ments- Radiators BELOW THE MAIN 
efficiently circulated-Pipes can be run 
around door frames, and over and under 
beams-Inexpensive Zoning for Temper
ature Independence. 

Write for further information on MONO-FLO RADIANT SYSTEMS. 

Series 

No. 9 

Below is illustrated the ope.-alio1l 
of a Mo1lo-Fio Fitting. The rnai1l 
body of water passes through the 
central tube of the Fitting, yet a 
balanced distributio1l of water to 
each Radiato1· is achieved with
out puttilzg a power-wasting pen
alty on the Pump. 
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IT PAYS TO SPECIFY 

GENERAL.ELECTRIC 
FOR INDUSTRIAL PLANTS 

WIRING 
MATERIALS FOR OFFICE BUILDINGS 

Permits the use of modern indus

trial lighting 

Decreases fire hazard 

Permits the easy rearrangement 

of equipment 

Assures continuous service from 

motors 

Provides flexibility for plant ex

tension 

Permits the use of modern com
mercia l lighting 

Provides flexibility for rearrange
ment of offices. 

Provides sufficient outlets for 
business machines 

Improves appearance of office 
interiors. 

Enhances the rental value of a 
building 

USE THESE G-E WIRING MATERIALS TO ENSURE "1/~ 'kJi~Untj" 

G-E BEAVERDUCT CONDUIT G-E WIRE AND CABLE 

CANADIAN GENERAL 
Vancouver Calgary Winnipeg 

G·E TRUMBULL PANELBOARDS 

ELECTRIC co. 
Toronto Ottawa 

G·E SWITCHES 

38-KC-1 

LIMITED 
' Montreal Halifax 
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SoMEWHERE in his Moral Essays, Pope wrote two lines which aptly describe the 
characterist ics which this seasonable greeting to our members must assume-

In vain sedate reflections we would make 
When half our knowledge we must snatch, not take. 

I would like, at 'this appropriate season to "take stock" , briefly, of certain factors 
governing the practice of architecture in Canada today, and looking forward, to com
ment on some which will affect the profession tomorrow. 

On the debit side, we must realize that the period of rapid expansion through 
immigration, belongs to the past. Canada, built in many respects to house twenty 
million , has a present population of about eleven million. And these are heavily 
burdened with federal , provincial and municipal taxes. These taxes, however essential, 
as at present applied, are a formidable barrier to expansion and enterprise in the 
field of construction. Vast sums go yearly to house and feed our unemployed and the 
demands for social services-educational facilities steadily mount. Against this back
ground, however, certain factors stand out in bold relief and the future for the pro
fession is not without its hope-or even its eager anticipations. 

Firstly, there is now a realization that an active building industry is essential to the 
normal occupation of this nation-its health, its prosperity. Recently steps have been 
taken to lessen the taxes which loaded this industry, and influential organizations are 
doing their utmost to revive the invalid. There has also sprung up a country wide 
demand for modern housing in the medium and low cost field. The right answer is 
taxing the ability of our finest architects. In other countries the greatest contribution 
came from them and surely it will be the same here. 

Consider conditions in our older cities. Each day brings nearer the replanning 
which must take place to suit modern requirements. This is recognized as never 
before, and wherever it takes place there will be work for architects where none 
appeared to exist. Out from our cities are spreading the new roads and airlines, 
moving the city dwellers to surrounding towns and villages. They take with them city 
requirements, and these new homes will give work to architects in districts they never 
practised in before . And beyond the towns and villages will be the homes of many 
who are rediscovering the country-some who even go North in Winter instead of 
South. Whole counties are assuming a settled appearance, where formerly the mud 
roads wandered past the lonely farm houses. There are opportunities in this redis
tribution of our population , but perhaps the greatest lies far beyond the areas des
cribed. North, far north of our former outposts of civilization, great developments 
are taking place, with cities and towns arising almost over night. Is there an oppor
tunity here! or are we so wedded, young and old, to our accustomed field, that we 
are not interested . 

Take the industrial field-In Europe the "benefit of Architect" has changed the old 
type industrial establishment and factory into well planned buildings-healthy to work 
in-no longer the eye sore of the community. Here, many of our largest companies do 
realize the service the architect can render, but there remains a tremendous field 
which calls for missionary work before the majority will follow the lead of the "to be 
praised" minority. 

It is the enlarging fields for the profession which have been noted rather than the 
usual, and it is in them the practice of our profession is most likely to expand . These 
opportunities are knocking at our doors, but we must be mentally alert to hear the 
summons . 

Let us realize, throughout the country-individuals, organizations, governments 
are doing their utmost to increase building activity. Many of their plans are those 
which architects can wholeheartedly back, and I am convinced that the effort and work 
we contribute to them will bring its own reward. 

May I take this opportunity, on behalf of the Council and myself, to wish aii-"A 
Merry Christmas and best wishes for the New Year." 

H. L. FETHERSTONHAUGH . 



BRITISH WAR MEMORIALS 
By E. R. ARTHUR 

ON examining the available photographs of 
British Memorials of the late war, I was sur
prised to find that most of them were buildings 

or monuments definitely architectural in design. The 
remainder consisted of sculpture with or without an 
architectural background. Among the "sculpture" 
memorials of both types the absence of an architect is 
obvious in incredibly bad mouldings and poor archi
tectural forms. In every age an architect has employed 
a sculptor, where sculpture was used on a building 
(except in the case of such versatile individuals as 
Michelangelo), and it is so today, but the contempor
ary British sculptor, with a naive confidence in his own 
ability, designs arches, pylons and other architectural 
forms in a manner not far removed from the tomb
stone maker. (There are few sculptors or architects in 
any country with the fine architectural sense of Mr. 
Eric Gill, but he is a notable exception). The post-war 
sculptor seemed to consider "architecture" only as a 
background for sculpture. The scenery may be rough 
-it usually is-the play is the thing. Unfortunately 
the architectural "scenery" appears in the same bright 
light as the sculpture, and being in stone or granite 
appears brighter by contrast with bronze. The crudities 
of moulding and silhouette are the more noticeable. 

One has to bear in mind in reviewing post-war 
memorials that nearly all were designed in the early 
1920's. Not many of us would care to design some
thing sixteen year; ago and see it unveiled (before an 
interested audience of millions) ten or fifteen years 
later. Few memorials can stand that test and the 
achievement of Lutyens with the Cenotaph, and All
ward with the Vimy Memorial is remarkable. The 
Cenotaph particulariy is unlikely ever to grow old in 
spite of passing fashions and revolutionary changes in 
architectural design. 

Much has been said and written about those Memor
ials and the Scottish National Memorial, and, if they 
are illustrated inadequately, it is not through lack of 
respect, but because lesser known monuments have 
received no attention-at any rate in this Journal. 

Nothing will be said about the Canadian National 
Memorial in Ottawa which I have not seen. A War 
Memorial, however large, is a personal thing com
memorating the loss of relatives in a war, that eighteen 
years later does not seem so far away. It would do no 
particular good to pierce the cloud of sentiment that 
hangs about it, and it is best that another generation 
should pass judgment. It has already served one great 
purpose in forcing the Government to bring out Mr. 
Greber to find a site for it. His proposals, when carried 
out, should add dignity to the capital and should be an 

example to the provincial capitals and a stimulus to 
the languishing art of Town Planning. 

The Australian Memorials (at home) are the most 
ambitious of all the British Memorials and take the 
form of buildings in a traditional style. The Melbourne 
one which is very German in character, takes the 
ma~soleum form .. Decidedly more interesting than 
many American buildings of the same type which has 
long been a favourite for Masonic temples, it is very 
definitely a Great War Memorial, and expresses the 
grief of a people in a way that most of the _large 
memorials fail to do . The Australian Natwnal 
Memorial at Canberra is incomplete and cannot be 
judged from a drawing. It is clearly Eastern in design 
and may symbolize Australian losses at Galhpoh 
which is not very far from Byzantium. 

New Zealand has also gone in for buildings. There 
is a War Memorial Museum in Auckland (and we 
might have had aN ational War Memorial Art Gallery 
in Ottawa) , a carillon in Wellington and a Cenotaph 
in the same capital city. One cannot help being rather 
proud of New-Zealand in the way that that Dominion 
has combined theW ar Memorial idea with usefulness. 
A large proportion of the population is Scottish. The 
carillon tower is, by association, a joyful thing and it is 
almost impossible to express in it those characteristics 
of which o-ne is so strangely conscious in the Cenotaph. 
However, those of us who are familiar with Hart 
House Tower know that on November 11th the 
mournful tolling of the bell following the period of 
silence can be a very solemn thing. The New Zealand 
tower is unfortunately rather "dated" in a style of mod
ern monumental architecture that is now rarely seen. 

The British Memorial, the Menin Gate, by Sir Reg
inald Blomfield, is nothing more than what we used to 
call a "Composition Sheet", and is best described in 
the words of Siegried Sassoon: 

"Crudely renewed, the Salient holds its own, 
Paid are its dim defenders by this pomp; 
Paid, with a pile of self complacent stone, 
The armies who endured that sullen swamp." 

Del ville Wood, the South African Memorial, by Sir 
Herbert Baker, is better, but the same architect's 
Indian Memorial might be a princely gazebo in the 
o-arden of an Indian Prince who had lived for a consid-o . 
erable time in England and acqUJred a taste for the 
detail of Hatfield. On the whole, the Dominions seem 
to have done a far better job than the Mother Country 
among Memorials, monumental in scale. 

The Cenotaph in London so captured the imagina
tion of the public that few "sculptor's" memorials were 

259 



erected in the British Dominions. The Gunners ' 
Memorial at Hyde Park Corner is one of the few, and 
one of the best. Its chief faults are that the base to the 
gun is too great, there is a conflicting scale of figures , 
and the bronze figures are quite un-British in appear
ance. The British Tommy, as we remember him, was 
a cheery soul, but the Gunners here are of an unpleas
ant race of supermen with grim and rather brutal faces. 
The effect, which may have been deliberate, is rather 
of the horrors of war than sorrow for the men who fell 
in it. Unpleasant though the figures are, they are not 
Victorian. There are sculptors today who could do 
really great work, and it is unfortunate that the imme
diate post-war sculptors, with a few exceptions like 
Jagger, continued a tradition of sleepy, lovable lions 
and lifelike human figures with Burne Jones faces. 

We have no fault to find with the Machine Gun
ners' Memorial except for its rather sinister inscrip
tion. The nude boy might serve as a humble and 
original symbol for the men in that corps who gave 
their lives; but the "Saul hath slain his thousands but 

David his tens of thousands" gives the whole group an 
altogether different complexion. 

Such a boast is probably not found in any other 
memorial of the late war and is a striking contrast with 
the lines from Milton's Samson Agonistes on the Hart 
House tower in Toronto. 

"Nothing is here for tears, nothing to wail 
Or knock the breast; no weakness, no contempt, 
Dispraise, or blame; nothing but well and fair , 
And what may quiet us in a death so noble." 

To put such a sentiment into stone was not to be the 
good fortune of many British architects or sculptors. 
The Crimean and South African Memorials were too 
recent and too strong an influence. Another genera
tion, if it has to build war memorials, will find some
thing good in the humility and dignity of the Ceno
taph, the simplicity of the memorials of Finland, the 
romanticism of Vimy, the usefulness of the New Zea
land Museum and tbe majesty of Tannenberg. Let us 
hope there will be no need for such a decision. 

GRAVEYARD OF CANADIAN SOLDIERS IN THE GARDENS OF CLIVEDON , ENGLAND 

THE COUNTRY SEAT OF LORD AND LADY ASTOR 
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CANADIAN NATIONAL WAR MEMORIAL, OTTAWA 

THE MESSRS. MARCH, SCULPTORS 
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CENOTAPH, LONDON 

SIR EDWIN LUTYENS , P.R . A ., ARCHITECT 

SCOTTISH NATIONAL MEMORIAL 

SIR ROBERT LORIMER , ARCHITECT 

V I MY WAR MEMORIAL 

WALTER S . ALLWARD, SCULPTOR 



THE MACHINE GUN CORPS 

MEMORIAL , LONDON 

THE ARTILLERY MEMORIAL , HYDE PARK CORNER , LONDON 

CHARLES SARGEANT JAGGER , SCULPTOR 

THE ARTILLERY MEMORIAL 263 
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SHR INE OF REMEMBRANCE 

MELBOUR NE , AU S TRALIA 

CENOTAPH , 

WELLINGTON , NEW ZEALAND 

MEMORIAL CARILLON , 

WELLINGTON, NEW ZEALAND 



DELVILLE WOOD 

SOUTH AFRICAN MEMORIAL 

IN FRANCE 

SIR HERBERT BAKER , ARCHITECT 

IRISH MEMORIAL 

AT ISLANDBRIDGE , DUBLIN 

N EUVE CHAPELLE , 

INDIAN MEMORIAL IN FRANCE 

SIR HERBERT BAKER, ARCHITECT 

THE N E W MENI N GA T E 

S IR RE G IN A LD B LOMF I ELD , 

ARCHITECT 



FOREIGN WAR MEMORIALS 
By PETER BRIEGER, PH.D. , BRES. 

Assistant Professor of Fine Art in the University of Toronto 

THE manner in which a nation honours its glor
ious dead is a key to its spirit and temperament. 
The War Memorials erected by the various 

nations in Europe can be divided into two main groups, 
the one mainly sculptural, looking back toward the 
past, a more or less realistic reminder of the sufferings 
of the individual; the other primarily architectural, 
striving to preserve the spirit of heroic sacrifice of 
thousands for the greater glory of their country. To 
judge from the material available, the French, and to 
a lesser extent the Italians, have a preference for the 
former; they pay a tribute to romanticism in sculptural 
monuments where fighting soldiers, mourning women 
and children seem to revive the horrors of war with 
pathetic gestures as if the soil which carried the largest 
burden of the fight was still trembling in nervous 
excitement. The art of Rodin has left its traces in the 
large figure group of the monument in the Butte Chal
mont, near Soissons, where the ghosts of French sol
diers, one a mere child, are rising from their graves. 
This grim realism is carried to an extreme in the 
monument for the maimed and wounded (Neuville 
St. Vaast) where the large hand carrying a torch seems 
to belong to a giant buried alive under the heap of 
crumbling stones. It is not easy to capture the spirit of 
eternal mourning in the image of the human figure 
and its mobile gestures. Without the stability of archi
tecture to back or frame it, a figure group seems too 
near the stage and lacks the feeling of repose and per
manence. The four shafts of the monument in Treviso 
are not strong enough to balance the pathetic effect of 
the cortege of black mourners trying to squeeze 
through them. Following the lead of the Americans 
and the Germans, in the memorials of Brindisi and 
Como, Italy has taken another way to express lasting 
memory bv purely architectural forms. 

The eight memorial chapels and eleven monuments 
erected by the American Battle Monuments Commis
sion form part of an extensive memorial project. They 
range from simple monuments to large temple -like 
structures, and mark the chief places of American 
activities in the war. Most of them are inspired by the 
calm dignity and formal beauty of classical architec
ture. For the Chapel at Belleau Wood the architect has 
chosen the sterner forms of French Romanesque, but 
the huge block of an altar raised on the steps of the 
Bellicourt Monument on the Hindenburg Li~e, shows 
traces of the spareness and simplicity of modern archi
tecture. The choice of the classical style is not acci
dental, and does not reveal lack of inv~ntion. It is an 
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almost Greek spirit of calm serenity raised above the 
acute pain and s~ffering in the presence of death, which 
is reflected by the American monuments. The polished 
stone, the many-coloured marble, mosiacs and bronze 
all show the desire to sacrifice the nation's wealth to 
honour the memory of those whose crosses lie row on 
row at the foot of the monuments. They dominate as 
centres the well-ordered pattern of the graves as well 
as the country for miles around, upon which only a few 
scars remain of waste and destruction. The ruins of the 
chapel on the hill of Montfaucon form an effective 
frame for the gleaming shaft of the gigantic Doric 
column crowned by a statue of Liberty. 

Compared with the serene classicism of the Ameri
can monuments, the Germans are the least conven
tional, seeking for a style of their own, although some
times drawing their inspiration from their historic 
past. The monument in Munich combines the idea of 
the pagan dolmen with the Christian crypt, and Tan
nenberg follows the model of the fortresses built by 
the Knights of the Prussian Order. The simplicity of 
the material, hard granite or brick added to brick to 
form one massive bulk, corresponds to the plainness 
of surfaces and the severity of outline. The symbolism 
for heroism and discipline is primarily expressed by 
the abstract means of architectural forms, not by sculp
tured figures. Even surrounded by modern traffic and 
the bustle of everyday life, the modest shaft of the 
Hamburg monument retains its solemn dignity and 
strength of appeal against the restless and ragged out
lines of the buildings on the square behind. It is this 
contrast between the shapelessness and ever-changing 
aspect of the environment, and the monumental solid
ity of the memorial which makes many of the German 
memorials so impressive. The monuments of Brindisi, 
Brest and Laban, near Kiel, all show a variation of the 
same theme: a monumental lighthouse overlooking 
the sea, as a symbol of naval force. But this symbolism 
seems to be most effective in the superb sweep of the 
curve from the broad base to the top of the tower in 
Laban. The memorials erected in Germany are far 
from the actual cemeteries, but the spirit of an army as 
one body moved by one common will and holding 
together, is still alive in the vast hall holding ten thous
and people in Laban, or in the Courtyard of Tannen
berg where the figures of quiet soldiers stand as senti
nels over the souls of their fallen comrades. Here one 
feels what has been said before about the German 
Memorials- that the Germans live with their dead. 
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EIGHTH ANNUAL ARCHITECTURAL EXHIBITION 
OF THE 

ROYAL ARCHITECTURAL INSTITUTE OF CANADA 

To be held at Ottawa commencing February 17th, 1939 

PARTICULARS are announced of the Eighth 
Annual Architectural Exhibition of the Royal 
Architectural Institute of Canada which is to be 

held at Ottawa, commencing February 17th, 1939. 

1. A medal of honour is offered by the Royal Archi
tectural Institute of Canada for the building of most 
outstanding merit completed by a member of the Insti
tute within the last four years, and not previously 
shown in an Annual Royal Architectural Institute of 
Canada Exhibition. 

2. Awards of Merit may also be made for subjects 
completed within the last four years and not previously 
shown in an Annual Royal Architectural Institute of 
Canada Exhibition, which are considered to be of high 
standing in any of the various classifications to be 
determined by the Jury of Award. 

3. The classifications suggested are: Public Build
ings, Educational Buildings, Industrial Buildings, 
Commercial Buildings, Domestic Buildings, Details, 
Craftsmanship, Interiors. 

4 . The Jury of Award may, at its discretion, read
just the classifications, according to the nature and 
quantity of work submitted. 

5. Photographs of more than one building may be 
submitted for consideration in any one classification. 

6. All photographs, to be eligible for awards, must 
show work completed within the past four years, and 
not previously shown in an Annual Exhibition of the 
Royal Architectural Institute of Canada. Work shown 
in this Exhibition will remain eligible for any subse
quent Provincial Exhibitions. 

7. Photographs of work completed within the last 
three years which have already been shown in an 
Annual Royal Architectural Institute of Canada Exhi
bition may be submitted for showing, but will not be 
eligible for awards. All such photographs must be 
clearly marked "Previously shown in the Royal Archi
tectural Institute of Canada Exhibition". 

8. Members are requested to submit preliminary 
photographs (8" x 10" glossy prints) of all work 
eligible for awards. On the back of each print should 
be written an identification number, the title of the 
photograph and the name and address of the architect. 

9. From the preliminary photographs, a selection 
will be made for the Exhibition, and the exhibitors will 
be notified to have enlargements made. 

10. All preliminary photographs should be sent to 
the Honorary Secretary, R.A.I.C. , 627 Dorchester 
Street West, Montreal, to arrive not later than January 
3rd, 1939. 

11. Architectural models will also be accepted for 
this Exhibition. Photographs of such models should be 
sent to Honorary Secretary, RA.I.C., 627 Dorchester 
Street West, Montreal, to arrive not later than January 
3rd, 1939. The address to which models are to be sent 
will be given later. 

12. Exhibitors are requested to present their sub
jects adequately in the preliminary photographs, to 

enable the Jury to judge the merits of the subjects 
fairly . 

13. The Royal Architectural Institute of Canada 
reserves the right to exhibit any of the photographs or 
drawings submitted at other centres in Canada follow
ing the close of the Exhibition. 

14. All photographic enlargements are to be 16" 
by 20" black and white prints, printed on Eastman 
P.M.C. paper No. 8 (this is a buff paper which gives a 
warm cast to the black and white of the print) . 

The prints are to be mounted on Canadian Card 
Company's 12-ply light cream eggshell No. 602 or 
Card and Paper Works 12-ply light cream eggshell 
No. 161. The mounts shall have a margin beyond 
the print of 3 Y2" on top and sides and 4 Y2 " on the 
bottom. 

Titles are to be typewritten on cream coloured 
labels and placed on the bottom of the mount. 

15. Both the preliminary photographs and the 
enlargements will be used by the Jury in making the 
awards. Preliminary photographs will also be used 
for any reproductions that may be made in the cata
logue or for the press. 

16. All enlargements are to be delivered to the 
office of Hazelgrove & Mills, Architects, 63 Sparks 
Street, Ottawa, on or before February 12th, 1939. 
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ARCHITECTURE IN A CHANGING WORLD 
By H. S. GOODHART-RENDEL 

The twenty-second National Lecture, broadcast on October 4 
by the 

President of the Royal Institute of British Architects 

W HEN one speaks of a "changing world" one implies 
a world that is changing rather more quickly 
than usual, and that is what people almost always 

believe of the world they are inhabiting at the moment. 
Certainly it seems to us now that in this country we are 
passing bloodlessly through a minor social revolution, and 
in other countries the difference between what is and what 
was until lately is even more striking. Science, too, is varying 
and increasing its application to our ways of daily life, and 
the Thought now called modern seems more opposed to the 
preconceptions of the middle-aged than has been the 
Thought called modern at other times. Whatever future 
historians may decide, let us assume that our world today is 
conspicuously one of change. 

Architecture is changing, too, not more rapidly but per
haps more essentially than it has already done in the lifetime 
of any of us. Like all the other fine arts, it is passing through 
a succession of experiments, but it seems as though in archi
tecture much more than in painting, say, or in sculpture, the 
experiments are resulting in some common agreement as to 
desirable lines of development. All the buildings that are 
praised or abused for being "in the modern style" seem very 
much alike. Their similarity may be only the superficial 
similarity that fashion often imposes upon works of art pro
duced at any one time, but on the other hand it may be a 
symptom of some real alteration in our architectural outlook. 
Such an alteration, if it has taken place, may have been the 
outcome of influences scientific, social, or both; may have 
been the reflection of external changes without having been 
caused by them; or again may have been the outcome of influ
ences exclusively architectural. The world may be changing 
architecture, the world 's changes may be merely reflected in 
architecture, or architecture may be changing itself in a way 
with which the world's changes have little to do. 

I do not expect that any of these suppositions will be 
accepted by everybody, but we must choose one of them 
before we can form any probable opinion as to what is hap
pening in architecture today. The supposition most likely to 
my mind is that our world and its changes are reflected in the 
nature of the buildings we chiefly produce, but have had only 
an indirect influence upon their architectural character. Thus, 
I think that although economic causes are driving those who 
used tO inhabit large houses into small houses and flats, that 
although social causes are obliging us to avoid all undue 
requirement of domestic labour, that although moral and poli
tical causes are inducing us to provide better conditions of liv
ing for the poorer among the people, yet the actual buildings 
resulting from these causes do not necessarily express in archi
tectural terms the world-changes that are bringing them into 
being. Indeed I should think it marvellous and contrary to 
experience if they did. There are no words in the language of 
architecture to express economic pressure or the servant 
problem or an occupation with the material welfare of others: 
architecture as an art can speak only of its own affairs, of the 
laws of gravity, of constructional skill, of the primitive asso
ciations of certain forms and colours with certain emotions. 
From the manner rather than from the matter of architectural 
expression we can often deduce the conditions in which 
buildings have been produced; we can remark that the 
Romans took on trust from their Greek workmen a lot of 
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expensive ornament, that the Arabs were wont to build in a 
hurry, that mediaeval Europeans found difficulty in moving 
large blocks of material, that Victorian Englishmen seldom 
understood what their architects were up to. If, however, we 
go further and believe that the architecture of the Colosseum 
expresses exactly the Roman mind, or that of the Alhambra 
the mind of the Arabs; that the mediaeval cathedral was an 
inevitable outcome of mediaeval Christianity, or Victorian 
confusion an evidence of anything so much as of Victorian 
indifference, I think that we deceive ourselves. Leaders of 
thought may indeed have set fashions such as the re-use 
of Roman forms at the Renaissance or the re-use of Gothic 
forms in the religious revival of the last century, but fashions 
so set will remain only the consequence of thought and will 
not become its expression unless the thought is that of the 
artist himself. 

Now, most artists hitherto have thought more about the 
work they were doing than about the reasons why that work 
was required of them. Of most artists today I think this still 
is true. Certain kinds of building today, particularly in Soviet 
Russia, seem deliberately to cling to the past, others, like 
many in Italy, deliberately to flout it, yet we should not be 
right in inferring from them that all Russian thought is now 
reactionary or all Italian thought progressive. In short, what 
is reactionary and what is progressive in art have no necessary 
parallelism with what is reactionary and what is progressive 
in society. Symbols may become accepted through associa
tion, but these symbols may have no more intrinsic connec
tion with the things they symbolise than the shape and colour 
of the primrose have with conservative politics. 

It is a great misfortune for art that unthinking people 
should be apt not only to forget that such generally accepted 
symbols are arbitrary but also to make an even more arbitrary 
private symbolism for themselves, in which forms that they 
like or dislike for one reason symbolise tendencies that they 
like or dislike for another. The human mind is so constituted 
that irrational associations must always underlie many of our 
emotions, that pleasant or unpleasant personal experience 
must always predispose us to welcome or resent certain com
binations of forms or of colour. It must nevertheless be our 
aim to recognise-as far as we can-the irrationality of those 
associations, and never to seek to impose them upon others as 
any pretended standard of taste. If my childhood was pois
oned by a wicked uncle who collected pictures of dead 
animals, I shall probably never be a sympathetic admirer of 
the painter Snyders, but I have no right to expect other people 
to depreciate him on that account. If my hopes for the 
happy future of humanity have been first fully aroused by a 
great architect who builds houses with flat roofs and enor
mous windows, I ought not to suppose that everybody who 
builds houses with sloping roofs and moderate windows has 
lower hopes for humanity than mine. 

I chose this last illustration deliberately because in some 
young people nowadays the taste for living in glass houses 
and the taste for throwing scones seem to be incurably allied. 
In consequence the elder people who resent the hostilities of 
these particular juniors are apt to feel an unreasonable dis
taste for a kind of modern building that has as good a claim 
upon our respect as any other. Flat roofs, also, are loved or 
hated with an intensity usually reserved in England for reli-
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gion or politics, and have obviously acquired by association 
some significance incomprehensible by those who do not feel 
moved tO join in the battle. Now, enormous windows and 
flat roofs are two of the constant marks of the kind of build
ings I have already spoken of as being called "modern" and 
as being all very much alike; and I am convinced that, what
ever meaning their advocates and their opponents may attach 
tO them, they are mostly perpetrated by people merely follow
ing the fashion of the day. If we think that fashion a reason
able one we must look for its justification elsewhere than in 
emotional or political tendencies: we must look .intO ten
dencies that are properly architectural-into the functions 
that buildings must perform and the means by which they 
are constructed. 

Both in serving their purposes and in making appropriate 
use of their materials, I think that modern buildings reflect 
very clearly a changing world. Just as medicine is always 
moving further away from the general panacea tOward the 
particular appropriate treatment, just as government becomes 
daily more specialised in its pursuit of particular advantages, 
so buildings are now very properly expected tO fulfil their 
purposes more exactly and less wastefully than they did in 
the past. They are also expected tO be made of whatever 
material is most convenient, and tO display that material 
used in the way its nature dictates. If in the future we reach 
the new architecture tOward which the popular teachings and 
writings of M. le Corbusier point the way, that architecture 
will be new, above everything, in its complete rejection of all 
the inappropriate planning and illogical construction against 
which the voices of Soane, of Pugin, of Viollet-le-duc, of 
William Morris and of Lethaby have seemed, in their several 
days, tO be raised in vain. If we do not reach that new archi
tecture it will be again, as it has been in the past, that our 
reformers have underestimated both the strength of their 
opponents and the frailty of their followers. A battle is being 
fought; let us survey the field. 

Generalising loosely one may say that the buildings of 
classical antiquity and those of the Middle Ages fulfilled 
their purposes and made reasonable use of their materials. 
They did these things with-as it were- a good deal to 
spare; the purposes were simple, labour and materials of a 
kind were plentiful, and accepted notions of beauty were not 
seriously in dispute. Accepted notions of beauty were not 
more seriously disputed, perhaps, after the Renaissance; 
nevertheless, that great movement of thought produced a 
serious and s~ldom beneficial change in the nature of archi
tecture. Hitherto the various parts of any group of buildings 
had kept their separate identities and had never been reduced 
tO being mere subdivisions of a large arbitrary design. Even 
in the great Roman bathing establishments, even in the medi
aeval castles and monasteries, the rooms and halls, however 
regularly or irregularly they might be arranged, were in no 
wise merged into each other: every one was a unit and not 
merely a space partitioned off in a larger unit. How different 
from this is the theory underlying post-Renaissance composi
tions; for example, Somerset House in London' From the 
outside of Somerset House nobody can guess where one room 
ends and another begins; and the screens of columns that in 
an antique building would have sheltered passages, the little 
dome that there would have covered an important space, are 
here obviously scenic and without practical purpose. All the 
rooms have been fused and poured into a mould of which 
the shape was preordained by the architect in accordance 
with established rules and principles of proportion. 

It would be a great mistake tO undervalue the· architectural 
merit of Somerset House and of the innumerable buildings I 
have chosen it to typify. If such a building has not been 
designed directly tO suit its use, but has rather been cast in a 
shape chosen for its own sake, that shape may be a good one 

in itself, and one sufficiently adaptable for no grave incon
venience tO result. Yet the method by which it was designed 
is one whose dangers are lamentably obvious when we regard 
the consequences tO which it frequently has led. For an archi
tect to determine the shape a building shall assume before 
he has ascertained whether its requirements do not suggest a 
new shape of its own is an arbitrary proceeding inimical to 
architectural progress. He may have in his repertory a large 
assortment of excellent shapes, he may indeed have, as 
eighteenth-century designers mostly had, a shape that will 
suit every ordinary requirement; but if he will not let require
ments suggest their own shapes, how is his repertory ever to 
be extended? Moreover, extraordinary requirements are 
bound tO present themselves from time tO time, and these he 
can only meet with the nearest thing in his stock tO what is 
required--Dften not near enough. At the end of ·the 
eighteenth century the fronts of monumental buildings had 
come tO consist almost invariably of a classical portico with 
a windowed wall as its background. Behind that wall might 
be almost anything, law courts or a school or a hospital or a 
custOms-house; probably suffering-whatever it was-from 
the gloom cast by the portico and certainly with its nature 
undiscoverable from outside. 

Porticos, however, and regularly windowed walls are archi
tectural elements governed by architectural laws; however 
arbitrarily they be used in masking buildings, they display in 
themselves an orderly arrangement that conceivably is worth 
some sacrifice. The portico of the London Mansion House is 
something of a nuisance, but it is also something of a portico; 
as a piece of exact geometrical design it has a measure of self
sufficiency. What are we tO say, however, of the arbitrary 
architectural mask that is not orderly but irregular, of the 
picturesque facade that appears tO be the natural outgrowth 
of a building with which, in point of fact, it has no natural 
connection? If what we say of this is unfavourable, as
presuming that we are guided by reason-it must be, we con
demn the method of design particularly associated in all 
countries with the last century; the method of design that is 
now making its last stand, as I hope, against the forces of 
progress. Architecture deliberately picturesque has had its 
triumphs; no system in art, however vicious, can annul the 
skill of the great artist with something tO say. Yet the pursuit 
in architecture of the picturesque, of that elusive indefinable 
quality whose very nature it is to arrive by accident, is respons
ible for nearly all of those evils in our architecture from which 
reformers now seek tO deliver us. Let me try, at the risk of 
repeating myself, tO explain very clearly how this pursuit, this 
vicious system of design, differs from any system followed by 
architects in earlier ages. 

To do this I must first define what I mean by the word 
picturesque. I mean more than the thing that, portrayed from 
certain points of view by a painter or a draughtsman, can 
make a good picture. I mean the thing whose beauty derives 
from inexactitude and seeming chance, whose beauty is of 
the same kind as that of the landscape beauty we find in 
nature. Now, the landscapes that compose very well from 
points of view selected by the painter may be very far from 
satisfying us pictOrially if those points of view be shifted. In 
landscapes and in old buildings full of the accidents of altera
tion and decay we regard this as no defect. We take the pic
tures they offer us and are thankful; we do not expect them 
tO make pictures all round. Nor ought we tO complain if a 
naturally designed building looks well from some points of 
view and not so well from others; it is not posing for our 
admiration but, like an animal, is living its life through 
moments of greater and less elegance. From a building, how
ever, whose design has not come naturally, from a building 
whose design has been imposed against its nature by the will 
of the artist, we should demand much more than the pro
vision of a few tempting opportunities for the landscape-
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painter. All noble masks are regular and what may conven
iently be called abstract, the masks that express moods and 
passions incongruous in the personages that wear them are fit 
only for the Christmas pantomime. Similarly the only masks 
that buildings can wear with dignity are those of a generalised 
sculptural kind as 'Yere the facades of the Renaissance and irs 
aftermath. The picturesque architectural mask is neither 
generalised nor sculptural; it suggests, with a would-be 
charming grimace, what might have happened co the build
ing it disguises, bur actually did nor. It is as artfully artless as 
the false ingenue, and as a rule, much less amusing. 

There is hardly a house in most of our lace Victorian 
suburbs chat does not wear a mask of chis sort. In an old farm
house built at several rimes and altere:.! at ochers, we may find 
gabled roofs and roofs hipped back, little old windows and 
larger windows chat are newer, chimneys that have kept their 
cappings and other chimneys chat have lose theirs, naked half
timber work and half-timber work covered with weather
tiling; we may find all those things geccing on very well 
cogecher in the ultimate reconciliation of age. People who 
look at such old buildings through eyes suffused with roman
tic sentiment are likely co make of their homely muddle a 
model for imitation, and lace Vicrorian eyes were often 
moist. The lace Victorian house , therefore, was normally 
veneered with a tissue of imitated accidents-with the sem
blance, contrived on purpose, of what in old buildings had 
come by chance. 

Even when the effects of chance in buildings were nor 
imitated, constant imitation was made of the effects of chance 
in design. In what I have called natural design chance plays 
irs pare from the very beginning, because nacural design is 
flexible enough co deal with opportunities as they occur. A 
sudden shortage of some particular material, a change of 
mind in the man who is calling the rune, the lack of skilled 
labour in one craft or another; all these things which would 
shaccer the formal mask of neo-Classicism need have no ill
effect upon the design of a building that wears no mask at all. 
The marks they have left upon many designs made before the 
Renaissance are very far from being disfiguring scars. Bur 
the mark which upon a natural face may be characteristic and 
not unpleasing is nevertheless an unsuitable thing to paint 
upon a mask. 

All buildings that have been, that are, and that can be, must 
be classifiable in one of three categories, those that wear no 
mask at all, those chat wear an ideal mask, and those chat wear 
a mask copied from features natural co something else. The 
ornament upon Roman and Gothic buildings, though often 
irrelevant, does nor constitute a mask; neither Roman build
ings nor Gothic buildings nor any buildings of importance 
designed before the Renaissance, however bedizened, ever 
had their natural feawres entirely concealed. The ideal mask 
of the Renaissance consists most commonly in a regularly pat
terned mass of geometrical form, or in a symmetrical combin
ation of these masses. The nawraliscic mask of the Romantic 
movement and after consists in anything that seen in ocher 
circumstances happens co have taken irs maker's fancy. 

Archirecwral reform at the present moment aims above 
everything at the complete unmasking of building, and the 
scare co which naturalistic masks have brought much recent 
architecture makes chis aim seem at first sight co be altogether 
laudable. Nor only our dwellings but all the buildings in our 
cities display a large collection of things chat caught our 
fathers ' architectural fancy bur have nothing co do with the 
uses ro which they have been adapted. Balconies on office 
buildings, oriel windows in warehouses, domes on the roofs 
of hotels; all have relied for the concealment of their absurdity 
upon the little likelihood of anyone ever looking at them 
critically. The bygone evangelists to whom I have already 
alluded in passing, Soane, Pugin, Violler-le-duc, Morris, 
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Lethaby, have been unanimous in condemning the sore of 
skin-deep picture-making that is still the general public's idea 
of clever architecture and in urging a return co natural design
ing. Unfortunately each one of them has had a conception of 
nature chat co chose who came after him has seemed in some 
measure artificial. Soane would have brought the Renaissance 
mask to irs ultimate possible simplification; Pugin and Morris 
excluded from their ideal of straightforward building many 
of the legitimate new resources of their age; Viollec-le-duc, 
though passionately attracted by the possibilities of metallic 
construction and modern materials generally, was the uncon
scious slave of many nineteenth-century prejudices; and 
Lechaby seemed to chink architecture no more chan the sum 
coral of honest work in all the building crafts. If these men 
unmasked archicecwre it was only to bathe it in the coloured 
light of their own personal predilections. 

I have suggested chat in so far as these reformers failed it 
was because they underestimated the strength of their oppon
ents and the frailty of their followers. Had they declared war 
upon the picturesque-mongers only, upon the parry of the 
romantic mask, I think they must have won. Unfortunately, 
however, they all-Soane excepted~would tolerate no masks 
whatsoever, romantic or formal, thereby opposing the whole 
architectural system of the Renaissance. This was injudicious. 
Even if the Renaissance had not brought it, a method must 
sooner or later have been evolved whereby the increasing 
complex needs of planning were supplied by cutting a single 
building up rather chan by arranging a lor of separate build
ings together. Now the internal partitions of a building can 
seldom be clearly expressed outside; consequently, the doors 
and windows of its various subdivisions, if arranged merely 
as chose subdivisions suggest, will be apt from outside to 
appear disorderly and capriciously placed. The anise who 
studies nature as he should will observe that whereas in low 
animal organisms component organs seem to be assembled 
rather chan combined, in the higher forms of animal life the 
irregularities of the organs tend more and more to be masked 
by a general exterior shape, a shape conforming to a law of 
regularity imposed by the whole rather chan by the parts. We 
might almost say that an octopus is an example of our build
ing wichour a mask, a man an example of our building that 
has an ideal mask. What we shall nor find in nawre, and what 
we ought nor to find in art, is a man or a building having a 
few irregular protrusions or depressions due co causes unseen 
by and inexplicable to the eye. 

Much more could be said for and against imposed regu
larity in complex buildings, but I hope to have said enough to 
show that chose who attack it unconditionally have stronger 
forces against them than they probably realise. To fight the 
indefensible evil of the romantic mask it is bad strategy to 
wage desperate war against masks of all kinds, since the posi
tion of the ideal mask may well prove to be impregnable. 
Moreover, the frail followers in the attack are wont to equip 
themselves with romantic masks of the worst kind, with 
masks painted co imitate the fierce visages of their leaders. 
What Herr Gropius designs, what M. le Corbusier designs, 
generally makes very good sense; but the innumerable little 
Gropioids and Corbusioids, whose only merit is their fidelity, 
greatly endanger with their nonsensical imitation the cause to 
which they have attached themselves. 

No reasonable person can disagree with the ambition that 
lies at the rooc of all modern efforts at architectural reform. 
This ambition is to bring our ways of building into the closest 
possible conformity with our needs, and to use the materials 
and workmanship at our disposal in a completely reasonable 
way. These are aims that architects can only pursue collect
ively, and not every architect can be expected co do more than 
follow the lead given by others. He must be expected, 
however, to follow that lead critically and intelligently. The 
leaders build generally with chin walls and a great amount of 
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glass-surface, relying upon artificial heating and insulation to 
furnish the protection from heat and cold that was formerly 
given by thick or air-blanketed walls and a moderate allow
ance of windows. In some problems of building, light 
construction and large windows are more important than 
economy in heating, in others they are not; it is for every 
architect, leader or led, to discriminate between them. 

There are two places in which an excessive area of window 
space is always likely to be a nuisance: one is on a staircase 
and the other is in the upper storeys of a shop-building. On 
a staircase nobody wants to sun-bathe or read small print, and, 
in the interests of equable temperature, everything should be 
done to encourage the rise of warm air from one storey to 
another. In a shop-building upper windows have very little 
value for external display, and of internal wall-space there 
can hardly be too much. In one of the newest shop-buildings 
on the Continent the upper storeys have no windows what
ever, both illumination and ventilation being prQvided arti
ficially. I do not say that such a building would be appropriate 
in all circumstances, but the architect who does not weigh 
its advantages carefully before perpetrating its still fashion
able opposite-- the all-glass store- is certainly not using 
either his critical faculty or his intelligence. For the narrow 
balcony, a feature among those most characteristic of the 
style called "modern", I think that the critical faculty and the 
intelligence can seldom find any excuse at all. Being narrow 
it can serve no purpose but that of window-cleaning, for 
which obviously, it is needed either in front of every window 
or in front of none. However narrow, it is likely to take the 
most valuable part of the light from the windows beneath it, 
a sacrifice that could only be made reasonably for a balcony 
broad enough to be sat upon, and not often then. Like its fre
quent concomitant, the corner window, it has its appropriate 
occasions, but is used in season and out of season on the styl
istic principle to which we profess to be turning our backs. 

A good many years ago I gave a lecture entitled "Some 
Fashions in Architecture" and tried in its opening sentences 
to make a working distinction between a fashion and a style. 
All that I could then arrive at was that a style, as the word is 
generally used, signifies something more widely accepted and 
lasting longer than what is usually understood by the word 
fashion. In our hopes for modern architecture we are looking 
for much more than a style, we are looking for a new relation 
between buildings and the life whose needs they serve. That 
relation we hope will be a closer one than ever before, a rela
tion in which the architect will often act not only as the 
chemist who dispenses but also as the doctor who prescribes. 
It will therefore be grievously disappointing if our snark 
should prove only a boojwn, if the new mission that archi
tects are now pursuing should turn out to be only another 
fashion doomed to pass. 

My own mood is sanguine. I believe that henceforward, in 
the beneficent changes of the world, the part played by archi
tects will be of an importance constantly increasing. I do not 
welcome the prospect selfishly, as an architect, but because I 
am convinced that the world needs badly what it is particu
larly in the architect's power to give. The world has lately 
made a vogue-word of planning, which sounds like, and is, 
one of the architect's especial aptitudes; is indeed the basis 
of all his activities. That vogue-word may sometimes degen
erate into a parrot-cry, but beneath its idlest use lies the 
admission that orderliness in all activities must increase their 

efficacy. Now, in other fine arts than architecture valuable 
work may be done with little more orderliness than what has 
become second nature to any human being who has learnt to 
put on and take off his clothes, to eat regular meals, and tO 

restrain his more inconvenient emotions. For architecture, 
however, with its basal obligation of making buildings able 
co stand up and suitable to inhabit, great orderliness is an 
inescapable condition of existence. The systematic fitting of 
means to ends is indeed the field in which is displayed the 
proudest skill of the architect-of any architect, that is, who 
has trained himself not to let his fancy run away with him. 

Unbridled fancy was the downfall of the picturesque
mongers, and may well be the downfall of modern reformers 
if they become entangled in stylism or emotionally over
occupied with things outside architecture. The world comes, 
and will always come, to architects for architecture, and even 
if it should learn, as I believe it may, tO come to architects for 
advice as tO living, it will not accept social counsel as a sub
stitute for highly specialised skill in the architects' proper 
profession. Of the two dangers to architectural reform that I 
can see, sociological impertinence is likely to beset particu
larly the leaders, and stylistic fashionableness the followers. A 
third danger (which is a rash one for me to name near the end 
of a long lecture) is-talk. Critics and journalists have had a 
wonderful time lately making news out of the architectural 
situation, and architects (myself included) have taken full 
advantage of a willingness to listen to them that the public 
has only recently displayed. All the usual silly things have 
been said with more than usual complacency; new materials, 
new processes, new conditions of labour, new ideals, are all tO 

produce something dazzling by a new process of development 
whose nature is not defined. I have said nothing here about 
new materials or processes because I set out to talk about 
things above their field of influence. Moreover, of the very 
few that are not actually old I know none whose exploitation 
is likely to make any sudden crisis in the change that construc
tion is undergoing constantly. From the twelfth century of 
our era to the fifteenth, building was working gradually away 
from the system of loading walls to that of concentrating 
loads upon pillars or piers., and, after going back at the 
Renaissance to walls, we have worked gradually toward the 
steel or reinforced concrete stanchions of roday. I have said 
nothing about new conditions of labour, because the only 
architectural effect they can have is a gradual increase (or 
possibly diminution) of our reliance upon mass-production 
by machinery. 

Whether I have or have not said anything about new ideals 
must be decided by my hearers. I have certainly not said 
consciously anything about the ideals in social order that form 
the chief matter of politics, not only because I should think 
such matter inappropriate but also because I am convinced 
that their reflections in architecture are unpredictable and 
very often comically incongruous. I think, however, that the 
ideals for architecture of an exact fulfilment of function and 
an exactly appropriate use of exactly appropriate materials 
are so far in advance of the looser ideals that in these things 
satisfied our fathers as tO be called new. If we can drag these 
ideals from the clouds and establish them as realities we can 
continue, encouraged, in pursuit of our further hope; that of 
harnessing the special abilities of the architect, the orderly 
thinker, in a task more widely useful than that of providing 
merely what is already familiar and desired. We can ask him 
to foresee needs as well as to supply them. 

We have pleasure in announcing that Mr. P. E. Nobbs has been elected to the Council 
and Mr. W. L. So~erviUe to membership in the Royal Canadian Academy of Arts. 
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PROVINCIAL PAGE 
ALBERTA 

The Council of the Alberta Association of Architects, upon 
a request from the Annual General Meeting, is preparing to 
reprint the "Alberta Building Contract". Whilst the Cana
dian Standard Form of Construction Contract is admittedly 
more complete, yet it is felt that the local form, which has 
long been in use, is more acceptable for minor work and con
tains, in particular, a clause requiring the contractor, at any 
cime, if required, to produce a clearance from the various 
supply men with a statutory declaration of all persons tO 

whom payments are due. This clause has been found to work 
well in small jobs. Contractors have become accustomed tO 

it, and it is a simple means by which the interests of the 
building owner may be safeguarded. The form of contract as 
it stands, however, does not take account of legislation regard
ing employers' liabilities which has come into force since the 
form was originally drafted. A re-draft is therefore necessary 
and is being proceeded with. 

The Province of Alberta has enjoyed a remarkably fine fall 
season permitting farmers to complete their season's work as 
never before. The harvest having been good, the general feel
ing is one of definite if temperate satisfaction. There is at 
least money to carry on with. Wimer, long delayed, arrived 
at one step on the 31st of October. Since then a carpet of snow 
has put roads in the north of the province in excellent driving 
condition and in sporless white, fortunately a fairly normal 
winter condition in this quarter. In the south heavier falls of 
snow have occasioned some temporary difficulties in road 
communications, especially in the Lethbridge-Medicine Hat 
district. 

As usual there has been an off season in flying- between 
water and ice-landing. So much of the communication with 
the northern mines, fisheries, trapping, etc., is now carried on 
by air that this temporarily slows down business to an appre
ciable extent. But prospect and preparations for increased 
business in that direction are highly promising. Although 
these developments as yet require no great architectural 
schemes they do from time to time call for erection of small 
schools, churches, hospitals, etc., which help to keep architects 
working and alive and the business of supply brings com
merce to the larger cities of the province. There is, perhaps, 
no city in Canada in which the air-service is of so much rela
tive importance as it is to the city of Edmonton. On Octo
ber 1st transcontinental mail service by air was established 
from Edmonton via Lethbridge. This should prove of definite 
benefit in the more rapid and accurate filling of orders. 

-Cecil S. Burgess. 

BRITISH COLUMBIA 
At its meeting on Ocrober 14th, the Victoria Chapter pre

vailed upon Mr. Henry Whittaker, Architect to the Provincial 
Department of Public Works, to continue in office as Presi
dent for another year. 

Under his leadership, the Chapter is keeping up its interest 
in the affairs of the profession. At present consideration is 
being given to the planning of a conference with the Builders' 
Exchange and the Education Department, with a view to 
assisting apprentices to the various trades in the building 
industry, by giving them some tuition in the technical side of 
their trade. 

At the same meeting, disappointment was expressed at the 
manner in which the Dominion Housing Act was operating 
in the Victoria district-very few houses being designed by 
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architects. It was suggested that the R .A.I.C. take this matter 
up with the Dominion Housing authorities to ascertain if 
they could not advocate the engagement of an architect as a 
necessary qualification to plans being accepted for houses of 
$5 ,000.00 and over. 

On his recent visit to Vicroria, our Institute President, Mr. 
William Frederick Gardiner, met the Chapter and gave them 
a review of the activicies of the Institute Council during the 
year. 

The new Canadian National Hotel building at last gives 
evidence of some day in the near future being a real, living 
unit in the business of the city. Begun ten years ago from the 
design, in a traditional manner, by the late Mr. John S. 
Archibald, the passing of the years is freely expressed in the 
completion of the interior where the modern trend in design, 
of simplicity of line coupled with the effective use of material 
ro add colour and texture, is being used by Mr. Schofield and 
his associates to produce what promises to be a very interest
ing and attractive combination. 

-David Colville. 

MANITOBA 
The work of shoring up of buildings, rebuilding of founda

tions, and putting down pilings goes on apace. It is the major 
construction work in Winnipeg at the present time. It is also 
the major challenge to the entire building industry. I too 
often hear in the casual conversation among my friends satis
faction expressed at being able to "get rid" of a house. A 
member of the University staff has just paid $1200.00 for 
piling for his house, and I would judge that this amount 
would represent 20 per cent. of its value. No property owner 
feels that he can embark on a building scheme with any cer
tainty, for soil conditions vary in the same neighbourhood 
and it seems, from year to year. 

The survey begun a year or so ago into soil and foundation 
conditions should be carried on and a complete report made 
on the existing conditions with some detailed recommenda
tions as to the correct procedure in the future. This is work 
that might well come under the activities of the National 
Research Council. 

The students in First Year Design in the Department of 
Architecture and Fine Arts at the University have just com
pleted a subdivision of models of modern houses. There has 
been so much discussion pro and con about the use of the so
called "Modern" in residential work that the students were 
given the problem of a house to cost a maximum of $7500 
to be carried out in modern lines. The result is very interest
ing, but most interesting are the comments of people who 
see what is possible when a group of houses are put together 
with a studied unity of style, colour and landscape treatment. 
We are so accustomed to treating each house we do as a 
separate unit only vaguely related tO the houses surrounding 
it, that the result, naturally, is a neighbourhood of patches set 
together in a crazy quilt. 

The new diploma course in Interior Decoration introduced 
into the Department of Architecture and Fine Arts this year 
has brought in a new group of enthusiastic young stud ems who 
are giving the drafting rooms renewed life and vigour. There 
is nothing quite like an atmosphere of industry and activity 
to encourage good work. There will no doubt be other bene
fits as well, for architects and interior decorators working 
together will certainly help each group to understand and 
appreciate the other's problems. 
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The firm of Moody and Moore has just completed a new 
house in the Colonial tradition in Tuxedo that is a decided 
asset to the neighbourhood. This house is another demonstra
tion of the ability of these young architects to design well in 
any style. 

The firm of Green, Blankstein, Russell and Ham are com
pleting a new Demonstration Home for the Department of 
Home Economics at the University. It is an excellent plan, 
taking care of ten students in residence, and providing all 
necessary facilities for training in home management. The 
design fits well into the general scheme of the campus, but 
unfortunately the brick add a new colour to an already con
glomerate colour scheme. 

The undersigned gave a radio lecture on November 23rd 
on the subject "I believe Winnipeg lacks civic pride", hoping 
that some action might be taken to solve our housing problem 
and that some interest might be awakened in the need for a 
comprehensive plan of civic development. 

-Milton S. Osborne. 

ONTARIO 
Chapter activities are now in full swing. The regular 

luncheon of the Ottawa Chapter, held on the 18th November, 
attracted an excellent attendance. The speaker of the day 
was the French town-planning expert, Jacques Greber, who is 
under retainer to the Dominion Government in connection 
with the development of the capital city. In the course of his 
address M. Greber mentioned the possibility that a number 
of French architects, who will be attending a conference in 
Washington, D.C., next year, may visit Canada in the fall . 

The Toronto Chapter luncheon was held on the 17th 
November, at the Round Room, Eaton's College Street store; 
the speaker being R. Schofield Morris, immediate past chair
man of the Chapter. He gave an entertaining account of his 
recent trip to Europe, with particular reference to the archi
tecture of the Scandinavian countries. He was especially 
interested in the more light-hearted attitude toward life which 
he found there, and the way it was given expression in their 
buildings; and suggested that a little less heavy solemnity 
would do our own work no harm. 

With a great deal of pleasure we note the election of W . 
L. Somerville to membership in the Royal Canadian Academy 
of Arts-a recognition, in a wider field, of the ability and 
genial disposition which have long been appreciated in his 
own profession. 

The Council of the Ontario Association have asked us to 
draw attention to the register of unemployed draughtsmen and 
assistants, which has been kept at their office for a number of 
years. It provides a central source of information which could 
be of infinite value to employers and employees alike- but 
only if the register is kept up to date. This, of course, requires 
the co-operation of all concerned. If members will bring this 
register to the attention of their staffs, particularly at times 
when reductions have to be made, and will consult the Secre
tary whenever they require assistance, a great deal will have 
been done to smooth the way in these difficult times, and to 
strengthen the Association as a professional organization. 

-Gladstone Evans. 

QUEBEC 
A Montreal firm of contractors, L. G. Ogilvie and Com

pany, Limited, has been awarded the contract for the construc
tion of the Canadian Pavilion at the 1939 World's Fair in 
New York. The successful tender was for $128,893. It is a 
satisfaction that this interesting work has been obtained by a 
Canadian contractor in competition with six New York firms. 
One from Toronto and one from Ottawa also competed. The 
working drawings by the architect, W . F. Williams, and his 
associate, Ian R. Morrison, show a floor space of 17,000 square 
feet , a frontage of 205 feet, a depth of 118 feet and height of 

40 feet. Wherever possible Canadian materials are being 
used. 

It is to be noted that brilliant colouring is being used on 
the exterior to relieve the white stucco whilst the letters of 
the word "CANADA" will be of scarlet three feet high 
trimmed with chromium and mounted on grilles of the same 
material. 

Another Montreal firm, Anglin-Norcross Limited, has been 
successful in being awarded the important contract of the 
new Supreme Court building at Ottawa. The contract runs to 
over two and one-half million dollars. As one would expect 
from Mr. Ernest Cormier, the architect, the drawings are 
models of what working drawings should be and it is hoped 
that these interesting documents will be on exhibition on 
some suitable occasion. Perhaps the next annual meeting at 
Ottawa will be found appropriate for this. The contractors 
are providing and cutting the granite themselves at their 
yards at Iberville, P.Q. A steep roof the "Chateau" type seems 
to be almost a sine qua non for all buildings in Ottawa which 
the Government sponsors. 

The Art Association has appointed Mr. E. R. Hunter for 
rhe newly-created post of technical adviser. Mr. Hunter was 
lately assistant curator of the Toronto Arr Gallery and has 
been connected with the Royal Ontario Museum, rhe Cour
rauld Institute and the National Gallery of Ottawa. The new 
additions to the Art Gallery are well under way and when 
completed will have three additional galleries with extra 
accommodation for art classes. 

Mr. Eugene Elie Beaudon of Paris, France, and architect
in-chief for the French Republic, gave a lecture on October 
21st on Urbanism particularly with reference to the Montreal 
Region. Mr. Beaudon, a world-renowned aurhority on town
planning, is probably best known as the architect of the 
French Legation Building in Ottawa. The meeting was spon
sored by the Montreal Metropolitan Commission. 

Representatives from the School of Architecture, McGill 
University, and the Ecole des Beaux Arts met this last month 
with delegates from the Membership and Scholarship 
Committee of the P.Q.A.A. to come to some satisfactory 
arrangement regarding membership of those students after 
completing their courses ar the schools. A satisfactory plan 
was arrived at whereby such students will only be admitted to 
the Association after obtaining twelve months' experience 
after graduation in an architect's office, and after passing the 
professional practice examination of the P. Q. Association. 
Furthermore the diploma of "Architect" is nor to be granted 
to the students of the Ecole des Beaux Arts until rhey have 
been registered as members of the P.Q.A.A. twelve months 
after leaving their school. 

Some interesting comparisons of cost of building were 
brought to light before the tax revision board in this city 
recently. One of the experts, the well-known contractor, 
Douglas Bremner, stared in giving evidence that in 1912 
excavating cost $1.55 a yard with labour at 15 cents an hour, 
whereas today excavating cost 60 cents a yard . with labour 
at 40 cents per hour. The difference was largely arrribured to 
the mechanical shovel and the motor truck, so that the single 
feature of wages does not influence the result in such and 
similar cases. As compared with 26 years ago, the builder of 
today is equipped on all sides both as regards mechanical aids 
and construction materials to provide dollar for dollar value 
as never before. 

- Philip ]. T urner. 

SASKATCHEWAN 
The annual meeting of the Saskatchewan Association of 

Architects was held at Saskatoon on November 2nd, in the 
Bessborough Hotel, and was presided over by Mr. W. G. Van 
Egmond, of Regina. Mr. George J. Stephenson, of Saskatoon, 
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was elected president of the Association for the coming 
term. The other officers elected were: F. H . Porrnall, Regina, 
first vice-president; F.]. Marrin, Saskatoon, second vice-presi
dent; E. J. Gilbert, Saskatoon, secretary-treasurer; Professor 
R. A. Spencer, Saskatoon, representative of the University of 
Saskatchewan and chairman of the examination board. The 
foregoing, together with W. G. Van Egmond and Stan E. 
Storey, of Regina, will form the council for 1939. 

It was with sincere regret that the Association accepted the 
resignation of Professor A. R. Greig, of Saskatoon, and in 
appreciation of his 26 years of service on the council and 
examination board of the Association, he was elected an 
honorary member. Some years ago the Association requested 
the Provincial Government, through the University of Sas
katchewan, to carry our certain investigations into the relative 
insulating values of different types of wall construction. 
Professor Greig was in charge of this work, and through his 
efforts a great quantity of data on this subject was made 
available and has been of inestimable value to the architec
tural profession. Professor Greig's untiring interest in the 
Association's affairs has been deeply appreciated and his 
resignation from active parrici pari on of the Association's 
work is sincerely regretted. 

A lengthy discussion rook place concerning certain amend
ments ro the by-laws of the Association and revision of the 
examination syllabus. The matter of the publication of a new 
Year Book was discussed, and a motion was carried request
ing the Year Book Committee to proceed with the work. 

It was moved that the present committee in charge of the 
publicity campaign continue irs work of devising ways and 
means of acquainting the public with the value and service 
obtained in the employment of an architect, and Mr. Martin, 
chairman of the committee, delivered an interesting report 
on this work. 

The Association welcomes Professor R. A. Spencer, of the 
University of Saskatchewan, as chairman of the examination 
board, and is most appreciative of his services and study con
cerning the proposed amendments to the syllabus of examin
ations for architectural candidates. 

Two new members were admitted to the Association, Mr. 
G. Leslie Russell, of Winnipeg, on transfer from the Mani
toba Association, and Mr. John C. Webster, of Saskatoon, on 
passing the examinations, to whom the Association offers irs 
hearty congratulations. 

The next annual meeting will be held in Regina, and it is 
hoped that there will be a 100% turn-our. 

-Robert F. Duke. 

WE ARE THE SUBJECT OF AN EDITORIAL IN THE R.I. B.A. 
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JOURNAL, NOVEMBER 7, 1938 

"THE JOURNAL OF THE ROYAL ARCHITECTURAL I NSTITUTE OF CANADA' 

The Journal of the Royal Architectural Institute of Canada has just undergone one of those 
invigorating re-births which seem inevitable in the lives of all those journals that are not irrecover
ably dead. We observed the Canadian event with the appropriate sympathies of a parent Institute ; 
with, indeed, maternal affection, since it is nor so very long ago that we ourselves suffered these 
re-birth pangs. The new Journal of the R.A.I.C. is without question one of the best architectural 
society journals in the world, but that we know may sound a bit roo much like damning with faint 
praise, because it must, alas, be admitted that architectural so<;iery journals are not on the whole 
very remarkable things, excepting ourselves, of course. The Canadian journal manages to stand on 
irs own merits as a readable, well-illustrated paper. It has, to our knowledge, competition from 
no other Canadian architectural paper, and therefore has the added responsibility of being the 
only medium through which Canadian architecture and architectural thought can be recorded. 
We hope that Canadian architecture will, in fact, provide Professor Arthur, the editor, with a con
stant supply of buildings worth illustration. This matter is discussed in an editorial in the October 
issue, where it is suggested that insufficient work is produced from Canada itself for the Journal 
to illustrate. By exercising with discretion their powers of selection, by watching and encouraging 
the authors of good works (and there can be no greater encouragement than illustration in the only 
national architectural journal, unless it is a repeat commission) and by casting their net wide to 
bring in work of all kinds, public and private, large and small, rich and poor, the editorial board 
and the executive editor can exercise a decisive influence on the development of the architecture of 
their rime and country." 

Journal , Royal Architectura l Institute of C a nada , December, 1938 
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German Youth Centres, by Dipl. lng. F. G. Winter, Berlin .. .. Sept. p. 201 

Index to Volume 15 . ............... Dec. p. 281,282 

Month and Page 

Head Office Building, Bank of Canada, Ottawa, by 
F. H. Maran;, (F.) A.R.C.A ..................................... Jul y p. 153 , 154 

" History Versus Mr. Manning, The Fundamenta li sts, et al", b)' 
Humphrey Carver. . ... May p. 119 

Letter From the President 

Life in the City, by John Layng 

............. june p. 131 

.... O ct. p. 220 

Lion Among Sheep, by Anthony Adamson ...... Nov. p. 243-244 

List of Members , 1938 ........................ . .... . . ................ May p. 120-125 

Modern Architecture, The New Aesthetics and Concrete, by F. Lassere. June p. 145-147 

Officers and Members of the R.A.I.C. Council for 1938. ........ Mar. p. 52 

................... .. ......... Mar. p. 68, 69 

.. .... July p. 166-168 

... Feb. p. 43, 44 

Our Foreign Correspondent , Aboard Ship 

At Home. 

Bali 

Ca li fornia .. ..... .. .... .. . ...... ........ . Apr. p. 99,100 

Colorado ...... May p. 108,109 

Suez Canal .......... ... •. . .. ......... . jan. p. 274 

Washington, D.C .June p. 136-138 

Prefabrication, by john El y Burchard ................................ Sept. p. 193-197 

Programme for R.A. I.C. Annual Meeting. . ... jan . p. 275; Feb. p. 42 

Provincial Page ......... Jan. p. 294, 295; Feb. p. 46, 47; Mar. p. 70, 71 ; Apr. p. 101 ; 
May p. 126; June p. 149 , 150; July p. 169 , 170; Aug. p. 189, 
190; Sept. p. 211, 212; Oct. p. 234, 235; Nov. p. 256, 257 
Dec. p. 278, 280 

R.A. I.C. Student Competition. . ................ Mar. p. 72 

Recent Developments with Cedar Shingles, by C. B. K. Van Norman ... May p. 127-129 

Recent Legislation in Ontario , by H. H. Madill. ... ....... . ................ .. July p. 161 

Seventh Annual Exhibition of the R.A.I.C.. . . ...... jan. p. 293 

Some Contemporary Architectural Sculpture in Europe, by John Layng ... june p. 139 

St. Andrew's Church, Niagara-on-the-Lake, by E. R. Arthur ............... Jan. p. 277 

Standing and Special Comm ittees of the lnstit u~e. . . May p. 118 

Taxat ion and the Building Industry, by H. E. Manning, K.C .............. Apr. p. 75 -77 

Th irty-F irst Annual Meet ing of the R.A.I.C.. , , . Mar. p. 53-59 

Time and the Individua l in Architecture, by Richard j. Neutra , A.I.A .. Jul y p. 160, 161 

Towards a Hea lth y Social Life , by Sir Raymond Unwin and Thomas Sharp Feb. p. 27,28 

William H. Wright Building, The, Toronto, by 
A. S. Mathers, (F) R.C.A.. . . . Aug. p. 173 174 

ILLUSTRA liONS 

Month and Page 

Adolf Hitle r-School in Heiligendamm , Ge rmany , Dipl. lng. Hans Dustmann , 
Architect ................. : . . .... ... ... Sept. p. 202 

Adolf Hitler-School in Plauen , Germany, Dipl.lng. F. G. Winter, Architect.Sept. p. 203 

Alteration to Hotel Gibson, Oakville, Ont., George and Moorhouse, 
Architects .. , ..... Nov. p. 245 

American Memorials in France .. .. .. .. .. . .. ... ...... Dec. p. 268 , 269 

Mo nth and Page 

Ansonia High School , Ansonia, Connecticut, U.S.A., William Lescaze, 
Ar~hitect, Vernon F. Sears, Associate ........................... Jan. p. 284, 285 

Architectural Sculpture ..... June p. 140, 141 

Artillery , Machine Gun Corps Memorials, London ........................ Dec. p. 263 

Bank of Canada, Ottawa, Ont., Marani , Lawson and Morris and 
S. G. Davenport, Associated Architects .... ..... July p. 155-159 

281 
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Bell Telephone Company of Canada, The, Ottawa, One. , 
E. I. Barott and F. j. MacNab, Associate Architects . 

Month and Page 

... May p. 114, 11S 

Campana Factory, Batavia, Illino is, U .S.A., Frank D. Chase and Childs & Smith, 
Associated Architects and Engineers ....................... . ........ Nov. p. 252 

Canadian Broadcasting Corporation Station, Hornby, One., D. G. McKinstry , 
Architect. . . . . . . . . . . . . . . . . . . . . ......... . . Oct. p. 219 

Canadian Building at the Empire Exhibition, Glasgow, Scotland. . .... Apr. p. 98 

Canadian Graveyard at Clivedon, England .. . ............. . . . .......... D ec. p. 260 

Canadian National Memorial, Ottawa. 

Canadian National Railways' Station , Hami lton, Ont ... 

. Dec. p. 261 

. . . . . . . . Sept. p. 206 

London, Ont ....... .. .. .. •• .. • ....... Sept. p. 207 

Cenotaph, Vimy, Scottish National Me morial. . . .. Dec. p. 262 

Chown United Church, Vancouver, B.C., Sharp and Thompson, Architects .. Mar. p. 65 

Clifton Gate, Niagara Fa lls , Ont. , W. L. Somerville, Arch it ect .............. Fe b. p. 35 

Common·Room in the Youth·Centre in Melle, Hanover, Germany ........ Sept. p. 204 

Competition for Canadian Building, World 's Fair, New York, N.Y ., U.S.A., 
1939 . .................... . ............. Apr. p. 78-80 

Council Offices, Welwyn Garden City, England , Elsom and Stone, 
Architects . . .. . july p. 164, 16S 

Dawes Brewery, Exper imental Plant, Montreal, Que., Amos and Amos, 
Architects. 

Dominion Housing Competitio n .. 

. Mar. p. 64 

. . . . . . . . . . . . . . . . . . . . . . . Apr. p. 82-91 

Dominion Public Building, Winnipeg, Man. , Northwood and Chivers, 
Architects. . ... ju ne p. 148 

Dou glas Hall, McGill University, Montreal, Qu e., Fetherstonhaugh and 
Durnford, Architects. . ..... .. Mar. p. 60 

Dublin ; Delville W ood; Men in Gate; Ne uve Chape lle Memorials ....•.. .. . Dec. p. 265 

Entrance Detail , House of Mr. R. C. Bannister, Toronto , Ont., 
Macke nzie Wate rs, Architect .. ...... Mar. p. 61 

Entrances at Dudley Zoo, The, England (Tecton, Architect) ................ june p. 144 

Experimental Public School, Bell , California, U.S .A., Richard J. Neutra , 
Architect ................... . ... july p. 162 

French and Fi nnish Me morials. ............ Dec. p. 272 

German Memorials in Germany ., .Dec. p. 270, 271 

Gymnasium and Dormitory Building, Ravens court School, Fort Garry, 
Winnipeg, Man ., Moody and Moore , Architects .. . ,,, ................ May, p. 112 

Harefield Sanato rium , Middlesex County, England, W. T. Curtis, 
Architect ...... . May p. 116 , 11 7 

Hippodrome Cinema, The, Coventry, England, W. S. Hattrell 
and Partners, Architects . ..... May p. 110 

Holt, Renfrew & Co. limited , Store, Montreal, Que., Ross and Macdonald, 
Architects. . ....... Feb. p. 36, 3 7 

Ho ly Blossom Temple, Toronto, Ont. , Chapman and Oxley, Architects, 
Maurice D. Klein , Associate. .. . . .. . . .. . . . . . . . .. Oct. p. 232, 233 

Hou se at Moor Park, England , Connell, Ward and Lucas, Architects . . Aug. p. 182, 183 

House at Rehoboth , Palestine, Erich Me ndelsohn , A rchitect ..... Feb. p. 40, 41 

House at South Croydon , Surrey, England , John B. Parkin, Architect, 
Toronto ,. 

House in Surrey, England, Raymond McGrath, Architect 

House of Arms, Th e, Mussolini Forum , Rome , Ita ly , 
Luigi Moretti , Architect 

House of Mr. Arthur Hoffmann, Hillsborough , Califo rnia , U.S.A., 

... Aug . p. 184 

....... Fe b. p. 38, 39 

. . . . . jan . p. 286-289 

Richard J. Neutra, Architect .......................................... july p. 163 

282 

Month and Page 

House of Mr. C. G . Greenshie lds, Montreal, Que., Ern es t I. Barott, 
Architect ................. .. Sept. p. 198 , 199 

House of Mr. Ed gar C. Budge, St. Genevieve, Que., Pe rry an d Luke, 

Architects. .. jan. p. 276 

House of Mr. j. S. Duncan, Bayview , Toronto , One ., Allward and 
Gouinlock, Architects ...................... Mar. p. 62.63 

House of Mr. j. W . Walke r , Toronto , Ont. , Sau nders and Ryrie, Architects .. Sept. p. 200 

Imperial Ban k of Canada, Ottawa, Ont., Arthur J. Everett, Architect ..... . Nov. p. 246 

Interior Dr. P.M. Lovell's Health House, Los Angeles, California, U .S.A., 
Richard J. Neutra, Architect . 

Italian Illustrations 

Italian Memorials in Italy., 

Letter ing and Geog raphy, Glasgow .. 

Living·Room in Youth·Hostel in Urfeld, Bavaria, Germany, 
Architect: Vessar , Munich .. 

. ......... july p. 162 

. .. Mar. p. 66 , 67 

.. Dec. p. 267 

.... Se pt. p. 20S 

........ Sept. p. 204 

Me lbourne, Australia and Wellington, New Zealand, Memoria ls ......... Dec. p. 264 

New Foreshore Developme nt, The, Fo lkescone, England, 
D. Pleydell Bouve ri e, Arch it ect 

Old Ho mes Made New, by W illiam M. Woollett .. 

.. june p. 142, 143 

. .... .. .. jan . p. 282 

Park Lane Apartments, Th e, Toronto, One., Forsey Page and Steele, 
Architects.. . .. . . .. . . . ... . . .. May p. 111 

Penguin Pool , Lo ndon Zoo, England, (Tecton, Architect) 

Proposed Hou se of Assembly, Quebec, 1812 

... Jun e p. 144 

... june p. 134, 13S 

Prov incial Transport Company's Bus Terminal, Montreal , Q ue. , 
Shorey and Ritchie, Architects, , ., ................ Nov. p. 248 , 249 

R.A.I.C. Student Competition-Class "A" Project. , 

R.A.I.C. Student Competition-Class " B" Project. 

... Apr. p. 92-94 

......... Apr. p. 95-97 

Railway Station at Siena and Reggio Emilia , Italy , Angiolo Mazzoni , 
Architect .. . .............. .. .. .. ........... Sept. p. 205 

Royal Trust Building, Toronto, One. , Allward and Go uinlock, Architects .. May p. 113 

Savings Bank , Ch r istianssands , Norway, Vilhelm Rei nhardt , Architect ..... Nov. p. 247 

Serpentine Walls, University of Virginia, Charlottesv ille, Va., U.S.A ........ jan. p. 283 

St. Andrew 's Church, Niaga ra-on-the-Lake, Ont., Eric R. Arthur , 
Architect for the Restoration , .. , 

St. Michae l's Hospital, Toronto, Ont., W. L. Somerville, Architect. 

..... jan. p. 278 -281 

... Oct. p. 228-231 

Stockholm Building Trades Club, Stockholm, Sweden, Sven Markel ius, 
Architect ...... ... .. .......... .... . Nov. p. 250, 251 

Theatres: Harrogate, England, Harry W. Weedon, Architect ; Toronto , One. 
Kaplan and Sprachman, Architects ; Me lbourne, Australia , Taylor, 
Soilleux and Overend, Architects Feb. p. 33 

Training School of the G erman Postal Department, Zeesen , G ermany, 
W alther Schmidt and Associates, Architects ... jan. p. 290 , 291 

United States, P.W.A. Housing . .. .. .. . ....... Oct. p. 223-226 

Vancouver Occupational Industr ies, Vancouve r, B.C ., C . B. K. Van Norman, 
Architect. . ..... Feb. p. 34 

V.D.L. Research House, Los Ange les , California, U.S.A., 
Richa rd J. Neutra, Architect,, .,, .. ,, .. , . ,, ... 

William H. Wright Bu ilding, Th e , Toronto, Ont., Mathers and 

... july p. 163 . 

Halden by, Architects .... Aug. p. 175-181 
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MUL TICOUPLER ANTENNA SYSTEM 
provides Wired-in Radio Convenience 

for any or all rooms d
. outlet 3093 

lla 10 

D esigned for multiple operation of two - to -twenty 
radio sets. In one system it combines a highly 
efficient doublet antenna and plug-in outlets for 
AERIAL, GROUND and POWER, with added Con
venience Outlets in the same wall p lates. 

Provides all-room, all-wave reception; is easily 
installed by the electrician. Owners readily approve 
the system as a part of the regular wiring job. Ask 
for free layouts made from your b lueprints, for 
guidance in specifying and installing. 

ARROW-HART & HEGEMAN (CANADA) Ltd . 
310 Spadina Ave., Toronto, Ont. 
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HOUSING MAKES 
A CHALLENGE 

DUNHftlM 
SI.H:h'iiMOS PHE~!C 
STE~M HEATING IT is a challenge to provide a good 

living environment for the many. 
It is a challenge to the nation as a 
whole to marshal its capacity to build 
and sustain behind its ability to plan. 

Good heating is a practical imple
ment of thrifty design in apartment 
projects. Because it increases liva
bility and decreases fuel costs . Dun

ham Differential Heating now serves a 
number of housing developments and 
is economically adaptable to many 

types . Dunham Engineers can be 
of service to leaders who are meeting 
the challenge of housing. 

Be Modern with Mono- dor 
THE VERSATILE NEW "SLAB" DOOR, ADAPT ABLE 
TO ANY MODERN TREATMENT ... AND COSTS 
NO MORE THAN THE ORDINARY PANEL DOOR! 

THE doors make the room! For the new home or remod elling job, consider the 
thrilling possibilities of Mono·dor. 

This new type of "flush" door, faced both sides with SYLVAPL Y (Douglas Fir 
plywood) may be finished with varnish, oil or stain to retain and enhance the 
natural grain ; Vee-grooving, done at the factory, can be utilized for modern 
d esign treatments, whether Mono-dar is finished nn a tural" or painted. Wood 
or meta l mouldings can also be used to striking a dvantage. Another unique 
feature- Mono-dor m ay be finished with each side different, affording perfect 
harmony wi th both room schemes. 

Write for Fully Descriptive Folder 

A Scientifically Constructed 
All-purpose 1 'Sia b" or uFiush" 
Door, Faced Both S,ides with SYLVAPlLY 

Desigued , Cmutructed and Marketed by 

(formerly 
ca lled 

"FIRPLY") 

BRITISH COLUMBIA PLYWOODS LIMITED 
VANCOUVER, CANADA 

Ontario Office: 159 Bay Street, Toronto. ELgin 8322. 
(Quebec) Ltd. , 234 Coristine Building, Montreal. 
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Wherever Steel Pipe is Used 
RED DIAMOND Scale Free Pipe 

is Preferred! 
Con struction 

Red Diamond Pipe is used 
extensively in general con
struction because it is uni· 
form. The builder knows that 
every length is of highest 
quality, and is tested to with
stand pressures of more than 
700 pounds. 

Plumbing and Heating 
Plumbing and heating contractors rely on Red 
Diamond Scale Free Pipe because it is easier to 
thread, easier to cut, and easier on the dies. It 
reduces labour and gives better service in use. 

M ines 
The scale-f~ee surfaces of Red Diamond pipe re
duce corroston, the greatest trouble maker in mine 
installations. It is easier to handle on the job 
because it is easier to bend, and easier to thread . 

Red Diamond Scale Free Pipe 
has been manufactured for more than 
a quarter century. Production was started 
in 1911 in one of the most modern plants on the 
continent. Since then, the company has spared neither 
effort nor money in keeping pace with all improve
ments in butt -welded pipe manufacturing practice. 

We also manufacture in our plants which cover an 
area of many acres, a wide range of steel products, most 
of which are made from ELECTRIC STEEL produced 
in our own furnaces. These products include bolts and 
nuts, rivets, merchant bars, angles, and wood screws. 

Industries 
Red Diamond pipe is better for 
industrial uses because its clean, 
scale-free surfaces give greater 
carrying capacities, and a free
do m from clogged valves or 

01·der from Your 

Nearest Jobbel· 

CANADIAN TUBE & STEEL PRODUCTS, LIMITE D 
MONTREAL CANADA 
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Let Sturtevant Solve 
Your Air Handling 

Problems 

DRYING 

HEATING 
Rex Vane Heaters

Floor Type 
Speed Heaters 

Suspende d 
C e ntral Systems 

Drying Systems 
Unit Dryers 

Lumber Dry Kilns 
Textile Equipment 

VENTILATING 
Centrifugal Fans 

Propeller Fans 
Ventilating Sets 
Unit Ventilators 

AIR CONDITIONING 
Fans and Air Washers 

Cooling and H eating Surface 
Industrial Systems 

~ 
~ 

MECHANICAL DRAFT 
Draft Fans 

Steam Turbines 
Water Economizers 

Also Portable and Stationa ry Vacuum Cleaners. 

Slurlevanl 
PUTS AIR TO WORK 

Stu r tevant gladly co-opera tes with architects in solving 
their clie nts' a ir-ha ndling problem s. 

THE B. F. STURTEVANT COMPANY 
OF CANADA Limited 

Sales Offices : 137 Wellington St. W ., Toronto, Ont. 
553 New Birks Bldg., Montreal, Que. 
Factory : Ga lt, Ontario . 

' Vestern Represen tatives: 
Scott, Fos t e r & Compa n y - - - - - - - - Van couver . B.C. 
Mackay-Mor ton Lim i ted - - - - - - - - - W innipeg, Man. 
P recision Machine & Foundry L td. - - - - - Calgary, A lta. 
W . H. Courtn ey - - - - - - - - - - - Saskatoon , Sask. 

Eastern R epresentatives: 
W . J. Banks - - - - - - - - 140 St. John St., Qu ebec, Que. 
E. S. St ephenson & Co. L imited. 

Saint John, N.B. a nd Halifax, N.S. 

ESTABLISHED 26 YEARS I N CANAD A 
T he World 's Largest Makers of A ir H a ndling Equip men t 

%f.e 

KEYSTONE OF 
ADVERTISING 

T ODAY more than ever ... the 
k eystone of advertising is fun

damentally the skill with which the 
typographer thoughtfully com
bines the work of the copywriter , 
artist and layout man. Maximum 
sales are create d b y the use of 
distinctive type faces thoughtfully 
arranged to produce the n ecessary 
appeal in terms of typography. The 
creators of printed advertising are 
sp ecifying and insisting upon the 
u se, in their work, of the better and 
more modern type faces. Why not 
assure your clients of the maxi
mum sales from their advertising 
literature ? 

Set. in. our Corvinus and B odon i Series 

G. A. DAVIS PRINTING 
COMPANY, LIMITED 

Advertising Printers and Typographers 

30 Duncan Street, Toronto, Canada 
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To the 

ARCHITECTS 
of 

CANADA 
THE officers, engineers and craftsmen 

of the Canadian Division of The Yale & 

Towne Manufacturing Co., makers of 

Yale Locks and Builders' Hardware, 

extend their sincere wish that you may 

enjoy a Merry Christmas and a New 

Year abounding in happiness and 

prosperity. 

J 

THE YALE & TOWNE MFG. CO. 
Canadian Division St. Catharines, Ontario 

theptlli'~EUDAY" 
Lowotory 

Combining smart styling and compact, sturdy con
struction, the Port Hope "Neuday" is the ideal lava
tory for small bathrooms. Many of its features are 
usually found only in more expensive fixtures -low 
shelf back ... large rectangular basin ... patented 
sanitary overflow . . . and "comfort angle" control 
panel. Supplied with compact combination supply fix
ture with raised spout and turn-type pop-up waste. 

The "Neuday" is made of ACID RESISTING porce
lain enamelled cast iron in white or colour; also avail
able with cabinet. 

The Coronada-Lavinet 
A space-saving lavatory which re
places cluttered-up shelves and clos
ets with a gl istening steel cabinet 
containing generous storage space 
and a special shelf-in-door feature 
for toiletries and small articles. 
Lavatory is of porcelain enamelled 
cast iron . Also available in ACID 
RESISTING enamel. Size: 24" x 20". 

PORT HOPE 
MFG. co. LIMITED 

MONTREAL TORONTO WINNIPEG VANCOUVER 
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Model 
Miami 400 CF 

Bathroom with Torch 

16 

Cabinets Light 
Brackets 

Bathroom Cabinet Beauty 
Need Not Be Costly! 

A most attractive, popular and low-priced model for apart· 
ments, homes and cottages. Chrome-plated or black enamel 
frame-British or Belgian, crystal or plate mirror-two adjust
able bulb edge glass shelves. Size 16" x 22" . Available with 
or without torch light brackets. 

W'1·ite for complete catalog and prices. 

LADORE & COMPANY 
LIMITED 

WALKERVILLE, ONTARIO 

If you want to eliminate the danger 
of scalding and unexpected "shots" 
of h ot or cold water in your showers 
install Powers Mixers. Write for cir
cular. 195 Spadina Avenue, Toronto. 
Offices also in Montreal, Winnipeg, 
Vancouver, Halifax and Calgary. See 
your phone book. 

THE CANADIAN POWERS REGULATOR CO., Ltd. 

UNIVERSITY POSITION VA CANT 

Auckland University College 
Lecturer and Studio Instructor 

in Architecture 
l. The Lecturer will be required to give instruction and to conduct 

examina tions under the general supervision of the Professor in 
charge of the School of Architecture. The scope of the teaching 
will include studio instruction in Design, and l ectu res upon 
related subjects. He will be required also to assist the Professor 
in the general work of the Department throughout the year. 

2. 

3. 

He will be paid a salary of £350 per annum (payable monthly), 
with marriage allowance of £50. The College will allow actual 
travelling expenses to the amount of £50 (New Zealand currency) 
in the case of a married man, and £25 in the case of a single man. 
The Lecturer will be expected to take up his duties on the 1st 
March, 1939. He will be expected to devote his whole time to the 
work, but the appointment will carry the right to private practice, 
provided such practice does not in any way interfere with hi s 
College duties. 

4. The appointment will be for 3 years. The arrangement will be 
terminable at any time after the 3-year period by either party on 
3 months' notice. 

5. Applications must reach the Registrar, Auckland University 
College, Auckland, New Zealand, not later than Monday, 16th 
January, 1939. 

6. Candidates must supply concise information as to the following 
particulars: -
(1) Full name, age and nationality, supplying evidence of age. 
(2) Whether married or single. · 
(3) Details of Educational Training and Scholastic Record. 
(4) Details of teaching experience (if any). 
(5) Medical certificate of physical fitness. 
( 6) Details of practical experience. 
(7) A recent photograph (dated). 

Ca ndidates for appointment must send three copies of their leuers 
of applications and testi monials (originals not to be supplied). 
The successful applicant must become a contributor to the Teachers' 
Superannuation Fund of the Education Department. 

INFORMATION 
The College year is divided into three terms of ten weeks each, with 
intervening vacations of three weeks each. Teaching ends in Novem· 
her. During the long vacation the Lecturer will be expected to 
perform such duties as will prepare for the work of the following 
session . 
Any further particulars desired may be had on application to the 
undersigned, or the Professo r of Architecture. 
Auckland U ni vers ity College, 
Auckland. NEW ZEALAND. 
October. 1938. 

L. 0. DESBOROUGH 
R egistmr 
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NATIONAL MEMORIAL, OTTAWA 

BUILT BY 

E. G. M. CAPE AND COMPANY 
ENGINEERS AND CONTRACTORS 

FOR 

ALL TYPES OF BUILDING AND ENGINEERING PROJECTS 
I 

960 NEW BIRKS BLDG. - MONTREAL 


	RAIC_vol15_no12_001
	RAIC_vol15_no12_002
	RAIC_vol15_no12_003
	RAIC_vol15_no12_004
	RAIC_vol15_no12_005
	RAIC_vol15_no12_006
	RAIC_vol15_no12_007
	RAIC_vol15_no12_008
	RAIC_vol15_no12_009
	RAIC_vol15_no12_010
	RAIC_vol15_no12_011
	RAIC_vol15_no12_012
	RAIC_vol15_no12_013
	RAIC_vol15_no12_014
	RAIC_vol15_no12_015
	RAIC_vol15_no12_016
	RAIC_vol15_no12_017
	RAIC_vol15_no12_018
	RAIC_vol15_no12_019
	RAIC_vol15_no12_020
	RAIC_vol15_no12_021
	RAIC_vol15_no12_022
	RAIC_vol15_no12_023
	RAIC_vol15_no12_024
	RAIC_vol15_no12_025
	RAIC_vol15_no12_026
	RAIC_vol15_no12_027
	RAIC_vol15_no12_028
	RAIC_vol15_no12_029
	RAIC_vol15_no12_030
	RAIC_vol15_no12_031
	RAIC_vol15_no12_032
	RAIC_vol15_no12_033
	RAIC_vol15_no12_034
	RAIC_vol15_no12_035
	RAIC_vol15_no12_036
	RAIC_vol15_no12_037
	RAIC_vol15_no12_038
	RAIC_vol15_no12_039
	RAIC_vol15_no12_040
	RAIC_vol15_no12_041
	RAIC_vol15_no12_042
	RAIC_vol15_no12_043
	RAIC_vol15_no12_044

