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£ ~~~~~ ~~v;~~~~~:~!7:,~~~~di~t;';;l~i·~:7~~u:.~5~~~~7~ 
ll.eich. '£\·il Empi,_,.- Amcric'Jn hnperblism· (~ k."' 'lllc Gre-Jl S~­
l:m'). £ven Rcpublic:lns ~re republican when ir oorne~ ro &"wow­
ing Empire. The British Empire i.> 50fllt:ihm,~t of ~n ex«:ptiofl­
wunes.~ the lntcrn~tion~l Order Dau~hter!; of the Fmpm:, Unucd 
Empire lopli51s' Association. lmpo::rial Oil. tht• Ortlcrofthc Bnttsh 
Empire, the Imperial \\:':or Mwcurn, Niall ft"f}!U..On·~ contrJrian he<t­
sdk•r r:mpire. and so on Yet c'"" in Britain. Js Jn emint'm impl'­
nal tuscorian ha~ put 11, ·Empire i~ blamed for our iru;u\.trity, our 
md ... m. th~· donunJtK:t' of p;~triarrhy, tht· n.11UI't' of do., J('~<kmk 
htcrJry ~.&non, the defK'iC'l'lci('$ of <M.Ir inSCitution>., th(' f:tilurc of our 

.-conomy, the l:tck of entrepreneurial <pirit."' As anyone v.ho has 
w:mdenxl ;~round the ground floor ol tl~ Flrill>h ~lu;,eum knows, 
empires. from thdr carli~ <.la}·< in the Mesoporan•i:J.n \alley, try 
too hard to represent rheir dommion. Their 'isual symbols Mid 
llK>n~tn..,nt~LI emblems are often .so over-d~ermincd a.• tO undercut 
their aSiieftiofL~ ol rule 

Sun~"S of/be fJniWI /;'mpilt' 

Empires I!Cner:uc enormous <tuantilics of propag:mda. most of it 
for m<.1mpolitan rJthcr than colonial consump1ion 1.1\ •~h illu>lr:t· 
tions easily acootnp~ny llistoric" of th., British Empire, wh~1hcr 
celcl>ratory,dcnunci.nory,orapol~.._1icAtriumph.ali>tooff<-,..,·ta­

blc hiSlO') of the Empire (publl<hed In 1973) illustr.n(.'(! "Fiia.­
hctlf~ Jtl\'t.'tltureo;orne !;ai[Qr;.- "lll:ljt_-stiC East lndi.1men." and ·re­
<plendent colonial officer> of contiiLJ.::cnt~ frorn every corner of the 
Empire." l'h~· hook~ d~·~ignc"' clecidcd that one illusu:uion was 
,ufficicnt forth"' 5UJ.::ar pl~ntJtions workctl hy million~ of l'!lSI:Lh·d 

1 1'<.~~ \IMWII. ·trnflt'rut llnL>in; }otmuo/ u{l..,p._'rl<ol !liUICI.Jmmr""""IIIJ Hl.t 
lt>l)·l_\(199'5> j9j_ lk<n•kl•L.,-,],.,-,I>!.,I"-<1 ~U">pr~n lmperl.oll•rn ft><ruirurltl 
tl"-'"c•lh<>r.lbdurdllf;...,.,.,_c;..._.,.,...,.....,,.,,.~""l:.'fl"ms~m.Jnf)l<al 

/skmll fJi•'"'""''''><!Orlflil'> r{F"""""'~~•u•ir>~• Uit!Q.-1!161/!C.mhnd.'l'" r:.m-
1-.ridjto·UI'.l?iH>> 



Afrv.:-.ms (a worka<by -.cenc: when: ·bundle~ o( fn:~hly rut ,ugar 
Cll.ll{' an: deh•lCrcd 10 a wind-dnvcn crusher ~- ,]aq_.,·), hul !he 
Arm;~<b needed ~·oght pages and ten illu..tr-.ltions.' jump ahead to 
rcccm years. and "h:it ~ diffei'C'flCe! TIIC front.,;pic<:c of the 1996 
Camlmdge llfl(\/mled H~~>IO')' oftbe JJmish Empire;, a p:nntmg of 
• A Patrol under the Command of COI.prain fisher Cblirp;erll!J· 
Mt/Coma"s Krifirs in \an Bculen·s Hock" (conphaS1s added): rKIW 

f.mp1n:'s \J!;UJI S}ll<."C<kxhc L~ ond1!;cnous ft$i'>l:I.OCC 
Popular h<'>lorics of the Brit M Empire still ha\'C lols of Illus­

trations, now chosen wilh .1 more crilic"~l ~')''-'on Empin: and more 
rdlexi\1(} :~bout rh..,ir i<k-oiOKic:ll corucm. Take 1\~aU Fergu_~oofs 
Empire 1be N~ a>l<i Dl'mi$4> of llw IJn/isb lri.lrld Order multbe 
/,ess(msforGiob(l//'ou'l!r. M<>Sl n..,.·icw~ ha'e focused on ns t..,ndcn· 
UOu-5 introduction. which they laud or condemn for il< 'IIXITiing 
apology fur th:it empire's bencfKXnt cff<:ct.' on w(ll'ld RQ\Cmana: 
Mosf l'e'\i<."'ers ha"c o'·crlookcd IKm FCI)(li>On·~ tat wctghs the 
hum;~n COi5b olthat cmp.re and 110"' hiS olh.1str:uioos cmpl~a>oizc its 
violence ~ml mil.ery. t.mporo!~ fm.~ illu<U:l\101\ L~ a rwo-p.1gc sn:nc 
111 wiuch Africm-OtnbiX".In ~la'~ are tortured while~ p•pc'·-<mOk· 
1118 0\'C,..._'C'f Ius :1. .;emi-nudc female Aflic'an-<:aribbean pour him a 
drink. MOSl rcv•cwsofFe~uson~ book h:ne led n.o;~dcrs toc;.:pect 
:1 ~ arulyliJS of the Emptre's posiJ;,-"' hcnefllli for 
glob;! I «ooomk do._.., cloprncnt. ,_.,u;~l re:;~dc.., "' ill be surpri.o;o,:d by 
ingefliOUsJy chtr.>ell liiUS!I"JiiOnS-<n:my of them Ullpuhh~ht_'d dl':l"' • 
in;gs-which add huiJ"CIIII!)' 10 the text. M~n~' oi thcsc images im­
plk"nly s:uirb.e the pun•pt>Si!}' of Oril~•h lX>Innizers. &·en more 'h"" 
thc:bruul •·iolcllC'C th;l\ Britons Jc,·cllcd Jg;timl c:t~h othcr(:as ill 
AU5Cnlial. :<).:Oiiml ahcr Eumpe-.1n' (as in l'gyptl. and agaimo~. ln­
d.gcnous Jc:fendcrs (Js m the Sudan Jt Omdurm;m).llwre is <-'\en 
a French c:utoon con<Jcmning the anncitie.~ of Bruish conce111r:o· 
lion omp.o; in Soulh Afri£:1 

Ac.ulcmk hisrorie' of the Bril~~h Empire wnd 10 he shy of 
~-Perfuposthe)fc:ir<"Oiltatninationfromthcim:l~oes·J)rOI,­

en:mcc in propaganda. MOSloithe iliUStr:lliomin"!beCamhrlfiRe 
lllustmled lfiSIO')' of/be IJntisb EmpifC'are ri'Llp$ and photogr:.ph.~. 
:appllttlllr 10 n,>a"'-!n: «."::dcr; of their ''isu~l objo.."<:1inry Yet !he 
mustmled 1/iSio')'s c:.;ceUcl>! dUJl(Cron "Art and the Empire" st•~ot· 

.,./~I/1Stof)'<{/beflr1l/.>b~lt!p/l>!.<'d 'it~-phm'£'>e~AI11p . .......,._~., 

..._.,_ 19".\J 1!, H.-t~-~s 



gc-sts how much more might have been done with visu~l materials 
throughout the volume: "MembcN of the domin:wt groups invari­
ably use art as a device to expbin ~nd justify their power. to '-'X­

press the mystique of rulers. and to illustrate their knowlet.lge and 
command of the natural world."' Similarly, the O..if<ml History of 
I be Rn"li.•b Em{Jiretreats An (without il lust r:uions) in iL< volume on 
llistoriography r~therth:m:~san in tc,~<r:~ l part of the Empire's his­
tory' The most important recent history of the British Empire. PJ. 
Cain and A.G. Hopkins's Hn"lish Imperialism,' has tahle~. but no 
illu$trations. Hupkins argue;; clscv..lwre for a reassertion o f "the 
hard politkal and enmomiL questions th:H were once centr.JI tu 
impcrL1l histmy" as the warm write glob.1l hist:oricsaddre5sing 
ethnicity, region, and c:~piul without privilegingthe nation-state 
He sneers at the narrowempha_,ison •·representations'" inlllOSt 
recent cultur:1\ histories o f imperia lism: "For many younger histori­
an" the only point in studying European imperiOJiism is to unm.1sk 
thederogatoryr:lcblsterc<Xypesencodedinthenxxlcmizingmyths 
of the Enlightenment .... lly studying in'l;lge5 and symbols, scholars 
c-.1n :tvoid ~~nppling with reality while being"" murtml in doubt ­
ing it.~ existence ... Hopkins might hove conceded that analy.scs of 
visual im,ge5 would h:tve reinforced his own interpretation. Bn"l­

ish lmpe•UIIiom's :malysl~ depends utterly on a sociologic:~ I acl·ount 
of "gentlemanly capitalism" whose crucial term is the cultural ad­
jective, nO( the economic noun. To give some life to "gentlem:mly 
capita li.>m"-"a concept so vague that it is in dan~-:cr of l05ing any 

'John M Mo<l\..-n?k:,'Arl>r.dtho:Empi"'. ' ln lli<'O:Iwbrk/gf"/lll•<h'llledllt<t<'fJ 
oftb<!lJrtWbEmpl'11,<-d. PJ. ~1•,-.,!>•ll(C>mlri.lw"C"'mbridgt:UP, 1996)2')6. for 
:.<rr""letol\\hat JJlis.lllllJ\·el>t,endo:,....wlthrlwltogr•phs.>.c:'<: ):.<Jll<."SRRy>n, 
Pl<;nJrftiJI tm{rln.'.- t'buWI)rup/J_)'IIIl<llbe ~·to;,mlo:wtkm fl{ tb<! HnU.sb tm{J/t'<!(Chi<:­

•!!0· LT of C:hOr-J~o 1'. 1\1971. On ~.._. lndU<t'l~~ <L-itl;tity of imperi>l rulture. "-"" 
Antw,\1.--l::linlock, lmpt!rl<lll.t-utbt-r.-RII<~. r;,-,,1.-rmi<II.'><=IIIJ/yWtlx•Co/<,"/tll 
G.o,W..IHnoJnn Routlt,<tge. 1995). h,.-:.<n!nll'OJLJ<:tiontoth.-u«•nf>·l"-J.:ile>·i 
OCro<c in hl<lork-.ol otUiy<<<. "'"' l'c1er Uur\;e, .li.)c~di!I<'SSl"R Ttx> ['sei<iflmtiJI.'I-'$US 
HWorlra/Erklt'tiC€(1th><;'a,NY.-C.>melll!'.2001) 
'Jc-f!n:yAU<:rl>Jch ,"An•r.dF.mpi,-.,,"in1!>eOx/urdHkii<Jt)'o/lb<!flrllfJbt-mpin.' 
\nlumt.' S.- 1/l>lvrl~n!pby, c-d Rol>on W. Wink.< onJ Al>ine Low (Oxf'-"'l Oxfo•d 
11P,I9'}9)S71-IB 
'lvols.({n<><lon.l<>ngm:.<n,t993l 
""U.ck<ot~Future FmmNotinnalH<-,<><}lolmpt:rl•ltli<I"'Y,-p,.nwull'n'S<'fll 
164(1999) 199 



real explJnatory powcr""-cain and Hopkin.~ might ha1e ("'nsod­
eretl, for ex~mplc, ctnoc.m< S:lltrizinH ~uch capitaliSIS by Samuel 
Rowlandson, GCOfHC Crukkshank. :md 11mcb. !}"~~id C:mnadine 
shol'~ wh:Jt miWu be done, by dC"ITIOOStr:Uin!( the no;ual logic of 
Omamenralism How riM lhtrl!>b Saw 1Wr /imf"ri'- Hi~ shrewdly 
chot.en photogr~phs of coloni1.cr.1 and roloni7.ed, m pompously 
idcntir~l poses throughout the Empire, :ne like shots at 
hisloriot~r.tphicfiSh in abarrd 

7bcGt4ZI' 

I.ooking-well, gnntg"------at people is now interprctt.'<.l for its imp<.'­
riJibt/nusculinist pou_·nt~:~l The /ocw; dasstcus for undt-'rsf~nJing 
the gat.c m rultur-Jl history is Michel Foucault"s "!be !Jirtb of rhi' 
CJitric: An ArcbtwollfD' of Medfml H:rr:eptfon• FouC"".tulf< "J¥ze" 
(fl'8tlrtl in the Frcoch original) re:ally did involve ~ing Wtth one's 
c~·es: it was nO! a metaphor for J>CK'eption. Uut Fouc:Ulh had a 
le.o;.<;()fl to teach beyond the lti.-.101'}' uf mct.lic"ine-•the dcs<;:riptivc 
formula is ~l.o ~ re1·caling gesture"-and it h.1s h1."C!I learn<.'<i only 
too well. Mal)' Louis<: Pr.m has shown how Europe-.<ns became 
dcfensivc!yaw-.treoflltispotemial Herconccp!of •ami-conqucSt' 
refcffi to ·suutegies of repn::"<."ntatinn whereby furopo:an bourgt.·ois 
.subjects >eek tusccurethetr innocence in thes.~me rnumcm :rs 
they asscn Eun>pc~n hc!(etnony.. The nuin pruagoni.<t of the 
::onti-comiUC"M lwas] tht• "<-'Cin~ man he '"'~ imperi~l <-")"CS 
JYJMivcly look nut ~m! poi>SC<S." lm{X•n'a/ f.){•ls l>ountiful illu.tra­
tions sh011• how mu'h tr-JI"el aa:nunt.o. relic<.l on vil;u;tl rcprcsent~­
lioos of their subjecls. llttt a~tonishingly for a study that ft'sl•ts 
"circuiTL'ICril.>lingltr.tvd writtng a~ a g<-"l'lrc: that )'earns "10 suggest 
>IS heterQJ.,'Cneity and tL' imcr~ctions Wtth n~llcr kinds of expres­
sion." and that relies on :1 l'isual mc1aphor for it~ topic Pr:m·s 
mustr:ti!Ofls are merely isomorphk with the text.~ she :malyt.cs. lltcy 

gi"e the same dcwils :u the text-~ they onginally accompanit.'l.l 
Pr.t.tt disctL'<SCS few of them. and their c-~ption' oft.._·n 'pcrify what ~ 
r<."Jder cotlld identify indqx:ndt:ntly: for cxJmplc. "Natur.tl phe­
nomena of SOuth Anleriat. as so..-.:n by the U l.ondaminc cxpeJi-

D.a•i<IC:.tnru.cbnc."1l>eEmplrc'>lrlh"'lUck,"/Wrmwlf'n&}IUl41tt995) 1?0 
'T.-.n<- A-M Sl>efl<bn "nilb ~~ ....... Y<d 1-II>Ujlr. \~) 1\16. ~lichd fouo.::oult 
-"'I>Sa"Cf'dt>lucllt~kfU•· o..-urc-MJI<~P,Ie<l"fe11.<"'/Wii!<II«•I(P•n.• Prt:""'"" 
llf11...,.,1t•l""'lkrr~n<'c.t\l6.1l 



cion AI bouom left .;cands the volcano Colupalti, snow<OilcTL'<l 
~nd cmpting; bonom righc de pin.' che ·phenomenon of clle arc of 
the moon· pll.Jjeclnl on che mo•.ml:linsld"s' upper right 1kpkTh the 
'phcnomcnonofthctriplcrainiX>"· se\'n fortheRNti~ in 
Pamb:murc:a and later in v:ulous motmtains' •• What kind of an:ll)'­
slsischa!? 

Tiw-tcml'ft3LI'.h.ast~uH~<--:IntineulturJIIill.lory.forcx­

~mpk: Rcnw Dubbini s thorough hi.<;IOI)' of l':Jrl)' n'l(lo(km copo­
grJphical h~ualiucion. (~mpbyofrht>Gaw. ha< no n_.fcrenee w 
!1oucault, yct the publbh"r apparcmly <k:ddcd that !h" po-mo term 
(tr.msl:tte<l from !he milder -"811tlrdo in the original Italian title) 
would be "yc-cuchin)o: Th" ido:QlogiC"JI 'gnc' too ofccn s-:1\cs as 
an on:rde1crmirw.:d mdonymy of Euroct:ntric a&'iCnions of t-uln•ral 
superioril) over the Other. 111e term is often a sign of in!clkau;d 
laziness. lfOflicalJy, m;any analyw' of the propn<-1.JI)' imperialist. 
'IClt~<;l/radSI ·g.ue' J<c vL~u;LIIy incurious. An :~ntclc on "Racbm. 
lmpenalism. and !he Tr:wdcr's (;azco tn Ei8htecmh-C.emul)' Eng­
land." for instance. makcsnospt:dficr.:feren<-cto.scem:sseen,so 
of cour-.c it has no illuSir:l1ions.' · Compall' that mdiffercoce w1th 
11arb.1f:tMariaSI:.fford'sgrcat V0J'U8PimoStlbswnce.An, .kilf tiCI', 
,\·i:twrr, amltbf' lllu.strttll'll Trat'CI Accoum, 1760--IS.JO.'' which 
lusciously demonsu-atc<; and c1tpL1lru; how pl<1ures lx_~amc crucial 
eo travel accoums. 

p.,w of 1hc c~ic pos~rolonial ~tudics of imperi~ l l'll C\.llture 
make much use of visual evidence. y.,, !heir argumenrs depend on 
~·isual mdaphors--<>f im:agcto. pro<;pt-..;1~. representationS, SU!'\cys. 
vfcw,_-for ~5-'ierting the import of !heir C\"idcncc. Raynmnd 
WiUiamS"51beOmnlr)'andtbeC.itr"-001 aiX>L.H impcrialbm(un 
til its pt;nuhimatc l'haph:r on ·n,c "'c" Mctropolts"l hut cnKial!o 

~bl) !.""""' ~t•U. lmpt11<t/ E\t~ Tnm~ 11 rlll0f8a'ld 1hm..-u#ltmti•~•IL<>n<lo>n 
ll<"'tk<ljt<:, t?')ll",pl ,,foKt..,rcu><ion;ol mnln>em.L<i<.","-""l'llO,l4·M,lH­
~.31 Fnra,..><ldu'<!oinpbr\IL<JI)'•n<llntnpn:un•.,npw,.,fnrillu'lr""""' 
11« J3dr P.C.""""'. 711<• lwo'lk'<ILioiiC<AWrn<lkm uj.llmert.:" t.xupri<m,./um mid 
ldentll)·jrum /4')2/<J/IK.I(I(U..,pdflill troiNnnhC..rutiru 1'.199il 
" \bi)(J,.... Hu,...,):.<mull" I{Hrl/4/} '>lut/(00' 3l!I'J9j)· .\.H-~~ 

tC..mlonolll"-'~ ~UTPn...,._l'JH.\l 

"(~ Yorl< Qxfon) l~ 1973~. "-'<""'1"-"-..._th t;!ll-.ltl. f<'O' ll"lHums·• \nil"""~ 
<>npo-ll-<-<>lonbl>iudl<·,,....,n.,(.'oii'!IIJ'"'uir&c!Cir!•R<'IUirt<iF•ogkmtlmultf>r. 
I'I.Jhii<J u{Cuhu,..._ IHO-IXW. nl. G<-nkJ \bd.<·•n. ll<.ouu Landry_ ~nd.J.:.<.qlh 
~ W>rdlC.onhndj«.· L:tn>t'lfk41ell', 19')'11 



l-w;a!'l'loci!U>0' • 37') 

the hcrmcncutic.~ of culturol studies privileginJ.t that topic-l~ all 
abnutpowerO\crtheBrit~hlaodscapc,bt.udc'JisflOI:Uallwnh 

llritish landsc;ipe painting, which omc to the fore in the period 
whos.,o HterJry work.~ he so exclusi\'dy ~udicd. John lbm::U :md 
Ann lkrmingham h:wc ennchcd his imcrprct~tion by expbmin~ 
how C3rcflllly the picture>.quc a~"»>hetic of Britbh l~nd'IC"Jpc p;llnl­
ong masked the social COMli of agrirultur-JI 'impm•·cmenf and rur:ol 
lndu~trializ:ot ion.'' Ed"'-:.rd Said mnsidcrs oricntalism as :t "dis­
cour.e, " th~negk'<-11ngitscltlrJ\'ag:tntreprcwnt;llionmthcvisual 

arts. For in~l.mce, In discussing the Napok'Qnic Ocscriplim• de 
/'f4o1J1dl809-28Hhc Ur-cncydopcdia of orientali:;m--Sai<l ne'\'CT 
n~~:_·mions. much le.~ analy7.cs, the twenry-thr« volumes' hundrru, 
of prln1s of monuments, topogrJphy. succt scenes. c061ume~. m~ ­

teri:ll culture, Jod natural hislory. Far more effcain:ly th:tn most of 
u~ ~nides, "hich tend tovo;trd the monO!olraphic, the DescrlfJiion's 
ill\15\rJtions fulfilled 1\apok:on's ambition 'to take the whole of 
Egypt.''' Such tcltlUal tnmc:uioo of c•·idcnce is also a ~honcoming 
of Bcnt.-dict Anderson's rompambly influenti;tl hook on nuti<mai­
L~ms as imagmed communiucs. VtSualizauon ;,; a pan of ITlOSI pco­
plc'simaginutlon,butonlyonthc·rcvi""clcdittnnofhls~kdid 

An<k:r;on introduce visualtopK:s--maps, mu,.,um.s, ~nd paintings." 
Hea.'I.Stgns visualization to mc.xlie\-:~l"i~IJ;~g!n<XI rca~ty.' while weirdly 
overlooking prinl.S as cogs in "prim capitalism.· his dt>r~<e.x macbitw 
(Of the "origtrL' oftt.nional mnsciousncss" f'llgt'J\'ings. etchings. 
woodcuts. aql•~tmts,lilhogr:tphs, nnd ,o;o on. arc not called "print.s" 
for nodting. and the c:arl)· modern period -...-Js the gte'dl erd fOf 
their sodal cxp:msion and for their uxhuical and art iMic develop­
men!. l'rints were c•·cn more readily undcr'\loocl th..~n newspapers 

''Johnlbrrdl.7b<•U.'*I'SI.II'vfU,.,l.II.,&-(J/Je"1b<·R"'"IPr>OrlnJ:>t,llhsb/'uilll­
jllltJ"'_IO-J8itli~~'~t ·p.t\llt(I~Annlletmintd~>m.l.m"l>capt: 
~>Id /d(•Qiu{Sy 'fbo.·~ll!j/1$/)RU>rk TrrM/1/WI, j 7J0-//160(U.,fl,d~")'• U of C.ohfomio> 
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by a nascent reading public and fiJ<urcd mi~hlily in early mo:krn 
politi<:Jl!re!igious propa~mda.'6 

Imagined lmfJerial!.mulscapcs 1450-1750 
Visualizingempiresdocsnotn._~uircsceingthem. Formostofthe 
carlym<Klernpcriu<l(>.ay. 1450-1750).fir:s!.-hand,topographicrep­
resentations of what Europeans had set•n overseas had linlc au­
thority (fig. 1). lllustrJtions gained truthfulness from according with 
their textual context. 'iliiS truth was usu:llly a tautology bcctusc 
th<: illtL,tr.llions def><'nd<:d on stay-at-home a!l&s imagining OY<:r­
~as sc<:nes, people. and objects from rt:ading their textual dt:scrip­
tions. Such ~rtists forthrigh t ly r<:present<:d ro:lations betwo:cn 
colonizers and coloniz<:d in didactic. hier.nchica l schema o f 
ontologiGl lJy ord1im:d dominance and •uhordin:uion. Scholat'l h:1ve 
used the emblem.1tic priorities in these images to sh:upen focus on 
their themes. such as Stephen Grcenblatt's "communiGltion and 
cultur:ll differeno:-," "the go-between." "signs of possession; "the 
conjunction of domesticity and horror." and "culmml hybridity" in 
-\lan'l!lor.s I'OS£eSS/m.s.1' From the late fifteenth through the mid­
t:ighteemhcemury, Eurupc-Jnempirtcslcntthcms<._.!vesbcautifL!lly 
to iconic r<:prcsentations in visual cuhure. Frontispiec:es:md title­
pages make up a goldminc of representations of imp~·ri~l 
ontologisms. A sophisticatt:d, richlr illustrated, iconogr:tphic 
hiswriogmphy has SU!'\'ey~-d. analyzed, and interprcl<..-d the prints, 
nups. dr:Iwings. paintings, . ...:;ulpturc, and archite~mre of the in itial 
centuries of Eltropcan imperialism. TI1e par-dgon of sudt works 
was the cataloglle for~ 1976 exhibition markinJ< the indo:pendencc 
of the United States--a typic:1llr contradictory n1onun>ent to Furo­
pc:m impcr~llism, lll<trking its first <ucce'<5flll overthrow, :•lhcit by 
Europcatl'-. '" 

" W~liam M I ..or'-'· Jr., l'rl"l> mu/ H""" CommrminlltOt! (C:.md>ri<Jst: , .\lA .. \tiT 
l're<<, l\16t!lcll>p.2--o\;l)n·k\Kunzle, 7b<•FmiyCumk:Slrlf>·M•m•llr<!Strl{JS<IIul 
Pk:/Om' Sto""' In tb.! t:uncl(>t'an llro<•ll.<hl~·tfrom c. 14XJ to /1125(\~rkd~yc li ni 
C.hfomi;oP,l97j) 
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Lmulscape 
WJT :\litchdl h:~.s link<:<! the · nsc of land<.<..,pe" in l'uro()<'~n an 
with tht:exp~nsionofl'uropean <!1llpircsoH'rs<::tS: " impcri;~hsm 

Ius lx-enthe 11011-dUoi an-hi.slorical au:ounts of land-;cJpc."" The 
chronology fit~, hut the J<l'Qf:r"phy does nU[_ lfthc "rbe of );md­
scapc· had to do with :Ill}' empire, it wa~ the Holy lklman For 
n1051 of the e:1rly modem period, landSC"apc ;m w;t~ an underuscd 
rt•sour=oi t::urope·.m impcri:lli>.m in Africl. the Anrcri<::I~. and Asia 
Landscape an "'"s initrally stron~o:cst in Italy. then m thl· Nt:thcr· 
lands. Spanish olflcials in Naple~. Rome. and Antwerp could rt:ad­
ily h~ve n:Cn>itl-d ltali;tn and Flt:mbh <lflist• to «.'pn•scnt thl.' new 
kin~dom" oo.·en.cas. hut tht.')' did no1 "' Dutch culture had cnor· 
mous p«ential commo.:rcially and af11SiiLally for the production of 
impcriallandl;(apcs. ~nd •;omc of it was n.-ali1-"d 1\ut the stron~o~est 
itnperialtheme In sixteenth- and early '<.'VCn!t.'t-'nth·o:ntury Dutch 
an WJ:> tht' condcnuution of Spanish l}'r-Jnny and atrocities agalru.:t 
mnocent [X-oplt:• oversca.<, in p:~rJ!lcl with Dutch experience at 
llomt.'. \l:'hilcth._.DutchcoloniZL-..l BrJzil intru, 1630'-and 1(>4(). 
Prince 1\\auriL> led the 13rgcM t;urop•~an anistic and S<it:mifk cxpc:­
dition O\'CI'$e'JS bef<XC the Uritbh l'acifk vo~·~go:s of explor.nion in 
the 1760>, Two of the cxpo..'dition s afliS(S, ~rJ"-' 1'061 ~nd Albr:n 
Eckhout, produced tltc most imprc.'iSiH: body of European colonbl 
laml<c<Jpc an thu~ far. "' Hut tht:} wer<-" c'lception.• prm·m~o: the rule 
Lan<.l.S<':Ipc an CO!Ild jx, U.'>t!d for the appropriation of colonic" it 
ju;.twasn'tverymuch--untilHnushanisl5hcAantocreat.:aglob:JI 
bnd'iCapc in the middle of the ei/o:htccnth rcntl.l')' 

• '!.i<!fflhrio.h >nd the 11"<: oil"""'""'~"'-" TIN CU/turr<fC<m>u~l(>lloll /600-­
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A~ rea<kfll of he' Ew/xnTtlssme"t oflbcbl'S: All fnterJifl'ta 
tio11 of nutcb (.i<lttue iu tbe Golden~~ will know. no historian 
use~ visual evkk1Kt: !o more telling efft."C! than SmlOil Sd1am.1 . So 
i! is no surpnsc how mud1 1llustr:Hions enrich the narrJIIV<;: of his 
thH"<.'-volum~;: ffj,/<Jl)' qf Hritair1 The book's conjunction with a 
tel""osion.-.ericshadcvl·rythingtudo"i!h iu rk:h visual infornu­
tion. but Sch:una's -arid rdiana: on contempor:lllt."'US visual e•·i­
dcnce h-.:p.~ pullmg the n:aOCr voewer l>:~ck from an;ao;;hronism. 
Hi~ S<"COnd volume, 1be RritiW lf"ms /(103-1776, st~ns with a 
dclllOI'ISlr-.1tion of how the sL-ay-.-.c•·en m:1ps in John Spttd's '/be 
7biYIII'T' (1/tbe EmfJire of Great llrltaine ( 1611) enablt.-d putauve 
Hritons m imagine the sp~o;;es of their rea lm. As St,.,ed 5 title lndi­
C'.ltcd. the se•·~;:mu:nth-ccm"'y British ·empire' \\':lS a romemioos 
donunioo in the Urinsh Isle~. nOli O\-e111el~ n:alms. British--u.l this 
point. largely En!!l~.>h--plac-es ovcr..eas ""'e discn:te 'plantations.' 
lao;;king the joint coherence and d•rect dominion from the c:..pi1al 
implied by ~;:mp1rc. In the sixteenth and sc•·cme.;,mh ccmurics 
'empire' w:t~ usu:11ly a tenn to emphasize England's (later Brilaiu'b) 
imkpn~dt!nce from fore~n rulcn., rather than i!b (10"~'1'0\-er!it.':lS 

The term 'empire' enhant~·s ;o hi~toric-.ll ~ubjcct. lmt for the 
period before 17'i0 the term Ls more aplly used infrt·qucntly and 
facaiously. As if' For all •he hi1>1o~.,.. .. phie C".m, to<k.1crminc when 
the 'Firs!' Empire ended and the 'Second' one bt:l!3ll,"' it Is dch:n­
abie whether the firS! Empire W3b an empin:. 1lte term 'Uritish 
Empire' fll!ured in the title~ uf fc\\cr 1han lwcnty puhlk~tions on 
~:nl!lbh hcforc l7'i0. while publications titkxl wi!lt 'plant:nion' and 
·roJnny' (and thctrcognates) nunW.,rcd in the thousand5 The ex­
ccpuon pro• mg the n~lc is lreland--grwcrned impo;:ri31ly from Eng­
land by Lortb lieuto;:nam.!Jndlor<b, Poynings Law. and~ standing 
:l.rm)' in J'IC"·Kctimc--but seldom indudt..-<.1 on hi>.toties of the Bnh~h 
Empire until ~c~;:ntly. except a~ an irritating problem in defmition 

"tllo.-rkk:tU<>JC_.Id0)flll:>P.lii!!H) 
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Yet militant l'rO!est~nts, •uch ;t$ John Wimhrop. really want{'{.\ to 
put their City on~ hill in Ireland, nO! ,\bssachusetts 

FormustofthefJ'<'rio<luftheputati\·c'firstllriti.-hEmpire'­
before the Ameri~·an Revulution--therc WJS linle imper ia lism, ex­
cept fitfully in wartime, but IO!s of jeJiousy over prote<:ting loe~l 
commercial monopolies. '!'he successive campaigns aga inst 
LoublxJurg mark the dtange from a congeries of British coloni"s in 
an •extend<'d polity"" to an imperial ism energized from the me­
tropolis. LouislxJurg w~ts tak<>n in 1745 by an expedit ionary force 
of french-hating Yankees--Britain's top generals being prt."'CCU­
picrl at home that year. 11te 1748 Treaty of t\ix-la-Chappelle re· 
turned the fon:rcss intact to France in <'Xchangc for c:1p1Urcd Fon 
~a int Gco!)le (Madras) in India . n,., l7S8cxp<xlition to Louislx>urg 
marked a new priority for imperat iv"s of ernpirec it blew up the 
fortress to deny Frnncc il5 str.uegk linchpin in l'orth Americ:1, 
whatever its fate diplorrutkally. And Louisbourg was only a pre­
limin:n)•objectiveinthec:tmpaign·_,territorialstrate,tzy:!odrivcthe 
FrenchoutofNon:hAmeriat 

Schama's third volume, 7heFtih•nflimjJire 1776- 2(XJ(), linh 
the hi>1ory of the home islands inexor;~bly with their coloniz.ation 
overseas. l!e inithtes this fateful conn~-ction by Hlgcniously, and 
unexpectedly, illu~trJting Britons· LOntemporJncous tn.uvel ~~ex­

ot:iclando:c•peswithin llritainitsclf:thel.:JkeDistrict , theHebrides, 
nKJunl~intop castles in "'mth \X-'a lcs .... From the liSOs onv;;nd, cn­
lonial scenes flgur~-d crucially in th{· R'Oricntation of l:lritish bnd­
Sc:lpc ~rt from th" id.,alilL-d to the IOJ>qi:t:iphk. A rich ~!1 hi,tory 
describes the development of this topogc.1phic art of empire. 13crnard 
Smith took the lead over forty years ago with Hm·ojX'U/1 Hsio11 rmd 
tbeSolllbl'acific, fiN publi.-hedin l\160: "European control of the 
world ro=quirL'<.l a landSCipc practice th;H could first sui'>")' omd 



describe, then ~-vokc in tK·w settlers ~n crnotronal en/('lgCmcnt with 
the Land thltthq had ~h~·n:un:l from it>; aborigill:ll <x:cupaniS"'"" 
llrilisll an of India ha~ been p;mkularly well.;;ervcd by the studies 
of MildrcJ Archer showing the ~pplie-.uion of Britbh picturc,que 
~esthdi<:.o> the..,."' Studies of c:trly British llnd.sc:tpes of the rolo­
nic-s th:n beclme Canada focus on the work of mihtarr toptl!lf".l· 

phenl in indi\•idual prmioccs." Ani.'ilic".ill)"' ~pc-a king. event he Umtcd 
States remained a par! of the gloh~tl Hritish land-.capc until the 
\8205." The chief shoncoming in thi.~ nch I iter~ tu re b that the 
individual.l'!udie5--with the notahlc c~ceptions of:.mith'.~ :md :.taf­
ford"s work. and Mtchacl jarobs"s more cur.ory l'ttiJJted ~'O)"Q,ge-­
take ll:ltion:tl r:u/u~rthan imperial or glob:tl pc-r:-.pt.'Cii\C$ on their 
~ubjcct,;. so that the conne-ctions In their p:~r.illcl stories arc mis....._'d." 
The diplom.:uic outcome of the Seven Years' War gave Great Brit­
ain a glob:.! empire over non-British peof>lcS in Canada. lkltgal. 
the Tr::ms-Appabchi:m '9-~est of r>;onh America, and before long 
AustrAlia. Army and naval ofrL<"crs took the lc-.1d in visu31ly repre­
senting :1 benign Imperial Land.sclpe of p!J«...,. gaillt.'<.l by conquest 
and mlcd by standing arrnie5--l'rau"s "anti-t:onqucsr" (fl~. 2) 
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The effort 10 cn:are a benign im.~gc of imperial expan~ion is appar­
enl in rhe Admimlty's sponsoring crucia l scienl ific explorations ~f­
rer 1760. Al l of them carried artisb lo n_-cord natural h istory. fir5{­
hand represenwrions of o••crscas flor:t ami fau na--unlike land­
'K.lpe5--had abounded from the l><!ginnings of early modern Eu­
ropean colonization (fig. :3). &..:ausc art and science were inextri­
cable in the early moclem pcriocl, an historians have long intcr­
C5t<.:dthcmsclvcsinthesenuterials."Butuntilthe l970shi51orbns 
of science usually used the>.e ill ustr-dtionsas they were originally 
intended: to show things. The chief critical concern focused on the 
rcspo.-'<J ive image"svisual accumcy!'Somchistoriesofnatural his­
tory still use illustrations stmightforwardly as objective cvid~·nce. as 
in "/his i.' how things looked."" But now there is more emphasis 
on how illu.5trations contribmcd crucially to the broader work of 
science in con.<.ffucting, legitimizing, and motivating empire." n,.., 
exemplary figure ""JS Joscph Banks: he had a dear sense of how 
th" expansion of the British empire could be put to scient ilk ad­
vantage, :tnd vice vcrsa.l6 His insil;lence that :111ists (along with 
himsciO accompany Captain James Cook's first P:~eif1e voyage "'~lS 
the catalyst for the reoriemarion oft he British public's expn1ations 
from wports of over5e~s bnds: they had to be illuMratcd 
tOp0>:!'.!jlhic.ll ly 

Canogr-.1phy, of CO\lfSC, v.~s the essenti.1 l .>eicnc" for early 
modern European imperb li5m: it locate-<! ~nd daimed places for 
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dominion. h is pr.lL11c:llly lmpos.~ible to write the hist<JT)' of c-.mog· 
l'llphy without illu;;tmtions: hiotorians of m.:tpS inelu~1ably 5C<! thdr 
evidence ~nd pride 1hemsehes on thcirvi.'<u:tl c:..pcnisc. Bu1 c•·en 
more so than hisuxUns of science. c-.mogrnphic hislori<lns haw 
tendL'ti to C\-':tluate 1he1r visu:1l C\-'ideno: for its objective :tCC\lr~cy 
llntil recently tht> history of otn~r:~phy was primarily the history 
uf the impro~emem of gt:ugr:~phic knov.:Jcdgc_ Now. howe•·er. 1he 
111051 prCSII.'llOUS work lx:;trs on how lll.>ps ~nd mapping shapt-·d 
politlc:ll projects ~nd wtTC shaped hy them. Simon Jty-~n ~~~~ tr:Ked 
how a GHt08raphic imperative mitigalcd mmy d1sappoimmcnts 
dunng BnttSh ooloni7.:~1ion of Attstr:tlia. M a thew Ednt•y J].;[s oplained 
"'hy IJrilish c:mographCIS rll051 ambitious projL'Ct lay 0\'L'fSc:IS rJther 
than at home. as lho,:y liter:tlly plotled an empire in India. And 
Glyndwr \\'"'i!liams h:os plumbo.-"<.1 the unfatlmmahlc ro.:currt'rK'e of 
Britons ro Amit- c:<ploration in 1\orth America.· Rather than di.:t· 
busin~o: 1\riiOils of their imagillings. (';lllographe"' p~ided them 
their n><>SI e:t.'>ily unagmed Empire: the one on which the sun never 
~ 

Empire rmd l'olulcal r:u/Jure 
E.arly modcrn British pohti<:al culturc tichly cxprc~<S~..-"<.1 itself <'tSU· 
ally_ llu: Cawlogrw rif /'r>lilklll mrd l'?mmal Saures J>resertwl ior 
the lkpllrmrcm of l'mll.> rmd /)rrm#IJJS In fb(! Bnllsb Mrmmm"' il> 
the bibliogr:lphic monument 10 this richn(-'SS. Tile Ca/alogru!' ~p­
proxirl].;[fcly <ieventec>n thous:~nd cnttit>s fnr the period fmm 13!() 
tO 11:132 prov1de mvaluahly minute expl:tn~rions of eaLh print'~ rcf­
crerKt'5 tO <:Ontelll(>Of"Jry politic,;, )()('ial i~~u ... s, and pcrsonalifi{'., 
But the O<ialogu<'.• larger clime~ion.~ al<o hear on visu31 a~pcct.< 
of Brllain"s political cuhurt:. 11-.c r.!IC of publil'ation for politic-~\ 

print.' intre:t'><:d dramatic-~lly m the middle thrrd of the ei~htccnth 
century (from fewer than t"-'enry pcr pear. ro O\'Cr ooe hundn:·d), 
and their i~Ut'S \\ere increastngly in1pcrial---lxllh development~ in 

~ SUnun RJ•n. 7ll<_. Otrl<¥/rop/Jk loW l~>fl· t.-.plon-n .'tttu· A>Uintlllt \Ymbti<~ 
Camhnd)t<'UP. 19961;.\1,111"'" IL!',Iney, \f•if'1JI•~R""hlopiro•11wGt•Wiit/Jhlc<t1 
~/j,J•ufBrilbb/IJ<IJa, /?65-/114]\0l'o!l'•· UofO\ci!I"P, 1\l'r~(;!yno.l"T 
Will'"""·'l')<IR''<</I)Ieii<SI<m1be,\'urtl>ulOUI~I>ttbtt..Wt{14'r<S<m1lnn· 
dono!Wf>e<C.~hl\>, .!001> 

:~·~u"...,~F~;;:t;;~~~"'!t' Sc~pho.:r><•nd \bf) tnoll•yGo.•>O"JIO'I~ 



parnllel with British popul~r politics.~ From the 1-:''j()i; onward Brit­
ish political culture lncre-Jsingly rcbt<.-d colonial m:IH('I'> toe-Jch 
01her in global lt'rms that ~mounted to an impcri;l] pc~"'>p«tive .... 

lhltashistori:lnsturncdinthe l%0stosnu:!)·ingllrilishpopu­
l~r politics---J sulL"<-·i~m for the pn.-a_-clinll Namicritc par:.tdigm of 
poHtics as an olig"rchic web Ol<'rlaying Parllall\Cnt-lhey seldom 
u.'ot:cltheseprilllsevcnfOflllustntions,much le55ascvidencewith 
ll~ own possibiliti~'S for analysis. E.P. Thompson's in>-~am cbssic, 
Tbt• Making oftlx! Engl15b \rQM,g C.lass." h~d ooly two illusua­
tions-<~nd merely :os frontispie«..~ to chap1ers. (En:r the path 
bn."llkcr. a decade later TIK>mp:>On eru;urcd th<ll ~~~~ lrbrgs m1d 
/hmlers. 1be0rigi'l ojJIJeHfuckActu would h:l\e :t <;('riesofprims 
<.-..·okins bOih patridm and plL"hian culturt.·.- oflti~ ~ubjen.J Before 
the l9'A vlwal nkltCriab V>-ert: llSIMlly incident:.! am! suppkmcn­
tarytothehistoryofllritbhpolitic:tlculturc.John Brewer's crucial 
/'am• ld4-'UIOR)'mul l'opuk" l'hlitic.s m the Acce;:slrm rifGr.'Orge IJJ" 

fOI'Cdully schcmatizccllus argument witll prinl~ on the eo~·cr and 
Utle page. but in the text itself there WdS only :1. ~lflJCIC print Brev.·­
cr'~ ~ubscquent work has ho,."(•n a bellwe~her. He cdik-d a U5eful 
collection of eight=mh--ccntury British printS rclcvam {o popular 
politics, bu{ it illu:;tr.Ucd i>,.,ucs f:tmiliar from tr:llhtional politic:tl 
narra1ives ... His Pleasures ojtbe lmllgint~tlon EuRii>h Gi•lture ;., 
1/)l'liiRbleeuthG?ntury•, howcvcr,is3 nJ.15tCrfu!.whollymiginal. 
li!lkinJo: of artistic crca{iOn. rn~rk<.1ing, and power thl<lll!(h visual 

"l>o:tc<DG.lhom;o,•, 7be-"'-""RHOJiu-{7bef-"'!!'>h-'><UITkulf'J'im /600---
18J]HC:ud-.r;.IA<- ~)<k 11<:-''-l- I')M)), !Ylhk·•:n W~'""· 7b;· <,•.,..uftb<o 
1"-'4*- Nft~a, Cl/ltut"<" u•ull..y~-n<•f•"'' '" Eey~md. rt~/"'1-15 IC.robritlgo.: 
Coml.-•ll!"'l!J'.I\l'r.ii;W\I,.>n,7,..1•km4Ra<<"/,.•1[11f.<bru"'-'f"''Jirt•a•uiG<·r!do­
lll l,..tORb"""'llh Ctontun-UJ>ndon· Rnulk-<1!!". 200~1: l'lm<.-11~ CIJ)""'• 7/w lin~ 
1/Jb l>rl.,I/688-I8Q2(;>;~w Jb"·n \"•k Ul', 1997) 
•·ontl,.origu>sol•m<>reft'(<lj!n!ublyU:nf"'rL.lemplr.•<nthcpcn<><Jfmm<he 
P<;ll<to!ll<! l"ln-f"""'""'<e'en \"c•"· W.rlol""J~rol,.lh<~-,J..,Amo"O:•n 
w .. nltndo.-pendrnc<- . ....-I'J'l.<NuU.·Ilrii>On'll"ilhoolAno..-ri<• "~Em 
P""i"lnTht't'ltfblrnrlbc-.....,tuT):<-..l.'-UNull5~1>--?'i.CAil;o)ly_/"'i'<-ri<11ller1d­

l<m. 1~Brlti>bF-"'{JJ,..,tltuilbelrurlJ,I-wJ----1830U.nndnn LURQJn.ln.l\11191 
''O\l(l_i.rpllloumond•"'•.,l't:njtuin,t\168/ 
"I''-""'YorkP>OOo..-unll<•*'-l!r"il 
.,u:.mhn<~A<--"C.unbrid""\11'. t<r(>J 
"1""C<Jmmlmi'ropkm~IPo(UJ<4.175Q-17!J(l<{1b;.•hiJIIl$b><lllrt<.<lll'l"lmi600-
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C\lidc~e-" few of the book'b 2-il illu5lratior~» ~ .... merely 150mor­
phk: nearly e•oery ooc lu~ an explicrtly ido:ntined hut ~ublle contri ­
bution to m.1ke 

Now. v.ith cultural studies urging th~t cu lrwc be understood 
:r~ politica l and that pulltk~ be undcrslood by irs nrlture, the most 
irnpun~rll histories uf British eighk'Cnth--century politiC'Jl lifc often 
u.-c vbu.1l materials ~I the crux of their aru~lyso..-.1. Much of the suc­
re .. , of l.ind1 Collcy's nntmiS. Forsi11g the ,\tu/on I 71?]-1837"'­
....-.. ~dy the mos1: important book on eighu:enth--«:ntury Bntish po­
htK~I culture in o\'er a dcc-... <k.'-dcpendc:d on her ~howmg hov. 
visual culture work~ in creating British IO}':Ihk-s. A.~ an i«>ff, Bri­
tannia n(.-eded robe seen. and f.ollc:y shows lu:r in m;rny guises: as 
asub:drernroChriM,as:r m:rulo:rofthcfrerKhnl(l>otcr,:rsa recipi­
ent of tribute from the colonic-'. ''" daborJtc ~isu~ l m.1nyrology 
JXlinfully reminded Dnton..•ofthe Prot<'51:ll'lt<'rux of their p:ltri<X­
ism. Innumerable prinl!> c.lt:nlt::llled the <:Jtholic French as an ef­
feminate, impo•:crishcd Other, who provided a rdiabll' coumer­
typeforl\ritishid<'ntilr.,_,·-CoiiC)takesSier«~~ypc<;s.:rioll!>ly:che 

more flJRrant, the bettr'r. 11lc triumph of her mc1hod romt:s in the 
ch:rpccr on "\l:bmanpowcr: m "hkh cle-·en bnlli:wtly chO!iC"n il­
lu~nnions m:111ife:;r the oonnin~ ~rising from women·, claims to be 
p.1tri01Stoo. 'J'hefonbri~htlyprop:rg:rndisticintcntnfthcscimagcs 
shrewdly mmplemems th<' sulx lcty of her ~n:t l}·~is of rh~· conflicts. 
!CMiOn~. and diversity of Untbh idcntifi<'S. 

(.olley's rr.os rea:nt lxJOk. Cu{llit'f'S.lJntuln l:'mplrt•mullbe 
\fi>rld'" integrate'! its s.:vcnt¥·nvc illustrations .,, . .,n more dosdy 
"'lh her anal~-sis. l1K' book in~iousl)' shows how llntOII.'> le:m>ed 
abouttherr illCR.':lsingly global empire from the microc:Q:,mi<- e>:pe· 
riencc~ of Britons <.':.Lptured in the ML'<literr.lllCan. 'lotth Amcric:l. 
~nd India_ '11te illustr:uions cn.:tbk t<>iliy"s reader tO vbu~li~.e e-.·cnts 
from'lan~-:ic,-,tnll<:>mb-1y:tsthcireightcenth-ccnturyL'f1Untcrparts 

mighthavc.:uultnapprcciatl'tlredi vcr:;ew:~ysth:rtoolcllli>.<."<lpco-

~(Ciunll"- 1- ofChK"!I'' 1'. IW':'l 
"1-II.,._.,.,Y•k-ll'.tWlt 
• Mddel Duffy. 1/l(o Iorw/ub""m <'"'-1 111<- ~..._.,.(Jbto t"•WI>b St<~lrkal Prim 
lti()0..18Vt1C:unbndii"Oudo>)'\'kll<"•~·.l\11'16) 

"1l>e ''""'"'-'"" ed•ion 0< <lrmfltd}. •nd nrn- occu,..tdy, n:uk..J"' Ga/>1111!1 Th<! 
Slvryc(llriU>I"~Ptm"llcfl!"'/li'"''III"/I/Q<>•/ISSoi<li>'1"SimiiOI'i/I"'Utr',..,..Held 

C;lpii,.•I'Yr~O.U• mcofGI<hiiSup""'"'c>·(W"'·Yurh P;ntll<'<>ll,l00_1l 
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pies could be .o;a:n and repl"eS(>nted. In k('('pin11- with the book's 
top.c.thcn~frc-quent..cene.-.arcmilitary-thcmcw.•trikinglm­

;tgo:~ ;~ro: oft he liJ:cr a~ a meton)·my of lntlia, a me~ sure of military 
rcspo.'CI simultaneously gramed and withhdtl. The accumulation of 
<'<~plidty narr:lli•·cs combined intlivitlual~' cpbodic f:t ilurc into an 
cpicofllritain'simpcrialtriumph 

jubftx:tJ'roples 
In every context examined by ColiC}. the mnkcSI r:u:ism was tel<­
tual, not visual--which ought to perplelC us. bcc:lusc European 
r:~.cism depends on seeing IX'Qple. Precisely because visual imagt~ 
~implify elCperience and sdtcmatize meaning they ~re imponant as 
evidence of European..' undc!'l;landings and dt,allngs with indig­
enous peoples. Propagantlistic visual images reinfort-., the itl~·o­

logic--Jlfunctionsofsoddmnstructionsofr:tcc,ethnicity,and.'>O­
dal status. lm.1ges arc h:mlto argue with bcc:m~ their point;, art' 
vtvid buttheiras.wmptionsinCJtplicil; thcyrunc·o-optl:lcitagree­
nM.'ntinthcimrncdiacyolpercepUon. 

lbough irn:t~ symbolized, alleg()I'U;~'(!. ;tnd o;o::hemati7=l 
Jppe-Jr-Jnccs, they also indic:m:d Europe-Jns· con0k1-~- mmmdtC­
tions, and unet:rt;tintk--s in trying to undeNand pL'Opks diffcrem 
from themseh·e; (willtin as well as without Europe). Rox,um Wheeler 
llSCS this potential eff~'CII''ely in Sludying eight~'Cnth-o.'nl\lry Brit­
ons' w;~ys of undeN;~ndmg differences of ;tppc:tr-JnCe. Until the 
L1tc cight~>t:nth ccmury. culture (espcddly rcit)IKHt). gcogr:tphr 
(e~pcdallr dim:uel. t:l' ,Jtty (especially al'('hit~-cturc). and material 
culturc(cspecially dodungl were usually more tdlmg than som:ttic 
featun.--s in dt:1emuning ''bUJ! reprcsema11ons PJrJcloxK-:llly. skin 
colour fiJ!urcd more foret:fully in textual de<;('riptions; consciously 
or not, British litcr:try culture und.,nuok a projocct tO make appar· 
ent r-ace i111JX>I1ant. lkth Fowk"' Tubin (like WhcciL'l', a profe'ios<>r 
of English) gi\'CS pnoritytovbual "vitle!Kl' tO tell a complemen­
t:•ry ""''i in l'icltmn~ /mp;:rial Ptml.>r: Cokm/(1/ Subject> l•1 Et!!,bt­
£<GIIb-<.l•utruy JJrllisb J'(t/"11"8- She cleverly shows how arti51s llt­
erJII)' domestic::tt('(l the !'mpin: hy having Black S('t'\'antsas '>!affa~"' 
in l~riton.~· pom:liturc. I !er 01hcr thematic dopters de;! I with com­
pamhly uncomenuonal hut illuminating topiC~. such as Anglo--ln· 
dian family portrJil~ aod tro'\5-<lres.~ing bet\H.'Cn Brittsh officer; 
;md Moh.nvk warriors. Her most \1lluahl,. chapt"r run..iders the 
Italian art~ Ag<>>o1ino llrUII!:ts. recn1ited from t'r:UK'I.' by British 
imperial official.• to p;tilll first-hand a <oerirs of genre paintings of 



Afric-.tn·C1ribbo:attS in plan!ation S<:tliti,I!S. The..: paintings took ~ 
new ethnogr:~.phM: interest in the dress. kis!m::. and markctin~ of 
their subj<.-cts. and prcst:nt~ them in "'~oys that contrJdictt'"d the 
oppression nfthdrscrvltltde 

lt w;rs no <..uincid.:nce tlut 1\runi:l., made his p;.imings fuSI a~ 
theanti-,,bvcrylllO\·cn"'m gain<..-dstrength in !Jritain. A large pro­
punion. hut by no nl<:Jns all. of rho: illl:l~<'5 In 1\bn:-us Woocl"s 
lJJiml .lt<?mory·. Visual H<1Jrr!!il!flttllimJS of Sfm~>ry i11 lillfllmul mu/ 
.Amt·rica 1780- IH65 could [,., c:ttegori7.cd as abolinonlst in mcs­
""H~'· 1llis lxtdly flL'(_..:kJ book examines a wide \~Jric1y of m.1teri­
al!r-prinL~, m:lp!', book and m:lf137jnc: illuSir.Hkms. children's lit ­
emture, pl;~ying cards. and high-an p.1inrings and .<;('\Jiptun.:·-wirh 
a sophi51ic:ut'"d. problem-r.~isillfl eye. As hi5 title .o;u~SIS, \\ood 
w~ms to understand ignornnce: how ptX>pk- represc:ntt'"d thot ut­
terly unfatnili~r and how they conniwd to ignore wh.tt they knew 
about. lie (Df!Ccntrates on four ~ub-t~ in the illustration of 
sll•·cry-•the middle passage. slave. Drght eSC"J(X', th<..• popubr Im­
agery gencr.ttcd by U11cle TomS Cal/111, and sb\'e tortull.'·"punlsh­
mcmr· • He al.10 outline" thi'C(' fun her ~ub-top~ wh05e \isual cvi­
dcncc,tolln<..'(_-clsanaly'l$:sl:overcsi.,t:onccandrehclllon,do<:u­
mcnt~ry and topogr.tphic an of ~(:1.\c lif.:. and Afric-~ and the sla•e 
tr:ldc !here. Compan."<l wnh \\'bo<l'> book. ohc multi•\'olumc 7be 
/mall." of the Hloc/1. In \fi'stern Art''' i.~ ononunlCn!;tlly more imprC"<­
sin'. lr:Icing it~ sub)t.-n from Pha~:~onk E~zypt ro \1C'orkl \tar I BUI ots 
methodology i5 oordawd and it.> problem quc,tionahlc: ~n ,:,.,.,n­
ti:•lGI hi.'{Ory ('Th.: [Jll:li!C.' ' !'he Bbck'l of an ironographic rh.:mt.'­
Bbo:k Afrk:ins-in high an. Ha''-' »>ack African~ bttn a stable Glt­
cgory of peopk throu~hout \\c.-<~crn hi.-tory, or doe~ this hhtory 
fort:c oiS 'uhjccL' Into one' Wrth these Cl\'C'JIS in mind. there is 
much to be lt.':Jrned from Hugh Honour's <har:~ctens:oically rich 
ronunentary on the modern period, when app.1rcm rJCC had hard-

'"\~~ 1 -""" h-n:a•U<-'<--""n IJ.-..Lno:. rr~nl. '1 Sno"'<lm,.Jt, ~nd}<-b.on n..--...IIJI'O"'. 
f'rvmlbe/'lxmwbsto>lbcl\s/J<(tbrii!J""'f:mpi"'(Ne« York 'il'oU!.Im\lomo« 
19761; ,ol_ ~ From rbct,arlyCb,l>lkm f.-..,, 10 rho' ".-!Jit'r.fl>lscou-ry·: P'-- l.)c•n 
0.,..-....... Frr...,//w!Jo-....1< 711,..,..1/tJ/bo>/nt.<iNUllkm<(S<IImi"JQd, pL Z,)t-~n 

1:1<'\·o- •nd \t"'hd \loll..t~ Afrl<asu 111 tlwcl!rutilt" 0.-.Jmant.e<i{rlw \l1wkf 
lf'utm<~'lllb ro 1/x• 51.\'l<.~~~~b C.•,lury•!. lr,1m;. WUJ!.Im Gr;nll'·'' R)·~n (N.:w \'o><k 
\Ti-.Jl"'m Mo.lfTOW, 1')"9~ .-nl ~ HuWo IIONIUI', Fro.,tiJeAmerlctm/iu'Oi~l""' 10 
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... n~-d as a social ca!~·gory. Rcgr~1t.thly. the volume m< )I.! rclt.•••an! 10 

this ... ssay-:>n the e~rly modem pcnod--rcmains unpubt.sh~--d. 
lnvokingjllrj.len HabenrL1S a~ IL~ !hular dcit)', :tn cmmnous 

cu hur.~.l hi>lory a])()Utthe expan~ion of:t public sphere in dgh!· 
eenth-century Europe has <k1l'loped •· Thil. history concemra!...,; 
on the a.o;.o,ocUtional \Vor\d of drinking ilfiOIS, .saloru.. and !he !heater. 
~S pnwiding .o;ounding boar<b for a reading public The Stmultan"· 
ou.~ dc. .... ...topmcnt of a vie.l"ill.l! public ha~ l:.=n much I~ $1:udit.-d." 
Uut the crudal role of illu.\.trations in eight .. ..,mh..ccntury Hritil.h 
tmpcrial cultu~ points toiL~ pamlkllmponanc.,. "l"OJ)0lr:tphic land· 
'IC:Ipc afl hdpt.-d Uritons to unden.t:tnd a r.~.pidly enlarging Hritish 
"-Orkl. A glob;!! Urit~h lands:ape do.:vdopcd v~~ually in the er.t of 
the Seven Y<"":ln IXar. r.~.ngmg from march!ands m Scotland and 
ln:bnd to one~ ti\-CN.".lS in 'lorth Amcrit.-a. !he Carthht."Jn. India 
and dw South Pacific Jt w:ts a rl"IO(k of appropn.·lflon Hi.corians 
h:~vconly recentlybo:gunto !live !h""' rcprcsematt()ll.>thc atten· 
tlonthcydc...,,., . .., "'J.sscnionsofllrit!sh impcria]L,m 

'h>t~surwyul tt,.,t11 mtu"'·'''''J'""''VAnll<><n.lkltoo. "Tb;t/lucr(ll,...l'ubile 
/.,t-.ll/tlbl.<.~•-~"t""f"<iPe(C:lmhr>.!j:t.-·.C;tnll>t•l!l<•l.l'.20(ll) 

"lhclll<lOII u....rul <CU<Jlc(o ~ .,., U.)1<ln. l'•lRII.Ib l'rinl. IJ,n,"e<. P/(onJu.uv{l~ 
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