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Radcliffe's Reveries of the Social Walker 

M ~~~~~~~~~~~0.\~tl;~•::;n~3~~:::~:.;7,: 
Ann RaddiiTc'~ G«hk novels a critique of Jc:m-Jacqucs llous.'•t::m's 
rcpr<.-scntation offcrnal" ch:u:tcter.' In Ro!J..>n Mtlccs's 1995 biogra­
phy of RaddiiTe. he associollt:~ I~ novclisf~ critiqucc most 1\:ITill\'-"IY 

111i1h one ,,.ork of Rou.......,u·s. &m/e(1762) The choict: of !his 
·;nfluemial" work as 3 fountainhead for a problem:nic "discourse 
of modesty" relating to "-omen makes Miles typkal of rt."C'<Cnt con­
jectures concerning Raddiffc's cncnunlcr with Rou,.~:tu (116) 
Writing in 2000. [)"J.vid S. Mi.lll ~oes hcyond :~mibution.< of )l':nc!""JI 
influence to p;lrlicubr idcmifications wh<.-n he ventures that 
"Raddi!Te's n:"<~ding of R<>l.lliSI..'llu's fimikis m:mif<.:st in 1be Homtmce 
of tbe F~l. in which tlw ch~racter of L.:t l.uc is modckd on 
llousscw's S:woyJrd vie-M" U2). Wh~t no one h:~s yet considcn..-d 
I~ th~t R::l<k:liffe'5 M_rsterie.rof/ldoipho(l794)." flction pcl'\'ad~-d hy 
themes of botany and land'ICafX" appll'Ciation, e\"en lancbc~pc :op­
pmpriation (in the fonn of f.mily SI. Aullcn'.o~ p.1intings). ITI3). <how 

S.,., J)>,,·K] ~. Mllll, ""Tl>< l'raL"P'Il< ... Fk."fidc Jt.o<lchfl"t<• ~'Y<hu[ugyolth<' ~~~1\o:," 
.,j.<neAuster•a•uJ.IIary~<atil~rSBI<n,«<I..>...,.JDabuntln (Lilnh.un. 

M\)l'P~Am<:ti<·J.;,;)(l(lljl--I.,,O..""""t...John..,.,,tAplltucaiH.-I"'IJPtJ/Ut.:s, 

(~~and.'i<~mmn.Wuym/br>l~- w.....,...._,.,.Rodclrjfe.Bun>I")'.A.....,. 
(QII{'1JI<'loiOI""'II''P,19951.llarrlo1UlndJI<"f1,·Utuly\'lll<llc2.te.l.AnnlbJ<:hffc 
andM;ol)' W<~I"<JOIXI"Jh." ll""l'l>t"1">;/IUI~'J7.~(P>.Il!<)90), ~); ;nd 11<~""' ~I d <". 
Am< &uid<Jfr 1b.l (,"n"l lincbwU'l'$S (.\l.md"-""''" Ml~.st<'f L'l', )\l'~) 



RacklllT<''s famlli:lrit)- with RouSI;(':lu·~ last work. t,es R~'lt>r:rles d1j 
fJromcm~ll·sollwlre(ln8; 1782)_ U.singthc <'rnergcnt di>cour:;c of 
the picturesqu~'----(1 discourse una\'3ilahlc to Rousscau-Raddiffc , I 
am pmpo<~mg, models an nndrog}'I>O\L~ vlsion of imcllect. conte.st­
ing the supposnions of the philosopher rt:Specting sphert....., of male 
~nd female intelligence. Picturesque tht."Ory postuL1tt.-d the Mmng 
redprocit)' of the inner wtth the outer world. and af'Kll~bly as­
sum<.."tl a hro:.d comtW~nality 011 this OOsi~ in men and women's 
e11-pcrience. In Radcliffe's hands. picruresquc doctrine supplies 
mt.":tns of identifying in Rousscau an implicit '"15iofl of androgyn) 
capable of rescuing him from at!.:ICk-5 Sll('h as Mary Woll.stont.'tT.tft's, 
wtthout seconding his sex1sn1 7be MJ-SI,'rie< uf UdolpJx'l arguably 
tells the stoty of a woman misetlacrording to llou...scau·~ precepts 
C'Jp;jhk in the end of inheriting what RadchfTe con,ldcrs the hest 
ofRow,.,;.c:-Ju 

\l:'olbtona:r.ift's ~1ntllctlli011 vftbe Nights of'Ximum ( 1'792), 
tiK>UghitprJiscsa.,pcctSofltOUSSC'Ju'sdJOUMiu:.IIC\·cnhdes.<imock.• 
Ius preferences in the m:uu:rof"sc:xualch~r:J.Hcr" \t'ollston<'CTaft 
focu'ICS her critique on a ~atJOtt of Rouss..au's own m::mufac­
turc--Sophia. from his novel l';m/le. \'('ollstnnecrJft argues 

Thc-...JL<I,!J'Io.la,d,lu;l>rc'nd"'mu<l<.bflgt-'f· 
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Sophla, ht'roioe of Emi/e. a fiction that trlwJts the optimal educ:uooo 
of human bt'ing.~. bt'a1111 a name that nw;.w~n:. ·wbdorn."llbllswnecraft 
derides the cmlic bi:ls that makes Rou,..,.,~u dole on his heroine's 
"pmry fOOl· :r.nd emphasize the "enticing :ain. of his linlc favour­
ite," r.uher than chOXlSC (:r.s Sophi.:l's name misi.,-Jdingly pmrnis<.'s 
he will choose) to explore her human r:ap:r.city for wisdom.' 
RouSI:i<.'aU does not adequately synthesi1..c ~phi:l's exterior and 
interior mcri1 For Woll.smnecraft. Sophia remain.~ too much the 
titilbting object of the Kousseau's masculine faS<:inatlon, the com­
pl iant mi.strcssofhisimagination. 

Toward thccndofRousseau's life. however, in hl<last book, 
Les R{'t'l.'rkS tlu Jm!mtmeur so/itt•lre( 1778), ROUSSC'JU presents him­
sclf:r.sa UiiTcrent _\oOfl ofsen5ualist, asaltOf!CI,hcranothcr kind of 
n.-,·cfi>.l Rou!>.~"JU i~ here not the scntimcmallechcr who inugincd 
Sophia, hut the dreamy dilcn~nte of l.innaC'Jn botan¥ and Furo­
pc-Jn J.ind-c-Jpt'- Rou.<;SC:~U extols the rap1ure that the !l:IIUI"JI wn.-ld-­
ronsldcred :.~s :a whole as well as in its oomponcm pan.-may 
:~.ffordtothose:o~p~ofitsexC'CUl'11Ct'5: 

n,..........., .... cepul>kU..,ol_,.,...,.. .• ..,..l.tM 
<leepo:rhiS>Wn.'fllk:rtu""'hl~•~bfrlus 

harr .. >n~.At...rntimeo,o"'-ee~ondrrofound 
"'''cr\1> ''"~""""'his ..-me:< ond, O.lkk>ulll~ In· 
~..-k·.wd, ht- Ios<-< himsdfln d,..lmmo:nslt~ ,~· thb 

hc•uHfulnnler,.,.ithwhichheh••"'-"'lc'<.,Ji<lcn­

t•~ My "Y'-"' "''"''~ unrn...W~ fn11n """ 
thlnfll<l~nrd..,-,.,,dtoouldnoo:ah>ulnamo:.,M•• 

~~"""'a'-andyol~frumnut•:"'ll".,..th>t 

•nbc-.alrrr,-~HcnuunonoJ<Io:uln<..,J•~ 

lsa•oun.-titl"""-'"''""'"'"'m.,~.,fuch 
~mtl"""""-"u..,"""" 'Orn.~tt~~eolrhe 

ut,.•:uu.-.rlhut""JII""'I-, ln tlti!<di>·CTSiOn and 
lle!p..,.it<.._'tlucti,~IJuk-o-l~.m-.._t 

'J<:•n !I !b~"""" RIW< • ,.,... tokr:ml f<.·aJing ol Rou.'"'""·' l:mil;,ond the 
<h=K~cr <>f'<>phoJ I~ So« and St',.lblllty(Chk.-ago: lJ "I Chl<<j!<> ~. t')lt'J) 221-
:n. H•JI-!Inomempha»•""''"-'inll"'-..-.c"'"'Mm~...,-•u<Jf> Mtltonirmodo:lol"llel· 
~u•lfrlt:n<b/lip"W<>t.lont.•cnftonoJbddifk!>cfhprnmoo~•'"nil:ui<k;tl, 

;,~1.<~"'1!1Mucv.•Jolnl><.'f1led-----ondculrw;l.tlypreqolli'JU--'I,I..'o<UincpiOI"J..'i>nWO 



t•>iuur<>ntilher"""'elo:JI;tno.WI"-"'"-"'""'to•·•: 
fo• the rljthl to our •umo.u•. All by "'"-~f. ~no~ of 

p~ea........,~,,""'"'lettu....mU.:hWdful 

lnotsprni.'lCofattrnC1i\e "objc<;'ls,";;cnsuahtylnflL"t_1,,Rou"-cau's 
writing here. without ntl«:h focus on .ex or ..cxual differcoce­
"'xccpl to the extent that nature in Rouss.:~u n~a~· alv.-a)~ ul!unately 
he, liJ,;..., Mme de \\';tr...,f\S, his fii'SI lover, at once maternal and vo­
lupluous.' In displacing filial afft:ct onto nature, RouS5C:lu com­
cidcs with Raddiffc·s own C.ochk· disp<:l>ottion to im:l~me heroine~ 
hcrcft of mochel'll. ~uch heroines. according to Robcn \liks, suffer 
~n "nnpulsc to rc..-oh·e inwards into the self, into ·m:nemal' scru.i­
bility. Into reverie :md dream" (107). Like the hiSI.urinl Kou5SC'JU, 

the f>Ctitiou.o. Emily 'it. Auhcrt has lost a mothe-r c-~rly, lx_.fOfC she 
forfeits a fatlu:r. Yet, in pr:1e1ice, the IIOUSS<."JU of f.£'$ Hh'<:rlt'$ and 
R:Jtkliffc's protagonisc tkmoru.t.rJte a psychic S}'Slolc Jnd di~Siole, 
whereby ""'C'Iie and in\\-ardne.ss alwrn.1tc with cmplriC"JI investi­
J.;alion of th<' outt:r world, under the congruent insistence of natu­
rJI history and art lm;ofar 3.'\ h<' ad\'oc:ttcd am:ucur $oC'iCn~. 
llouS!;C:JU hcliCVL'<I in SC)IU~ ) L'<]Ualit~'- Thi$ ;tllow;tn(-., m:ty give 
R:Jdcliffc the grounds for her fC\ ision of the philooo]>her. 

Roussc:~ubclie-.·e<:lthat OOanr. ~pccifinlly,nughtofferiden 

ti<.:al S!imulus. identiC"~! ronsola!ion for women and men. llt.i "'PiS· 
tolary m:~nual. //uJ/ let/res &mer•toil'l.'S mr it• boltm~flte (1"71-
73). pro~es this by its havin)o! hccn C01111X>""d cxpres.sly for 
Madclcinc-C~thcrine Dclc.'<SCO and her dlughtcr \l~rgueritc­
\l~dcleinc, whom he hoped to recruu to his pas.sion. Hb only 
prcrt:<]Uisitcs for pleasure in the i<.lcntifiC"~tion of gr"d-">C:!\, biOMOn~» 

~nd IT106S aR', app.trently, plenty of leiSure ~oo a modicum of sen­
sibility. As :m affluent banker's widow and a feeling bcnL.factor of 
ll.ou..•;.:<ca~hc lo:.mcd the philosopl""r :.1 I~ at \JOtte~lad­
amc l)(oles.o;cn pos.'ot"SSed both ad,·:mt.tgcs. ll.:tdcliffc's M)~l<•n'es of 
Udolpbo. publislwd just two yr.ars after WOIISlOI>eCift's 11mlica 

'1'llruuj!houl "'""""-'Y· t tt'On.l.ott frum,Jnn-J..-.IUM ~, ... ...,.u·, f.esRir•nn•l" 
pro""''""'"""i'"'"'· <:<1 S, <k '><y !l'•<l<. G• lhnu..U, 1972). All!'>'gt: nu!l'lbero 
td<'ll()li"ste:c ll"'Pf<'><-""r«."n'plcnn"-"'hnmpofl"' t.U-l_~ :r::::,:.:upr.er "' -~!U<.k· of~ 1.:.:••..-II'S. """""••>mpio.~<<d. <'<'l<:bnt.,. 



/101~ may go wmc dislancc !OV."~nl n._·l~:~bitnaring Roussc-.11.1 a$ a 
philosopher for women. p!'t't'l!l<:ly by cmph;lsir.ing the androgy­
nousch:uacrerofnaru..,apprcciation rhar R<AISSC~u ullU'ilcnt~tiously 
a.'\SUmecl. 

Ingeniously revising ROI.l.S.SC:m's sexual poli!ioi, R:J.ddiffe 
pancms 'iOme of her charncrcrs· rcsponsc:s to ruture on the phi· 
losopher·~ .'>(1·picce reveries. In this signal n._·gard, it fll:lkcs Hnlc 
differen<:el<lR:lddiffeasanovclistwhe!h.:rhcrcharJcten<happcn 
10 be tn:llt: nr female. A mor~hty based on aptitude for reverie and 
picruresquc:luSttplibilityas:!O!bt 'do/plxispo:n.onnd.Rad..:hfferntcs 
her char.Ictcrs according to their capacity ro respond to natur:al 
~s---10 what nalllral histnnJns of the period termed IWIIImlia. 
Rou.sse:mnotcslnhisR&L'Ill..>tth:ttth<'lxlslsoftrucrcverit'ls"sclf­
alxlndonmcnt'(122).11lc "-"'crist lx'COmcS one with "the immcn­
SIIyollalbcautifulordcr"--{lnimperronalordcr.thekindolordc--r 
that a tlxonomist such as C:uohJ$ linnaeus dassifoed in his Srstema 
,\,JIIIrtW(l/3'5). This order oon.'iOli<brcs the self, in that natur.d 
grnn<kurisnpprehended:tS]X111S:tnd whole sirnulran<:Qu;,ly, nei­
ther panicul:J.rit}' nor univcrs.11ity being cancciiOO, empiric~! order 
cohering with the 3esth<-1ic unpcr:ni,·a uf magmrude and lx:auty. 
lbd..:liffe·s eye. like Rous.s .. :•au·s. rc5pood~ to "inunensity." )<.1th:lt 
same eye retains its l.innaean punctilio. often c:Jtaloguing plam 
OO!lmmnilles:t<:cur:ucly in fldo/pho. a llOVd tll:ll. visit!n)! valleys 
and mountains, explores hab1tats at d!~crsc ~ ltitudcs. Rous.sc~u 

lx-longs to the lower. and Gochlc to the hi)lhcr elev:~tion$. ~nd­
mg the lofty pia«' ltousseau as,.igns to rt!Sporument'SS ro natu~. 
t:,.pccially plant.. and ,.,.,...,,~ . ltnkliffc st'('T1l5 to pionl'CT a fresh 
fashion of rcprescnting hum.1n subjt•<-1i\lt)', as well ~sa frt.'Sh ap­
proaehtorc:•ding Rousscau 

likeRous..,.,au,she('n~~theinncrlifc'sintegrity,cxpcri ­

cnoxd to the full in 'il:ltCS ofrc,·crie. Rou.<;,'Oeau. hov.·t'l.·cr, makes 
rhL~ pri\':lC)' absolute. He cl:1ims his singulanty right from the stan 
of his Hfl:erles. Mco n>ici dol/c 1tml5ur k • terre. "Look at ntot!. alone 
on t'anh" (35>- Rolls.seau's social ostraci.o.m is tlw factor th:n pre­
cipitates his cnqllity into . ..clfhood: ,\I(Jis mol, d.Jtacbe d'cou.x el de 
lOllS, que S!lisje moi-mt!me?; "But 1. detached from the;e Jlt'Oplc 
~nd from the whole workl-who am !?" (3'5). Radeliffc dcn«ts the 
rhctoric:llcui.<Jc-s:u:ofRou"..cau·ssotipsismbya...sunungthat,pro­
~KlOO ct'nain conditions have lx:cn s:uisfiCd. a pcn.on'slnner life 
may becon~ :Lccessiblc to :;.omL'Ime else. As a polemicist tnvest<.'ll 



ferYidl)' in winning an audi<:n<'t' and its :appmb:uion. ROUS~;eau 
'hmn:d practical faith In the )XlSSihilityofthis kind of reciprocal 
pcnt.11".&bility. Creating Udolf.OO's inl:t~in:uy sociefy. Radclilfe fur­
ther pn,_-sume5 that intimacy IX'lw«n IO\'t'l"i or anlOflg friend' and 
family ("dfl lt'ad to likc-mim.kx.lnes.o;.-.<:~~~1J!y when na!UrC incdi­
ates fCH" thn<.c who o;eck to dc..-,.en their imimacy 

forex:unple, e;trly in the nO\'d, Raddiffe describes M St 
Auberl's delight in watching Emi!y and Valancoun bolanizc 
HerborisuUonol jtl5lthi.<. kind fa.o;cin;ued and solaced ROI.ISSeau. N. 
she describes Emily and Valancoun. Raddiffc clmractcristically 
blends place, mind ~nd per;ons tog.;:ther: "11n:y appeared hke two 
lm-eB ... whose situation h<td :;ccluded them from the fn•ohties of 
common life , whose idea5 were simple and gr:md. like the land­
SCipe$ among which they nl<'I'"Cd, and who knew no other happl­
ncss,thanintheunionofpureand:lffectionatchcart.s."'11tcdt:Jr­
actcrs' mutual o;olitudc condut-es to their id~·.&l union, their union in 
ide:u. ideas ·~,mplc and gr.~nd," dl:ri"cd in anticipation ol Wllliam 
Wordswonh from the surroundings through which they together 
n'l(wc; "rui"JI 0CC1..1pations." W\:;Jrdsworth later clailll!;, c:.usc "the 
passions ol rl'l<:n to be incorpor:lled with the lx-auuful and pt'rma­
ncnt forms of nature .... Such men hourly communicme w!rh the 
best ~-"" St. Aubcn admJLS tO him)elf th:u hi.s projection i5 
cxcessi\·cly •romamk"; and soon ~ftcr th is idyll the Gothic figure 
of Montoni wilt powerfuUy OOrude hinLSelf, suspt'nding the progress 
of M \'alancoun 3nd Emily's wget~blc lo"e 

Rcgardles.;. of th is interruptkm, reverie on RO\IS$Cau's model, 
~bs<JfJ)(iOn in landsc:lpt' and jn IUJIUTtl/iU, ,..hich ,Sf,.'~fTlS a\ fi~ 10 
molfl<bte relinquishment of self in fa"our of diffusion into the non­
human world, expands, inMead. p~~r:tdoxiC"~IIy. pos.ihtlille' for fe­
male scllhood. Con\'~ntionally, a woman mUSf abneg::uc ~If in 
~n:ict.' of od~ers. But men and '"omen's i<lentiC'.&I sclf-ah:mdon­
mcnt in the t"Ontcmpbtion of nature m:JY bring them tog~1hcr, on 
an l"qU~I plane. con..olidatmg the found.ltion for <'OTllJXInion:ltc 
happiness. 'lhat companionate h.1ppine$S ak1ng Wollo;tont_>cr.&ft's lines 

• nunuwh"'"' !IM: l"""'n' c"'"'Y· t ""' Ntn !U<.k:liffto. 71J<!MJ1h.~<{Uiolpb"· <"<I 
llonan>yllobrttCOxfORIO>.f<>rtlLP.IIl'!III>_•Up;o!l"numbt.-r.~k>lhlsk:>L 

Tbc:pn_.....-.;t:X<.'1:f'Plromt.""fromp.J!eJ9 
Wlltl>.m Wurd;wonh, ·p,._.r,.,., ~' !.yric>l U.tl.1ds; !i<:IKU'<J l'ooms "''d ""'fi"'~ 

!»• II'JII"'m 11'\Jr<Uu....U., <"<I J•ck 'itll\mg<.-r (lk.,.on. llouWoun Million, 11\6~) 4-l~ 



l.s Em.ily's dcsider:num ll.ohcn .\hk:~. among Olhe,..;, ~gn.-e.~ (H~l 

F.arty ll.otl'<SeaU m.1y ha•e dol:~.....t on Sophi.a's ·preny f001." m;~king 
llc-r b.:l~st pan a metonym uf her beauty; yet-when the ol<k:r 
Rou,.,au prJctlscd and discussed reverie-he :uticulaK·d the 
grounds from which (without amputating Of repudiating her foot) 
Sophi.a miglu aehk..,.., e·oery profundity o( the sexi51. philosopher 

In R:.dcliffe's shrewd intcrpre~;nion of Rou.'I5Call, a man·~ or 
a woman's inner world ["(>in<:ide.<; objo .. 'Oi\"ely ~I>() reproducibly 'With 
the oo..ucr world so long a& he or ~he oonfronl~ n~ture with )!Ood 
tll.'>le, a keen eye, and a "hole he;Ht. Reproduction~ of thc outer 
worldareindecdSO<nelin .... :sliteral.inthcca,.,ofEnHI)'SJXlinhng.s 
and dr.t" ing.~ an work matcnalile~ the contents of personal n."­
erie, nnd exhibn$ them publicly. 'X'e can. t!t<'n, pankipate dt. ... ply 
in our n>nlp:mion~· re•·cries. pro~id(.:d only that we ha~e the re­
souru:-adcquatc 5Cil..'lhihry. suffiCient wcothh and leisure---to 
undcrt;tke such lllllginah•·e ll."Cll::tiKIIl. 'lltus a woman am redeem 
herself from ll.ou.-..<eau's dcro~11ion of her !ICX's inlellL'Oual po\\­
ers, bo.."C"Jusc her n:vt"'ie differs incon~i<.ler.thly from an)· admirJble 
man's. Under the liber.tllnfl aegis of rt,."\·eric, a wom;~n l'an, mon.u­
\Tf, conj<."<:lurc with near-perfect acruracy the cours.:: of a m:tn's 
mcnl.:l\ OJ:K'!':'lli'ms. Sex doe., n01 Olo1UCr, for nund infomJL"d by simi­
l:l.r""J'."'ricnceisnl-arlytrJo.~parcnt llyin\'Okingthcii.<Jut<scauwho 
prJ<:Tiscd bo1any and rcvcne. n young wont:ln might lxxom< .. ", likc 
Emily ~1. Auben. an enfrJnchiscd :Knlytc of the bcSI in RouS~>CJu's 
philosophy, inoorpor.ati.ng---dlOU~h lllO\'injol hcyond---dx: ..... rfacc 
anr:~<:Tioo.'i of ll.ou.-..o;c;~u's Soph~1 

Thnugh l::mily may he a rlleloriC'Jl ,·ehklc by mca1bof whom 
the ootwiCi ions ofth(· "'nesccm ROUSSC"Ju might triumph m·..,r tho;e 
of his younger wlf. R.1dcliffc's revision of\)"-' philosopher suc­
cretb In pan becau"' it depend$, also. on a doctrine external and 
subst•qucnl tu his. Ann Raddiffc could never ha.'<.: fully cono:ived 
of Emlly's relative ffL.._"dom had she not been mnvcr,;jl\l with the 
voc.hulary of the piaurcsque. This ,.<:>a~bularyonly attaitiL'<.l its 
richestc~ceafrcrHou.o;sc-Ju'sdc:lth.thouHhasc:or!)aS 

J7n iarH.lsc:t.pc theorist~ postulat~'<.l :t powerful rcdprocaliun he­
tweo:n the physiogpph~ of g;ordcn:; and ll)l..' intimal~· dimate oft he 
soul.jol.cph ill'aley, forcxampk", m hiS "l.t.11erson the lkautit,sof 
Haglcy, l'nvil, ;md the Lc:l:oowcs." tcstifie:-. to the rJpt anenlion ;tn 



36 • TnrDUJIO("'FRn1£C' 

~csthde could lend. within ~he confmes of a ~~~~ gardoen, ~o the 
pby of the oo~er and mncr world. Ht' describe$ h;, vis11 ~" the 
tcasowcs as a p!iYC~ical experience, in whkh the s;c~rden's 
detiigner. the b~oe \Villi:lm Shcmtone, though absent, •Siood con 
fesscd on every object," whcthoer a c-dsc:lde, pn.>SJX"d or •the wild 
di'<Ordt'rofthe numerous ~n._-..,._•• 

l>icturc..qu(' doctrin(' took this aptitude for inscribins;c natur.d 
objccb w1th trJcoes of hum.1n sdfh<XX! hcyond the garden gate, 
and out into the w-orld at brge, where a controlling human intelli­
gma.• <-Uuld not alw"lly~ be d"·incd in the dispo611ion of th1ngs. 
What constitut<.-d a picturesque c-Jsc:uk:, prospe<1 or foresl then lay 
preponderantly in the eye of the p~nt l:lt'holdcr. with nn neces­
Sl.ry prior assumption of a <bigncr, :;uch ~~ Sherutone. tO author­
izcthcusessmcmofnatural bc;1uties. Yctthi$Cnfranch;,.cdcyc, 
dclimiting the scene by imposing il.'l own frame. tc:llifyin)l to the 
unique so.:nsibihry of the :.pectator, could share 11S dctenmnation~ 
with a symp:uhe'lie other. Hnush bndsc-.1pc tht.'Ory ~nd prnclict.' 
rL-deem ttuusseau's solipsbm on the shores of ~c llicnne lltey 
make lhe picturesque a social cvmt, if not m the fi~ insta~ then 
m re-visitatiQru of the kutd WHii:un Wordsworth described In "Lines 
Wrincn ~few Miles aboveTintcrn Abbey" (1798). 'Ibis poem rum­
pai'Clla past and solitary reverie with a reveriesh::m,.J. occurrins;c 
btcr. it dr:nn:llizes the inw:1rd framing of, and outW:Jrd confmma­
tion with, the same ~rrJy of 1UIIIIrali<L "The pic1urc oi the mind• 
actually faces th(' land~pc from which il origiJUlly -~pr.lng 11>e 
sp.1ccs ('Xplon._-d by .11):.-lr'l"ics 1>[ Udoi{Jbo, in their pmvocntion of 
reverie (though n()( in their conformity 10 piaurcsque S<'Cne--<:'01'1-
Siruction), owe as much 10 Kou_<SC:lu'~ Influence, direct or at oomc 
near remove, as they do w the Gothic, its ca511cs. i~• moum;~ins 

Criticsordlnarilyclassifythc"'Orkas~CoOI:hii:OO\'CI.ofcoursc 

Some 001ire the part that 11'11\'e~e---«n Italian jollrncy---fl'!'rform~ 
in the book. Jane Slablcr has shown how the lt;tlian picturesque 
offered. !nthc fi~ture> of lxmdl//1, pmxics for women writers, whom 
Wollstonecrnfl .,1gniftcantly ca:ll a~ literary "out-bw~ .... Other ctillc.~ 
acknowkdge Ann Radchffc's prominent will to dh>OIH· rJ!hcr than 
to fortify the n1:1ny my~teri<-"5 hintt.-d :u by her nm·cl's title:. 'llte 

'"""wyllc -~ypho.T. t"tl. f)Jill!b4~wdt'ngl;md(N<:w York ~ W Nont.on. l\16l)69t ·<;a-,...., \C:Ibln . .,.,~injl ut,..,;.,.~ l••han l'><'lun.""l"" m~·· Thl•~~ 
Wf'llmg.- f~'~"' Rumdml< P.~....,. u.t ISpnn;t .IOOZ). P 



work usu~tly nomin~rcd ro inaul!umrc rhc genre of Gothic, Horacc 
W.1lpole's (.:tiStle ofOtrrwto ( 1764), depends on rhc reader's pl1y­
fully adopled faith in rhc cffic:ocy of or~cle< and in 11>1' autonomous 
action of g;;arw.muan statues 1be MySierll'$ of tdolpbo quite rypi­
C"Jlly exfl<)Se$ wh:n appears, at first, 10 1>1' 3 shocking corpse ~s 
nothing more than 3 w;Lx effigy. 1{.1dcliffe's is 3 r~lional world­
L"Ven though, a.• in Ot,.mllo, ,·iolencc and diffkul!ies of family suc­
ccs,;ioo fe:arure c:ordinally throughout I. 'dolflbv. Out 10 comprehend 
the no••cl. to m;~ke ~oft he place thar it ~coords to the doarine 
of the picturesque, a rc:rdcr shotrld rewrn ~I"! in toJean·JacqtLeS 
Rous.seau and how his ponrnyal o( n::uurnl objects and personal 
idcntityaffectsRadchffe'sreprcscntationofchJrJcter 

To be sure, the novel m:~y uhrmatdy argue that (if t:mily 
m:ry Sl~nd a~ an ext.'mpbry case) no .,.-onun ("Jn become a <elf­
!'C$J)C<-1ingfollow ... rofRotlSSC'Juwithoutundcrgoingtheimagln:rry 
mortif"-•tioruoftheGOI:hic. To ... njoythebt.'ncflrsofa I11:1§C'Uiine 
C'ducation au Rousso. ... u, which Emily actually receives from her 
lol•ing fa1hcr, ~ wom:m must learn how 10 uphoklrhemeven wlwn, 
her patcrn.:rlrutordc:rd, she can no longer n:cclvc his relnfon:c­
rnent. F.mily suffer5 proll'actedly from the c:oprl<:t.' of the lralbn 
Momoni, fi'Ofll 1he imponunily of Coun1 M0r11no. YL"' she prevails 
One: of the n<wd's mysterie:l; is MITCiy F.mily's ~uco:s6. AJguahly, 
rhe pkturcsque aesthCII<: arms her "'irh intellee1ual weaponry for 
romprcltt.'nding and JXlrrying the dcfL'Cis and dt.'signs of a da.:­
monic flKUrt' such as .\lonroni. for piclurcsquc donrine. St.'t!nungly 
preoccupiL'<.I only with tJ>le. teache~ how to judge a person's 11"-"'ril 
in the field of object rebt1011s. AnadL'"fll<.:qually ofRoussc-du and of 
the picturesque. Emily has earned. by the end of 1/rlolpbo, the right 
to take on her father·~ intclk'Ciual b<.'qUt.'sl, embl;.,m:uize.d hy his 
rcside~greenhowoeandirslihr:!.ry.lwoameniliesolienlinked 

by the Rousseau of t.es N~"t'l!ries du promeru:r•r Sl)/flaire. and lo­
gclher furnishing an ideal union o( sensual with itucllt:nll~l Stimu­
l~lion 

lbc chief mearu of adapting Roi'-'<SeaU into a thinker s:alu­
ury for .,."Omen (or 50 1be Mysteries o{lklolpbo implies) is to focus 
on a domain that the philosopher cspectrlly explores in his laSI 
work: the lnt.'xtric:tbillry of rhe non-ht11n.1n world from th;., hum;tn 
intuition of self Rousseau'.•bclovL-dherlxtrium lllustr:~tcstheo:n­
tr:~hty of rhis prcoecup:ninn to his 11"13Nre thought A so..'t'Ond in­
stan«"" is the philosopher's expansive surrender to scenic rt.•,·efie. 



lt~o;c-... u'.s hcrOOnum, hi5 album of ~"iSC"d bounic:al.'<fX'Cill"ICns 
oolkct.•andrompressc.~thcv.'Of!d intothcfoldsofJ't'I"SOillll memory 
!'lam 1<.-:.vcs be<:omc tht• lc-..1vcs of an autobiogr~phy: 

All myi'«>nlc:lla..ut>i<n•, IMd~><ncimpre<­

>io-mad.l')'thepb<.-.:..,~,_.,.,.bleol:>­

I"-1><"Unfl'tll"llftl-. .....,~•1hieyha>"1::rnJU.....J 
lnmc:.<ho:-kn<"klnll<•••llh .. hi<"hlheyha•-.:~ 
mu~<..J....-.U th.d h.o; ~me ... nh in~_,.."hich 

art:<nl>"t:<lbytll<"<l)l!"of'h(,pbnt><"<lilec!<"dm 

'"""' pbC~"ll ... 1lu< ho:ri"'nurn i• hke 1 diory of 
my expo...J~kns. which m;.~kc• me ><.1 <JUI 1p1n 

.. llbf=bdo.~orlike•nup.o:;;o.lde-.icelh.<t 

pl....-n t/1<'111 ~ •~~>"' bdun: my~"""· 113~~1 

The cmo1ivc pov.·cr of this ''e8<:t~blc dbry '"urks 011ly for it> ~Hcn­
~tl.-d ~~>mpilcr. Also solitary i5 the reverie that diffuso:s Rous.-;cau's 
sdf into the world 110 th~t bol:h coincide. ('.unsidcring the plc:tsurcs 
derived from hcrb:irium and I'C\'l'ric to he personal ~nd valuable 
e>.pt:cbllyforth:at rca.'!Oil,thc isobt~ Roussc-au lrn:..sto rt'C01'tl 
both the adhcn:T!C<: of his self to a ..et of spccill"IC!l:ll fr-Jgments and 
hissclf-inflationtocomprchcnd,in~cll(',thccmt,.,naturnlorder 

ofthltlf!S. But,.,mployingthcadclitionaloognilivc3idfurnishcdby 
picrurc!ilCJue th~"Ory--lhcory unal':tilablc to Rou.s:,.,3u, ~~ lcas1 in its 
elaborate 179(l:s vcrslon-Raddiffe •n.m~gcs to <krivc a more so­
ciable corolbry from Rousse-Ju's =rch imo the rcl~tions of the 
human and the non-human. If the \\'Orld pcnetr:~tcs us all. then 
th.:lt single world should rt"plenl'lh ~od inform the mmd.s of men 
and won><:n:~hkc 

1lms nature in 100 Mysturles of l dolfibO., org~ttiZo..-d by pk­
tun:!l(']ue norms 1h0\•gh 3\".lilablc, 100, for Roussc~u -!ikt: reverie 
~nd 1ao;onomic as.-.orun.:m. emancip~tes f.:male imclkt.1 hy regis­
tering, with al11105t scientific rigor. the degree to which m:my medi-
13tiOOS h.:lvc no )ICndt:r. The cont~·m~ of the mind depend on the 
eo;ternal world and ~bo<m la.stc. a faculty without sex. thuugh rife 
\\olh ethic:ll conse<lucnce andinfluena..-dhydass. '11lC tyrJnniall 
lt;llian Montoni, imprcs.o;i\'C, opprc"'"''e. embodies hyf't'nmphicd 
ma:!Ct!linity, Gothic m:mhood. Hi5 n.amc has mountainous and the"-" 
forcsublimc.rJtherth.anpi<:turcsquc • .associatioru.'11tathi5"gloomy 
~nd scques~:.-r.,.;!" castle gkw.ers in the Apcnnint.-s su•ts his name, 



his disposition (226). M:1sculin ily immune to picwrcsque enrhusi­
:l.'>m abstract.~ il' powers culpably from rt:cip«:>('~l relations to both 
bndscape and fellow human lx.-ing;, dominating tho.:m like the Ca5ile 
ol Udolpho itself. whkh stands ·sdent, lonely and sublil'l"le rhe 
'IQ\'ercign of the .-cent=" (227). Montoni's sear o( isolation shares 
with Kous.o;e~ll it-; loneliness, but Rous.scau can nnly ~chicvc a 
measure o( .sovcn_·ignty by surrender to the scene or b)· ancmi•·e 
~tiny of panicul3r umumlia. Montoni exhibitS imperviousness 
ro both ~ncry and the loving scruple of botany 

,\!. Qucsncl furnl~hcs another cxampk· of dekcti•·c nl.,n­
hood, a worldly type, "his Jim had bt.'Cn rons..-quence." Raddiffe's 
narr.uortclls us; ·splendor Y,':lSthc object of his taste"(lll. The 
noun •splcndor" is ~n ~bstraction, even as \1ontoni's C'.tsllc ab­
str.u:tsits.::lffrumtheinfluern_-eofiOClllt>;su<eharn;tr:ldoral"tract­
ing object~ threaten to erJdicate· concrete ones, including :m Im­
memorial dttoo;lnut tR"C, whkh \1 Qu<'Snel r:1p.1ciously cxdalms 
"intemopdsl mypro6p('CIS"(I3). HyCOtUrast, \1 Sf_ Aubcn lcnwhily 
clefmds the same chestnut tret" from the axe. A long-li,-L-d plant 
testifies 10 the pcm~;mence-in-chan~e of any human dyn:tsty; it 
~!so provide.~ a hubforthe .'IOCial aspect of memory. M. Sr Aubcn's 
reminiscences m:.ry focu.'l on solitJry cxpericncu, )'el the c;o;scnce 
of such t>xpcriences Is expressible Thus individu~l memory be­
oomes,byproxy,the-;ruffofgrouprecollcction,cvenasattOhJCCI 
rcve~nce<l in individual memory may be colk'<-1\vely visited, tnl­
k:ctively apprt."Ci:ued---on the model provi<k'<-1 hy M St. Auhen's 
chc.;tnut tree. \l!;'ordswonh's '\l<'elsh Ri\'CT 'X-'ye ~]Xl\-e Tintern Ahhey 
has simiiM propcnie'i, the fluent river assimila!lng the JXX-1's to his 
sl,ter'scxpcriencc 

One sign of Emily's and her father's virtue is, in fad. their 
inGip;tcity to ignore the sensual force of their naturJI environment 
Although, elr.cwhcre in the 110\'cl. their arduous trJ•·els h;!vc ~AArd­
\-att-dtheirappctiW, Radcliffcncvcrrhcl~stcllsus, " lt w;ISSOn1e 
time bcfo~ Sr Aubcn or Emily could withdraw their attention from 
rhc surrounding objt."CC.~. so as to p:m:~ke of their liule rep<~st" (29) 
ObjL'CIS ~bsorb people; p=plc absufh objects. lbdcliffe JlOS(ul:ues 
3n acsth<:1lc-cthic.ll metabollsm. v.hert.-by a prefcrJhle kind of self 
is oon~titut t'(\ through permeability ro 01hem<e-ss. As for Montoni, 
he shut~ hill\S('lf off from his sumlUmlings cven more thoroughly 
than M. QUL'Snt:l. even abducting!~ whom he has sdfi>Jtly cn­
gr<'>Medintohisopaquc.schemo:1,hisill-litchambc~.his"usurpo:d 



authority" (2..0)_ for lbdchfTe and Emily. this obdur.ue sclf--endo­
sure make.~ his molin:t diff~eul! to imagine. Unlike perspicU<>!.L$ M 
\-'alan«IUO, \lontoni is neither pen('tr.ued nor illumin~tt:d by the 
reflection of a common world. This withdr:~wal into hirn:;elf, mir­
rowd in his Pir:Jncsi-lik~ C"J,tlc ~nd in the C"aJXivny tt> which he 
subjt.-cls Emily, lends him hi' ~um <.>f pou:ncy· 

<;omrtlllll.,~"'Mp""Orklngsuihi>nundern~dr 

~tNr .... u_oJtumfmm~~ano.Jtlln:-w 

agb.ml,....,.h,.,-.. Jil"lh.tt~~lemble 

f.mily ot ••• ,.,-.,.t tJ><,.., """'""'~haD<'!...-. ul h" 
thougt-.. .. ·llld<-..'f)inl<.'fe>l,andnol"''!""-'1"""" 

OC~ol•"•'·"'h•:n>ho:<"~l!l.tl>hcw>-s 

entirt:lyin hbjlOW~<-09l) 

"To make anything vel)' terrible: f.dmund Burkc remarks, "obscu­
rtty.secn~inger~C:r.~ltobc nt."'CC."-""ry";andhea ...... ..:.:t;u~suchob­
.scuricy with "despofic go.·emments"'" Eruily mu>!. pu~zle out, as 
best she can, the dark pa!l.~ions of ~lontoni, her personal tpam 
One bw gm·erning the um•cn.c of ltulcliffe's 1'10\'clls that an in­
comprehensible character will treat other chaucter.~ 

uncomprchcndingly. 
Momoni's oa:ludL-d reveries dlscbim the environment from 

which he has abstr.K1ed himself; he physically retreats (like the 
irresponstblc Victor ~·r.mkcnstein) into sterile tnoum~ill>, hchind 
lxtleful txmlements. Montonl treats l'.mily as a poos.scss~a thing 
rnther than a person. Conrrnril)·, M SI. Auben h~ppil)' anthropo­
morphizes a thing, ~ chestmu U\.>e, inuxpor.lling 11 mto his affec­
tive life and hi.;, family history: •you 1\Urcly will not ~roy !hat 
noble ehcsnut lsid_- he Cl(postulate:; with M Qu~>Snd. "that noble 
d1esnur. which has flOI.trish(-d for centuries, the glory of the cstat.,! 
h w:JS in irs maturity when the present man•ion w:t~ built. How 
often, in my youth. have l dimhed ~mong its Uro:td br:mchcs, and 
S.11 cmhowered amtds!. a world of leaves" (13). In a ll.ousscau-likc 
nesting of an into nalllrc. M <,c. Auben ll'C'Jlb 1.1sing the chestnut 
tree ~s both a libr.try and~ ~o<:cnic prospect--the "lte of inwardness 
as "ell :1.' the perch from which to launch imo ae.~thclic prospect-

~s.,., Eilinund tlurke, "'O'tl>o.· p.._,._., Lau..-db)- ~"' Sulllune,- t.•"ff'lrylmotlw 
0111tl"'f""'l<lcaso"lbeS"I~Itti<!Umllb<>llroull{ui(Uf•y«te,!'- '-~0.""' 
lJI',l9tl6)'111 



'"!!' "How often h:,.·e I sat wnh a book in my hand. sometime.~ 
rc"~ding. ~nd sonl{.1imes looking out bctwt:t.'n the bronche~ upon 
the wide l:lnd~•pc ." Rousscau spelled out his life in the pressed 
pbm lcan~s of hi.s mcrnoitistk herbarium, the companion and .sup­
port of his reo.·eric5: here M ~. Aubcrt. upheld by the limh of a 
hvmg plant and enfolded in its foliage, al1cm~tcly consults lltcru-
1Urc and 1be landscaJX'. re<:ollCC'Iin~ Rous.'IC"u's interleaving of sub­
jco:tiveandobjcC'Ii\'c world• 

Montorti's fortiflcuion.s, high among 1hc lc:~.fiess JX'aks of 
the Apennines. rcalizea..,:uchilcctur:ll.sp:occ:~ Golhicfailurelnthe 
sphere of proper object relations. Piclure!'.C)UC 010I'C5 dicta1e dut 
full :•utonomy is impossible: that ,\lomoni's sclf....,nclosure is not 
tenable; and that Emi!y must. therefore. in the order of things. 
e!IC".Ipe the C'.iMie and (in c~~plng) earn somo.1hing dose 10 an 
egalitarian love. Such Ion• ~pproximatcs the fr~ter11.al rather 1h:m 
1hc- filial. Ill> ol>j«t Is yamg ,\1 \'alancourt. who mUSI fi~ p.1111SClk­
lngly and willingly reproduce 1n..~ide himself~ bc.sim\Je of Elnily"s 
.self---{! suhj<.'<-1ivlly to be dt.-duced from llw outer world as well as 
from the evidences of Emily's h~bitation Jnd artwork. ll.ou .... ..::au 
could OOOSirucl 3 coherent :au1obiography ~nd ~pologi:il from ma­
terial proofs ~u<"h :as his herb:lrium presrrv~; V~lancoun·s task is 
to school himself in Emily. to build in hirnself an acoJr.l!l: appre­
hension of P.mily'~ e'>Sence, through ~lr.IIC:gies borrowed from 
Kousseau andthcpicruresque 

ibdcllffe •~Ng•ncs.then. that e<~pc:dally in theexpcrk:ncc of 
landscape, good men and women may communic:l\e and •hare: 
cvcnthcmorcrcconditcoftheirinsight.s---bo:causc:su~l1ivityis, 
insocotu;ider.thleamcasure,constitutcd,acoordingtopk1ul'C:>(j\lt: 
theory. by our openness or porosity loone cornmon world. Wh..11, 
then, gi<·en ~ common world, disl:ingui5ht:'l one char~der from 
anotherl Pkturcsquc ae.'ilheticsdkt3tes 1h:n the defining crit..,rion 
may be the di.stindive fr;~m<: tha• a person imposes on " "K:enc:. 
O;t,idPunterhasr~mlysuAAestcdlhaltheesscnceofthepictur­

esque is "a ncgotialion ol the bounding line lx-tween $elf and 
01her" " R:lddiffe makc:s her re:lder percei,·e eJOaly how this ne---

''S•:cD»·MIPuf\\<'1',"11><.•l'Ktt"""'l'"""ndlhcSutJ!i""'·T\o.oWorltl;<:-.pe<."in7be 
/'<JIIlia <{tbe P1<11U'Ck/<U!· /,lt;-m/llro. lmulst:npe '"ul II>.'Stb<~lc$ Smc~ 1 7~ <-tl 
"'"f'/>eneopley•ndf<"lnGal'!>itk:(C..mhnd~C..mbrl<lj!ei ' P,l9?-0J 



gol~nion proa_'C<is: indh.oidual and social Identity i.'i tri~ngubted 
thmugh :1 third apex-.uture_ The L'111path)- of a comr:Jddy on­
looker. suit:1bly edU<:atcd in the works of Rousse:.u and of pictur­
esque artLo;t.<i such as Claude Le Lorr.tin, can compens.1te fairly well 
for the di'Screp;andes wrought by the inevitable v:ni~tion. the par­
allax effea, th:tt esu:mg.::s one's own frum another's perspo.-ai\1.'. 
Thus M. S1. Aubcrt may gri..,ve his spouse, and Emily her tnolhcr, 
through contemplation o[ naturc: 'he suddenly became $!lent, 
thougluful. and tears oficn swelled htS eye>, which Emily obscn.ed, 
~nd the sympathy of her own heart told her the cause. The scene 
before them bore some resemblanc.:, though it w;tS on a much 
grander sc-..1le, to a favourite one o( the late \bdamc S.. Aul>en, 
withtn view of the flshing-houSt.· 1lley lxllh ob5cn·.:.-d this, ;tnd 
though! how de ltghted •he would h:we been with the prcsentlnnd­
sc.pe" (l9l 

As for Willi.am 'll:'ortJs.,-"Oflh m "Unes Written a Few Mtle$ 
above Thuem Abbey." pic"furcsqut.' :mentiott here promises not the 
ineffability, but rmher the ncamt$'1 of another's lnw-.mincss. This 
guar.lllttte..·enholdstroeinlher'('('T'C:ItJOr'lofthe~nsibihlteso! 

the <:k:ad (M me SI. Auhcn), or of those:' who h.wc otherwise ch:mged 
from what they once were (>,~;'ordsworth's SP"ak.,r). Plan'!! pt'T­

sonify po:ople:p.:oplepcrliOnifypi:Jces_ Tltischi.asmkinterdunge 
endorses an as.,umpuoo dut the scxe>; are alike_ The SJ>'-".tker of 
Word•worth's "Timern Abi.N.-y," for example, addres._'\eS a 'Si>;~cr" in 
the faich that what he h~s felt in the pa.ston the OOnksof1he \l:)'e 
can accually s~re idcnttt)' with the present experiences of his rom­
paruon: 

N:.lloou:ul "'"" ""'· hm-,upoolho:hanll.< 
Olthi> f•lf n,·.,n """'·my"""''" ~nmd, 
~ty<k>r, de;!< rrkntl •nd In ll•y ...,>itt! ... rdo 

UlCbngu>JI'<ulmyfunnnbeut,•ndtn<l 

'-'y\Urr.,.,.-piea""""'"'"""""•~"'thRillii 

Ofthywlld~-ye>.Oll l)'t1•~ulewhile 

Maylho:holdin"""'"''h.ltl ... -unnc,-., 
Myde>.r,d<'or_.,..,l.ndlln>pn)YftrrW: .. , 
1\n<ll•in)llh•t )';>tur<' nc":rdKI ho:l~•y 
Th<'ho=:onllkltlon•dllCr:·l .. he<pr"ik-11" 

'Thr<"'ll:h•lltho.re>"'-'(tlu<oorlik.uolrod 

from io)' I<> ~'Y' fot •he '"""" inf<lf11• 



l1>c ll\lndlhal « '''~hon U!>. '"' impn.""' 
Wtthqu>tl,.,....>ndheiul~.•n<l,<>f••:d 

With k;l!y 1hoo.1,1\hts, th>~ nd~.._~ <"'il ""'M"""'· 
R><h ~·IJ!mcno:•. nor me....._..._.,.,."f""'lf'"' men 
'ih:.ollc-.,..~'iilag>lru<....,(lloi-Hl" 

ll!;ordsworth concludes his JXM"IIl "ith a cb1m 1h.:u, in R.:addiffean 
(or .:u leas! piaurcs.-lue) r~shion, assimibtes lm·c o{ ~ panicular 
pbc.: and love of a p:micular human being who has stood wimcss 
to that same beauty: "th(·.'o<' Meep wood~ and lofty cliffs., ArH.l this 
gre.:n paJ;~or;~l landsc::lp<", were tu me . More dear. OOh for them-
5t'l\'e:s, and for thy 'l;lkc' 058----60). F.m.1ncipating his "SL'IIcr" in 
Imagination, as though she were anQfher Emily !it Auhcn, 
W()l'ds9.urth's5JK"3kCf "'-'llCS for her a Rousseau-like "solitary ""lk" 
ix'nc:lthtbemoon(J:H-35) 

In fact. the relationship between Emily St. Aubcn ~nd 
Val:mcoun is dose in tcnortosihli•lghoo<.l-a trope. perhaps, fm 
parity, the "':IY "brotherhood' functioned in the slogan of the Revo­
lutionary French. Wordswonh prcscribc:d a solitary walk beneath 
the moon for the "\1.$1er' of his poem: it is in !he course ol a 
n!X'lurnal excuuion th.11 Emily St. Auhcn becomes reconciled, at 
the end of Udoipho, 10 her love, Valan(.~Xtll: 'One C\'CO]Of!, having 
w-Jndcred with her h11e to this her favouritt• spol. she cmcrcd the 
ruin,_'(.] tower .... The sun was now selling on that tmct of !he 
l'yrcn("el', which divides l:lnguedoc from Rousillon .... Though 1he 
~un had now sunk bchiod the moo.m1:1ins, and C\cn his rcflt:e~ed 
hJ~Ill "-'1.~ f:lding from !heir htghe:st poims, Emily did n01 lea,·e 1he 
watch-tower. but contmucd to indulge hcr melancholy re\'erie, 1111 
a fOOISicp, at a linle dl'\lance. swnlcd her" (665-671. A "solitary 
\>,';llkcr"lwrc experiences, in the mids! of reverie, a long-dC'1.1ycd 
reunion"""" sociable and sexual c'·cnt nncurring in a cosmic frame 

'ld<>O>DI"'""""""'~'a"""'lhrttlknlluo:n<Yl>t"lbikhlfcon~unhll>c 
l<:lll uf Whrd<wonh ~ "' tlur ai'P"""ng kn -""'""" J McG~nn. nl_ 7bo- ,_. 
OJ!/<wrll:l<""of~o•••<mii<I~I-IOxfordO>dordUP,l\l93)1~1 Note 
llbr<~ .. onh, <dko uf l'"'lm H ("f<~< thou •rt "'~" ""'"). lk k"'' uf <l-.t"" and 
l>n•ho:ronlhcpn:"'-'l'l<~<>ln:otlm:;oW;rai<-n~~l~t1)·;ti.._•Wyt: V.lk.')' •fll'<'•"''""" 
•n)'thkn~l>ut tl><•ollc-yo>ltl><:..!l><ln"'o(<k• th . O.,lopl11"._.., itmnn:•<<urordy, 
tbc'«')"l""'lley•imulta..........,yofdea~o•ndrd""h UkeR>ddil'f<.'Xbrdswottlo 
<Jr.l,.,,,.,nxnhinnl,..,..,.,.ncesoriglrl>unglnltt••"""'""ndlhcdl...:ou~o(U.., 
pi<1~"'•1JII.I<:~IId..,mutu:o.lper>pi<U<"'_..,.ofllld;>idual<o.'""">il,_ouo_"'on 
t}..,rJLfl'-"""''CCdn.<tun: 



cummensurJ!e Wilh il'> s•gnif"-':n'K'C', full of imag'-"1 oi mountainous 
and nOC!umal division, tht' di~ision of pro\ince from prm ince, of 
<l"Y from night." In the nL1nnerof Kousscau·s reverie~. 1hc<c natu-
1111 di,·i.sions emblc•nati7C Emily's State of mlnd, as she comes into 
Jw.-rfalhcr·sL-s!:.~tcfullofcxpect:uionyt:! reluct:~ntfromfilialgrid". 

'111e gre:L1est concemm1ion of references to Roussc:m occurs here 
atthecnd,andalsoatlhcbeginning.of l'ttolpbo--:J.searlyasthe 
namingoicemnal ch:uaeter.;and places 

For exam1>lc. R;oddiffe's pcncham for intcrpenctMion hc­
!ween locak and ~r.sona is already implicil in 1he name 
·valancoun·, 1t chimes w11h tha! of Emily's patrimony. the estate 1.;~ 

V:tii.:C. ~rhe V;lllcy·--..::,·cn as ·.~lontooi" :ts.o;odatcs. philologically 
a.' weU as resiCicmially, with sublimity's pe;~ks. · t:mil}·· is trium­
phantly the female fom1 of F.mik. wular hero of Rou.'i&.":lu·~ 1762 
novel. lttddiffc inugine~ a wotnan who overcomes the r.lcfe<:ts of 
Ruus.sc-Ju·.~ Sophi:.t. appropriatmg inSI:cad the trJUs of Rou ..... <;e;~u's 
pro1:agomst, and all v.,.ithout forfe111ng trJd,uorull fcnunme appeal 
Fulfilling the promise of Emily's name. '/be Mp'leries of fillolpbo 
seems to stan by drawing intensely on Rous.scau: he arguably pro­
,·idt_-,; the n'gfmedet1l're, the so._1ting and tht' ~rchiK-ctur.tl blueprint 
for the esr~tc of L.1 V~)l(-e 

lbdcliffe SC\S her .5101)' in :1. charmingly ~nachron!Siic six­
l~nth century a fine 13ndsc:lpe may be ~1id to 3fltieip:l !t', .-~!her 

thantor<.'Clll,S:llv:~torRos:~(30):)'L'Ithea\'()(atioruoftheSIAlll_x,rt 

family conform in many panicular;!Oiht'prt:scriptionsofRousseau 
m pans of hi.s (".mt[essfa.ts~nd l.n R<"veries d" promett.-ur solllairc 
The pn.-dk.tment of M St. Aubcrt, like the very layout of !he St 
Auhcrt rc~Kk:ncc. ~hoes !he siru:uion ol ltou-"-'<eOIU in hi.s laS!: ph:u;c, 
tht' pl1-:o.-.e of bol:tny ~nd reverie 

Rtlttsseau .'tlarts Les R<'r:crfes with ~ Sl:ltcmo::nt of litter Lo;ol~-

1'-'<ll< at!T"<'-Ok>no:m~;nh,"ilhnuhrtllhn,..._'igl, 

huur.rrit'nd ...... ant«mr>n)·hulm)·.,..nlk 
"""".oocial>l<andlo>"''!clmmll.-bc'mf"',. 
,._·rll"'d b~ un>nlmO<J' •W"""'""' Th~y h»·~ 

«JUI(h!OUiknll"'lnll'--nu•yclm.,,h,.l~m.,uud 

"t l•g."rum ralb M< ~''-"'~u·, r.n·d lmtk .. n ucrd"""' "the l")''·t~>I<'IIY cl p<»l· 

puno:d "":<wboy" (ja omd Si:IU/111111) llll D<.-.p<e ill; ..,,.,.oon ol 11<""'"'-"'"· 
lt.o<ldill<e·~o\klfyal«><unf<XTMU>tl,..drsrnpuun 



~!<1<Tnmt fo.-my•<.:n."'""<oul,ondhh~•-oo. 

lmdybrok~-n•llthc!h"'>ds!h:aton><JM:<-i""'m 

tl"'"' lknn.._..._,oc=hc<J..,I>mfnxnthtosc 
f""''*•.-.Jftnmthc .. ·hol. .. ..!d-•••ho.unl?Tlti< 

"""""''"'f>l,thcul,.,.:tofmyirq.llt'Y(jS) 

Emlly's di>.illu•ion••<l ~nd philosophical fallwr fiL~ RouSiie:lu·s pro­
ftle In limited hut signlriC:l.m "'spects: "He had known life in 01her 
forms than Lh06C of pastoral simplicity, h:" ing min~-tkd in the g:•y 
:md In the husy scenes of the world: hm the fbucring portr~it of 
mankind, which his h~n had dcline:ued in early youth, hi5 c;o~:pe­
rience had too.sorrowfullycorroot-<1" (I). hen on the fin;t p;.~e or 
her book, Radcliffesummons pi<:ture5qucvocabulary: ·scene_,_. a 
"lb11cring ponr~it," and the hc-~n as a son of conj<."t'tu~ anisc 
whose work c;o~:pericncc must amt:nd. 

Nevertheless, CO!llt"'~sts Wtth Roo.•s.seau immediately stnke the 
re:~dcr. Although discndtanted, M St. Aubt:n has brought hill whole 
famtly with him into humanise reltrcrnent "\1. se. Aubcn loYC'd to 
wander, with hill wife and daughter, on lhe m.1rgin ofthcG:tt'Qmt~, 
and lolbtcntothc music that floated on its waves"(\). The Kousscau 
of Les R{'t'f'rln has companions :as well as pen.ecutors; but, in hi• 
exilic circmtlSiances, none qualirtes as a dcpcndcm, and indeed he 
argu:thly fills tlmt e.uegory himself in his relation to otho:r people 
By comr~st. \1. se Aubcn counts a~ the n'IOSI d<..-dic:ued of bther5 
NOflCI.hel~. by the fudiciou5 use of ~n adje<:lin:. Kaddiffc may 
rebte M. Sr. Aobcn ClfUK>IogiC:t.lly to Rousseau, who \iv<..'f.l for a 
time on the lie de Sairu·l';,m:_ se_ Aubcn. walking under h;, cher­
iltihed cheMnut tree, "now felt himself to be ~lmost an insulated 
hoeing, with nobody but his Ermly for h'" k:on to rum to" (24). 
"lnsulatt.-d" derive~ from the L:nin lnsrrlt~, or iskmd: pe-rhaps the 
name "'if. Auhen• !Cproduces the accents of·S..inH1iem: • 

1lle lonely philosophcr-hol:anist Rous.se:m subdivides his 
R{}a:n'es into "':lfWotrd chapter; calk..:! "Promenades." Following 
Kuus.<eau's progr.1m. se. Auhen likewi~ lc)\res IO "wandcr"-yet 
nc,-.,r solitarily. Rou.-.~au insi.'lt'~ on hi~ own singularity: it w':ls. he 
argu<·~. connrmed by 1he dis:.pproval of society, hy its grca1 l'<>n­
splracyag:~inst him.lnthewamlcirclcoftheseAubcn family, 
I"""·C\\'T, hum:mlove must COillpromise such sUJgubrity. Bul F.mdy's 
task in 1bt! lf)':l"/eriesofL'do/pbon<:venhc!...-ss rcm.1ins in pan the 
posin~ of Roussc:au's lon<:ly que,tion: .lfaL< mol qrre suls-}1! moi­
m€me~. "But m<: whu ~m l. after all>" (35). l::mily's unusually 
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liberJI .,.Juc;nion helps "<JUip her for the s:msfa~1ion of her curiu&­
it}' in this regard. What funhcren~hlcs her in<Jui.y b the G01hic 
tr.·rror and iru;onvcniencc of Momoni's eruption into her life 
ROUSIK-lu hinl"ielfh<!da.surfK:tencyof(Oolhicapprchcn,;icxu, tnhis 
vision of ;t lX>mprehcnsive plol again~\ him: hist<>rkally, few won"'n 
ha,·e fellthctmel"cs '!10 cemr~lly impunant, cvcn in i.nl:lgination. as 
to nlOii,-atc :~ consptraq· of ~uch nuJ.!nitudc 

A novcli~ m the 1791.), invenung a wolllan dri'<:n to know 
hcl"'t:lf after the pattern of Kot15SC:tu canllOI casily nl:lke her dur­
:Il1Cr th{" ol'll.'tt of J far.rcachtng pia HcGlu.c a "Oman's a~ncy 
hascloselnmts,shec•nna,po::rhaJ"', hclicvOlblyqu:tlifyasthc•·k­
timofunivcrs:olattatk.lnstcad(acrUfdingtuR.ulcliffl.'inthiSn<wel) 
such a wonu~amcly, l::mily--must loo.c hn kmdly father, and 
fall under the innucnce uf a menating patri:treh, :1 G01hic n~:tn, a 
Montoni. TI1i~ man should ll)' tu many her off Jgaln$1 her wiii­
U:Iditional c:ocreion to whkh female ch:lr~ners find thi'ITI.•clws 
suhj(_'CI in etghtccmh..century nO>·ds, from l'umela 011ward. l'cn;c­
cution of women tends to ha'e J!I<!)[UJl CJthcr than politic-~! basi>.. 
or rather the sexual inflects any political cxcu5<'. Only after tm\;tib 
durtrl)>t which Emily n.o,·er co:aoes tO cxerei$C a mind strcnl(lhencd 
by piaurcsque mores can she re<:onwne with her destined fr:Jter­
nal Spou$C. \'alancoun. and lake up. with tn~nious fr<..-edom, her 
father's k~'l1'~his custom .. , his honll.', his ~rden. his lx>e>ks 

Plausihl}' dl.'monstrJting the depth of her immersion in 
llousscau, lbdcliffl.' anributi.'S to M '>!. Auben 00 the r!N p.;l!ll.' of 
Udolpbo three habtt.' of which the philooophcr would h~vc ap­
pnwcd (at least in the ab:.trJa): St. Aubert loves the ".<;eertl.'" of 
simple nature,· tl"' "pure dcli!!h!S oflttCT:lturc" and "the exen.:bl" of 
don"K"sht vu1ucs." Hi< ance•,lr:tl CS!.l!e it.>elf pro~e>. the $1R'!l!,:th of 
~uth passions. 'lltc house in which the St. Auhen fJmily d"db is 
one to whkh the f~thcr h:ls fclt anachnK'm ~incc burh<xxllike the 
chc>lllllltrttruoi<Xlnearb)•,it reprcscnL•organic('01ltinuity.Tite 
architeauml history ofth" building mirrurs M. St. Aubc-rt's life-a 
tr~ll-'lliofl from youth (the .struaurc was originally ~ cotta!(d to 
p.1tcrfamilia~ (renO\':J!ions h.wc cl;•bor:.tted on, n01 de,troyt.-d, thl.' 
core of the building). The lloratian 'irlue of ·nc3t simplicity" (sim­
ple.>: mwublfis) ch:u11aerizes all decor.uion.~." 



Sulxly Radcliffe as.•imibtes the contents of the St. Aul>cn 
library with their setting This library fr:Jtncs a picturesque pros­
pect : the "room openl-"<:1 upon a grove, which stood on the brow of 
a gentle declivity, that fell towards the river. and the tall trees gave 
it a melancholy and pleasing shade; while from the windows the 
eye caught, beneath thespreadingbr~nches, thegayand luxuri.1nt 
landscape slretching to the wc.st" (2). An old name for an anthol­
ogy of wri!ings (used by Ben jonson, for ex:tmple, when he com­
pile._"(] a w llection of his poems) is sylm, or "forest". With this ety­
mologiting suggestion, the St. Auben lihr~ry almost elides the bur­
den of it.s shelves into the boughs of the adjacent timbe-r. Rousseau 
pbys with similar. though more ambivalent, colloc:llions of the 
botaniGtl ~nd the litcrJ.ry. In the fifth promenade of Les !Nveries, 
for example-, he chooses to replace his own libr:try with pbnLS, 
suggc:iling thus ubHquely the interchangeability ofliterJ.ture and 
flora: 'Instead of all these gloomy scribblings and IK":lps of reading 
m.1tcrial, I fi lled my room with flowers and grJ.sses" (.96)_ Else­
where Rous.o;,au puns on the lc;tf of p:tpcr and the vegetable leaf." 

By pres.,ing spedmcns into Linnaean field guides to pre­
serve them, Rousseau bindsnatun.·mcuhure,andvice-vers.1. Tite 
Si. Aubert e:sl:l.tc 1.:! VaiK-e functions on a similar principle. Roussc:ltl 
C'J.lls his hcrh;~rium "a &11)' of my expeditions, which rrutkc.-; tnc 
set out again with fresh delight. or ... an optical device that plares 
them once ~g.1in bcfort' my eyes• (136). The book of nature is :tn 

old idea; l.innacus n1:1<.lc it port:tble. Picturesque doctrine analo­
gously e<iuC"Jtes tlw eye so that it m.1y extract a maximum of ple:c;­
urc from any terrdin. Cf{':lting an :trchivc and taxonomy of "scenes" 
memally frJ.rl){'d, memally painlt:d. comparJblc to a herharium or 
a fidd-guide. 'lltc St. Aubert librnry window rea<.l ies iL' rc:sidenls 
for framing of picturesque judgements by itself already fe;!luring 
the "side-screens' (in this C'JSC, embowcring branches) f~vourcd 
by theorisL~ of pictori~l composition.'~ To consummate the holism 
of L:J Va\1&:'8 cultural rcsourc.,s, Raddiffe adds that the library col-

"For :1011><: aru.ly>is ol the rht.~oricd use to "'hlch Rou""'~u !"'"' l"'rl"'rium •nd 
T\:\·ent:,><:•:EricMoltet',"T.lJ!onomyandConfc~tnChrt"<>rheo'Smartond 

J~>n~><XJU.:< Rou~""•u," In Cbrlsi<Jf>l- Smt~n mul rh<! f."•lilf;:btt~•-m, ed Clt:m­
~"' lbw"' !'>ew York. St l>Llnln's, 1999)99-11~ 
" fora<liscui;.sionofpictun:sq"""'kle·SC"""''··"-..,I'Untt'f,-rhePktun:sqt~e•nd 
theSul>llme' t% 



k><:tion has "the best books in the ~ndem and modem bnguages" 
(2). Tin, ideal hJbl!a!ion reconciles not only nature and an, but 
also the w.1rrlng p:tnies on who.;e conflict jonath:m s ... ift n:-portcd 
in "11tc Battle of the Books." Rou~u famously cxtolkd the "an­
cic.'nt" l'lutarch. and his own "modem" contributions to lite~tun: 
influencx'<iwritersofaiiP"rsua,ionsinthc1'9(h.Th.1tsomcthing 
like K:ldcliiTe-sim::~ginary libr:iryre:.Illyexislt.'<.l OU)' be pro-.en by 
the report of \lrs. L~ Powys, visiting Middk1on Puk. Oxford­
shire, in tns. SIM:' not~ a room"se\'enty feet long," containing "a 
good rolk-ction of book$ ... and a few~ pictu.-.es. N. her bdysh!p 
Is. according to the fashion, a botanist, .\he has :1 p«'ttY fkmcr 
garden going out of the libmry."'' Culnm~ and honicullurc lk: fash­
ionabtyadj:lccm 

R:lddiffc provides anO<her detail, charactcri~k.,.lly like and 
unlike ltousseau: ·Adjoiningthehbr.uywasagrecn-h<ll.lse.>~O<""l 
wuh sc-aro: and beautiful plants" (3). ln his R{'l.\'ri<'S, Rousse-au 
extol5the,·mueofhi5bortusslccm,hisherbarium,aoollectionof 
dri~ spt:t:in~t:ns. '11te St. Aubcrt 6mily lla5 instead at their dispos.11 
two ,-~riettCS of ~ill-livmg pbnts----thc tough indigenous ones out 
,;de their lihr-My window. and the more exO<ic kinds that thri\'e in 
an artificial environment R:lddiiTe emphuizcs the flourishing plant 
r-~thcrthan the prc';&'donc. Asinthct"Jscofthc heritagcche.stnut 
tree, this prdcrcnce forgl'l>l'1hover mere pn:scrvJtion, foranivc 
gu:ml~mshlp ov~r simple cur:uor.;hip, ~uits Radcliffe's narrau,·e o( 

dynasti<' tl'3nsfer:~ls. Emily mustl:lke olT where her father stopped: 
presumably, she and \':llan~'Olln wlll in time produCl." :m heir-the 
110\'d 31){Ues that this heir n~-ro nut necessarily be male. Rou..scau's 
Rb.\!rlC>S by comn1~ ~-onduclc with a wistful regression to his f~ 
]0\o:r, the motherly :\1me de Warcns: CfOiic nostalgia, rca<.:hing so 
far back. implies and ~w--JiL~ no litlt."~ge Rousse~u cl~lms that i1 L~ 

fmm Mmc de WJrens that he rc«:ived his true anti final •form"; 
Valancourt. corrclati''<'ly but more a~,;-.·cJy,learns to assume a "'-onhy 
conftgur~1ion hy studying his bdov~ l::mily. 

On the ile de Saim-l'i~-m:. Rousse:.u had pm·atc quaners 
Anhcipat•ng \ irgmia \Xoolfs prc5Criplion, F.mtly posse~ (according 
to R:IOCliffc'~ floor plan) a r<xlm of IM:"r own-fight fron1 the St.:ln o( 

L'rlolpho. Titisro<.m,standsonthefarsideofthcgrecnhousc,fur-

1'Quoo.-dknM>IkG1ttlll>ni./Jjel"tb<e£ug/ubC.'wltlrr/h>u-W(J-bmxn:;ln.-onh 
~in,l\l!IOIUI 



nishcd with "h.:r books, h.:r dr.~wings, h.:r muslC1ll in.,tmments, 
with some favourite birds and planl5" (3). The room func1ions at 
once as >~.udio and wo. Thl.'l chamber. predict;;r,bly enOllgh. off.:Tll 
Emily her own pictui'C!;([U.: frnrne: -nit! "indows ofthl• room "ere 
pankubrly pleaS:Jnt: tht:y (\cscendcd to the noor. and, opening 
upon the little lawn that ~urroundL'<I the house. the eye was l.:d 
bctwt_'ftl groves of almond, palm-trees, nowering-a.~h. and mynle. 
to the disl;;r.m landsc:ipe, ,.-here the Garo~mc wJndered" (3). 11>.: 
taxonomic acruracy of this passa~·s catalogue: of trees i:s pun: 
Rousseau; nlO!\'Ovo:r, eye and riv.:r w~ndcr together, in a happy 
fusionorconfusioncharactcrlslicofthe ph!losopho:r'srevericci.llut 
Emily must n"IO\·.: from the suUortlin:ne S('CUrity of ~ childhood 
room,totakeo..·ertheentire.:s~ateofla\'all£.., 

Once Ernily eSCllpcs Momonl and makes her W':lY back to r.~ 
Vallt:e. aidcd bythetrnnsitiunal figur<: Du Pon1. she has proven the 
dfiGicy of Rou.'<.'I."::U and picture~quc discipline as guides 10 life 
ShehasllOI:just:;ur.•h·cdherordc:lls,bulm:nu!\"dintherour'S("o{ 
them. Rctuming to the patcm~l cSlalc. she feels n.-al grief. llu1 
R:1ddiffl'"~ n:ur.nor ollw :ntributcs another, and Sllrprbing, emotion 
to Emily: ·a tender and Indescribable pleasure• (')91). Under the 
suasion uf this feeling . ...he enters the home ofhC!'chiklhood: "One 
of th.: flr9 ap:~nments she vis.mxl_. W'J~ th.1t. which had been her 
father's litw.uy, and here she seated herself in his ~rm-drnir, and, 
whil" she contemplated_. with tempcn.od rcsign:nion_ the pkture of 
IX'-" times. which ht_-r memory ga•·c. the te-JTs th~t ~he shed could 
scarcdy be call.:d 1ho$c of grief" (';91) This p35-~gc resorts once 
again to the lexicon of till' pidure~u(·; "p:!SI umcs" rt."<:ur as ~ 
"picture." Emilyt~kcsh.,rfalher'ssc;u. "llt.:chalrissurdy:~syncc­
dochcforth" whole cst.ale,thc roralSC"~t; and, beau.tsc it is ~pccifl­
eally a writds ch:lir, it may stand for RadctifTe's nrn.·el, for the 
"Great Enchantress" at work. Yet to re;~d thi:s occupation of the 
chair and I he library as :1 triumph !J\'er M. St. Auben would be 
wrong. lt !sIn the Gothk figure of Montoni th~t a prohibiti\'c mas­
culinity,a"usurpedauthority,"has~ndcfe-~ted.andthroughthis 

ordeal f.mily can eomplctc her 7hmemrbeir. her work of mourn­
ing, for the d<."CCnt (though haunted) M St. Aul~n. To v.-in tu the 
cndofhcrgricfbtoinnuuur:ne her own prudltctivlty 

~leanwhile, a~ Emily learns from 'lbcrcsa. a faithful nctJint:1", 
\-'abncoun has pmfoundly mourned hi$ own bclcr.·ed, suppt"'ing 
t:mily dcad. Erroneous grit.{ ha5 schooled him intensively In th(• 



picturesque study of her charaCter, ert:•blcd by contemplation o( 

Ernily's de:nx$1 belonging~. "1/c would go into every room in the 
lo"'cr pan o( the house .... lie l.ISl.>d to be •·cry fond of the 50U!h 
parlour, I>CC'J.use I told him it used to be yours: and there he woo Id 
st~y. looking ~t the piaun.'!i, which I said ~'OU drew. and playiOJ.! 
upon your lute. th;ot hung up in the .,.indow, and rcadin~ in your 
hook~"(59~94). Titusdt:vtlledlydoe5 Valancouncngro55 into him­
self Emily's intim:tte possc. .. stons. The room is her own: aceurd­
ln!lly. its objects embody her. Through the dep(h of \'abncoun's 
scnniny (~ voyeurism largely whole50me), tho.:: same object~ come, 
in f~et. to (.'OOSUIUIC him, tO reconfigure the chmnber-• of h~ in­
wardness. Espt:cially by cxanuning the pictures th~t Enuly once.· 
drew. Vabucoun intcriorizes her: he cntel'> her frame. He thus aet~ 
in accord wtth the hybrid ofRousscau and picturesque theory clabo­
rat(_<d by Raddtffc In the COUI'll(' of her novel. What you .ec, wh:tt 
you dr.1w, wh.:~t you hear, what you rt'".od: these create )'OU, wht"'her 
you happen to be :t worrtm or a man. Each person fr.1mcs a ""oriJ; 
the good man or the good wom.1n may su:p lovingly into another'• 
chamctcri:stic frame. lbdcliffc's exemplary man, VJ.Iancourt, ha< 
lc:tmed this tmth. On the last page o( tl~ novel, the cmtic hody 
and narure once ~ embra«•: f:rnlly and Va!ancout1 "were, at 
lcngth,n.'lllon-dto(':lchOther--IOihebndscape>~ofthcirbelo\'ed 

coutttry" (672)_ To hug a lover is to hold the incarnation in human 
form of th~t !mer's ch:Lr~ct~risl.k landsc".opc 

'fbe .Uysteric:l" ojUdoiJJbo concludes with a p:•SS:•J;e of dirC(1 
addr<:Mo •rf the wC".ok hand th:lt tus rocorded this ~ale, has, by its 
Sttnes, beJ~uik'<-1 the mourner ul one hour of '\O<TOW, or, by its 
mon.l, tau~-tht lum w su-1-win 11--1he cffon, how~ver humble, h.~s 
not been vain" (672)_ Here Raddiffe p.~in; mourning and rnorJiity. 
with an oblig:unry last reference 10 the aestht.1ics o( ·scenes" In 
the couT!iC of her W"Jndcrings, Fmily St. Aubert h:ls found a "arto 
as.wage'IX<lllst011C'Cr.lft'sgnt:fO\-'CrRou:.scau'slihcrttncnaws.Menn­
"hile, Vabncoun and the n.':ldcr, e.xpost."d 10 R~u. pictur­
esque doc!rine and the Gothic mode, tu•·e le'Jmcd :1 truc: (>l>jc<_1 
k .... 'iOo--or, more nccur:udy, J les.-.on on properobjo._"(_, rcl:nions. 
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