
ARTHUR MILLER AND TilE IDEA OF MODERN TRAGEDY 

"Asmt-1 wun J>AJ.U TU mscu .. d1< making of tr~grdy," guuoru Mawdl Andcr-
1011, ~byt hnnodf opon to criucal ~ult ~nd g<'nu:ol. Nrngc·-~ w.umng th:n h:l. 
1101 drtcr<M n><:>okrn khol:m, of \H uc «>Judge by the: many bool.s and ~rtidcr on 
lhroubjcct. Onrc•d•ngthcctit•allitcrowrcontngcdy,oncis imprcucd by the: 

~u.mbcrof widclyd,ffmng ddmnion<. 0!>1' f1nds lhc ancrl;on, for tlMI1plc.pu• 

w-..-.ord by )<*ph Wood l'-ru1ch >nd other., lh:at vmuaUy no n><:>okrn pLoy is msoc 

boa,.,.. the l'"lUJ,""UM 11 net of ua!trd nnk. AI the 1>1hc:r atrcmt, we find more 
r<Jl cr.~n t cmics who •re willing to .>e<q>l as trag<:<ltco almt!$1 any oo:riuu1 pl>y thot 

mua pa-forcc onvolvc <uRllict and suffcrins. F'. L l.uus, m hi1 hook T••rrJ~. 

ayoUut lf,.-.:aucmp!rd «>rcmoold the ArtstOiclian dcfimuon on the ligh• nftht 
~of tr•gcdy, "' would g« aomcthing bkc this Ulllology: "Scnow dr:un;~ ,. 
•oaiou•rcprcscmatit>nhy•J>tteh and actionufsuomphatl'of human life.• And 

llcadds."Ifthcrc ioan unluppycnd•ng, we- ONycaU it tragedy; hut if lhc play is 
ltrriolQ>~tCmp!llltq'l'<'Cntlofc,llm:akcooogiUidiffCftnc.whcthcrO<"notgood 

ftlltu11< int...vcn"" in thelan <eenc.• In many aniclco during the past ten or cJ.,..cn 
~<"tn Arthur Miller ]u, ~t<cmptcd to formulate an acupnhlc lllOdcrn <kfinnion, 

..danc:umin:ationnfhioplavsandh,.eu;o.ytootragcdywdlnotoolyrcvalthc: 
-..oofhio ddi.nioon. but nuy •I"-' indiatc t<>fl'lffilins of tilt rcbtion hctwun 

modcr ntra~yamlthotofcarlicrl"'riods. 

A• the twentieth untury appraxhcd. v~riouo forctt wuc rn~king for rah1rn 
"'dnm:a with iu ~mpn:..;s on Pf<>PI~ and SJttatinn< drawn from urdonary Lk In 
partth" inttrcst r~ncctrd th~ g.o..,,h of dcrnocncy and the: ~'<1cnoinn of rd~~«>UO<t 
.,tbcnusors which introduced the er• of the common m.:~n. Perh~ps •n ev<n more 
.,..._,,.. •spcct d tilt new drama wu lhc poa-D~n•inian <mphasis on cnvtn.n 

- .. a duping forc~ in !ik Mln wu ..een as tl1<: pmdua. and from one fiOIIll 

ol """ the vit:tim, of hil surmun1l n~$. l ncralingl~. writen bcc:lmc preoccupied 
widlaocial mnituti<>ns.poliLico l ond.-conomici .. ...,, • .,dth=theyprnrntrdas 



hut til(y cuu.ld obje<livcly, ur "><tcotuftcoolly." The pronury concern w>S w1th Lhc 
uter....J fxmro tlw opt:<2ttd on <ht l'rougomll, r.othcr th.:on wuh tho tnn<r criou 

cxpencnccd by hun whcn challenged by hit condaion•. In lbscn's A D<JJI HIIN:sr, 
for u;~.mpk, the cc:ntral conarn ,. ,..,t.h <he ooci;~.l forCQ W..t unfunun.ndy mad< 

"·o=ndcpcndcntandhmut<:\. We;trcnnttnvtledtowttllCSiandv~euooullfl"'' 

UciJ"'I<ina~rsonaltragMywithunivcrsalapplte>t!<ln,butruhcrwcarcducctly 

invoh·cd and m:~<k .. ,. ... ,,.of our guilt, our r .. po .... b~uy '"" <ht ooc,.J milieu tlm 
m:~k"" ID' 1ragedy. A blow •• aimed at U1; <ht dr:un:uiot u.a his ~hlnctcn w com­
pd u• to wn<id<r a 10ci..ll problem. Sh:lw, following m t.hio put.,rn, nuko:s bio 
purpoor: dear tn h11 l'rd""" to l'l~rys Unplr.~NnJ. He wntH. 

I muot. ho·••••u. warn my r~s "''" my attaclu arc d~tcd agamA tlxmsd\<O, -

IJ!C:Oimt my .... ,. ligw.s n,.,~ ani>OI wo thotoughly unders<>nd that Lhc guilt oi do: 
f«ti~ -ial O<pniuum .Ion not lie alono."" the propk .. M ocntally work the...., 
tnc:<ciol rnalcn.hiluwhichthcdcfn:tJmakcine>i<>bk.andwhoolten.liktS.r,.,..iuland 
\.lrt.Warrcn,d<lphj>lluol* c•<«>Ui•<apacitiell...de"cnhigh,_al•in...,illth<it 
..dminmwk>n,butwoththcwholtbody.Aciu:tcolwh<JM,public"''"'"""·publi<actial. 
and f'l'hlioc coruribution a> tatq>oy<U, alont un rq:>la<< S.riO<iu1'1 <lumJ with do:mt 
dW101lmll'> Cltor!trll'o '"t"gun ~o·oth r..u;.,.blc maniagot Dtltnrxu. IJid Mrs. Warna'• 
prokosi<.on with )~.,orablc indwtri'1 ~uord«l b. 1 humanr indullroal codr and 1 'm<O"al 
minimum· ... ,.. 

11m co""'rn woth W IOCi:tl prnbltm, the IOCi~l injuot>ct a~d 1t1 clfat ou the II\'<S 

nf tk ch~rxtcn.. " found in Miller's ph)'! ''"'· The w:onomic ~ of .oo..l mi .. 
chief is >S ohviouo in All My SoM ~• tn Sh.1w's Wttfou,n-1 /lmu<t o.- Ib.o:n'1 A• 
E~emyof tire Prople. in On~tlr 11/• S<JesrJI~rnthc common m:tn is crmhcd by fnrra 

uuuidc himsdf and hy illmi<>ns. bl~t idc:lls. •pawned by th<>S~: forcn; •nd tn T4t 

c,uelhlc the political ....Uf "cku. :\filler rcft»ftl to rcgud thi.s cmplwi1 >1 ill 
anyw:tyi>C)!:•Iingohchigh~trinu>n .. sofhispby>nrdinuntshinJ;th<irtflSK 
ljwlity. 

On the IJ(I\cr hand, tt ;, JOIII<tiJII<:IL chargctl th01 oU<h pbys •re 1101,.., 
tr;~.gic brotLHC tho:~ rub our oooa in the <oci:U mtrc and dcprw mhcr th.ut eula: 
bccaLHClhcycnd with a aatcd o.- implinl e>ll to action "'<htr!lt>n with • 
ole>that'lis.a~tnltof"allpapiooopcnt";nrbrotmcthoyrondud<with• 

quo>llUn "'Wf tbln with a ~n~t of our b.tng rcconrikd to Me '~''"' , ..... 
1 view, tho tragic ho:ro through hti Rrugglc and the r«ngnition 

:onnng rcvl"::lo man'1 euo:ntial o.- potcntt:U nobilny, :ond we arc 

by the 1pccuck. Whtlc this"""' undoubtedly holds true for JOin( ol 
tr.ogcdtancr .. ·mtcn ... 'f:n>:~ynotonlyd.-.t.b:i~<e<>mprehon!.~ntSSbut .... 
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uooouappl.cao.ion<opbystkna!l'unq"""'ion2bly~bylhac: .. mo:cnu« 

lllra,o;ed•<1. A!l'we,forcnmpk,rcconciled tothcd<:<nhnfOtlw:lloor uplifted by 
"' Hc1c is a goo.od =u who..: ,o;c~>llotn hJs been imf'O'<"d 11]~'"· Though he rttog 
no<~n lm rrn,o.r,theR ;, ooc•·idencc of :•mo:r><lmcnt or npportunity for it, He ha, 

.Urc.odv killed l)csd<mona,., any dfttt•vc amo:ndmo:m m that dir<~<toon ,. olr;ioudy 

imp<.JQibk. H•o <uicidc: indic.ou:s that he >=ptJ his guilt, but <crt.tinly tlw: c:nm 
pounding ul. a..rpxs Qllii<Jl ~cok 11110 the tr.>gic oit~Ution. \\'hik it ,. tru.e th.n 

thr: acuoo bnnp out a fuw >n Othello'• d•HxteT. it 11 noc of •uch a natuR th.u it 
morilo hii death: d>c puniohmcnt does noc fit the crunc <Jf, r.11hcr. wc:<.knc:u. Our 
"'"""' uljll1t!Cc ilohod<.td-or ""~thr to ho:~ we all' mor.olly offended at the dispouity 
brt ... cn> wh~t WC <L>n,i<kr )U>I JncJ what "btc" m<iClL <•Ill. J-'unhtrmon:, evcu if 
"' accept Othdlo'• death "' iu.ll, what about the de:uh of DcsdcmonJ, the inno. 
u:m' Wh•t ahc,ut the <ka>h ,,( C<Jr<lch;~, nf Duncan. ni L.1<ly M~<duff and her 

;la.ldn,nl TM '"l''"b po<try :at the end ..,r fl•ml~t 3nd l.ar. "h..:h diveTl< 111 and 
aabiocu tlw: <h<..;;l; of the hnrron re>"takd doci 00{ Rail~ chan~ the ba ohJt thi< 

i1 a ..,.,,IJ on "'hi<h H2mk< i1 IRa<h~mu;.lv poi.....d and C.orddl3 11 f01.1nd lun~­
iiG,. On .. -h~• b;,,;, cm~ bt rc>a>ncikd w ouch a schrmc c.t" lhing1' Wi1hin the 
..,... •11 ntLr c~nhly cxi!ICI>C(, only hy tnnfirrM<I ptsoimJ<m, honeT <>r puoi~ ,.,.,. 
Dm ,.,cl a k,.,.) of ~trim o:niJ.ait><>-()< a KIUC vi a.Jwoon if we arc romantic.­

•""' '"!"<ity (.,, -«ru~;::l~ and cndUr.lnc(, But c~cn wlw:rc oU<h ~ "'n"' of cxalta· 

lianorm:on<iliallnuCJCi>ted '" lhcorad.uonal trage<ly, it could btackicwdonly by 
loxu<oin~ l•n 1h~ ho.ro and i~nnrin)l ohc world in which he moved, for in that world 

• " UI)UIIi<:c: and unmcmcd 111ffcring-t~nlc:so """' pootul:u«< a God or gndo 
..._ uys. chc.oush incromprdocruiblc to us mor:ally • ....,.., aocq>t.d as Jll>l:. n,,, 

~n··ili.ninnthcll'L<I<kt1>dr.>mau1t,wtlhohca«p~ionpnlupovlT.S • 

...,...,J:ong 10 "'"P'· Uuo. at t!M: s:>mc time. he io not willing ID xup: ohc 

tlut of nun '" a 10rry world, "' fi~ and fuu). He makes no 

"""''"'"'"""'"-" thcordcrofth1ngrand nun in thcurJcr. For kim there 
a polSihility of development. The dmn:.ti>t, "> 

must""' cor>ecive of nun •• a pri•·att entity and his oociol 

at him, but r.ulw:rlw:mu>~oomo:toie<:tho.t"«><:irt)' 

;, ;,.,.;Jcooci~y,and you annoc e>"cn CrGtca truthfulh 

ont!M:•agc:unul vou undctKltndh,.•.c:W ,..,~..otK>m.,,.J 

is and"' prt""m bim from Mong wb;,t he is not .. 

ohcproccs.oolbocoming.•h•ped •nd,.... mcrdylfimu 

fa~c. HUI thercisnrxhingfoledaOOur hio btc---it loo 
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is •ubtc"t 10 chllflgo; u h.>• no am~.>] mct:~phys>allwn. l'r~g~y. "'l" M.U.r. 
rnuR qucsuon tvtrythmg; lmm tht tnt:ol qurstiorung wt learn. Hence tht 00> 

$lauglu on wci:ol rondillunl m poot-lbxn drama ~nd the npumi•..: pumiMc under· 
lymg the tr~gedy: can.h and high ht3nn do IKI'I ad from the prim< !oun<btion, 

~nd thttroubl ... th•t b.Mct us•rc not vi>ittd on"' from on high by myll.c.-iousor 

vengeful deities. Implied io tht ooti~l rcfnrmrr'1 call to take up arou oga.in11. our 

tmuhko. and hi1 confid.ncc th>t we c~n by opposing cod thtm. 1bc possibility d 
a way to the bntc:r, howcnr. <loo nno. a],.,. the bet lh:tt tht full look :u tho: """f1l. 

at the momcnt,rcvc2lotngcdv 

In n"" cl hH nrlial .-ys on dumo. '"Traj:Cdy 300 the Commc>n M•~w. 

Anhur Miller formulltttd hi1 pooirion on the M.lll«' and funaion of tragcd~. "Tht 
uo>gic feeling, he writes, is evoked tn 111 when we u<: in the !.......,nee cl a cha!XIrr 

whn io rudy to lay down hirlifc, if~ b.. tn !ICCUrc one thing-his "'n"' of per 
10nal digt,ty. From Ore<ta to H•mkt the untlc:rlyinll ll.fUg)(le is thar of the in 

dividual tnempting ID gain hio rightful place in hi1 10tie~y. Somttimc< b." 
dilpl.actd. ~ma he -h tn Jtta.in it for the firot tin..e, but the btdul "'""!Id 
from ""htch all cvcn11 <piral ;, thc wound cl indignuy. ~bn'o failure m Ol<hitw 
ortom;uncunr.hil~,.nocolptrmnaldi.~nityi<.acmrdin~IDMilltr.tho 

bult t>f toctav. He calllooru us n<JC ID adudt thc ptuonal fxtar. for the hero 
muR n<JC be flawless. nor ou~ht we to adud< social bctr>n and -k the ltiii!O' 

ol mi~ery 10lelv in our mind,, HtJ ~mph3sis, howev~r. is undoubtedly on the oorial 
foretS, 11<:11 on the hern'• iuner w~akn.so. Tr>gedy nercl nnt pr~aeb remlutinn, but: 
1in« oU theme ;, man"• ncro to whollv =liu him~elf. wh:u.eYcr confine• tNII 

and S~Unll his groWih" ~ripr {,,.attack and narrun.1ll<m." Man'• dco:tructltlll 

in h11 cffo<t to .,.,;a!uat~ himodl and m he ..,.ahuted JUII.Iy. 0:01• M,!lcr. "pooito 1 
wrong or an <=Yil in h11 en•irnnn..ent.~ This mnh. he ad<!<. " the monht~ d 1 
t"'gedy and ill ks.on. and the enh~htcnn..ent of a •u~y ron<isu in lh.is disamry 
uf tho ""'"'! bw. nnt tht d!O<onrv nf oomt: .>lmract ot meuphy>:ical quality. 

ThtJ cmpha•iJ on -""'i>l ("'""' " <ern ~11<> m MtUcr'J bmf but rcYr.~hng romii'IOM 

on the noturcof the tra);i< flow. ~on<ethctragic 3<ti<m l!cmolrom the qUC<t•otliDf: 

of theii.Jble •nd ll.tflm~ envtmnmcnt. rhc impurtancc tof tho pcr10n>l flaw is ru­

ishcd. Indeed, for Mtlkr. thll f:oct<>r "' d,. hern'1 cornfX"itl(>n ;, nnt ~>«<:llW"il11 

~k....,... l t i<. he S.lfS, nun's tnhcrcnt unw.lliogneu to rcm: .. n pas•ivc in the t. 
ol wlw M roncc:ivcolf> he a dullcnp;e ID his dtgnity, hi. tm>gc of Ius nghtful..., 

Onlr the P""'"" or •ubmu:.i•• U<= Il.awloss. Thuo the >«qlttd notaon d tbt 1n1fi: 
flawa\Jihortromm~ttnlhchcro'scharactorrwh'dlprcci[>it21tltthc~ 



AMTHUR MILI...ER At"D TilE IDEA 01' MODERt" TRAGEDY 

"'''"' 1nd which, <iK<>mic2lly at lent. nu.kts nl<l<ally tokr.~bk his dcf~.u. is tnns­
io.mnl hy M.U~r mto wlw would ~m to "" a rondotion of oh.: ""ro'J goaoneu. 

Thus. for the: tnrnt p;tn "' this cw.y, Mdkr J«< m., human "tuauun ao the 

product nf forces ouuulc th.: md.¥idu;al ponon ~nd tM tragody tnl~rcot in th.: 

~tll>ti<>o> aJ a consequcocc of the mdivodu:o1'1 total onsbught ag:omst an ordc.- that 
d.:gr>dro. Tl>< funct1o11 of tugody is to revel] the truth concerning our .<OCicty, 

1rhich fruam. .. and dcrun nun hio right w 1'"'""'».1 dtgnny; and tiK coLghtcn 

"""11 o1. tngody iJ tM di....,.,.ery of tiK monl law thJt JUpt>O<U th" right. lb!.ic· 
t.Uy thr ac.,hctic pomoon formulatod m "Tragedy and the Gommun M.;an" is onllu 

mccd.J"''hapo even dctmnoll«<. by M·llcr tM ooci~l critic. and whik the term• nf 

-.ddiruuonoftngedyarea«tpu.hlc,thcyareabolimllccl. 

MJller'o first play. All My Sonr, rovells thi• concern wnh ooci~l ·~•uc•. lt" 

-cleo.rly;ond.,mplymthctr.ldouonofthcooco..Jprobkmplaysoflboo.n.Sioa .. ·, 
...!G .. Iowotlhy .. \n.upcaofthcor.~gedyono«t>Utoftbcclu~crofthc...,.,, 

U.ru Kclkr, out of an onncr conflict bctwo:<on the alrrooon ~nd loyalty he h:!d {.,.. 

- bthcr and hio c.cmccpt of Justice and umvcr~l hrodKrhood which the f~thcr 
>i£:nd<d. 111.: ptn"ru in the pby. howe-ver, uiM mainly 10 illu.tnte the unluppy 

""""tUCIICI .. ofad·-ergrneratedbyaodfi<h,fTI>.tcrialiMit"ocictywhichrnpcttJ 

WXt<>mic luettss ao n flaunts undrrlymtl morlll law. At the dim~x l>f the play, 
lorK.dkr,-omcsuo reali7.c th:lt oil the young . ...ldicn killed nrcnd>n!(t'rcd by hi1 
tdfalt:anioo archiltonl:umuch•••rchi!nwntWI'lhoysfor whnm he wubuold 

~up hi• hu>iDMI. And in r.ply ID the mothds ~·~ ot the ~nd of tht ploy. "What 
__,tan we lx'~. Ouio, the rcm:ainmg 1011, "'l'• "You c.an lx bctrcrl Ono:. for 
al.youc:an knuwtherc:'J> unr...:.-..:of p«>plcouuotk and you·.., rcopon•ihleiD it, 

lldunJe>o you koow thot, you th...,waway your 1(111 Jx.cou"" that'• "hy he d,.,d·· 
'IWpl.ay;l(j•·.,ncackarlytothi,punch-linc 

In Dc~rh of ~ S..Jc..,•u ...., £nd the: "'""' cmph;l>ll "" ooci:al furcrs :u the 
--.: of tro~rdy, rhuugh the tJiuc here " oomewhlt confu.W bv ).hlt~r'• att~mpt 

., ....U of \Villv l...o:>nun :a Ita~ h.:m. The e<s:IV "Tra):tdy ond the Commott 

Mao-. ~'<i>li.bcd in 1~'1. the umc ye>r thot Dn11t of • S..Jmn;m •rpc:arcd, h"' 
...... ••ppiKationtothcplay. :\lrllcrtngrncr.ll"'nmdefrndothc u.cnfthc 
-m.:onuafittubjectfnrtrogrdvinthchi~hcstKn\C,>If>tlki•noo.a 

...., ni hWilln gn:.ancu. lu>iltcnct "I'"" nnk. hc ay .. is but • din)!ing h> 
rd ~>rmo of tn):cdy. In th.: ronntct the hero g:arm "•nr.c•, thot tu,l(it stotur~ 

ir. 'f'Utinu<ly attachrd to the hi~h bnrn in our min<b. The oommonm uf men 

ab on that .,.,,.., ID the Ulfllt ('{ hiJ wilhn~tnrss tn throw all hc hlto '"'" 



th~ Ct>lllOSI--th.t h•uk to ...:u"" his rightful pbco in his world. 1)w, idn th.tta 

11o~«<v c.ou he h""'d M the 1.-"' of t•t<linarv folk i• no1. n~w in the modern period. 
JhM:n's dr.>mo I rH] Svnlt'<'• RJi"''" the Sn. •"" olnioo.n aampJ... Wh21 io intc~ 
ing l>ctc is thot Milk-r in tht eu.>y nuk<!$ • c:>K for the cnmrnon nun prouJIV<list. 

the low m;m, a, tr>ll:i< hem. He is a m:m who otru!lll;ks a~aimt Ma aotminglv srohk 

roomns~ Ill ~urc whJt he wn"'iv<'l hi• righ1.1. to pr.,.,.,rvc hi1 di~nitv. This i1 

ck>otrtDthctraditinn:!lvicwoltro~v.with itsfncwontlw:indiYidu:ll. lb. 
while ""' m•y be pn'f'-'rnl "' ;>cccp~ the )rgul1'l0nt that o romrnon nun. that i~ 
r>nc without un~, m:IY achieve hc:mic lt:lltlft, U,., tngir nature ol Dn~tlr oJ • .~ 
mu <loa. not srcm from thi1 poossibility. Willy Lomon does nat p.in ~,;uM from 
the sitwtinn. H~ i.o """" l"imorilv •• U.. victim nf his 'IQC~Y; hio ~rpod nines. 
the ill~nir>Mconc«nin~ thc\e!fh~ proi«tt. rdlm: those ofhi•IOCiet¥. His ln(lmtOII 

nf cl""r ,.-lf-kM\\·1..!~~ or~ f~w. md """" f~....,r ~re U,., momenn wht:n l>r -

with <.trrn~h ond tli~nitv hit wOI'Ihwhilc~>CU-that of th. rnrrunon m.Jil-OI he 
tint• wlu-n he an~rilv ll'im• Bifrs 011imotc of him«:lf and hi.o father rPnp. rm 

a dnne a do-T ... n and "'> 2"" vou") with hi• '" Ml am no1 a dime a doun! I •m 

Willy Lmn:tn "'"! vou arc Riff Lom.onl" TI.ou~h there arc oc=ioru. too. oobN 
Wilty Trl'l<"fh'<'1; frnm the ~ of Klf-<kcqxt•o<l and illu<i<on, when he scco himd 

ck~rl~-and "' the end he does <ealiu U..:.t Biff lm·M him f<>t him..,Tf ·~--­
i!O<• tn hi• de:uh clioj::ingtD his illu<inn•. H~ ;, a p:uhnic fo)!:Un'. Yet M;lkrie 
hiseuav written •t thi•ti""' pystltat there is"" place fnr p•thr .. in rt:tl 

PJiht..hrrcm.orb.isthcll'll.ld<f,.,.tl>cpt<-loimiit,<uit.blef•Jfthck·~>• 1 

whnc m.on is obviously dtxomcd fmm the outs<t. And c~rl·rr in tite . 

f""!UI.:Itrd t1w tro~y must be inherently '1~imt.,ic. In \lo!kr .. '"'" 

""'""'"ftrogcdyantlhiscxpm•innufitinhllpla)·•.thrreKrrllt<!l't 
e<onfmi•>nthatn«<btnbc:curnin«<. 

In .~11 My S<mt we h"o • trogcdy in the tnam~er of tho modern 

p!Jv. ,\ftcr thi• Mt]).,.. ~ to he movmg towards ~ g.otor 

;actor. lt! ~Tugcdy and the Cummon MJn" 001 only doe• 

man may h.,.., heroic i\.<.1\lre, but he imjlha.t~t in tragtdy 

th"tU,.,tugiroffcctstcm•frt>mthchcro'•r.truggleagainSithc 

.111<1 in•htUti-on•r•ngtdagairlll him. llut ~l!llu'so:>ocrrn islltll 

fur«"! which l>c wished to condemn and wuh establishong the 
u .. oraprir>eij1kthatcould1Crwuanaltrrnativctotl>cprc:niliog..,;ial 

wtuch lh•{'C'.ur ,.m.,, m;ttm• u•. Th•s 11 nudcdnr on 1 panagc tn the 



uoo to hi• Coll~~ud Play1, wh<re ).1oll.r sa)" that the tr.~gcdy in n~alh of a Salu­

"'"~ ;;rnw> nut of the faot that 

Willy Lomo" lu.< broken • bw without whcoc proto<:tiOfl liic io uuupponabtc it not 

im,omrrd•cruiblctohimand rornanyothcfS; it is a law which .._ysthat • f..Uun: in 
oo:ic<yan.o.l ln bu<iocuh.snongbttoli•c. Un likcth< bwagaino< incest.thclowol 
"'<<<>< io not :u!n>inill<r<"<! by ot:otutcv< church, but it is •'<ry ne:uly os powerful in 
1t1gripupoom<n. Thccoofu<Jonin<rco<csbc<auoc,whilcitisalaw,itisbynomn.n• 
a whully agrn:ablc oru: C\'<n •• it is slni<hly <>bcycd. for to fail is no looger 10 heloo~ 
tooo:itty,inhisC${im.1t<, TI!crolorc,thcpath isopcnf<>rtliOO<wbowi<htocoU Willy 
'""r<lya foolish man ncna<thrythcnuch·a arcli•·ing in ubcdic:n«: 10 thc,..mc law 
thatlriUcdhim. 

A!ld oo in DNth ~1 a SalumQn, thuugh w,Uy io ~• promment a.~ tr~;:tc hero m the 
I<Uon,hc""v.rachieveshcroicstaturtb.xausc:ofM•llcr'slO<ISIWngwncern with 
aiti<ilm of hi• socie1y. The social problem play that would upre.s this nllicimt 
lad. him to present Willyasa ne:orlyalwaysdtluded victim ratberth>n asa>uf 
ficrntlyclt.u-o>ghtt"dhcroicchallengcr. 

The .. me d1chotomy perM.u in Th~ Crunbl~ b.tw'""n the conupt of tngedy 
c.id.:nccd in the prublem pl~y, with the focus of interot on ooci~l conditions that 
ll't: ••pr.,....j through characters ~ntl their inttr~<:tion<, and <ltc !"<modern, o< what 
11>. hc:.n olled the Chri<lian tragedy, in which the focu< of auentwn i• un the 
mg•choroandtkoocialcontext i<givcn what>.tgmflcanceit h>~through iu bear­
iat! on hi1n, TI>Ou~;h Th~ Cm~ibl~ ;, a very powerful d..rna, otruaurally it suffeu 

from Miller'• failure to"''""'" thi• .:onf11<inn. "J"h., introtluctinn which outlin.s 
••oci•l context, the opening scene, and largei«tiom of the pby btor provide 
D>rC than a back~,:m1md b.f,-e which the protagoni<t a<fS, They ha-·c ~ •ignificance 
pn-thontlttt'>Mryfnrthcployin~nut nfthctrah>n!yuf]<>hnProctur. 11tc 
Mfllloi<>n of tM tragic force that resulu from the dnmaltot presenting tho evil in 
.xty crulhing Gi! .. Corcy. Rrb=:~ Nurte, ~nd other!., ~• well as John Proctor, 
ll(lpOr1-' lhi< view. Milk< i• dc;rly intcrc..,nl in U>owing the larger ".oci:>.l df<:<:u 
lldleponi,uJar blight that conC<'rns him here. Even though we cJn agr'"" with 
... tMI Th~ Cmcrbl~ i• not merely a re•ponsc: w McC.rthyism, or ~n ~uemptto 
- witch -hu>ning. any more than the intention of DutA <>f a Salrrman is to 

.... ronditiorufnrtr:tvcllcr<,ncverthcl.s<theconccrnwithlhepoliticalprob­

.. -''"'"'"'when the play oppe3ted tn 1953. Indeed Miller, in an article on 
Jlr Crwll•lr. rtiterat .. hi• earlier ot-.ntrrn:nt thot the dr:un:ttin cannot con<idcr 

¥"rt from his oocial context and the problcnu that his environment prcscnu. 
~; hr write\, "thal it i< no longer possible to eontoin the truth of the human 



llltii.<UO<I ., tuully "·ulun 3 oinglc n=~"o guts ao 1M bulk ol our pbys pro"''P'*: 

h " not tntrcly t~ rn>n and the rnvtronment 11>tcrxt, but lh..r they ~re p:m al 
~a..h lllkrr-..,., [i,h" tn the""''"' and the woter is 10 the fi,J,.~ We in tb! 
t~nunh 'emury, Mlllrr adds, arc more aware th,n •ny pr«cding gcncrollon "01 

the l.r~cr uni" that hdp m,ke Ul and destroy uo .... The vaot m:t}Ol>ty of 111 

koow now-not merdy •• koowkdg<: hut :u ftthng. fttltng e>p;tbk ol upreonoa 
in ~n-dut w., arc being fnrmrd, that our ohcmallvn in bfc arr not absolutely 011" 

">Wn, ... •tkt r<>m.:tntic: play illt'litably muot prcoupposc." l"hrn, with specifiC rda 
r11<.c to The Crw.ble.lw: soy• funhcr,..,., form, the dlape. the rnco.n•ng ol TM 

Crw.blt wm: all rompot~n<kd Otlt rJ the f:t:th ol <h.ooK who """'" h:mg<'d. -nor, 
wcre.,U.t"d tohclrmdy•"<l they rrfuot"d h """"'not goodtnc:utth" pby.llll 

form it '" dm thcp>yd•e of the hc<o should emerge,.-, 'commonly' •• to wipe 0111 ol 
min.! the I'""'"" iutlf. the •p•o•d• of th.:tt faith .... " 

1\nd yet tM play, after the "'"'ning sc:ene, he::omet t!IC<r:uingly cnnccmtd 
wnhthcmkolonrrn>n.johnl'rottor.andthccrisitth.:ttisinncr.thnughpnolll!*'l 

bycouurJeforcn. ll>cinten<llyolthetrogt"dyrrsulufromthi•incrc:mng~ 

'"'tionoothcindiYidual,thctragK:hffl>,who,inhi•dtkmma,q>itomiu:otho.wbolr 

tr.tgtr •ituation. \Vhnlw:r Mtllct intended it or not. the plly compel• w to f•ltlll• 
l'rnct.or (unfonuw.tdy not alw:ttyt). ~nd thmul!b him ~ rc.olizc """' clearly 
Mill~r'1tli<rnc,,.·hi<:h,aoMalootellouo.io"theronnict hctwttn• m.>n"o .,,..dootll 
•nd hi• conception of himself: the qUC!Iion of whether consc:icncc ;, in bn • 

"'!:""" I~"' of the human being. ~nd whot boppen1 when it i< h.tndtd uwr not 
mo:rch· {(I the JUt~ or tM more~ of the timo: but to one"• friend'" wife. Tbt hie 
difference. I think, i!tlut Tilt c .. ..nbl~ IOU!,..ftt to include~ htghcr ckgt-a: g( .... 

<eir>u<nc" than tM earlier pbyo." This higher <k,~:ree of ron.:inuu>n• ;, •en ;.. 

po<Unt. u it raitn the .!UIU.., of tM hem. rn>f<e< him~ wtof"lhitf ['1"(11;1.~ ... 

ren<l." mnrr signifiant tM mk of will. Only if the hem knows the ;,.LX •nd­
rk:irlyhitp<>fitioocan hitJtrUAAlrb«t>m<aclcaruprnoionofwil!~nd 

Only whcn the willi•cooKinmcan it he heroic and the prougnniot become 
than a vietim like Willy Lomon. wh<><e will tn re~iJI tk!l"r.tdin~ ronditinn• it 

nullificdbyhisacaptonccofthcm--:~nacccptan<<m:tclcpos!iblebyhiovery 

"Thnu,~r:h The Cr"~«ibl~ wu uodoubtt"dly prompted in pan br ~ rom 

poliuul •nu.tioo for which the Sakm witch-hunt w:u an ape aMifiWJ*I. 
thou,~:h Miller may wtl! hau intmdcd to .....-itt a tragic: problem plar. be­
h~vc ~ oncltlaingly concerned wtth •nd even urricd away by U., t.-.,:cdr 



ino.hv.d .... J human '"'""· lndctd in tk lntruduoion to hu Cp/Jmd P!Jy1 M•llcr 
!db. uo th>t 11 ,. ... ~n mdt~tdual"semu., DOt a oocW w~. th~t pnc<poL>wi tk pby: 

ldwbt!Ntl.t-ldeurha•<t<mpt<dagonyby~~<.h;alJy,.ruutg•play..,WsubJ<cc 

tth< l>al<m Wtt<h-hunl) had J 1101 come upun a ...,glc bet. h wu Uw Abipd Wil 
Laau. the p<tm< mo••• Ql the: Satan h)-.ICI"'- oo tar u the: h)•~..,.J chdd1co wen: 
aonccrncd, haJ a ohon tune cvhcr been the houJ< ocr•ant of the Procwn and now ""H 

<l)"'i wt Eliubnh Proc10< u a wuch; but """" - it .,, .. dnr from 1he t«''ltd lh>t 
""'" roun:ly un.:hata<I<Uitic futidi.ouliiCSO ohc wao rduotng 10 indu<.k: John PmcUII, 
Eli:r.abtth'o hulbontl, m "'" occu .. uoru dopnc the urgingt of the rr-cutoro. 

Miller 's mcrcumg 'Otl<crn with tl><: tndtvidual r:othcr th•n wnh the oocial 

.....,., '-"" r:orhcr h10 ~ucmp< to cxpr .. s the i:~<ue pnm:mly through a clearly and 

inltnsdy conccivtd charxtcr w1th l>.roic q""hu.., whtlc cvl<lcnt in T~e Crue~ble, 

io camcd even funhc:r m A V•~"' J..,m tit~ Bmir~- Here too btc os seen to 10mc 

C!Citnt u atcnul 10 man, a condiuon rJ cnvtronmcnl. Rua Moe '' io apraocd 
lorgdythroughtndmd..,.Jpcrsonsr:otkrthano;onvcnuonsand tMUtutiona,througb 

a coming togflh<:rof pcnons: whoac: prcxncc uka on tlr;~manc llgnif~aocc only 
il .dauoo 10 thc prtugontl.l, ADd Miller luo no euy a.plan:rtuon for the btc:ful 

iarc1pla)- h> an arudc which appurM in the ,._,-~,., York T~~tm (Squmbcr 25, 
1955),hcwrote: 

ll>crrW>oruchanuon-boundpuntyintheouiQI>Omio:tSO«ntricnyultht:ai.IIISofcac:h 
.ltbo:p<roonsinYIII•cdthatthcwcavingtogcchcrufthcirli'ctocancdalmMthcwork 
ofafotc. lhave\fitdtOp.-essasfaralmy<r::U<IhCllng<>IOWardddiningthc:obj«:tivc 
l!ldwbjtc!ivcdcmcntothatmod<:thatC.tc,but l muot<OilftP!hatinthctndomptcry 
la~~Wftslormc. 

1\c illeg>l tmmigr;~nr., the two women in the pl~y-E.dd>e'o wtfe ~nd his nice,._ 

!.panam lothcy ~•• to 1he J>lot, even the ....,.,.1 Low by which Eddie lives and of 
*la he runs afoo!, ~11 ~akc U..ir imporuna from !hot "-•Y in which lMy pr«ipi 
a Edd!C'a poMiun ond are the &g<'DCJ' of hu. dc:structl<>ll. Eddtc'o ~ttr:K:ti•·tness 

• ....U>o:I>Y<Il<'U, h" nghu1a1 ...-his c:sscntill wrongness btc:omc rd11:vdy un­
~Wh..ttootmtl!ltlulhcreU>manwho.asMilkrl'ly>.M~or 

ha tM -..·oodroulor huma11< bet th:u ht too can be drinn to what in tht: 

-..lf"lll:l-nfi<Col.htnuclfforhllconapoon,huweverm"gui<kd.ofrigbt. 
, and JUSUCC-R Unlike d>c ending of All My Sottl wnh iu moral tag tbat 

•allonc:bmily•nd th.otasdfiobii<SSwhtch <IJlfCfX!rec! to<kstroyothm 
IDodf .. dc:suuction, and unlike the ending of D~~~~ of~ SJnm~~ witb Charley'• 

g rtmarko bl>ming ltlCiety (''Nobndy dut hlamc this man. A $3-lctm.an 

10 cftam. boy"), the coochuion of A Virw Prom thr BriJrr. opo\<en bv Al-



ficr1, whu ..,.,. .. •• a O.OnH in the play, cmphniza the lr.tgcdy P"~cnt:al 1n """" 
hmudf: 

\lonoloiM:tun<I'IOw~octolciU<h:ali>ndllikeiob.tt<r. 1\uothcoruoh .. half.ind 
ncn••l luxow how wrODglot ...,,,andhUdnoh uoc1co. I orcmbk.l..,.. I ronl .. lb 

"""'"'""S rn•tndr ~cau.10 ..... fn>rn h" man<><J -·- purdr gnod, ""' • 
self pu«l~. for lot •lloo.'t<l him .. lf 1<1 lot ,.-ho,lly bto,.n •nd for tlut I ohinlll ,.-JI Jo.,, 
him more ih>n >11 m• SCMible cli<mo. A..d Y"'· n i• bcuCf 10 O<tolo f,, holf. it mun b<' 
\n<ll<>ln><!Utnhim -Jadmitn-withaccn..inoilo<m. 

h" onterN>ng ID nca.e th..t on hu early (j,Wy, ~Tragedy ano.l U.. U..W>o.<~ 
Man·-, on "Inch Molkr Kreuc:o the alern.ollacroro :u the tooro: of trJgaly, !1<: ,_ 
uonsonlyLhecmotJonoftcrrora•provokodbythc~~deofti~"Wtalonslaup 

by an mdJYodual >g>Ut<t a !Umlngly stable coomos.~ lie mala "" I'DI::ntiOII .J 
pny. Here, how..vcr, 10 U.. l:ul: plloy, whcu h•1 cmplw.oa ru,, ah1ilcd and tr>pl} 
is seen 1101. u on the problem pL:.y., a product of a toe<al oond1uon 1hat con be 
al"'rcd by r(f().[ntt O<tion but rather~· 1 OXIndiuon of a gr<::n m:~n'• lli>lUrt, ~ 

!~ling li puy " powWul. 
lnanas.aythatappcarcd•ni945,W.H.Audenrcm.>.rkcdWtatthccadal 

a Grcc:k pL:.y we .ay "What a puy it had to be thi1 way~. while a1 •he end olt 
Chri<.tian tr>grdy WC .ay UWiut a pity it lud to be m .. ""'Y when >t might""" 
b,.,n othcrwist.~ In thts pithy bo.lt OOin<-Wiut 0\'cQimphfial gcDcnJ,..-.uon Al>llcol 

jiOtntsw 111gmficam d>ou.ocuon bclwn:n the IJ'agcdia of the"''<> culturn. la 
Gm:k dr;una 1hc Knsc of fate, raiding for the most p:on m fore .. ouW<k d ....., 
Ll ov'"'whclming. ~ ~ny o( the htro it fortwld by ondcs, ..-, .. ~ :vr o&!:l 
reminded. nude <M COOIC<jucncc of xtiom by the goo.-.:.f their qw.m:ls and i""t 
mcnt~. Their acuon, mort:OYcr, i1 promptrd often by tvcnu for wh1ch the hero • 
not "'"l"''"ibk. In Chri>tian lf>gcdy 1hcrc it a ~n111: of grc>tcr pcroo!Ul ~ 
1mpliM-m:on 11 fr~. accordmg to • baoiC :Uiumptinn o;ommonl~ acttpc:d. ID. 
mon.Liy. 1'hc bmkgmund, in the m:oin, i1 in the bero'o ...W. In Gl'ft'k dnm! .. 
••tw.ti<:m 11 given, fi~cd, >nd the dranut"t W<>ecntutea on the ""3)' m which 

characu:" rDpOIKI ID 1hc grip cvcnu ha"" on them. In Chri<ti~n ua~edy the 
ti<:>n i•noo:givcn,Ofillgivcni'ICOiil im:lcvam;thclltiQI.ion ioc""'trd 

i<nooknownbd'Ofl:lund. Hutthcl'f!i>>fixcd•)"tcmofmoral 

ondivincluthority,t!KI'f!isanQtablisbrdordcr,and•hc 
L:.rgdy m tcrnuofthehtro'oconiiCiousoraccidcoul viobtion 

Milkr in hit pL:.)'I rombiMt dcmcms oi bocb. Aa in O.ruti:ln dro""' t 

is not g•vcn; but ao 1n Gm:k dnnu. the forcn making for tugcdy arc 

tide tht prougonist-hc ;, caught in circum$1anccs not of hi• own m:okiag. 



\RTHUK Mll.l.li..lt ... r,;n THE JDh\ OF \IOIJ.I:.Rr-; TRAGH)Y 

W>Wr.~ Grtti: dr.m.1., tbeK for<e< th.>t dn~tmm~ 01 arc the fate of the prougom>l 

.,, n<>l beyond luo r~:och. He""' the possibility of <kciiiVC actoon is held out, and 

tbo will ,,f the~"'" called """ pl.Jy. Funhcrmore, Mill~r ~""'"' dttrasingly 
""'""'"'J with ~Jtcrnal f"<tors unul on A 1-'uw J'o"' rA~ Bndl~ the focu• of anon 
"""'11 alni<Mt cmorely on the «ntn~l tb.ractcr. E.dd"' Catbon.c. and the way m 
.tUo.:h he confronu h10 lltU.Ouon. Yam other rcspa:u .'1 lt'r~., from tkr Bndp io 
tk"""tda.,ic:tloiM,IJcr'lttag«La. Thewc:olthccngagcJII.lrr.Uor,ora,.,.u., 

l!tul><k:rlme U.. gc.,.,r.liuJ o.i.gnificanccofthc pby and the dcpiaion of th~ hero 

M a m>n almost po:uesocd. dm·cn beyond the ulmrunc bound nl caution "' dcsuu.; 
t~>n hy on u•·crwhdmu•): lor<c, $ltungly rcmondo us nf Grc.:k uagnly. But we du 

Id fttl that hc U dtuino:d to dcfnt. .>.• in Chri.u.n dr:tnu, we fed that the 1~ 

'!lblbtyfnroclf-ma<t~ryiothcrt-ihat il.ll nu11h< bn" ....,oodluWUII:. 

M•lld•tr:tgcditothcntcndtofltJCtuatc.nftcnunr•sily.h<twc.:nCroei:drama 

.ubnocmpha,jlonn<crr..:tlaUOCJ(though M.Jiertnntoavnodit<fatalosrn)and 
Omomn dr:nr..:t, which mvolves frftdom and rcspomtbollly and wluch Jttko the 

""""~"ftragcdyitlthcindividual, llisdroma iJ unltkc hoch in that for the"""" 
pan tt 1~ a rdigi""s fr~mcw<fk. Milkr. Like moot liiiXkrn tc:tgnliano. 1w 
b..D ~ttking a new •~pbn~ll<>n of the hum:m .,twttlon with 111 tr:agic Qj><:CU· l-Ie 

.. l, it in u:uurali>l.l< ~nd humaniu1c trrm<, U<~ transcen<kmal om•s. Our ignoranc~ 

- lack U mnoc.......,.,.. is rcmtdiablc. Our mJJHNdc c:thtal oyotem, thouj!h 
'a;oropl<to and faulty. c~n he improved. Our ~nvironment. which rtotrios and 

tlrfe:o11 u<.. 11'hich prcv~nll us from rnlizin~ oursc.lvn (a failure which to Milltr 

il tbr heart of tbt <r:agic upcrictl«) an be changed--if '''" wiU. ~ modun 
chmatun have to l'"""l~tc a fra: woll in what ~ppcar1 •• an othcrwi~ m«luni.uil: 
-Id. Thi• is nne of dt.e d.Jcmm:u faced by th<: writtn <1f problem pla)"'. lnsobr 

• tbry teprd ute-rn;~l bcton u the ll<)tiJU of tr:agedv and ~rd nun u brp:el¥ 
lkpr<.!lK:land•·icumnfhi1cnvoronmcnt,thc:ywouldOttmtonqt:~tc:thtidc•ofan 

...,i.,.fr«wil! Rmtb!>thcy arc diYocbnc:d to do. For the""'"' p>n the de 

...,;aiom lh:ot ;.. ,mpi;M in U.. fl.ltUra.lllt •.ew ol m.m 11 ignored. and imtead tbt 
....-llpr.,.nted tl>at man io not mc:rcly a p>n of nature, but apan from n; tlut 

•illl<llumpl~...btecttllttllawoandforcn,hutan•rodshould,..,.iJthilcnviron 

-"'~and occk to change n. ~underlying poot.ition i1 optimlltlC: that man. 

• abjm d n:tturt, i• more tban tl:i\Uro; that Willy L<tnun. for e~amplc:, an oon>< 

... b. !l>:lK than thco fora. Uw nQde him. 11w: dikmma. which is durly ~~~ 

laDtoa~ of o S.Jm.,4n. '''"' rccogmzed by Anhur Miller in the concluohog pan· 
.... olhi1r<r<tlt and fullc<t statcmcm, tl"' lnuod"<'tion to hi• CoJ/rcud l'loys: 



.\dramo.wonhyofitJtimc:mu"fi'"•knowingly<>rby illotincti•·eme:ano,<..:ugniuiu 
nujo< ond m<JOt uluablc tr.aditioru ~d whore it has departed [tom them. Dntr 
miniom, whcthcr it;. bued oo the iron nc<<»ltiaoi <CO<l<lffiits<>r on psycl>o:uWyti< 
throryK<nasacluocdcu-dc,ioaCOIIttadictionoftheidcaofdramo.iudfasdramahao 
oomedowntowinitsfulle>~dc-oekymcots. 1bc idcaofthchuo,l<taloncthcmo:n 
j•ru<ag<.><>ill, io incompatible with o dronu whos< bound. ••e .. t in od'"""" by thc«>!>­
«ptofan unbo-cakablcttap. Noc11 itmc:rclyth:noncwaotsorbi<carily tofindobcro 
anrlavictory. Theh,.toryofmonl>acca•clnoprocc"oiovcrthrowingoncd<tcrminimt 
w make way foe another,_. faithful to lifc"o changing rcl>tionohips. And it Ua 
proce>> tnconcm·ablc without the eoi.,cncc of the will uf m..n. His will is as rnuch 1 

tact:uhiodcf<:at .. 

Theideaotr..,liomh.,ix«Jmcwoddcdwthcida.thotmanioatbc>tthcou.mof!cn:a 
workotgupunhimandofgiven psycl>ologia.l forcawithin him. Yet an innotc .. lut, 
on mnatc will, d.oco m foct pooit iudl .. rc:ol n<>< alooc ba:auoc it ,. dcvuutly W bo 
wishod,butba:auoc,howe•·crc!oselyhei>mc:uurcdandoy•tematicallyaw>Untodf..-,bo 
io more than the s.umuf hio sumuli ond is unpredictable bc)'Qfld a ccrtoin poinL A 
drama,likcahittory,whichotopoatth.iopoiot,thcpointofro<~ditioni.ng,i:ono<tdkcl 
ingraltty. What i:owantcd,thc<tf<>rc,isnota poctryofcoupcfrornpnxaoOIOII 
determinism, like that mood play which""!" where feeling ends oc thot inverted 
romantJctom whrll wDO!d mirroc all the w<><ld m the .. do-maiiOChinic rclatioouhip. 
Nor will the he•ghtening of the in~noity of lalfguage alone yield th~ pri~ A -
!"""" will appear bccauoc 1 new halantt lw been struck which onhractS both dour· 
miniom anJ th~ p:tro<loz of will. If thac is OD< unr«n go»l toward which o<ry plo)' 
i~thi•bookmi•·eo,it i:othotvcrydiKO'i•ryond itoproof-thot wearcmadcond101< 
morcthonwhatmadcll1. 

On this once of faith, wluch wdl rdl.cu the dtr~on in which Artbor 

Miller h"" been moving, it might b. wdlto •nd. In mou ropt:cts Millcr's poottic. 

nowi• what ttw:~stcn years ago. H e ha. been con•incnt in rcja:tinganud.-.. 
preocculr.>tion with the individual in terms of his ncuro:<C$ or <><her purelyprinlr 

concerns. or with an cJ<Cltllive prcoccup:u.ion with JOC:ial forces. He wa• alwar­
ronscious oot mtn:ly of thctr mtcrplay, hut of their fusiou. But there lw it(a • 

appro:•ablcahcntion in hisangknfvisinn that has r<Suhcd in a sharpo- fo: ..... 
onthcindtvidualantlthcoub<Jrditt:ltiunofthe50Ciali"uctothcin~rcrisia. AI 

he moV<S mwords greater emphasis on character, Mdln hao been making •hot fill" 
1.agooi<t a worthier opposite to the forcn he wugglts agoiiUI. He h:os bocn gift~~ 
his common man H>gtc <taturc, and the result has been a strcnjllhcnin~ ~~~~~ 

intcnsifyingofthctr:>gicqu:dityin hispbyo. 


