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I. Introduction

On February 18th, 1969, Neptune Theatre transported the Halifax audience to the streets of London with George Bernard Shaw’s Pygmalion—a play about a man who is dissatisfied by the world around him and chooses to piece together his ideal passion. However, by the end of the 1969 winter season, the distinctive repertory theatre system of which Pygmalion was a part had become a failure: it could not produce enough revenue to support the Neptune Theatre. By examining seemingly conflicting archival documents of this production and adding historical materials, my thesis aims to demonstrate the correlation between this play about transformation and the evolution of Neptune Theatre. 
  	My methodology for this thesis was original archival research into the Neptune Fonds: miscellaneous documents which are housed at the Killam Library. These consist of original documents generated by the Neptune Theatre during 1943-2017 totaling 48.5m of textual records and other material, such as secretarial letters, financial statements, foundation reports, past programmes, and rehearsal schedules, and receipts.[footnoteRef:1] I not only looked at records about Pygmalion but any documents that were inclusive to Neptune overall during the repertory theatre period between 1963 and 1970. These documents provide us with a deeper understanding of the formation of Neptune Theatre. [1:  “Fonds MS-3-1 – Neptune Theatre fonds,” Dalhousie University, accessed Feb 17, 2021, https://findingaids.library.dal.ca/neptune-theatre-fonds.] 

By examining the narrative of Neptune’s historical development, I argue that there is a connection between the success of Neptune’s 1969 production of Pygmalion and the simultaneous failure of the repertory theatre: the application of the repertory system without adequate funding was unsustainable in Halifax. This thesis's first goal is to establish how Neptune Theatre attempted to capitalize on the success of the Stratford Festival’s repertory theatre style. Founded in 1952 by Tom Patterson, the Strat Festival is a prominent Canadian arts festival that celebrates Shakespearian plays.[footnoteRef:2] Consequently, this festival influenced how Leon Major, Neptune’s founder and first artistic director, conceptualized the repertory theatre style in Halifax. Neptune’s second artistic director, Heinar Pillar was able to apply the repertory theatre system successfully, as is evident from the case of Pygmalion. The second goal of this thesis is to use the above research to draw connections between the success of the play and, at the same time, the failure of the repertory theatre. The Neptune Repertory Theatre was an idealistic plan; Pygmalion is an example of the imperfect execution of idealism in the external world.  [2:  Correspondence from Libby Day to Dr. John Ripley of London England, 2 May 1969, MS-3-23, Box 56, Folder 8, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 

The external social turbulence in the citizens of 1960s Halifax is internalized in Pygmalion. Centuries earlier, the Roman poet Ovid had retold the story of Pygmalion in 2BC - 8AD to demonstrate how discontent with the world can create an internal fixation on beauty and develop into an external manifestation. Within Ovid’s Metamorphoses, Pygmalion is a sculptor who finds himself conflicted about the disparity between prostitutes and his own conceptualized vision of feminine beauty. Using shards of ivory, Pygmalion meticulously pieced together a perfect maiden: “Thus the maiden made out of ivory is an emblem of all characters who are solidify and mollify… warm bodies that change form (mutate corpora) just like ivory.”[footnoteRef:3] However, in his later adaptation, Shaw mocks Pygmalion’s attempt to make an object into the ideal substitution of a real woman. The ivory maiden was the sculptor’s imagination, just as the uncultured Eliza Doolittle is “shaped” by Prof. Higgins and reformed into a lady. From the moment of the ivory maiden’s creation, Pygmalion was in love and struggled with his mortal confinements, which separated himself from the warmth of his creation. He prayed to the higher powers to grant him a wife like his ivory maiden, and through his prayers, he was granted the gods’ support: the ivory maiden was transformed into the living woman. While in Ovid’s Metamorphoses, ivory transforms into flesh, in 1969, Neptune transformed through producing Pygmalion: “Imagine beeswax from Mount Hymettus, softening under/ The rays of the sun; imagine / it moulded by human thumbs/ Into hundreds of different shapes, each touch contributing value.”[footnoteRef:4] Different pieces of the narrative of Neptune’s repertory theatre are skilfully pieced together from its separate parts.  [3:  Salzman-Mitchell, Patrica. "A WHOLE OUT OF PIECES: PYGMALION'S IVORY STATUE IN OVID'S "METAMORPHOSES"." Arethusa 41, no. 2 (2008): 291-311. http://www.jstor.org/stable/44578508. 296]  [4:  Ovid, Metamorphoses: A New Verse Translation, ed. D. A. Raeburn, (Toronto: Penguin Classics, London, 2004) (xi and xii) and (10.285-287).] 


I. Feminism and Shaw’s Pygmalion

To understand Neptune in 1969, we first have to look at Pygmalion in the early 20th century by considering George Bernard Shaw’s philosophies regarding first-wave feminism. In the 1890s, women’s rights were classified under the term the “woman question," related to the first feminist wave. Pygmalion is a play about Prof. Henry Higgins, a phonetician, who accepts a bet to change the speech of a Cockney flower seller, Eliza Doolittle, and pass her off as a duchess. This theme echoes Shaw’s commitment to the woman’s emancipation movement in the fin de siècle. He was involved with redefining gender roles, British social classes, and women’s suffrage, although scholars have contested whether Shaw genuinely advocated for the “woman question.” Though it is not always easy to discern his position on specific issues, Shaw called attention to the “woman question” in the play Pygmalion and also, on a broader scale, in the play St. Joan. Here, Shaw leaves the norms of convention through the manners of his strong, clever, and sensible “unladylike” women characters. St. Joan speaks to a broader scope than the domestic sphere, with St. Joan as a revolutionary character rebelling against the norms of Victorian society and trying to surpass gender boundaries. In comparison, the comedic play Pygmalion takes the international scale and makes it local, representing the surpassing of boundaries within the domestic feminine sphere. In both plays, however, Shaw created feminine protagonists that do not rely on men but rather learn from male characters, and through this challenge masculine authority.
Shaw had a pattern of creating strong female characters which operate in a space outside of socially-dictated norms. Within Pygmalion, the audience bears witness to the gruelling physical and auditory transformation of the Cockney Eliza Doolittle and her active pursuit of the opportunity to better herself. In the play's last act, we see a confirmation of what Prof. Higgins would expect in a relationship and what Eliza needs from a relationship. The play has adopted a “sugar-coated” happy ending involving Prof. Higgins and Eliza getting married, which the audience wanted and what made the producers of the play money.[footnoteRef:5] Shaw intended for the play to resolve with Eliza not compromising her ideals. Previously, Prof. Higgins had only seen Eliza as a conceptualized work of art, therefore when Eliza tells him “to go buy [the cigarettes] for himself,” Prof. Higgins is confronted with the reality that he had transformed a woman with her own agency.[footnoteRef:6] Pygmalion demonstrates how women lived in patriarchy during the Victorian era and how women were expected to act in a ladylike way. Within the book Our Theatres in the Nineties, written by Shaw, we are provided with insight into how Shaw is looking at the “concept of role-playing in society,” in which our social roles are “conflicting with our true, spiritual selves.” [footnoteRef:7] Shaw stated that the moment when oppression no longer seems natural to some women, it becomes grievously oppressive to them.[footnoteRef:8]
 	Shaw developed Pygmalion to illustrate the reality of women’s suffrage to an elitist society, drawing a connection between the play and the politics of the 1860s and 1870s. Seeing Eliza pursue a life beyond the limits of her social class may cause the female audience to self-reflect and question the way women are treated. The audience empathizes with Eliza from Act 1, Scene 1, where both her femininity and social class, which separates her from other women, are called to the audience’s attention. Here, ladies who had an evening out at the theatre collide with Eliza, who is selling bunches violets on the theatre's steps. As Shaw describes in his stage direction, “She is no doubt as clean as she can afford to be; but compared to the ladies she is very dirty. Her features are no worse than theirs; but their condition leaves something to be desired; and she needs the services of a dentist.”[footnoteRef:9] Essentially, Shaw acknowledges that Eliza and other “ladies” have the same “features”; however, Eliza is considered lesser because of her social class and condition. Eliza’s changing social role moving forward in the play is reflective of how society is changing its views of women. In Liveness, the performance studies scholar Philip Auslander terms this process “the live theatre effect,” in which the audience empathizes with the characters on stage, allowing them to feel their emotions or, in some cases, induce pain.[footnoteRef:10] Pygmalion is a very complicated play that not only allows people to empathize with Eliza, but also invites them to see parts of themselves and their social environments during the two and a half hours that they are watching the play restricted to their chairs. Eliza goes through a process in which she develops a cultured self, which we all are forced to create in this world. This play is about pushing women to find those lost ideals and wanting to effect change, where they recognize that they are in an inferior position and advocate for themselves. Even at the beginning of the play, Eliza is independent, and she wants to find her happiness, though at times this gets muddled; in the play, her condition wavers, but at the end, you see a woman that is independent and willing to pursue her happiness and, with that, her self-respect. Eliza achieves her transformation when she obtains real independence through her awareness of feminism.  [5:  Solomon, Stanley J. "The Ending of "Pygmalion": A Structural View." Educational Theatre Journal 16, no. 1 (1964): 59-63. Accessed February 3, 2021. doi:10.2307/3204379. 63. ]  [6:  George Bernard Shaw. Pygmalion. (San Diego: ICON Classics, 2005), 127.]  [7:  Perkyns, Two Decades of Neptune Theatre (Canadian Research), 6.]  [8:  Bernard Shaw. Shaw on Theatre. (New York: Hill and Wang, 1958), 58-59.]  [9:  Bernard Shaw. Pygmalion. (San Diego: ICON Classics, 2005), 10.]  [10:  Philip Auslander, Liveness (London: Routledge, 1999), 50-51.	] 

Eliza’s concerns within Pygmalion were made relevant again with the development of second-wave feminism in the 1960s. The 1963 publication of The Feminine Mystique by Betty Friedan helped popularize the belief that women were not limited to the kitchen and could achieve greatness outside of the 1950s’ values. [footnoteRef:11] As a result, the feminine sphere of influence is understood to change not only the domestic sphere but also the workplace.  This growth in workplace opportunities for women is exemplified by the career of Mrs. Edward Elizabeth “Libby” Day: Neptune’s Publicity Director during the time Pygmalion was on stage. In response to correspondence with Dr. John Ripley, Anthony Blond Ltd. of London,[footnoteRef:12] she made it clear that Neptune “did not have a P.R. man, just a P.R. lady.” Libby Day was the frontline representative for Neptune Theatre, and based on the secretarial letters, was a meticulously objective and professional arbiter.[footnoteRef:13] In a notable case, Libby Day responded to the Governor-General of Canada, Roland Michener, in appreciation of his support and attendance to Neptune’s productions.[footnoteRef:14] Another instance of Libby Day’s influence at Neptune was her decision to hand out bunches of Devon violets to female audience members on the opening night production of Pygmalion.[footnoteRef:15]  Not only was her voice was heard, but it was also acted upon. Libby Day was a driving force behind the scenes at Neptune Theatre and a very distinctive example of the integration of the second wave of feminism and the rearrangement of the realization of women’s suffrage in the late 1960s.
 	The winter of 1969 was thus the ideal time to produce the play Pygmalion, as Eliza is a mouthpiece for oppressed women. For a woman in 1960s Halifax, the acceptance of feminist views meant she is no longer believed she should exclusively and blindly obeying her husband. To a woman, it could also mean that she is speaking out for women's rights when she wants to changes her social roles. To a man, it could represent a social environment in which he needs to pretend that he is not gay in order to fit in. Eliza’s words become the cry of oppressed women: "If I can’t have kindness, I’ll have independence.”[footnoteRef:16] It would be unrealistic if a woman’s independence could be obtained without resistance, and in the 1960s Canadian women, like Libby Day within Neptune Theatre, were rising from traditional female roles and through their own merits to more elevated roles in male-dominated industries.  The play Pygmalion identifies the increased demand of feminist views such as women’s independence and equality. [11:  Daniel Horowitz. Betty Friedan and the Making of The Feminine Mystique : The American Left, the Cold War, and Modern Feminism. Culture, Politics, and the Cold War. (Amherst: University of Massachusetts Press, 1998), 201.]  [12:  Correspondence from Dr. John Ripley from London England to Libby Day, 29 April 1969, MS-3-23, Box 56, Folder 7, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [13:  Correspondence from Libby Day to Dr. John Ripley, 2 May 1969, MS-3-23, Box 56, Folder 8, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [14:  Correspondence from Libby Day to David Renton regarding The Honorable Roland Thornhill, 2 May 1969, MS-3-23, Box 56, Folder 8, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [15:  Typescript of Pat Lee review of Pygmalion, 19 February 1969, MS-3-1, Box 185, Folder 32, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [16:  Bernard Shaw. Pygmalion. (San Diego: ICON Classics, 2005), 125.] 

Feminism became an f-word which created a ripple effect that was apparent in popular culture and mass media. On the popular culture frontier, the musical film version of My Fair Lady starring Audrey Hepburn and Rex Harrison debuted in 1964, gaining critical success.[footnoteRef:17] Notably, Hepburn’s portrayal of Eliza Doolittle was more of an actively assertive woman who ultimately demands independence and equality. Women who considered themselves feminist often felt confined in their actions due to negative backlash towards feminism supported by mass media brainwashing.[footnoteRef:18] However, the popularity of My Fair Lady's production was an indication of changing times; these feminists could step out of the closet and openly discuss the “woman question.” 
 	Furthermore, the casting "scandal" of the 1964 film version, which starred Audrey Hepburn instead of Julie Andrews, was sensational and drew attention. The latter had starred in the original Broadway production in 1956, but for the film was “replaced” by the more marketable Hepburn, who was not able to sing. This gossip most certainly was on the minds of Haligonians in 1969. My Fair Lady of the Screen, a compilation text which pulls together various sources, provides insight into why Pygmalion was a household name in the late 1960s. Due to My Fair Lady's success, Pillar’s choice of producing Pygmalion for Neptune was a natural one; however, there was also a local consideration. The 1964 My Fair Lady production indicated the acceptance of the second-wave feminism movement in the 1960s and 1970s, which was integrated into mass media and the pop culture on a more local front in Halifax through the popularity and production of Neptune Theatre’s 1969 Pygmalion.  [17:  Ian Woodward, Audrey Hepburn: Fair Lady of the Screen. (New York: Random House, 2012), 255.]  [18:  Debra Baker Beck. "The "F" Word: How the Media Frame Feminism." NWSA Journal 10, no. 1 (1998): 139-53. Accessed February 4, 2021. http://www.jstor.org/stable/4316558. 140.] 


II. Foundation of the Repertory System in Halifax

By examining how the introduction of a repertory system helped Canadian theatre flourish in the late 1950s, we will be able to understand why this system was applied to a local Halifax stage. In 1957, Peter Dwyer, Executive Director of the Canadian Council, wanted to encourage the growth of regional theatre.[footnoteRef:19] In 1959 the Canadian Council provided additional support to Canadian theatres and thereby encouraged Canadian talent. It also encouraged cultural stimulation, tourist possibilities, and increased economic benefits. This support helped Canada rapidly develop a higher quality of professional talent, such as in Montreal where the National Theatre School which graduated its first acting class in the summer of 1963.[footnoteRef:20]  [19:  Richard Perkyns. The Neptune Story: Twenty-five Years in the Life of a Leading Canadian Theatre. (Hantsport, N.S.: Lancelot Press, 1989), 11.]  [20:  Halifax Repertory Theatre Study Report, 1962, MS-3-1, Box 4, Folder 6, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada (hereafter cited as Halifax Repertory Theatre Study Report, Neptune fonds).] 

On July 15th, 1961, Leon Major and Tom Patterson, one of Stratford’s Shakespeare Festival founders, submitted “A Report for the Establishment of a Theatre Centre in Canada” to the National Canadian Theatre Society.[footnoteRef:21] Major had previously worked with Patterson at the Stratford Festival; presumably both had stayed in touch. In addition, letters showed Neptune Theatre had a close connection to Niagara-on-the-Lake’s Shaw Festival, another repertory theatre, which was formed at roughly the same time. One such letter showed a sharing of equipment. For $700.00 in 1969, equivalent to $4,785.07 Canadian dollars in 2020[footnoteRef:22]: Neptune borrowed a revolving stage, “an ingenious – and amusing – method of switching to different  [21:  A Report for the Establishment of a Theatre Centre in Canada by Leon Major, John Gray, and Tom Patterson, 1961, MS-3-1, Box 4, Folder 6, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada (hereafter cited as A Report for the Establishment of a Theatre Centre in Canada, Neptune fonds).]  [22:  “Inflation Calculator.” Bank of Canada. Accessed February 5, 2021. https://www.bankofcanada.ca/rates/related/inflation-calculator/. (hereafter cited as Inflation Calculator).] 

scenes” [footnoteRef:23] from the Shaw.[footnoteRef:24] The depth of understanding shared by the reports and letters indicates the communication in the Canadian theatre community needed for a repertory theatre to succeed. Major believed a Halifax theatre had a bright future, where art would grow and flourished due to the increasing demand from Canadians across the country. Other cities considered at this time were Vancouver and Calgary; however, Major saw Halifax as an unexplored area of Canada with a “combination of enthusiasm and vitality.”[footnoteRef:25] As Halifax was a cosmopolitan metropolis and a cultural center for the Maritimes, it would allow for the  [23:  Typescript of Helen Golding review of Pygmalion, 19 February 1969, Pygmalion Reviews, MS-3-1, Box 185, Folder 32, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [24:  Correspondence from Mom [sic?] from Shaw Festival to Michael Tabbitt, 16 December 1968, MS-3-1, Box91, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [25:  Correspondence from Libby Day to David Renton regarding The Honorable Roland Thornhill, 2 May 1969, MS-3-23, Box 56, Folder 8, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 


Figure 2: Correspondence from Mom [sic?] from Shaw Festival to Michael Tabbitt, 16 December 1968, MS-3-1, Box91, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.



development of a national repertory theatre. Halifax had the enthusiasm to support the theatre needs to be found in both the community and the province. The city was decentralized, where unlike media centers in Montreal and Toronto, the professional theatre would not be seen as a “poor sister” to television.[footnoteRef:26] In Major’s eyes, acting, writing, and producing talent would not be in direct competition with media in the same location within Halifax.[footnoteRef:27] Examples of this concept during the early 1960s were the foundation and construction of Canadian cultural centers in Montréal, Ottawa, Toronto, London, and Winnipeg, such as Place Des Arts in Montréal, Québec.[footnoteRef:28] Major saw Halifax as an opportunity to develop another Canadian cultural center.  [26:  A Report for the Establishment of a Theatre Centre in Canada, Neptune fonds).]  [27:  Auslander, Liveness, 65.]  [28:  Halifax Repertory Theatre Study Report, Neptune fonds. ] 

 	The repertory theatre system was applied to the newly created Neptune Theatre due to other Canadian theatres' success. In the repertory system, a resident company of actors rotate in various plays, based on public opinion and demand, with a different play each night. Actors within those plays then rehearse for new plays during the day. In comparison, the commercial theatre runs like a conventional business based on what will turn the most profit, with actors hired for a specific production for longer runs.[footnoteRef:29] Major stated the commercial system was an “idiotically wasteful ‘all or nothing at all’” system which relied on the popular opinion being unchanged. [footnoteRef:30] Major stressed that for a repertory theatre to become accomplished in Halifax, it must be able to attract a strong, talented group of professionals. Major believed that a 25% subsidiary of over-all expenses of the project for the first period of years would be needed to support this project.[footnoteRef:31] The repertory theatre at the time needed financial support because it was not yet commercially self-supporting.  In 1962 the Feasibility Committee of the Professional Repertory Theatre Project based in Halifax requested the consulting firm Duff, Abbott, and Associates Limited[footnoteRef:32] to create the Halifax Repertory Theatre Study Report.[footnoteRef:33] Both reports led to the acceptance of plans to create the Neptune Theatre. Initial financial difficulties hindered Neptune, such as doubling the $105,000.00[footnoteRef:34][footnoteRef:35] allotted to renovation costs to $202,594.81.[footnoteRef:36][footnoteRef:37] Major was unable to effectively cope with the financial difficulties but “stuck to his guns and established a repertory company according to his ideals and philosophy.”[footnoteRef:38] Therefore, in 1968 the mantle of artistic director was handed over to Heinar Pillar.[footnoteRef:39]  The Canadian repertory theatre system Major had begun in 1961 was then implemented successfully by Pillar on Neptune Theatre’s Halifax stage. [29:  P.P. Howe, The Repertory Theatre; a Record & a Criticism. (London: M. Secker, 1910), 26.]  [30:  A Report for the Establishment of a Theatre Centre in Canada, Neptune fonds).]  [31: Projected Budget – October 1/62 to May 15/64, MS-3-1, Box 231, Folder 15, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [32: Halifax Repertory Theatre Study Report, Neptune fonds.]  [33:  Halifax Repertory Theatre Study Report, Neptune fonds. ]  [34: Projected Budget – October 1/62 to May 15/64, MS-3-1, Box 231, Folder 15, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [35:  This amount was from the year 1962, in 2020 the amount would be $901,687.50 cdn.]  [36:  Statement of Source and Application of Funds for the year ended 31st March 1964, MS-3-1, Box 231, Folder 15, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada, 5.]  [37:  This amount was from the year 1964, in 2020 the amount would be $1,676,899.21]  [38:  Richard Perkyns. The Neptune Story: Twenty-five Years in the Life of a Leading Canadian Theatre. (Hantsport, N.S.: Lancelot Press, 1989), 11.]  [39:  Correspondence from Heiner Pillar to Dr. Richard Perkyns, 25 May 1988, MS-3-27, Box 1, Folder 17, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 


III. The Success of the Play Pygmalion

Pygmalion's success at Neptune had many contributing factors, but one of the most important was that in the late 1960s, Neptune was thinking about audience members as consumers. Part of the success of Neptune’s Pygmalion came from how Neptune actively solicited high school students to be audience members in order to increase revenue. Pillar capitalized on this, instructing Libby Day to contact "all hs [sic] principles within plausible driving distance."[footnoteRef:40] From the time the rehearsal began in 1968 for Pygmalion, Libby Day had meticulously “sent 43 letters, and we have been able to accommodate 17 groups in our regular evening performances and two especially-scheduled matinees."[footnoteRef:41][footnoteRef:42] Larger institutional organizations such as the Nova Scotia Provincial School Board recognized changes to the social norms and included Shaw’s Pygmalion as part of the grade high school course curriculum, as the theatre is considered a “safe” medium. Students were guided along by their teachers, by Libby Day’s interest, or by the larger institutional framework forcing them to attend the play.[footnoteRef:43][footnoteRef:44] The students were not passively sitting in the theatre and waiting for the play to be over; individually, they were also thinking about and engaging with the material, thoughtfully and critically. In 1969 Shaw’s play was part of the high school curriculum, which indicated the growing acceptance of these feminist politics at both the national and provincial levels. [40:  Correspondence from Libby Day, 28 January 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [41:  Correspondence from Libby Day to Mr. R.A. Simpson Publications Divison, 10 March 1969, MS-3-1, Box 56, Folder 7, 1969, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [42:  Correspondence from Margaret Gas [sic] to Libby Day, 16 April 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada. This teacher from Stellarton Junior High School brought her Grade Eight’s to Pygmalion, they “arrived home at 2:30 but we all felt it was worth every moment.”]  [43:  Correspondence from Libby Day to Mr. R.A. Simpson Publications Division, 10 March 1969, MS-3-1, Box 56, Folder 7, 1969, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [44:  Correspondence from Margaret Gas [sic] to Libby Day, 16 April 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada. This teacher from Stellarton Junior High School brought her Grade Eight’s to Pygmalion, they “arrived home at 2:30 but we all felt it was worth every moment.”] 

The circumstances surrounding Pygmalion’s acceptance in high school curriculum correlates with Neptune’s need for paying audience members in order to be successful. Paying audience members become economic actors who are individuals or groups who support the theatre through their actions of attending performances. One of Libby Day’s jobs was to reach out to potential “economic actors” and entice them to come to Neptune Theatre. For example, 
[image: C:\Users\Student-Internet\Desktop\Feb 21-27\high pic.jpg]Figure 3: Correspondence from Libby Day, 28 January 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.


Pygmalion was marketed towards high school students, capitalizing on group rates and guaranteed revenue. Student Discounts on Monday, Tuesday and Wednesday evenings were offered at $1.00, normally priced at $2.00.[footnoteRef:45] On the other nights, a 10% discount was offered to groups of twenty-five or more. Other groups targeted with certain discounts to come to the theatre were bus tours, presumably arranged through the Halifax and Nova Scotia tourism boards, as well as military personnel. What made Neptune’s 1969 performance of Pygmalion a success was the population had to be interested, and to a certain degree, accept changes to the social norms. 	  [45:  Correspondence from Libby Day, 28 January 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.] 

The application of the repertory theatre system also added to the success of the 1969 performance of Neptune’s Pygmalion. The plays are spaced out to only last for a brief period, therefore as one play is beginning, another is ending, and yet another is half-way through its run. In Pygmalion's case, it was performed a total of fifty-six times in a three-month period, rotating with Cactus Flower, Who Is Afraid of Virginia Woolf, and The Boyfriend.[footnoteRef:46] The audience is attracted to the limited time-frame in which they are able to view the play, meaning if you do not see it now, you might not see it ever. As Libby Day stated: “We did have a most exciting and rewarding season, with several 100 per cent houses and have managed to finish the season with an average of 94.4 per cent. When one thinks back a few years, it’s very much like a wonderful dream.”[footnoteRef:47] Another attraction is the development of familiar faces, which the audience would see in more than one play in the same week. Therefore, when sudden changes occurred to the cast listing, the audience quickly responded. Such was the case when Donald Meyers was replaced with Michael Tabbitt as Alfred Doolittle.[footnoteRef:48] Helen Golding, a reviewer for The Halifax Herald, [46:  Appendix B]  [47:  Correspondence from Libby Day to Mr. Alex Nickerson Editorial Page Editor for the Halifax Herald Ltd., 8 May 1969, MS-3-1, Box 56, Folder 8, 1969, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [48:  [left] Photograph of Donald Meyers as Alfred Doolittle, 1969, PC-3-2, Box 24, Folder 10, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada: [right] Photograph of Michael Tabbitt as Alfred Doolittle, 1969, PC-3-2, Box 24, Folder 8, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 
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Figure 5: [right] Photograph of Michael Tabbitt as Alfred Doolittle, 1969, PC-3-2, Box 24, Folder 8, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.

stated, “[Michael Tabbitt]'s our production manager, and took over as Doolittle in ‘Pygmalion’ [sic] when the actor in the role became ill and had to leave the company. He's also causing mass hysteria in the audience with the most incredible tango ever danced on stage, in ACT 111 of ‘The Boy Friend.’ [sic]."[footnoteRef:49] Changes to cast listings are a draw to the audience, but only if the change is a sudden occurrence that may not be reoccurring and if the audience is already familiar with the cast. In part, Neptune’s repertory theatre style succeeds due to the attraction of limited availability and casting familiar faces that increase the theatre's revenue.  [49:  Correspondence from Libby Day to Mrs. Kati Vita Marson, 17 April 1969, MS-3-1, Box 56, Folder 7, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 

Another way the play appealed to the audience was that it was part of Halifax's social economy. Neptune Theatre consisted of a company of 14 professional actors who entered into long-term contracts to remain in Halifax and perform on Neptune’s stage.[footnoteRef:50] By retaining actors, a familiarity was created with the audience, where they would see their favourite actor in a variety of roles in different plays.[footnoteRef:51] The actors would have something similar to a steady 9-to-5 job; however, this process could also be gruelling.[footnoteRef:52] For example, on the week of February 21st, 1969, Linda Livingston performed as a principal character for six nights in both Who’s Afraid of Virginia Woolf (which was on its way out) and Pygmalion (which was just opening).[footnoteRef:53] Based on the stage manager's notes, rehearsals for the dance musical The Boyfriend occurred five days a week for at least four hours a day. During the winter season of 1969, Livingston worked presumably 521 hours minimum on stage and in scheduled rehearsals.[footnoteRef:54] Through the repertory theatre’s quick rotation of different plays, actors were able to become more versatile, whereas in commercial theatre, actors usually become typecast.[footnoteRef:55] Each actor was expected to play various roles, regardless of whether they were principal or supporting roles. Livingston went from playing the plain, hysterical, petulant wife Honey (in Who’s Afraid of Virginia Woolf)[footnoteRef:56] to developing a Cockney accent and refining it through the harsh phonetic lessons given to the character of Eliza (in Pygmalion)[footnoteRef:57] to musical and dance practice starring as the young Dulcie (in The Boyfriend).[footnoteRef:58] The repetition of plays, familiar faces, and the versatility of the actors attracted audiences to Neptune. A critical element of the social economy is the theatre’s ability to financially support actors to retain them for the length of time necessary to become familiar to theatregoers. [50:  Appendix A; Correspondence from Libby Day to Mrs. Kati Vita Marson, 17 April 1969, MS-3-1, Box 56, Folder 7, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [51:  Rowell, George, and Jackson, Tony. The Repertory Movement : A History of Regional Theatre in Britain (New York: Cambridge University Press, 1984), 178.]  [52:  1969 Neptune Rehearsal Schedule MS-3-1, Box187, Folder 26, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada. Crossed-referenced with Handwritten 1969 Neptune Schedule, MS-3-1, Box187, Folder 26, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [53:  Appendix A]  [54:  See Appendix B; Rough estimate based on preschedules only]  [55:  A Report for the Establishment of a Theatre Centre in Canada, Neptune fonds).]  [56:  Program for Who’s Afraid of Virginia Woolfe?, 1969 MS-3-1, Box 302, Folder 23, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [57:  Program for Pygmalion, 1969 MS-3-1, Box 302, Folder 23, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [58:  Program for The Boyfriend, 1969 MS-3-1, Box 302, Folder 23, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.] 

The previous success of the film My Fair Lady created an audience which was familiar with the story of Pygmalion and would be more likely to come to see Neptune Theatre’s performance. It is often stated the theatre can be overshadowed by film’s ability to reproduce the same actions repeatedly and inexpensively. On the other hand, the theatre will have actors constantly changing the way they are performing. In the film, the consistency leads to the audience looking for minute instances they did not realize in the previous viewings, whereas in the theatre, the audience looks for commonalities between different performances.[footnoteRef:59]  Either film or theatre can lead to the success of the other if handled effectively. “Inside the theatre, people were chatting above the familiar music of My Fair Lady, and the stage was set for the opening scene – in Covent Garden.”[footnoteRef:60] Here, Neptune was playing to the audience's sensory memory by playing the music from the film to invoke the enjoyment associated with My Fair Lady. In an astute observation by Auslander, “recording calls up the desire for a live performance that will serve to authenticate the sounds of the recording.”[footnoteRef:61]  The success of Neptune’s Pygmalion, in part, came from the way it influenced the audience to remember the successful film production, which added to their own performance. [59:  Auslander, Liveness, 50.]  [60:  Typescript of Helen Golding review of Pygmalion, 19 February 1969, Pygmalion Reviews, MS-3-1, Box185, Folder 32, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [61:  Auslander, Liveness, 82-83.] 

Many of the archival documents that I found pertaining to Pygmalion’s success had to do with the authenticity of Neptune’s production and gave a detailed visual account of how the money for the play was spent. Production Manager Michael Tabbitt was exhaustive in procuring materials that were authentically European, including two wigs that were shipped from London: “One wig will be for Eliza for the ball room scene and the other wig is for Mrs. Higgins.”[footnoteRef:62] The wigs' total cost was 136 guineas in 1969, equivalent to $247.12 cdn in 2020.[footnoteRef:63] Similarly, an “Edison Amberola Phonograph” was borrowed from the Dartmouth Museum for Prof. Higgins’ Laboratory.[footnoteRef:64] Neptune’s management clearly believed authentic props were needed for a successful implication of a true repertory theatre system. Even mid-run repairs were sent to London, as Day writes: “I urgently require some fabric to cover two small Sheraton-style hand chairs.”[footnoteRef:65] Most, if not all, of the props and accessories, were sourced directly from Europe, specifically from the London area. [62:  Correspondence from Libby Day to the Wig Creations Ltd., England, 21 January 1969, MS-3-1, Box91, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [63:  Appendix C]  [64:  Dartmouth Museum loan receipt for an Edison Amberola Phonograph, 7 February 1969, MS-3-1, Box 91, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [65:  Correspondence Libby Day to John Lewis Upholstery Department in London England, 10 March 1969, MS-3-1, Box 56, Folder 7, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 

With Neptune’s production of Pygmalion, we can therefore see how a play gains a certain degree of elite appeal and demonstrates the intent to provide a boutique experience to theatregoers. People in Halifax during the 1960s were influenced by the European invasion, which included My Fair Lady; this meant that theatregoers were more interested in seeing a play like Pygmalion based on where it is from. You have a great play based on a story written by Ovid, revamped by an Irishman, performed as My Fair Lady with Cockney accents, and brought to Halifax’s Neptune Theatre. On opening night, Neptune brought in 269 bouquets of Denver flowers for the occasion, which were given out to female audience members outside of the theatre.[footnoteRef:66] In Auslander’s book Liveness, he says, “Live performances exists within the economy of repetition largely either to promote mass-produced cultural objects…or to serve as raw material for medialization.”[footnoteRef:67] The audience is paying for the tickets, which means people pay for an extremely impressive factor of authenticity. They were drawing on a heightened experience of the theatre before theatregoers even made it into the auditorium. Neptune applied this marketing strategy which would increase the mystique and reputation of the theatre. Pillar’s need for authenticity was pivotal in the commercial value of Pygmalion, but it did directly affect the Theatre’s financial health in the long term. [66:  Correspondence Libby Day to Mr. D.M.H. Longman London England, 19 February 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [67:  Auslander, Liveness, 26-27.
] 


IV. The Failure of Neptune’s Repertory Theatre

Neptune’s authenticity increased its revenue through higher attendance; however, one negative aspect of this pursuit of authenticity is the increased expenditure. In 1968 Neptune’s total cost for sets, properties, and costumes was $36,197.00. In 1969, the year Pygmalion was staged, the cost rose to $54,924.00.[footnoteRef:68] The primary reason for the increase was the majority of props were sourced directly from London, England. As mentioned before, “297 bunches of Devon violets” were brought over the day before Tuesday, February 17 from London on an Air Canada noon flight to be presented on Pygmalion’s opening night to female audience members.[footnoteRef:69] At the time, these choices gave a sense of kitsch but also gave the illusion of luxury. Neptune was excessively committed to providing materials that were sourced from Europe to the point of ignoring the more economical route of Canadian-sourced materials. In one entertaining letter, we see Neptune at odds with a London company, which rebuffed the Theatre by redirecting them to their Canadian branch: “We wish to advise that, as we are the Canadian Branch of Arthur Sanderson & Sons, we would appreciate it if you would place your order through us.”[footnoteRef:70] Neptune attempted to justify the cost of this level of authenticity by assuming that the number of sales and audience attendance for this production would ultimately be able to cover the costs. [68:  Neptune Theatre Foundation, Statement of Operations for the year ended 31st December 1969 (with comparative figures for the year ended 31st December 1668), MS-3-1, Box 488, Folder 8, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [69:  Correspondence Libby Day to Mr. D.M.H. Longman London England, 19 February 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [70:  Correspondence Miss H. Mulligan to Michael Tabbitt, 9 January 1969, MS-3-1, Box91, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 

Neptune produced performances for the higher class of elite with the assumed result of excluding others. This image allowed Neptune Theatre to gain the support of such individuals as Mr. Edwin Rubin, “of the Rubin’s of Halifax.” [footnoteRef:71] Mr. Rubin’s family owned a menswear store that opened in the 1920son Gottingen Street, previously known as “The Miracle Mile of Values” with some of the poshest stores.[footnoteRef:72] On February 21st, 1969, Libby Day sent a message thanking Mr. Rubin, whom she referred to as “lamby-poo,” for hosting and funding the lavish Pygmalion after-party.[footnoteRef:73] Theatres are places in which people come to see and be seen.  [71:  Correspondence Libby Day to Mr. Edwin Rubin, Rubin’s of Halifax, 19 February 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [72:  Claire McIiveen, “New spirit of optimism on Gottingen St.” The Chronicle-Herald and The Mail-Star, December 2, 1985.]  [73:  Correspondence Libby Day to Mr. Edwin Rubin, Rubin’s of Halifax, 19 February 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 


Figure 6: Correspondence Libby Day to Mr. Edwin Rubin, Rubin’s of Halifax, 19 February 1969, MS-3-1, Box 56, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.


Helen Golding, a theatre critic for the Halifax Herald, spoke of the opening night of Pygmalion, “I spotted Premier and Mrs. Smith, taking an evening off from the Legislature …. CBC’s Regional Director Mr. Kennedy, sporting a blazing red scar[f].”[footnoteRef:74] There is a reinforcement of certain social groups and social hierarchies in public performances by prioritizing authenticity. [74:  Typescript of Helen Golding review of Pygmalion, 19 February 1969, MS-3-1, Box 185, Folder 32, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada, 1.] 

Another tension at work in the production was between Neptune’s desire to provide entertainment for the upper-middle-class bourgeoisie and the content of Shaw’s Pygmalion. One of the most ironic twists is that the production is about a highbrow aristocrat, Prof. Higgins, who takes pity on the lower-class character Eliza who hands out little flowers with a “damp and mossy fragrance”; this pity is “brought to life [by Eliza] Doolittle’s plaintive whine ‘buy a bunch of violets lily.’”[footnoteRef:75] The production audience feels sympathy towards the play's content; however, do they then afford the impoverished people in their Halifax community, The Elizas, the same sympathy? Shaw was hoping for his audiences to translate Pygmalion’s political concerns, such as the “woman question” and social class reforms, into change in their local communities. Comparable to the internalized concepts of thought within Shaw’s play being reinforced through action, the repertory theatre concept cannot be realized without national consideration. [75:  Typescript of Helen Golding review of Pygmalion, 19 February 1969, Pygmalion Reviews, MS-3-1, Box185, Folder 32, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 

Neptune’s repertory theatre system struggled to gain agency due to the apparent lack of external support from the Canadian government. In the Maritimes, Halifax was at the time (and continues to be considered) a cosmopolitan metropolis; however, that status only holds in the Maritimes. Leon Major’s claim that, “the Maritimes is virtually another country. You need a passport when you get off the plane” reflects a broader trend for outsiders looking at or coming into Nova Scotia in the 1960s, or even today. We can also see this attitude and the type of negligence that the Canadian government was placing on Neptune's funding. Halifax is a cultural centre for the Maritimes, but for federal funding, it is unknown at this time if the Canadian government provided the same level as Montréal or Toronto.
Initially, Neptune was given a comparable level of funding as other Canadian theatres; however, the federal government’s funding for Neptune did not match the needs for a fledgling repertory theatre over the years. Financial difficulties hindered Neptune throughout this period; initial renovations of the building were estimated at $105,000.00[footnoteRef:76] in 1962 which doubled to $202,594.81[footnoteRef:77] in 1964 due to many setbacks, including Neptune’s lack of storage facilities and continuing needed to rent space on South Park Lanes.[footnoteRef:78] Neptune failed in part because the Canadian government did not sufficiently support it through these unexpected costs. The Canadian Council had given Neptune Theatre a grant of one hundred and thirty thousand dollars in 1969; it is unknown if there was a change in this financial support after this date. Support from the City of Halifax was frozen at $25,000.00 for what appears to be twenty years[footnoteRef:79] and an amount of funding was provided by the Province of Nova Scotia.[footnoteRef:80] As a result, Neptune did not have the funding necessary to retain actors or to incorporate itself into the community. It did not have the funds to substantiate the repertory theatre to be experimental and recoup the costs when a production failed.  [76: Projected Budget – October 1/62 to May 15/64, MS-3-1, Box 231, Folder 15, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.]  [77:  Statement of Source and Application of Funds for the year ended 31st March 1964, MS-3-1, Box 231, Folder 15, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada, 5.]  [78:  Correspondence from Libby Day to Mr. Elliott Fineberg, 18 January, 1969, MS-3-1, Box56, Folder 6, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [79:  Neptune finical statements MS-3-1, Box233, Folder 2, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.]  [80:  Neptune Theatre Foundation, Statement of Operations for the year ended 31st December 1969 (with comparative figures for the year ended 31st December 1968), MS-3-1, Box 488, Folder 8, Neptune fonds, Dalhousie University Archives, Halifax, Nova Scotia, Canada.] 

Neptune’s global aspirations were disconnected with the views from the people who then saw Halifax and Neptune’s local nature as potentially provincial or small-minded. When comparing Neptune to significant theatres in Toronto or Montréal, this idea of globalism conflicts with representing the local. It is a fantasy brought back to reality by all these local constraints, such as funding. At the time of Neptune’s production of Pygmalion, the theatre could not overcome the tension between global and local demands. They struggled with the need for funding but still wanted to include the people of its Nova Scotian community. By the end of the 1971 summer season, Pillar was worn out: “I did continue the true repertory system throughout my tenure. Only when I had to accept that the compromises dictated by the rep system were no longer justifiable (artistically as well as financially) did I succumb to the switch and promptly quit.”[footnoteRef:81] [81:  Correspondence from Heiner Pillar to Dr. Richard Perkyns, 25 May 1988, MS-3-27, Box 1, Folder 17, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.] 


V. Conclusion

The conflict between the inner and outer self in Pygmalion paralleled the tension between idealistic vision of the artistic director and the theatre’s economic constraints. From the moment of its creation in 1963, Neptune Theatre struggled with connecting to the local community in Halifax. Fluctuating finances created uncertainty and failure due to a lack of support from both the Canadian government and, to some degree, Halifax itself. Without single and decisive direction: “by 1970 commercial had replaced repertory for the main seasons, and though repertory remained a feature of summer seasons, the latter disappeared altogether after 1979.”[footnoteRef:82] External influences had affected the choice of Pygmalion, but times were changing. Like Eliza’s flowers, the idea of the repertory theatre, which once bloomed in Pygmalion, was now cast off by Haligonians. As Shaw had advised decades earlier, we must “discard our fixed idea that it is the business of the people to come to the theatre and substitute for it the idea that it is the business of the theatre to come to the people.”[footnoteRef:83] This repertory theatre needed to change to a commercial theatre to meet the needs of all of Halifax’s communities. Neptune Theatre would undergo many transformations to become what it is today: Halifax’s professional regional theatre.[footnoteRef:84] [82:  Perkyns, Two Decades of Neptune Theatre (Canadian Research), 6.]  [83:  Shaw, Bernard. Our Theatres in the Nineties (London: Constable and Company Limited, 1932), 70.]  [84:  Subscription was introduced in 1967; however, due to the lack of correlation throughout 1967 through 1985 and missing finical statements in 1967 and 1972, the subscription was not included in this achieve report.] 



Appendix A: 1969 Winter Season Cast Lists[footnoteRef:85] [85:  Program Cactus Flower, 1969, MS-3-27, Box 302, Folder 22, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.
Program Who's Afraid of Virginia Woolf?, 1969, MS-3-27, Box 302, Folder 23, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.
Pygmalion Programmes, 1969, MS-3-1, Box 302, Folder 24, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.Program The Boyfriend, 1969, MS-3-27, Box 302, Folder 25, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada. Program The Promise, 1969, MS-3-27, Box 302, Folder 26, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.
] 



	
	Cactus Flower
	Who's Afraid of Virginia Woolf?
	Pygmalion
	The Boyfriend
	The Promise

	1
	
	Ron Hastings
	Ron Hastings
	Ron Hastings
	

	2
	
	Don Allison
	Don Allison
	
	Don Allison

	3
	
	Linda Livingston
	Linda Livingston
	Linda Livingston
	

	4
	Richard Donat
	
	Richard Donat
	Richard Donat
	

	5
	Faith Ward
	
	Faith Ward
	Faith Ward
	

	6
	Margaret MacLeod
	
	Margaret MacLeod
	Margaret MacLeod
	

	7
	Jack Medley
	
	Jack Medley
	Jack Medley
	

	8
	Susan Chapple
	
	Susan Chapple
	Susan Chapple
	

	9
	Marcel Maillard
	
	Marcel Maillard
	Marcel Maillard
	

	10
	David Brown
	
	
	David Brown
	

	11
	Donald Meyers
	
	Donald Meyers*
	
	

	12
	Ken McBane
	
	Ken McBane
	
	

	13
	
	
	Margot Sweeny
	Margot Sweeny
	

	14
	
	
	Yvonne Adalian
	Yvonne Adalian
	

	15
	
	
	
	
	Patricia Ludwick

	16
	
	
	
	
	David Foster

	17
	
	
	Dennis Thatcher
	
	

	18
	
	
	Hans Boggild
	
	

	19
	
	Lynne Gorman
	
	
	

	20
	Nancy Watt
	
	
	
	

	21
	Mark Dewolf
	
	
	
	

	22
	
	
	Michael Tabbitt*
	Michael Tabbitt
	

	23
	
	
	
	Kathryn Watt
	

	24
	
	
	
	June Sampson
	

	25
	
	
	
	Fred Grades
	

	26
	
	
	
	Dennis Thacher
	


Appendix B: Winter Season 1969 rehearsal schedule and stage timesheets[footnoteRef:86] [86:  1969 Neptune Rehearsal Schedule MS-3-1, Box187, Folder 26, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada. Crossed with Handwritten 1969 Neptune Schedule, MS-3-1, Box187, Folder 26, Neptune fonds, Dalhousie University Archives, Nova Scotia, Canada.
] 


[image: ]








Appendix C: Inflation Calculation for 1969 Guinea (gns) to 2020 Canadian Dollars (cdn) 

1 gns from 1969 = £1.05 in 2020[footnoteRef:87]  [87: Guinea (British coin) - Simple English Wikipedia, the free encyclopedia] 

136 gns in 1969 = £142.80 in 2020
£1.00 in 2020 = 1.1139 euros in 2020[footnoteRef:88] [88:  Convert British Pounds into Euros: History 2020 (poundsterlinglive.com) Mid exchange rate] 

£142.80 in 2020 = 159.06492 euros
1 euros in 2020 = $1.1675 usd in 2020[footnoteRef:89] [89:  Convert Euros into U.S. Dollars: History 2021 (poundsterlinglive.com) Mid exchange rate] 

159.06492 euro in 2020 = $185.7082941 usd in 2020
$1.00 usd in 2020 = $1.3307 cdn in 2020[footnoteRef:90] [90:  Convert U.S. Dollars into Canadian Dollars: History 2021 (poundsterlinglive.com) Mid exchange rate] 

$185.708291 usd in 2020 = $247.122026959 cdn in 2020
136 gns in 1969 = $247.12 cdn in 2020
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Time Sheet for Cactus Flower
Catus Flower The Neptune Theatre



Artist Director: Heinar Piller Actors: Nancy Watt, Richard Donat, Faith Ward, Margaret MacLeod, Jack Medley, David Brown, Donald Meyers, Susan Chapple



Feb 7 1969 March 28 1969 Marcel Maillard, Ken McBane, Mark Dewolf



Total Work 
Week Hours



Total Hours
Worked Regular Hours Overtime Hours



40.00 174.50 40.00 134.50



Date(s) Time In Lunch Start Lunch End Time Out Hours Worked



1-6-69 6:00 PM 10:00 PM 4.00 Tech.



1-7-69 10:00 AM 2:00 PM 4.00 Dress



1-8-69 3:00 PM 7:00 PM 4.00 Opening Night



1-9-69 10:00 AM 2:00 PM 4.00 On Stage



1-10-69 3:00 PM 7:00 PM 4.00 Last Night



1-11-69 10:00 AM 2:00 PM 4.00



1-12-69 0.00



1-13-69 3:00 PM 7:00 PM 4.00



1-14-69 10:00 AM 2:00 PM 4.00



1-15-69 3:00 PM 7:00 PM 4.00



1-16-69 10:00 AM 2:00 PM 3:00 PM 7:00 PM 8.00



1-17-69



1-18-69 10:00 AM 2:00 PM 4.00



1-19-69 10:00 AM 2:00 PM 4.00



1-20-69 3:00 PM 7:00 PM 4.00



1-21-69 10:00 AM 2:00 PM 4.00



1-22-69 3:00 PM 7:00 PM 4.00



1-23-69 10:00 AM 2:00 PM 4.00



1-24-69 3:00 PM 7:00 PM 4.00



1-25-69 10:00 AM 2:00 PM 4.00



1-26-69 0.00



1-27-69 3:00 PM 7:00 PM 4.00



1-28-69 10:00 AM 2:00 PM 4.00



1-29-69 3:00 PM 7:00 PM 4.00



1-30-69 10:00 AM 2:00 PM 4.00



1-31-69 10:00 AM 2:00 PM 4.00



2-1-69 10:00 AM 2:00 PM 4.00



2-2-69 4:00 PM 7:00 PM 8:00 PM 11:00 PM 6.00



2-3-69 10:00 AM 2:00 PM 4.00



2-4-69 8:00 AM 12:00 PM 4.00



2-5-69 10:00 AM 2:00 PM 4.00



2-6-69 8:00 PM 12:00 AM 4.00



2-7-69 8:30 PM 12:00 AM 3.50



2-8-69 8:30 PM 12:00 AM 3.50



2-9-69 0.00



2-10-69 0.00



2-11-69 0.00



2-12-69 8:30 PM 12:00 AM 3.50



2-13-69 0.00



2-14-69 8:30 PM 12:00 AM 3.50



2-15-69 0.00



2-16-69 0.00



2-17-69 0.00



2-18-69 0.00



2-19-69 0.00



2-20-69 8:30 PM 12:00 AM 3.50



2-21-69 0.00



2-22-69 0.00



2-23-69 0.00



2-24-69 0.00



2-25-69 8:30 PM 12:00 AM 3.50



2-26-69 0.00



2-27-69 0.00



2-28-69 0.00



3-1-69 8:30 PM 12:00 AM 3.50



3-2-69 0.00



3-3-69 8:30 PM 12:00 AM 3.50



3-4-69 8:30 PM 12:00 AM 3.50



3-5-69 0.00



3-6-69 0.00



3-7-69 0.00



3-8-69 8:30 PM 12:00 AM 3.50



3-9-69 0.00



3-10-69 8:30 PM 12:00 AM 3.50



3-11-69 0.00



3-12-69 0.00



3-13-69 8:30 PM 12:00 AM 3.50



3-14-69 0.00



3-15-69 0.00



3-16-69 0.00



3-17-69 0.00



3-18-69 0.00



3-19-69 8:30 PM 12:00 AM 3.50



3-20-69 0.00



3-21-69 0.00



3-22-69 0.00



3-23-69 0.00



3-24-69 0.00



3-25-69 0.00



3-26-69 8:30 PM 12:00 AM 3.50



3-27-69 0.00



3-28-69 8:30 PM 12:00 AM 3.50










 

Time Sheet for Cactus Flower

Catus Flower The Neptune Theatre

Artist Director: Heinar Piller Actors: Nancy Watt, Richard Donat, Faith Ward, Margaret MacLeod, Jack Medley, David Brown, Donald Meyers,  S u s a n   C h a p p l e

Feb 7 1969 March 28 1969

Marcel Maillard, Ken McBane, Mark Dewolf

Total Work 

Week Hours

Total Hours

Worked Regular Hours Overtime Hours

40.00 174.50 40.00 134.50

Date(s) Time In Lunch Start Lunch End Time Out Hours Worked

1-6-69 6:00 PM 10:00 PM 4.00 Tech.

1-7-69 10:00 AM 2:00 PM 4.00 Dress

1-8-69 3:00 PM 7:00 PM 4.00 Opening Ni

g

ht

1-9-69 10:00 AM 2:00 PM 4.00 On Stage

1-10-69 3:00 PM 7:00 PM 4.00 Last Night

1-11-69 10:00 AM 2:00 PM 4.00

1-12-69 0.00

1-13-69 3:00 PM 7:00 PM 4.00

1-14-69 10:00 AM 2:00 PM 4.00

1-15-69 3:00 PM 7:00 PM 4.00

1-16-69 10:00 AM 2:00 PM 3:00 PM 7:00 PM 8.00

1-17-69

1-18-69 10:00 AM 2:00 PM 4.00

1-19-69 10:00 AM 2:00 PM 4.00

1-20-69 3:00 PM 7:00 PM 4.00

1-21-69 10:00 AM 2:00 PM 4.00

1-22-69 3:00 PM 7:00 PM 4.00

1-23-69 10:00 AM 2:00 PM 4.00

1-24-69 3:00 PM 7:00 PM 4.00

1-25-69 10:00 AM 2:00 PM 4.00

1-26-69 0.00

1-27-69 3:00 PM 7:00 PM 4.00

1-28-69 10:00 AM 2:00 PM 4.00

1-29-69 3:00 PM 7:00 PM 4.00

1-30-69 10:00 AM 2:00 PM 4.00

1-31-69 10:00 AM 2:00 PM 4.00

2-1-69 10:00 AM 2:00 PM 4.00

2-2-69 4:00 PM 7:00 PM 8:00 PM 11:00 PM 6.00

2-3-69 10:00 AM 2:00 PM 4.00

2-4-69 8:00 AM 12:00 PM 4.00

2-5-69 10:00 AM 2:00 PM 4.00

2-6-69 8:00 PM 12:00 AM 4.00

2-7-69 8:30 PM 12:00 AM 3.50

2-8-69 8:30 PM 12:00 AM 3.50

2-9-69 0.00

2-10-69 0.00

2-11-69 0.00

2-12-69 8:30 PM 12:00 AM 3.50

2-13-69 0.00

2-14-69 8:30 PM 12:00 AM 3.50

2-15-69 0.00

2-16-69 0.00

2-17-69 0.00

2-18-69 0.00

2-19-69 0.00

2-20-69 8:30 PM 12:00 AM 3.50

2-21-69 0.00

2-22-69 0.00

2-23-69 0.00

2-24-69 0.00

2-25-69 8:30 PM 12:00 AM 3.50

2-26-69 0.00

2-27-69 0.00

2-28-69 0.00

3-1-69 8:30 PM 12:00 AM 3.50

3-2-69 0.00

3-3-69 8:30 PM 12:00 AM 3.50

3-4-69 8:30 PM 12:00 AM 3.50

3-5-69 0.00

3-6-69 0.00

3-7-69 0.00

3-8-69 8:30 PM 12:00 AM 3.50

3-9-69 0.00

3-10-69 8:30 PM 12:00 AM 3.50

3-11-69 0.00

3-12-69 0.00

3-13-69 8:30 PM 12:00 AM 3.50

3-14-69 0.00

3-15-69 0.00

3-16-69 0.00

3-17-69 0.00

3-18-69 0.00

3-19-69 8:30 PM 12:00 AM 3.50

3-20-69 0.00

3-21-69 0.00

3-22-69 0.00

3-23-69 0.00

3-24-69 0.00

3-25-69 0.00

3-26-69 8:30 PM 12:00 AM 3.50

3-27-69 0.00

3-28-69 8:30 PM 12:00 AM 3.50


image8.emf



Time Sheet for Who's Afraid of Virginia Woolf?
V. Woolf The Neptune Theatre



Artist Director: Heinar Piller Actors: Lynne Gorman, Ron Hastings, Linda Livingston, Don Allison



Feb 10 1969 March 20 1969



Total Work 
Week Hours



Total Hours
Worked Regular Hours Overtime Hours



40.00 173.50 40.00 133.50



Date(s) Time In Lunch Start Lunch End Time Out Hours Worked



1-6-69 6:00 PM 10:00 PM 4.00 Tech.



1-7-69 10:00 AM 2:00 PM 4.00 Dress



1-8-69 3:00 PM 7:00 PM 4.00 Opening Night



1-9-69 10:00 AM 2:00 PM 4.00 On Stage



1-10-69 3:00 PM 7:00 PM 4.00 Last Night



1-11-69 10:00 AM 2:00 PM 4.00



1-12-69 0.00



1-13-69 3:00 PM 7:00 PM 4.00



1-14-69 10:00 AM 2:00 PM 4.00



1-15-69 3:00 PM 7:00 PM 4.00



1-16-69 0.00



1-17-69 0.00



1-18-69 11:00 AM 2:00 PM 3.00



1-19-69 10:00 AM 2:00 PM 4.00



1-20-69 3:00 PM 7:00 PM 4.00



1-21-69 10:00 AM 2:00 PM 4.00



1-22-69 3:00 PM 7:00 PM 4.00



1-23-69 10:00 AM 2:00 PM 4.00



1-24-69 3:00 PM 7:00 PM 4.00



1-25-69 10:00 AM 2:00 PM 4.00



1-26-69 0.00



1-27-69 3:00 PM 7:00 PM 4.00



1-28-69 10:00 AM 2:00 PM 4.00



1-29-69 3:00 PM 7:00 PM 4.00



1-30-69 10:00 AM 2:00 PM 4.00



1-31-69 3:00 PM 7:00 PM 4.00



2-1-69 10:00 AM 2:00 PM 4.00



2-2-69 0.00



2-3-69 8:00 PM 12:00 AM 4.00



2-4-69 10:00 AM 2:00 PM 4.00



2-5-69 8:00 PM 12:00 AM 4.00



2-6-69 10:00 AM 2:00 PM 4.00



2-7-69 10:00 AM 2:00 PM 3:00 PM 6:00 PM 7.00



2-8-69 10:30 AM 3:00 PM 4.50



2-9-69 7:00 PM 12:00 AM 5.00



2-10-69 12:00 PM 4:30 PM 8:30 PM 12:00 AM 8.00



2-11-69 8:30 PM 12:00 AM 3.50



2-12-69 0.00



2-13-69 8:30 PM 12:00 AM 3.50



2-14-69 0.00



2-15-69 8:30 PM 12:00 AM 3.50



2-16-69 0.00



2-17-69 0.00



2-18-69 0.00



2-19-69 0.00



2-20-69 0.00



2-21-69 8:30 PM 12:00 AM 3.50



2-22-69 0.00



2-23-69 0.00



2-24-69 8:30 PM 12:00 AM 3.50



2-25-69 0.00



2-26-69 0.00



2-27-69 0.00



2-28-69 8:30 PM 12:00 AM 3.50



3-1-69 0.00



3-2-69 0.00



3-3-69 0.00



3-4-69 0.00



3-5-69 8:30 PM 12:00 AM 3.50



3-6-69 0.00



3-7-69 8:30 PM 12:00 AM 3.50



3-8-69 0.00



3-9-69 0.00



3-10-69 0.00



3-11-69 0.00



3-12-69 8:30 PM 12:00 AM 3.50



3-13-69 0.00



3-14-69 0.00



3-15-69 8:30 PM 12:00 AM 3.50



3-16-69 0.00



3-17-69 0.00



3-18-69 8:30 PM 12:00 AM 3.50



3-19-69 0.00



3-20-69 8:30 PM 12:00 AM 3.50










Time Sheet for Who's Afraid of Virginia Woolf?

V. Woolf The Neptune Theatre

Artist Director: Heinar Piller Actors: Lynne Gorman, Ron Hastings, Linda Livingston, Don Allison

Feb 10 1969 March 20 1969

Total Work 

Week Hours

Total Hours

Worked Regular Hours Overtime Hours

40.00 173.50 40.00 133.50

Date(s) Time In Lunch Start Lunch End Time Out Hours Worked

1-6-69 6:00 PM 10:00 PM 4.00 Tech.

1-7-69 10:00 AM 2:00 PM 4.00 Dress

1-8-69 3:00 PM 7:00 PM 4.00 Opening Nigh t

1-9-69 10:00 AM 2:00 PM 4.00 On Stage

1-10-69 3:00 PM 7:00 PM 4.00 Last Night

1-11-69 10:00 AM 2:00 PM 4.00

1-12-69 0.00

1-13-69 3:00 PM 7:00 PM 4.00

1-14-69 10:00 AM 2:00 PM 4.00

1-15-69 3:00 PM 7:00 PM 4.00

1-16-69 0.00

1-17-69 0.00

1-18-69 11:00 AM 2:00 PM 3.00

1-19-69 10:00 AM 2:00 PM 4.00

1-20-69 3:00 PM 7:00 PM 4.00

1-21-69 10:00 AM 2:00 PM 4.00

1-22-69 3:00 PM 7:00 PM 4.00

1-23-69 10:00 AM 2:00 PM 4.00

1-24-69 3:00 PM 7:00 PM 4.00

1-25-69 10:00 AM 2:00 PM 4.00

1-26-69 0.00

1-27-69 3:00 PM 7:00 PM 4.00

1-28-69 10:00 AM 2:00 PM 4.00

1-29-69 3:00 PM 7:00 PM 4.00

1-30-69 10:00 AM 2:00 PM 4.00

1-31-69 3:00 PM 7:00 PM 4.00

2-1-69 10:00 AM 2:00 PM 4.00

2-2-69 0.00

2-3-69 8:00 PM 12:00 AM 4.00

2-4-69 10:00 AM 2:00 PM 4.00

2-5-69 8:00 PM 12:00 AM 4.00

2-6-69 10:00 AM 2:00 PM 4.00

2-7-69 10:00 AM 2:00 PM 3:00 PM 6:00 PM 7.00

2-8-69 10:30 AM 3:00 PM 4.50

2-9-69 7:00 PM 12:00 AM 5.00

2-10-69 12:00 PM 4:30 PM 8:30 PM 12:00 AM 8.00

2-11-69 8:30 PM 12:00 AM 3.50

2-12-69 0.00

2-13-69 8:30 PM 12:00 AM 3.50

2-14-69 0.00

2-15-69 8:30 PM 12:00 AM 3.50

2-16-69 0.00

2-17-69 0.00

2-18-69 0.00

2-19-69 0.00

2-20-69 0.00

2-21-69 8:30 PM 12:00 AM 3.50

2-22-69 0.00

2-23-69 0.00

2-24-69 8:30 PM 12:00 AM 3.50

2-25-69 0.00

2-26-69 0.00

2-27-69 0.00

2-28-69 8:30 PM 12:00 AM 3.50

3-1-69 0.00

3-2-69 0.00

3-3-69 0.00

3-4-69 0.00

3-5-69 8:30 PM 12:00 AM 3.50

3-6-69 0.00

3-7-69 8:30 PM 12:00 AM 3.50

3-8-69 0.00

3-9-69 0.00

3-10-69 0.00

3-11-69 0.00

3-12-69 8:30 PM 12:00 AM 3.50

3-13-69 0.00

3-14-69 0.00

3-15-69 8:30 PM 12:00 AM 3.50

3-16-69 0.00

3-17-69 0.00

3-18-69 8:30 PM 12:00 AM 3.50

3-19-69 0.00

3-20-69 8:30 PM 12:00 AM 3.50


Microsoft_Excel_Worksheet.xlsx
Cactus Flower

				Time Sheet for Cactus Flower

				Catus Flower		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Nancy Watt, Richard Donat, Faith Ward, Margaret MacLeod, Jack Medley, David Brown, Donald Meyers, Susan Chapple

				Feb 7 1969		March 28 1969				Marcel Maillard, Ken McBane, Mark Dewolf

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		174.50		40.00		134.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		6:00 PM						10:00 PM		4.00						Tech.

				1/7/69		10:00 AM						2:00 PM		4.00						Dress

				1/8/69		3:00 PM						7:00 PM		4.00						Opening Night

				1/9/69		10:00 AM						2:00 PM		4.00						On Stage

				1/10/69		3:00 PM						7:00 PM		4.00						Last Night

				1/11/69		10:00 AM						2:00 PM		4.00

				1/12/69										0.00

				1/13/69		3:00 PM						7:00 PM		4.00

				1/14/69		10:00 AM						2:00 PM		4.00

				1/15/69		3:00 PM						7:00 PM		4.00

				1/16/69		10:00 AM		2:00 PM		3:00 PM		7:00 PM		8.00

				1/17/69

				1/18/69		10:00 AM						2:00 PM		4.00

				1/19/69		10:00 AM						2:00 PM		4.00

				1/20/69		3:00 PM						7:00 PM		4.00

				1/21/69		10:00 AM						2:00 PM		4.00

				1/22/69		3:00 PM						7:00 PM		4.00

				1/23/69		10:00 AM						2:00 PM		4.00

				1/24/69		3:00 PM						7:00 PM		4.00

				1/25/69		10:00 AM						2:00 PM		4.00

				1/26/69										0.00

				1/27/69		3:00 PM						7:00 PM		4.00

				1/28/69		10:00 AM						2:00 PM		4.00

				1/29/69		3:00 PM						7:00 PM		4.00

				1/30/69		10:00 AM						2:00 PM		4.00

				1/31/69		10:00 AM						2:00 PM		4.00

				2/1/69		10:00 AM						2:00 PM		4.00

				2/2/69		4:00 PM		7:00 PM		8:00 PM		11:00 PM		6.00

				2/3/69		10:00 AM						2:00 PM		4.00

				2/4/69		8:00 AM						12:00 PM		4.00

				2/5/69		10:00 AM						2:00 PM		4.00

				2/6/69		8:00 PM						12:00 AM		4.00

				2/7/69		8:30 PM						12:00 AM		3.50

				2/8/69		8:30 PM						12:00 AM		3.50

				2/9/69										0.00

				2/10/69										0.00

				2/11/69										0.00

				2/12/69		8:30 PM						12:00 AM		3.50

				2/13/69										0.00

				2/14/69		8:30 PM						12:00 AM		3.50

				2/15/69										0.00

				2/16/69										0.00

				2/17/69										0.00

				2/18/69										0.00

				2/19/69										0.00

				2/20/69		8:30 PM						12:00 AM		3.50

				2/21/69										0.00

				2/22/69										0.00

				2/23/69										0.00

				2/24/69										0.00

				2/25/69		8:30 PM						12:00 AM		3.50

				2/26/69										0.00

				2/27/69										0.00

				2/28/69										0.00

				3/1/69		8:30 PM						12:00 AM		3.50

				3/2/69										0.00

				3/3/69		8:30 PM						12:00 AM		3.50

				3/4/69		8:30 PM						12:00 AM		3.50

				3/5/69										0.00

				3/6/69										0.00

				3/7/69										0.00

				3/8/69		8:30 PM						12:00 AM		3.50

				3/9/69										0.00

				3/10/69		8:30 PM						12:00 AM		3.50

				3/11/69										0.00

				3/12/69										0.00

				3/13/69		8:30 PM						12:00 AM		3.50

				3/14/69										0.00

				3/15/69										0.00

				3/16/69										0.00

				3/17/69										0.00

				3/18/69										0.00

				3/19/69		8:30 PM						12:00 AM		3.50

				3/20/69										0.00

				3/21/69										0.00

				3/22/69										0.00

				3/23/69										0.00

				3/24/69										0.00

				3/25/69										0.00

				3/26/69		8:30 PM						12:00 AM		3.50

				3/27/69										0.00

				3/28/69		8:30 PM						12:00 AM		3.50





V. Woolf

				Time Sheet for Who's Afraid of Virginia Woolf?

				V. Woolf		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Lynne Gorman, Ron Hastings, Linda Livingston, Don Allison

				Feb 10 1969		March 20 1969

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		173.50		40.00		133.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		6:00 PM						10:00 PM		4.00						Tech.

				1/7/69		10:00 AM						2:00 PM		4.00						Dress

				1/8/69		3:00 PM						7:00 PM		4.00						Opening Night

				1/9/69		10:00 AM						2:00 PM		4.00						On Stage

				1/10/69		3:00 PM						7:00 PM		4.00						Last Night

				1/11/69		10:00 AM						2:00 PM		4.00

				1/12/69										0.00

				1/13/69		3:00 PM						7:00 PM		4.00

				1/14/69		10:00 AM						2:00 PM		4.00

				1/15/69		3:00 PM						7:00 PM		4.00

				1/16/69										0.00

				1/17/69										0.00

				1/18/69		11:00 AM						2:00 PM		3.00

				1/19/69		10:00 AM						2:00 PM		4.00

				1/20/69		3:00 PM						7:00 PM		4.00

				1/21/69		10:00 AM						2:00 PM		4.00

				1/22/69		3:00 PM						7:00 PM		4.00

				1/23/69		10:00 AM						2:00 PM		4.00

				1/24/69		3:00 PM						7:00 PM		4.00

				1/25/69		10:00 AM						2:00 PM		4.00

				1/26/69										0.00

				1/27/69		3:00 PM						7:00 PM		4.00

				1/28/69		10:00 AM						2:00 PM		4.00

				1/29/69		3:00 PM						7:00 PM		4.00

				1/30/69		10:00 AM						2:00 PM		4.00

				1/31/69		3:00 PM						7:00 PM		4.00

				2/1/69		10:00 AM						2:00 PM		4.00

				2/2/69										0.00

				2/3/69		8:00 PM						12:00 AM		4.00

				2/4/69		10:00 AM						2:00 PM		4.00

				2/5/69		8:00 PM						12:00 AM		4.00

				2/6/69		10:00 AM						2:00 PM		4.00

				2/7/69		10:00 AM		2:00 PM		3:00 PM		6:00 PM		7.00

				2/8/69		10:30 AM						3:00 PM		4.50

				2/9/69		7:00 PM						12:00 AM		5.00

				2/10/69		12:00 PM		4:30 PM		8:30 PM		12:00 AM		8.00

				2/11/69		8:30 PM						12:00 AM		3.50

				2/12/69										0.00

				2/13/69		8:30 PM						12:00 AM		3.50

				2/14/69										0.00

				2/15/69		8:30 PM						12:00 AM		3.50

				2/16/69										0.00

				2/17/69										0.00

				2/18/69										0.00

				2/19/69										0.00

				2/20/69										0.00

				2/21/69		8:30 PM						12:00 AM		3.50

				2/22/69										0.00

				2/23/69										0.00

				2/24/69		8:30 PM						12:00 AM		3.50

				2/25/69										0.00

				2/26/69										0.00

				2/27/69										0.00

				2/28/69		8:30 PM						12:00 AM		3.50

				3/1/69										0.00

				3/2/69										0.00

				3/3/69										0.00

				3/4/69										0.00

				3/5/69		8:30 PM						12:00 AM		3.50

				3/6/69										0.00

				3/7/69		8:30 PM						12:00 AM		3.50

				3/8/69										0.00

				3/9/69										0.00

				3/10/69										0.00

				3/11/69										0.00

				3/12/69		8:30 PM						12:00 AM		3.50

				3/13/69										0.00

				3/14/69										0.00

				3/15/69		8:30 PM						12:00 AM		3.50

				3/16/69										0.00

				3/17/69										0.00

				3/18/69		8:30 PM						12:00 AM		3.50

				3/19/69										0.00

				3/20/69		8:30 PM						12:00 AM		3.50





Pygm.

				Time Sheet for Pygmalion

				Pygmalion		The Neptune Theatre				Jack Medley, Dennis Thatcher, Don Allison, Donald Meyers, Linda Livingston

				Artist Director:		Heinar Piller		Actors:		Yvonne Adalian, Susan Chapple, Faith Ward, Margaret MacLeod, Margot Sweeny

				Feb 18 1969		April 29 1969				Richard Donat, Ron Hastings, Margot Sweeny, Marcel Maillard, Hans Boggild

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		211.00		40.00		171.00

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		1:00 PM		5:00 PM		6:00 PM		10:00 PM		8.00						Tech.

				1/7/69		3:00 PM						7:00 PM		4.00						Dress

				1/8/69		10:00 AM						2:00 PM		4.00						Opening Night

				1/9/69		3:00 PM						7:00 PM		4.00						On Stage

				1/10/69		10:00 AM						2:00 PM		4.00						Last Night

				1/11/69		3:00 PM						7:00 PM		4.00

				1/12/69										0.00

				1/13/69		10:00 AM						2:00 PM		4.00

				1/14/69		3:00 PM						7:00 PM		4.00

				1/15/69		10:00 AM						2:00 PM		4.00

				1/16/69										0.00

				1/17/69										0.00

				1/18/69		3:00 PM						6:00 PM		3.00

				1/19/69		3:00 PM						7:00 PM		4.00

				1/20/69		10:00 AM						2:00 PM		4.00

				1/21/69		3:00 PM						7:00 PM		4.00

				1/22/69		10:00 AM						2:00 PM		4.00

				1/23/69		3:00 PM						7:00 PM		4.00

				1/24/69		10:00 AM						2:00 PM		4.00

				1/25/69		3:00 PM						7:00 PM		4.00

				1/26/69										0.00

				1/27/69		10:00 AM						2:00 PM		4.00

				1/28/69		3:00 PM						7:00 PM		4.00

				1/29/69		10:00 AM						2:00 PM		4.00

				1/30/69		3:00 PM						7:00 PM		4.00

				1/31/69		10:00 AM						2:00 PM		4.00

				2/1/69		5:00 PM						7:00 PM		2.00

				2/2/69		6:00 PM						8:00 PM		2.00

				2/3/69		3:00 PM						7:00 PM		4.00

				2/4/69		3:00 PM						7:00 PM		4.00

				2/5/69		3:00 PM						7:00 PM		4.00

				2/6/69		3:00 PM						7:00 PM		4.00

				2/7/69										0.00

				2/8/69										0.00

				2/9/69										0.00

				2/10/69										0.00

				2/11/69		11:00 AM						4:30 PM		5.50

				2/12/69		10:30 AM						3:00 PM		4.50

				2/13/69		10:30 AM						3:00 PM		4.50

				2/14/69		10:30 AM						3:00 PM		4.50

				2/15/69		10:30 AM						3:00 PM		4.50

				2/16/69		7:00 PM						12:00 AM		5.00

				2/17/69		12:00 PM		4:00 PM		8:00 PM		12:00 AM		8.00

				2/18/69		8:30 PM						12:00 AM		3.50				517

				2/19/69		8:30 PM						12:00 AM		3.50

				2/20/69										0.00

				2/21/69										0.00

				2/22/69		8:30 PM						12:00 AM		3.50

				2/23/69										0.00

				2/24/69		8:30 PM						12:00 AM		3.50

				2/25/69										0.00

				2/26/69		8:30 PM						12:00 AM		3.50

				2/27/69		8:30 PM						12:00 AM		3.50

				2/28/69										0.00

				3/1/69										0.00

				3/2/69										0.00

				3/3/69										0.00

				3/4/69										0.00

				3/5/69										0.00

				3/6/69		8:30 PM						12:00 AM		3.50

				3/7/69										0.00

				3/8/69										0.00

				3/9/69										0.00

				3/10/69										0.00

				3/11/69		8:30 PM						12:00 AM		3.50

				3/12/69										0.00

				3/13/69										0.00

				3/14/69		8:30 PM						12:00 AM		3.50

				3/15/69										0.00

				3/16/69										0.00

				3/17/69		8:30 PM						12:00 AM		3.50

				3/18/69										0.00

				3/19/69										0.00

				3/20/69										0.00

				3/21/69		8:30 PM						12:00 AM		3.50

				3/22/69		8:30 PM						12:00 AM		3.50

				3/23/69										0.00

				3/24/69										0.00

				3/25/69										0.00

				3/26/69										0.00

				3/27/69										0.00

				3/28/69										0.00

				3/29/69										0.00

				3/30/69										0.00

				3/31/69										0.00

				4/1/69										0.00

				4/2/69										0.00

				4/3/69		12:30 PM		4:00 PM		8:00 PM		12:00 AM		7.50

				4/4/69										0.00

				4/5/69										0.00

				4/6/69										0.00

				4/7/69										0.00

				4/8/69		8:30 PM						12:00 AM		3.50

				4/9/69										0.00

				4/10/69										0.00

				4/11/69										0.00

				4/12/69										0.00

				4/13/69

				4/14/69		8:30 PM						12:00 AM		3.50

				4/15/69										0.00

				4/16/69										0.00

				4/17/69										0.00

				4/18/69										0.00

				4/19/69										0.00

				4/20/69										0.00

				4/21/69										0.00

				4/22/69										0.00

				4/23/69		8:30 PM						12:00 AM		3.50

				4/24/69										0.00

				4/25/69										0.00

				4/26/69										0.00

				4/27/69										0.00

				4/28/69										0.00

				4/29/69		8:30 PM						12:00 AM		3.50





the Boyfriend

				Time Sheet for the Boyfriend

				The Boyfriend		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Susan Chapple, June Sampson, Linda Livingston, Kathryn Watt, Margot Sweeny

				March 24 1969		May 3 1969				Yvonne Adalian, Faith Ward, Fred Grades, Jack Medley, David Brown, Dennis Thacher, Margaret MacLeod, Ron Hasting, Richard Donut, Marcel Maillard, Ken McBane, June Sampson, Michael Tabbitt

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		186.50		40.00		146.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked		House Count

				2/24/69		11:00 AM						4:30 PM		5.50								Tech.

				2/25/69		11:00 AM						4:30 PM		5.50								Dress

				2/26/69		11:00 AM						4:30 PM		5.50								Opening Night

				2/27/69		11:00 AM						4:30 PM		5.50								On Stage

				2/28/69		11:00 AM						4:30 PM		5.50								Last Night

				3/1/69		11:00 AM						4:30 PM		5.50								Possibly Wrong

				3/2/69										0.00

				3/3/69		11:00 AM						4:30 PM		5.50

				3/4/69		11:00 AM						4:30 PM		5.50

				3/5/69		11:00 AM						4:30 PM		5.50

				3/6/69		11:00 AM						4:30 PM		5.50

				3/7/69		11:00 AM						4:30 PM		5.50

				3/8/69		11:00 AM						4:30 PM		5.50

				3/9/69										0.00

				3/10/69		11:00 AM						4:30 PM		5.50

				3/11/69		11:00 AM						4:30 PM		5.50

				3/12/69		11:00 AM						4:30 PM		5.50

				3/13/69		11:00 AM						4:30 PM		5.50

				3/14/69		11:00 AM						4:30 PM		5.50

				3/15/69		11:00 AM						4:30 PM		5.50

				3/16/69										0.00

				3/17/69		11:00 AM						4:30 PM		5.50

				3/18/69		10:30 AM		2:00 PM		2:00 PM		4:00 PM		5.50

				3/19/69		10:30 AM		2:00 PM		2:00 PM		4:00 PM		5.50

				3/20/69		10:30 AM						2:00 PM		3.50

				3/21/69		10:30 AM						2:00 PM		3.50

				3/22/69		10:30 AM						2:00 PM		3.50

				3/23/69		2:00 PM		6:00 PM		8:00 PM		12:00 AM		8.00

				3/24/69		8:30 PM						12:00 AM		3.50		12:00 AM

				3/25/69		8:30 PM						12:00 AM		3.50

				3/26/69										0.00

				3/27/69		8:30 PM						12:00 AM		3.50

				3/28/69										0.00

				3/29/69		8:30 PM						12:00 AM		3.50

				3/30/69										0.00

				3/31/69										0.00

				4/1/69										0.00

				4/2/69										0.00

				4/3/69										0.00

				4/4/69										0.00

				4/5/69		8:30 PM						12:00 AM		3.50

				4/6/69										0.00

				4/7/69		8:30 PM						12:00 AM		3.50

				4/8/69										0.00

				4/9/69										0.00

				4/10/69		8:30 PM						12:00 AM		3.50

				4/11/69										0.00

				4/12/69		8:30 PM						12:00 AM		3.50

				4/13/69										0.00

				4/14/69										0.00

				4/15/69										0.00

				4/16/69		8:30 PM						12:00 AM		3.50

				4/17/69		8:30 PM						12:00 AM		3.50

				4/18/69		8:30 PM						12:00 AM		3.50

				4/19/69										0.00

				4/20/69										0.00

				4/21/69										0.00

				4/22/69		8:30 PM						12:00 AM		3.50

				4/23/69										0.00

				4/24/69										0.00

				4/25/69		8:30 PM						12:00 AM		3.50

				4/26/69										0.00

				4/27/69										0.00

				4/28/69										0.00

				4/29/69										0.00

				4/30/69										0.00

				5/1/69										0.00

				5/2/69		8:30 PM						12:00 AM		3.50

				5/3/69		8:30 PM						12:00 AM		3.50





The Promise

				Time Sheet

				The Promise		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Don Allison, Patricia Ludwick, David Foster

				April 1 1969		May 1 1969

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		214.50		40.00		174.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked		Column2

				3/3/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/4/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/5/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/6/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/7/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/8/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/9/69										0.00

				3/10/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/11/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/12/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/13/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/14/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/15/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/16/69										0.00

				3/17/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/18/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/19/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/20/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/21/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/22/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/23/69										0.00

				3/24/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/25/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/26/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/27/69		10:30 AM						3:00 PM		4.50

				3/28/69		10:30 AM						3:00 PM		4.50

				3/29/69		10:30 AM						3:00 PM		4.50

				3/30/69		7:00 PM						11:00 PM		4.00

				3/31/69		2:00 PM		6:00 PM		8:00 PM		12:00 AM		8.00

				4/1/69		8:30 PM						12:00 AM		3.50		502.00

				4/2/69		8:30 PM						12:00 AM		3.50

				4/3/69										0.00

				4/4/69		8:30 PM						12:00 AM		3.50

				4/5/69										0.00

				4/6/69										0.00

				4/7/69										0.00

				4/8/69										0.00

				4/9/69		8:30 PM						12:00 AM		3.50

				4/10/69										0.00

				4/11/69		8:30 PM						12:00 AM		3.50

				4/12/69										0.00

				4/13/69										0.00

				4/14/69										0.00

				4/15/69		8:30 PM						12:00 AM		3.50

				4/16/69										0.00

				4/17/69										0.00

				4/18/69										0.00

				4/19/69		8:30 PM						12:00 AM		3.50

				4/20/69										0.00

				4/21/69		8:30 PM						12:00 AM		3.50

				4/22/69										0.00

				4/23/69										0.00

				4/24/69		8:30 PM						12:00 AM		3.50

				4/25/69										0.00

				4/26/69		8:30 PM						12:00 AM		3.50

				4/27/69										0.00

				4/28/69		8:30 PM						12:00 AM		3.50

				4/29/69										0.00

				4/30/69										0.00

				5/1/69		8:30 PM						12:00 AM		3.50
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Time Sheet for Pygmalion
Pygmalion The Neptune Theatre Jack Medley, Dennis Thatcher, Don Allison, Donald Meyers, Linda Livingston



Artist Director: Heinar Piller Actors: Yvonne Adalian, Susan Chapple, Faith Ward, Margaret MacLeod, Margot Sweeny



Feb 18 1969 April 29 1969 Richard Donat, Ron Hastings, Margot Sweeny, Marcel Maillard, Hans Boggild



Total Work 
Week Hours



Total Hours
Worked Regular Hours Overtime Hours



40.00 211.00 40.00 171.00



Date(s) Time In Lunch Start Lunch End Time Out Hours Worked



1-6-69 1:00 PM 5:00 PM 6:00 PM 10:00 PM 8.00 Tech.



1-7-69 3:00 PM 7:00 PM 4.00 Dress



1-8-69 10:00 AM 2:00 PM 4.00 Opening Night



1-9-69 3:00 PM 7:00 PM 4.00 On Stage



1-10-69 10:00 AM 2:00 PM 4.00 Last Night



1-11-69 3:00 PM 7:00 PM 4.00



1-12-69 0.00



1-13-69 10:00 AM 2:00 PM 4.00



1-14-69 3:00 PM 7:00 PM 4.00



1-15-69 10:00 AM 2:00 PM 4.00



1-16-69 0.00



1-17-69 0.00



1-18-69 3:00 PM 6:00 PM 3.00



1-19-69 3:00 PM 7:00 PM 4.00



1-20-69 10:00 AM 2:00 PM 4.00



1-21-69 3:00 PM 7:00 PM 4.00



1-22-69 10:00 AM 2:00 PM 4.00



1-23-69 3:00 PM 7:00 PM 4.00



1-24-69 10:00 AM 2:00 PM 4.00



1-25-69 3:00 PM 7:00 PM 4.00



1-26-69 0.00



1-27-69 10:00 AM 2:00 PM 4.00



1-28-69 3:00 PM 7:00 PM 4.00



1-29-69 10:00 AM 2:00 PM 4.00



1-30-69 3:00 PM 7:00 PM 4.00



1-31-69 10:00 AM 2:00 PM 4.00



2-1-69 5:00 PM 7:00 PM 2.00



2-2-69 6:00 PM 8:00 PM 2.00



2-3-69 3:00 PM 7:00 PM 4.00



2-4-69 3:00 PM 7:00 PM 4.00



2-5-69 3:00 PM 7:00 PM 4.00



2-6-69 3:00 PM 7:00 PM 4.00



2-7-69 0.00



2-8-69 0.00



2-9-69 0.00



2-10-69 0.00



2-11-69 11:00 AM 4:30 PM 5.50



2-12-69 10:30 AM 3:00 PM 4.50



2-13-69 10:30 AM 3:00 PM 4.50



2-14-69 10:30 AM 3:00 PM 4.50



2-15-69 10:30 AM 3:00 PM 4.50



2-16-69 7:00 PM 12:00 AM 5.00



2-17-69 12:00 PM 4:00 PM 8:00 PM 12:00 AM 8.00



2-18-69 8:30 PM 12:00 AM 3.50 517



2-19-69 8:30 PM 12:00 AM 3.50



2-20-69 0.00



2-21-69 0.00



2-22-69 8:30 PM 12:00 AM 3.50



2-23-69 0.00



2-24-69 8:30 PM 12:00 AM 3.50



2-25-69 0.00



2-26-69 8:30 PM 12:00 AM 3.50



2-27-69 8:30 PM 12:00 AM 3.50



2-28-69 0.00



3-1-69 0.00



3-2-69 0.00



3-3-69 0.00



3-4-69 0.00



3-5-69 0.00



3-6-69 8:30 PM 12:00 AM 3.50



3-7-69 0.00



3-8-69 0.00



3-9-69 0.00



3-10-69 0.00



3-11-69 8:30 PM 12:00 AM 3.50



3-12-69 0.00



3-13-69 0.00



3-14-69 8:30 PM 12:00 AM 3.50



3-15-69 0.00



3-16-69 0.00



3-17-69 8:30 PM 12:00 AM 3.50



3-18-69 0.00



3-19-69 0.00



3-20-69 0.00



3-21-69 8:30 PM 12:00 AM 3.50



3-22-69 8:30 PM 12:00 AM 3.50



3-23-69 0.00



3-24-69 0.00



3-25-69 0.00



3-26-69 0.00



3-27-69 0.00



3-28-69 0.00



3-29-69 0.00



3-30-69 0.00



3-31-69 0.00



4-1-69 0.00



4-2-69 0.00



4-3-69 12:30 PM 4:00 PM 8:00 PM 12:00 AM 7.50



4-4-69 0.00



4-5-69 0.00



4-6-69 0.00



4-7-69 0.00



4-8-69 8:30 PM 12:00 AM 3.50



4-9-69 0.00



4-10-69 0.00



4-11-69 0.00



4-12-69 0.00



4-13-69



4-14-69 8:30 PM 12:00 AM 3.50



4-15-69 0.00



4-16-69 0.00



4-17-69 0.00



4-18-69 0.00



4-19-69 0.00



4-20-69 0.00



4-21-69 0.00



4-22-69 0.00



4-23-69 8:30 PM 12:00 AM 3.50



4-24-69 0.00



4-25-69 0.00



4-26-69 0.00



4-27-69 0.00



4-28-69 0.00



4-29-69 8:30 PM 12:00 AM 3.50










Time Sheet for Pygmalion

Pygmalion The Neptune Theatre Jack Medley, Dennis Thatcher, Don Allison, Donald Meyers, Linda Livingston

Artist Director: Heinar Piller Actors: Yvonne Adalian, Susan Chapple, Faith Ward, Margaret MacLeod, Margot Sweeny

Feb 18 1969 April 29 1969

Richard Donat, Ron Hastings, Margot Sweeny, Marcel Maillard, Hans Boggild

Total Work 

Week Hours

Total Hours

Worked Regular Hours Overtime Hours

40.00 211.00 40.00 171.00

Date(s) Time In Lunch Start Lunch End Time Out Hours Worked

1-6-69 1:00 PM 5:00 PM 6:00 PM 10:00 PM 8.00 Tech.

1-7-69 3:00 PM 7:00 PM 4.00 Dress

1-8-69 10:00 AM 2:00 PM 4.00 Opening Nigh t

1-9-69 3:00 PM 7:00 PM 4.00 On Stage

1-10-69 10:00 AM 2:00 PM 4.00 Last Night

1-11-69 3:00 PM 7:00 PM 4.00

1-12-69 0.00

1-13-69 10:00 AM 2:00 PM 4.00

1-14-69 3:00 PM 7:00 PM 4.00

1-15-69 10:00 AM 2:00 PM 4.00

1-16-69 0.00

1-17-69 0.00

1-18-69 3:00 PM 6:00 PM 3.00

1-19-69 3:00 PM 7:00 PM 4.00

1-20-69 10:00 AM 2:00 PM 4.00

1-21-69 3:00 PM 7:00 PM 4.00

1-22-69 10:00 AM 2:00 PM 4.00

1-23-69 3:00 PM 7:00 PM 4.00

1-24-69 10:00 AM 2:00 PM 4.00

1-25-69 3:00 PM 7:00 PM 4.00

1-26-69 0.00

1-27-69 10:00 AM 2:00 PM 4.00

1-28-69 3:00 PM 7:00 PM 4.00

1-29-69 10:00 AM 2:00 PM 4.00

1-30-69 3:00 PM 7:00 PM 4.00

1-31-69 10:00 AM 2:00 PM 4.00

2-1-69 5:00 PM 7:00 PM 2.00

2-2-69 6:00 PM 8:00 PM 2.00

2-3-69 3:00 PM 7:00 PM 4.00

2-4-69 3:00 PM 7:00 PM 4.00

2-5-69 3:00 PM 7:00 PM 4.00

2-6-69 3:00 PM 7:00 PM 4.00

2-7-69 0.00

2-8-69 0.00

2-9-69 0.00

2-10-69 0.00

2-11-69 11:00 AM 4:30 PM 5.50

2-12-69 10:30 AM 3:00 PM 4.50

2-13-69 10:30 AM 3:00 PM 4.50

2-14-69 10:30 AM 3:00 PM 4.50

2-15-69 10:30 AM 3:00 PM 4.50

2-16-69 7:00 PM 12:00 AM 5.00

2-17-69 12:00 PM 4:00 PM 8:00 PM 12:00 AM 8.00

2-18-69 8:30 PM 12:00 AM 3.50 517

2-19-69 8:30 PM 12:00 AM 3.50

2-20-69 0.00

2-21-69 0.00

2-22-69 8:30 PM 12:00 AM 3.50

2-23-69 0.00

2-24-69 8:30 PM 12:00 AM 3.50

2-25-69 0.00

2-26-69 8:30 PM 12:00 AM 3.50

2-27-69 8:30 PM 12:00 AM 3.50

2-28-69 0.00

3-1-69 0.00

3-2-69 0.00

3-3-69 0.00

3-4-69 0.00

3-5-69 0.00

3-6-69 8:30 PM 12:00 AM 3.50

3-7-69 0.00

3-8-69 0.00

3-9-69 0.00

3-10-69 0.00

3-11-69 8:30 PM 12:00 AM 3.50

3-12-69 0.00

3-13-69 0.00

3-14-69 8:30 PM 12:00 AM 3.50

3-15-69 0.00

3-16-69 0.00

3-17-69 8:30 PM 12:00 AM 3.50

3-18-69 0.00

3-19-69 0.00

3-20-69 0.00

3-21-69 8:30 PM 12:00 AM 3.50

3-22-69 8:30 PM 12:00 AM 3.50

3-23-69 0.00

3-24-69 0.00

3-25-69 0.00

3-26-69 0.00

3-27-69 0.00

3-28-69 0.00

3-29-69 0.00

3-30-69 0.00

3-31-69 0.00

4-1-69 0.00

4-2-69 0.00

4-3-69 12:30 PM 4:00 PM 8:00 PM 12:00 AM 7.50

4-4-69 0.00

4-5-69 0.00

4-6-69 0.00

4-7-69 0.00

4-8-69 8:30 PM 12:00 AM 3.50

4-9-69 0.00

4-10-69 0.00

4-11-69 0.00

4-12-69 0.00

4-13-69

4-14-69 8:30 PM 12:00 AM 3.50

4-15-69 0.00

4-16-69 0.00

4-17-69 0.00

4-18-69 0.00

4-19-69 0.00

4-20-69 0.00

4-21-69 0.00

4-22-69 0.00

4-23-69 8:30 PM 12:00 AM 3.50

4-24-69 0.00

4-25-69 0.00

4-26-69 0.00

4-27-69 0.00

4-28-69 0.00

4-29-69 8:30 PM 12:00 AM 3.50
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Cactus Flower

				Time Sheet for Cactus Flower

				Catus Flower		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Nancy Watt, Richard Donat, Faith Ward, Margaret MacLeod, Jack Medley, David Brown, Donald Meyers, Susan Chapple

				Feb 7 1969		March 28 1969				Marcel Maillard, Ken McBane, Mark Dewolf

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		174.50		40.00		134.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		6:00 PM						10:00 PM		4.00						Tech.

				1/7/69		10:00 AM						2:00 PM		4.00						Dress

				1/8/69		3:00 PM						7:00 PM		4.00						Opening Night

				1/9/69		10:00 AM						2:00 PM		4.00						On Stage

				1/10/69		3:00 PM						7:00 PM		4.00						Last Night

				1/11/69		10:00 AM						2:00 PM		4.00

				1/12/69										0.00

				1/13/69		3:00 PM						7:00 PM		4.00

				1/14/69		10:00 AM						2:00 PM		4.00

				1/15/69		3:00 PM						7:00 PM		4.00

				1/16/69		10:00 AM		2:00 PM		3:00 PM		7:00 PM		8.00

				1/17/69

				1/18/69		10:00 AM						2:00 PM		4.00

				1/19/69		10:00 AM						2:00 PM		4.00

				1/20/69		3:00 PM						7:00 PM		4.00

				1/21/69		10:00 AM						2:00 PM		4.00

				1/22/69		3:00 PM						7:00 PM		4.00

				1/23/69		10:00 AM						2:00 PM		4.00

				1/24/69		3:00 PM						7:00 PM		4.00

				1/25/69		10:00 AM						2:00 PM		4.00

				1/26/69										0.00

				1/27/69		3:00 PM						7:00 PM		4.00

				1/28/69		10:00 AM						2:00 PM		4.00

				1/29/69		3:00 PM						7:00 PM		4.00

				1/30/69		10:00 AM						2:00 PM		4.00

				1/31/69		10:00 AM						2:00 PM		4.00

				2/1/69		10:00 AM						2:00 PM		4.00

				2/2/69		4:00 PM		7:00 PM		8:00 PM		11:00 PM		6.00

				2/3/69		10:00 AM						2:00 PM		4.00

				2/4/69		8:00 AM						12:00 PM		4.00

				2/5/69		10:00 AM						2:00 PM		4.00

				2/6/69		8:00 PM						12:00 AM		4.00

				2/7/69		8:30 PM						12:00 AM		3.50

				2/8/69		8:30 PM						12:00 AM		3.50

				2/9/69										0.00

				2/10/69										0.00

				2/11/69										0.00

				2/12/69		8:30 PM						12:00 AM		3.50

				2/13/69										0.00

				2/14/69		8:30 PM						12:00 AM		3.50

				2/15/69										0.00

				2/16/69										0.00

				2/17/69										0.00

				2/18/69										0.00

				2/19/69										0.00

				2/20/69		8:30 PM						12:00 AM		3.50

				2/21/69										0.00

				2/22/69										0.00

				2/23/69										0.00

				2/24/69										0.00

				2/25/69		8:30 PM						12:00 AM		3.50

				2/26/69										0.00

				2/27/69										0.00

				2/28/69										0.00

				3/1/69		8:30 PM						12:00 AM		3.50

				3/2/69										0.00

				3/3/69		8:30 PM						12:00 AM		3.50

				3/4/69		8:30 PM						12:00 AM		3.50

				3/5/69										0.00

				3/6/69										0.00

				3/7/69										0.00

				3/8/69		8:30 PM						12:00 AM		3.50

				3/9/69										0.00

				3/10/69		8:30 PM						12:00 AM		3.50

				3/11/69										0.00

				3/12/69										0.00

				3/13/69		8:30 PM						12:00 AM		3.50

				3/14/69										0.00

				3/15/69										0.00

				3/16/69										0.00

				3/17/69										0.00

				3/18/69										0.00

				3/19/69		8:30 PM						12:00 AM		3.50

				3/20/69										0.00

				3/21/69										0.00

				3/22/69										0.00

				3/23/69										0.00

				3/24/69										0.00

				3/25/69										0.00

				3/26/69		8:30 PM						12:00 AM		3.50

				3/27/69										0.00

				3/28/69		8:30 PM						12:00 AM		3.50





V. Woolf

				Time Sheet for Who's Afraid of Virginia Woolf?

				V. Woolf		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Lynne Gorman, Ron Hastings, Linda Livingston, Don Allison

				Feb 10 1969		March 20 1969

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		173.50		40.00		133.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		6:00 PM						10:00 PM		4.00						Tech.

				1/7/69		10:00 AM						2:00 PM		4.00						Dress

				1/8/69		3:00 PM						7:00 PM		4.00						Opening Night

				1/9/69		10:00 AM						2:00 PM		4.00						On Stage

				1/10/69		3:00 PM						7:00 PM		4.00						Last Night

				1/11/69		10:00 AM						2:00 PM		4.00

				1/12/69										0.00

				1/13/69		3:00 PM						7:00 PM		4.00

				1/14/69		10:00 AM						2:00 PM		4.00

				1/15/69		3:00 PM						7:00 PM		4.00

				1/16/69										0.00

				1/17/69										0.00

				1/18/69		11:00 AM						2:00 PM		3.00

				1/19/69		10:00 AM						2:00 PM		4.00

				1/20/69		3:00 PM						7:00 PM		4.00

				1/21/69		10:00 AM						2:00 PM		4.00

				1/22/69		3:00 PM						7:00 PM		4.00

				1/23/69		10:00 AM						2:00 PM		4.00

				1/24/69		3:00 PM						7:00 PM		4.00

				1/25/69		10:00 AM						2:00 PM		4.00

				1/26/69										0.00

				1/27/69		3:00 PM						7:00 PM		4.00

				1/28/69		10:00 AM						2:00 PM		4.00

				1/29/69		3:00 PM						7:00 PM		4.00

				1/30/69		10:00 AM						2:00 PM		4.00

				1/31/69		3:00 PM						7:00 PM		4.00

				2/1/69		10:00 AM						2:00 PM		4.00

				2/2/69										0.00

				2/3/69		8:00 PM						12:00 AM		4.00

				2/4/69		10:00 AM						2:00 PM		4.00

				2/5/69		8:00 PM						12:00 AM		4.00

				2/6/69		10:00 AM						2:00 PM		4.00

				2/7/69		10:00 AM		2:00 PM		3:00 PM		6:00 PM		7.00

				2/8/69		10:30 AM						3:00 PM		4.50

				2/9/69		7:00 PM						12:00 AM		5.00

				2/10/69		12:00 PM		4:30 PM		8:30 PM		12:00 AM		8.00

				2/11/69		8:30 PM						12:00 AM		3.50

				2/12/69										0.00

				2/13/69		8:30 PM						12:00 AM		3.50

				2/14/69										0.00

				2/15/69		8:30 PM						12:00 AM		3.50

				2/16/69										0.00

				2/17/69										0.00

				2/18/69										0.00

				2/19/69										0.00

				2/20/69										0.00

				2/21/69		8:30 PM						12:00 AM		3.50

				2/22/69										0.00

				2/23/69										0.00

				2/24/69		8:30 PM						12:00 AM		3.50

				2/25/69										0.00

				2/26/69										0.00

				2/27/69										0.00

				2/28/69		8:30 PM						12:00 AM		3.50

				3/1/69										0.00

				3/2/69										0.00

				3/3/69										0.00

				3/4/69										0.00

				3/5/69		8:30 PM						12:00 AM		3.50

				3/6/69										0.00

				3/7/69		8:30 PM						12:00 AM		3.50

				3/8/69										0.00

				3/9/69										0.00

				3/10/69										0.00

				3/11/69										0.00

				3/12/69		8:30 PM						12:00 AM		3.50

				3/13/69										0.00

				3/14/69										0.00

				3/15/69		8:30 PM						12:00 AM		3.50

				3/16/69										0.00

				3/17/69										0.00

				3/18/69		8:30 PM						12:00 AM		3.50

				3/19/69										0.00

				3/20/69		8:30 PM						12:00 AM		3.50





Pygm.

				Time Sheet for Pygmalion

				Pygmalion		The Neptune Theatre				Jack Medley, Dennis Thatcher, Don Allison, Donald Meyers, Linda Livingston

				Artist Director:		Heinar Piller		Actors:		Yvonne Adalian, Susan Chapple, Faith Ward, Margaret MacLeod, Margot Sweeny

				Feb 18 1969		April 29 1969				Richard Donat, Ron Hastings, Margot Sweeny, Marcel Maillard, Hans Boggild

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		211.00		40.00		171.00

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		1:00 PM		5:00 PM		6:00 PM		10:00 PM		8.00						Tech.

				1/7/69		3:00 PM						7:00 PM		4.00						Dress

				1/8/69		10:00 AM						2:00 PM		4.00						Opening Night

				1/9/69		3:00 PM						7:00 PM		4.00						On Stage

				1/10/69		10:00 AM						2:00 PM		4.00						Last Night

				1/11/69		3:00 PM						7:00 PM		4.00

				1/12/69										0.00

				1/13/69		10:00 AM						2:00 PM		4.00

				1/14/69		3:00 PM						7:00 PM		4.00

				1/15/69		10:00 AM						2:00 PM		4.00

				1/16/69										0.00

				1/17/69										0.00

				1/18/69		3:00 PM						6:00 PM		3.00

				1/19/69		3:00 PM						7:00 PM		4.00

				1/20/69		10:00 AM						2:00 PM		4.00

				1/21/69		3:00 PM						7:00 PM		4.00

				1/22/69		10:00 AM						2:00 PM		4.00

				1/23/69		3:00 PM						7:00 PM		4.00

				1/24/69		10:00 AM						2:00 PM		4.00

				1/25/69		3:00 PM						7:00 PM		4.00

				1/26/69										0.00

				1/27/69		10:00 AM						2:00 PM		4.00

				1/28/69		3:00 PM						7:00 PM		4.00

				1/29/69		10:00 AM						2:00 PM		4.00

				1/30/69		3:00 PM						7:00 PM		4.00

				1/31/69		10:00 AM						2:00 PM		4.00

				2/1/69		5:00 PM						7:00 PM		2.00

				2/2/69		6:00 PM						8:00 PM		2.00

				2/3/69		3:00 PM						7:00 PM		4.00

				2/4/69		3:00 PM						7:00 PM		4.00

				2/5/69		3:00 PM						7:00 PM		4.00

				2/6/69		3:00 PM						7:00 PM		4.00

				2/7/69										0.00

				2/8/69										0.00

				2/9/69										0.00

				2/10/69										0.00

				2/11/69		11:00 AM						4:30 PM		5.50

				2/12/69		10:30 AM						3:00 PM		4.50

				2/13/69		10:30 AM						3:00 PM		4.50

				2/14/69		10:30 AM						3:00 PM		4.50

				2/15/69		10:30 AM						3:00 PM		4.50

				2/16/69		7:00 PM						12:00 AM		5.00

				2/17/69		12:00 PM		4:00 PM		8:00 PM		12:00 AM		8.00

				2/18/69		8:30 PM						12:00 AM		3.50				517

				2/19/69		8:30 PM						12:00 AM		3.50

				2/20/69										0.00

				2/21/69										0.00

				2/22/69		8:30 PM						12:00 AM		3.50

				2/23/69										0.00

				2/24/69		8:30 PM						12:00 AM		3.50

				2/25/69										0.00

				2/26/69		8:30 PM						12:00 AM		3.50

				2/27/69		8:30 PM						12:00 AM		3.50

				2/28/69										0.00

				3/1/69										0.00

				3/2/69										0.00

				3/3/69										0.00

				3/4/69										0.00

				3/5/69										0.00

				3/6/69		8:30 PM						12:00 AM		3.50

				3/7/69										0.00

				3/8/69										0.00

				3/9/69										0.00

				3/10/69										0.00

				3/11/69		8:30 PM						12:00 AM		3.50

				3/12/69										0.00

				3/13/69										0.00

				3/14/69		8:30 PM						12:00 AM		3.50

				3/15/69										0.00

				3/16/69										0.00

				3/17/69		8:30 PM						12:00 AM		3.50

				3/18/69										0.00

				3/19/69										0.00

				3/20/69										0.00

				3/21/69		8:30 PM						12:00 AM		3.50

				3/22/69		8:30 PM						12:00 AM		3.50

				3/23/69										0.00

				3/24/69										0.00

				3/25/69										0.00

				3/26/69										0.00

				3/27/69										0.00

				3/28/69										0.00

				3/29/69										0.00

				3/30/69										0.00

				3/31/69										0.00

				4/1/69										0.00

				4/2/69										0.00

				4/3/69		12:30 PM		4:00 PM		8:00 PM		12:00 AM		7.50

				4/4/69										0.00

				4/5/69										0.00

				4/6/69										0.00

				4/7/69										0.00

				4/8/69		8:30 PM						12:00 AM		3.50

				4/9/69										0.00

				4/10/69										0.00

				4/11/69										0.00

				4/12/69										0.00

				4/13/69

				4/14/69		8:30 PM						12:00 AM		3.50

				4/15/69										0.00

				4/16/69										0.00

				4/17/69										0.00

				4/18/69										0.00

				4/19/69										0.00

				4/20/69										0.00

				4/21/69										0.00

				4/22/69										0.00

				4/23/69		8:30 PM						12:00 AM		3.50

				4/24/69										0.00

				4/25/69										0.00

				4/26/69										0.00

				4/27/69										0.00

				4/28/69										0.00

				4/29/69		8:30 PM						12:00 AM		3.50





the Boyfriend

				Time Sheet for the Boyfriend

				The Boyfriend		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Susan Chapple, June Sampson, Linda Livingston, Kathryn Watt, Margot Sweeny

				March 24 1969		May 3 1969				Yvonne Adalian, Faith Ward, Fred Grades, Jack Medley, David Brown, Dennis Thacher, Margaret MacLeod, Ron Hasting, Richard Donut, Marcel Maillard, Ken McBane, June Sampson, Michael Tabbitt

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		186.50		40.00		146.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked		House Count

				2/24/69		11:00 AM						4:30 PM		5.50								Tech.

				2/25/69		11:00 AM						4:30 PM		5.50								Dress

				2/26/69		11:00 AM						4:30 PM		5.50								Opening Night

				2/27/69		11:00 AM						4:30 PM		5.50								On Stage

				2/28/69		11:00 AM						4:30 PM		5.50								Last Night

				3/1/69		11:00 AM						4:30 PM		5.50								Possibly Wrong

				3/2/69										0.00

				3/3/69		11:00 AM						4:30 PM		5.50

				3/4/69		11:00 AM						4:30 PM		5.50

				3/5/69		11:00 AM						4:30 PM		5.50

				3/6/69		11:00 AM						4:30 PM		5.50

				3/7/69		11:00 AM						4:30 PM		5.50

				3/8/69		11:00 AM						4:30 PM		5.50

				3/9/69										0.00

				3/10/69		11:00 AM						4:30 PM		5.50

				3/11/69		11:00 AM						4:30 PM		5.50

				3/12/69		11:00 AM						4:30 PM		5.50

				3/13/69		11:00 AM						4:30 PM		5.50

				3/14/69		11:00 AM						4:30 PM		5.50

				3/15/69		11:00 AM						4:30 PM		5.50

				3/16/69										0.00

				3/17/69		11:00 AM						4:30 PM		5.50

				3/18/69		10:30 AM		2:00 PM		2:00 PM		4:00 PM		5.50

				3/19/69		10:30 AM		2:00 PM		2:00 PM		4:00 PM		5.50

				3/20/69		10:30 AM						2:00 PM		3.50

				3/21/69		10:30 AM						2:00 PM		3.50

				3/22/69		10:30 AM						2:00 PM		3.50

				3/23/69		2:00 PM		6:00 PM		8:00 PM		12:00 AM		8.00

				3/24/69		8:30 PM						12:00 AM		3.50		12:00 AM

				3/25/69		8:30 PM						12:00 AM		3.50

				3/26/69										0.00

				3/27/69		8:30 PM						12:00 AM		3.50

				3/28/69										0.00

				3/29/69		8:30 PM						12:00 AM		3.50

				3/30/69										0.00

				3/31/69										0.00

				4/1/69										0.00

				4/2/69										0.00

				4/3/69										0.00

				4/4/69										0.00

				4/5/69		8:30 PM						12:00 AM		3.50

				4/6/69										0.00

				4/7/69		8:30 PM						12:00 AM		3.50

				4/8/69										0.00

				4/9/69										0.00

				4/10/69		8:30 PM						12:00 AM		3.50

				4/11/69										0.00

				4/12/69		8:30 PM						12:00 AM		3.50

				4/13/69										0.00

				4/14/69										0.00

				4/15/69										0.00

				4/16/69		8:30 PM						12:00 AM		3.50

				4/17/69		8:30 PM						12:00 AM		3.50

				4/18/69		8:30 PM						12:00 AM		3.50

				4/19/69										0.00

				4/20/69										0.00

				4/21/69										0.00

				4/22/69		8:30 PM						12:00 AM		3.50

				4/23/69										0.00

				4/24/69										0.00

				4/25/69		8:30 PM						12:00 AM		3.50

				4/26/69										0.00

				4/27/69										0.00

				4/28/69										0.00

				4/29/69										0.00

				4/30/69										0.00

				5/1/69										0.00

				5/2/69		8:30 PM						12:00 AM		3.50

				5/3/69		8:30 PM						12:00 AM		3.50





The Promise

				Time Sheet

				The Promise		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Don Allison, Patricia Ludwick, David Foster

				April 1 1969		May 1 1969

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		214.50		40.00		174.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked		Column2

				3/3/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/4/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/5/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/6/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/7/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/8/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/9/69										0.00

				3/10/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/11/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/12/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/13/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/14/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/15/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/16/69										0.00

				3/17/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/18/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/19/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/20/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/21/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/22/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/23/69										0.00

				3/24/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/25/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/26/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/27/69		10:30 AM						3:00 PM		4.50

				3/28/69		10:30 AM						3:00 PM		4.50

				3/29/69		10:30 AM						3:00 PM		4.50

				3/30/69		7:00 PM						11:00 PM		4.00

				3/31/69		2:00 PM		6:00 PM		8:00 PM		12:00 AM		8.00

				4/1/69		8:30 PM						12:00 AM		3.50		502.00

				4/2/69		8:30 PM						12:00 AM		3.50

				4/3/69										0.00

				4/4/69		8:30 PM						12:00 AM		3.50

				4/5/69										0.00

				4/6/69										0.00

				4/7/69										0.00

				4/8/69										0.00

				4/9/69		8:30 PM						12:00 AM		3.50

				4/10/69										0.00

				4/11/69		8:30 PM						12:00 AM		3.50

				4/12/69										0.00

				4/13/69										0.00

				4/14/69										0.00

				4/15/69		8:30 PM						12:00 AM		3.50

				4/16/69										0.00

				4/17/69										0.00

				4/18/69										0.00

				4/19/69		8:30 PM						12:00 AM		3.50

				4/20/69										0.00

				4/21/69		8:30 PM						12:00 AM		3.50

				4/22/69										0.00

				4/23/69										0.00

				4/24/69		8:30 PM						12:00 AM		3.50

				4/25/69										0.00

				4/26/69		8:30 PM						12:00 AM		3.50

				4/27/69										0.00

				4/28/69		8:30 PM						12:00 AM		3.50

				4/29/69										0.00

				4/30/69										0.00

				5/1/69		8:30 PM						12:00 AM		3.50
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Time Sheet for the Boyfriend
The Boyfriend The Neptune Theatre Susan Chapple, June Sampson, Linda Livingston, Kathryn Watt, Margot Sweeny, Yvonne Adalian



Artist Director: Heinar Piller Actors: Faith Ward, Fred Grades, Jack Medley, David Brown, Dennis Thacher, Margaret MacLeod



March 24 1969 May 3 1969 Ron Hasting, Richard Donut, Marcel Maillard, Ken McBane, June Sampson, Michael Tabbitt



Total Work 
Week Hours



Total Hours
Worked Regular Hours Overtime Hours



40.00 186.50 40.00 146.50



Date(s) Time In Lunch Start Lunch End Time Out Hours Worked



2-24-69 11:00 AM 4:30 PM 5.50 Tech.



2-25-69 11:00 AM 4:30 PM 5.50 Dress



2-26-69 11:00 AM 4:30 PM 5.50 Opening Night



2-27-69 11:00 AM 4:30 PM 5.50 On Stage



2-28-69 11:00 AM 4:30 PM 5.50 Last Night



3-1-69 11:00 AM 4:30 PM 5.50



3-2-69 0.00



3-3-69 11:00 AM 4:30 PM 5.50



3-4-69 11:00 AM 4:30 PM 5.50



3-5-69 11:00 AM 4:30 PM 5.50



3-6-69 11:00 AM 4:30 PM 5.50



3-7-69 11:00 AM 4:30 PM 5.50



3-8-69 11:00 AM 4:30 PM 5.50



3-9-69 0.00



3-10-69 11:00 AM 4:30 PM 5.50



3-11-69 11:00 AM 4:30 PM 5.50



3-12-69 11:00 AM 4:30 PM 5.50



3-13-69 11:00 AM 4:30 PM 5.50



3-14-69 11:00 AM 4:30 PM 5.50



3-15-69 11:00 AM 4:30 PM 5.50



3-16-69 0.00



3-17-69 11:00 AM 4:30 PM 5.50



3-18-69 10:30 AM 2:00 PM 2:00 PM 4:00 PM 5.50



3-19-69 10:30 AM 2:00 PM 2:00 PM 4:00 PM 5.50



3-20-69 10:30 AM 2:00 PM 3.50



3-21-69 10:30 AM 2:00 PM 3.50



3-22-69 10:30 AM 2:00 PM 3.50



3-23-69 2:00 PM 6:00 PM 8:00 PM 12:00 AM 8.00



3-24-69 8:30 PM 12:00 AM 3.50



3-25-69 8:30 PM 12:00 AM 3.50



3-26-69 0.00



3-27-69 8:30 PM 12:00 AM 3.50



3-28-69 0.00



3-29-69 8:30 PM 12:00 AM 3.50



3-30-69 0.00



3-31-69 0.00



4-1-69 0.00



4-2-69 0.00



4-3-69 0.00



4-4-69 0.00



4-5-69 8:30 PM 12:00 AM 3.50



4-6-69 0.00



4-7-69 8:30 PM 12:00 AM 3.50



4-8-69 0.00



4-9-69 0.00



4-10-69 8:30 PM 12:00 AM 3.50



4-11-69 0.00



4-12-69 8:30 PM 12:00 AM 3.50



4-13-69 0.00



4-14-69 0.00



4-15-69 0.00



4-16-69 8:30 PM 12:00 AM 3.50



4-17-69 8:30 PM 12:00 AM 3.50



4-18-69 8:30 PM 12:00 AM 3.50



4-19-69 0.00



4-20-69 0.00



4-21-69 0.00



4-22-69 8:30 PM 12:00 AM 3.50



4-23-69 0.00



4-24-69 0.00



4-25-69 8:30 PM 12:00 AM 3.50



4-26-69 0.00



4-27-69 0.00



4-28-69 0.00



4-29-69 0.00



4-30-69 0.00



5-1-69 0.00



5-2-69 8:30 PM 12:00 AM 3.50



5-3-69 8:30 PM 12:00 AM 3.50










Time Sheet for the Boyfriend

The Boyfriend The Neptune Theatre Susan Chapple, June Sampson, Linda Livingston, Kathryn Watt, Margot Sweeny, Yvonne Adalian

Artist Director: Heinar Piller Actors: Faith Ward, Fred Grades, Jack Medley, David Brown, Dennis Thacher, Margaret MacLeod

March 24 1969 May 3 1969

Ron Hasting, Richard Donut, Marcel Maillard, Ken McBane, June Sampson, Michael Tabbitt

Total Work 

Week Hours

Total Hours

Worked Regular Hours Overtime Hours

40.00 186.50 40.00 146.50

Date(s) Time In Lunch Start Lunch End Time Out Hours Worked

2-24-69 11:00 AM 4:30 PM 5.50 Tech.

2-25-69 11:00 AM 4:30 PM 5.50 Dress

2-26-69 11:00 AM 4:30 PM 5.50 Opening Nigh t

2-27-69 11:00 AM 4:30 PM 5.50 On Stage

2-28-69 11:00 AM 4:30 PM 5.50 Last Night

3-1-69 11:00 AM 4:30 PM 5.50

3-2-69 0.00

3-3-69 11:00 AM 4:30 PM 5.50

3-4-69 11:00 AM 4:30 PM 5.50

3-5-69 11:00 AM 4:30 PM 5.50

3-6-69 11:00 AM 4:30 PM 5.50

3-7-69 11:00 AM 4:30 PM 5.50

3-8-69 11:00 AM 4:30 PM 5.50

3-9-69 0.00

3-10-69 11:00 AM 4:30 PM 5.50

3-11-69 11:00 AM 4:30 PM 5.50

3-12-69 11:00 AM 4:30 PM 5.50

3-13-69 11:00 AM 4:30 PM 5.50

3-14-69 11:00 AM 4:30 PM 5.50

3-15-69 11:00 AM 4:30 PM 5.50

3-16-69 0.00

3-17-69 11:00 AM 4:30 PM 5.50

3-18-69 10:30 AM 2:00 PM 2:00 PM 4:00 PM 5.50

3-19-69 10:30 AM 2:00 PM 2:00 PM 4:00 PM 5.50

3-20-69 10:30 AM 2:00 PM 3.50

3-21-69 10:30 AM 2:00 PM 3.50

3-22-69 10:30 AM 2:00 PM 3.50

3-23-69 2:00 PM 6:00 PM 8:00 PM 12:00 AM 8.00

3-24-69 8:30 PM 12:00 AM 3.50

3-25-69 8:30 PM 12:00 AM 3.50

3-26-69 0.00

3-27-69 8:30 PM 12:00 AM 3.50

3-28-69 0.00

3-29-69 8:30 PM 12:00 AM 3.50

3-30-69 0.00

3-31-69 0.00

4-1-69 0.00

4-2-69 0.00

4-3-69 0.00

4-4-69 0.00

4-5-69 8:30 PM 12:00 AM 3.50

4-6-69 0.00

4-7-69 8:30 PM 12:00 AM 3.50

4-8-69 0.00

4-9-69 0.00

4-10-69 8:30 PM 12:00 AM 3.50

4-11-69 0.00

4-12-69 8:30 PM 12:00 AM 3.50

4-13-69 0.00

4-14-69 0.00

4-15-69 0.00

4-16-69 8:30 PM 12:00 AM 3.50

4-17-69 8:30 PM 12:00 AM 3.50

4-18-69 8:30 PM 12:00 AM 3.50

4-19-69 0.00

4-20-69 0.00

4-21-69 0.00

4-22-69 8:30 PM 12:00 AM 3.50

4-23-69 0.00

4-24-69 0.00

4-25-69 8:30 PM 12:00 AM 3.50

4-26-69 0.00

4-27-69 0.00

4-28-69 0.00

4-29-69 0.00

4-30-69 0.00

5-1-69 0.00

5-2-69 8:30 PM 12:00 AM 3.50

5-3-69 8:30 PM 12:00 AM 3.50
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Cactus Flower

				Time Sheet for Cactus Flower

				Catus Flower		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Nancy Watt, Richard Donat, Faith Ward, Margaret MacLeod, Jack Medley, David Brown, Donald Meyers, Susan Chapple

				Feb 7 1969		March 28 1969				Marcel Maillard, Ken McBane, Mark Dewolf

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		174.50		40.00		134.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		6:00 PM						10:00 PM		4.00						Tech.

				1/7/69		10:00 AM						2:00 PM		4.00						Dress

				1/8/69		3:00 PM						7:00 PM		4.00						Opening Night

				1/9/69		10:00 AM						2:00 PM		4.00						On Stage

				1/10/69		3:00 PM						7:00 PM		4.00						Last Night

				1/11/69		10:00 AM						2:00 PM		4.00

				1/12/69										0.00

				1/13/69		3:00 PM						7:00 PM		4.00

				1/14/69		10:00 AM						2:00 PM		4.00

				1/15/69		3:00 PM						7:00 PM		4.00

				1/16/69		10:00 AM		2:00 PM		3:00 PM		7:00 PM		8.00

				1/17/69

				1/18/69		10:00 AM						2:00 PM		4.00

				1/19/69		10:00 AM						2:00 PM		4.00

				1/20/69		3:00 PM						7:00 PM		4.00

				1/21/69		10:00 AM						2:00 PM		4.00

				1/22/69		3:00 PM						7:00 PM		4.00

				1/23/69		10:00 AM						2:00 PM		4.00

				1/24/69		3:00 PM						7:00 PM		4.00

				1/25/69		10:00 AM						2:00 PM		4.00

				1/26/69										0.00

				1/27/69		3:00 PM						7:00 PM		4.00

				1/28/69		10:00 AM						2:00 PM		4.00

				1/29/69		3:00 PM						7:00 PM		4.00

				1/30/69		10:00 AM						2:00 PM		4.00

				1/31/69		10:00 AM						2:00 PM		4.00

				2/1/69		10:00 AM						2:00 PM		4.00

				2/2/69		4:00 PM		7:00 PM		8:00 PM		11:00 PM		6.00

				2/3/69		10:00 AM						2:00 PM		4.00

				2/4/69		8:00 AM						12:00 PM		4.00

				2/5/69		10:00 AM						2:00 PM		4.00

				2/6/69		8:00 PM						12:00 AM		4.00

				2/7/69		8:30 PM						12:00 AM		3.50

				2/8/69		8:30 PM						12:00 AM		3.50

				2/9/69										0.00

				2/10/69										0.00

				2/11/69										0.00

				2/12/69		8:30 PM						12:00 AM		3.50

				2/13/69										0.00

				2/14/69		8:30 PM						12:00 AM		3.50

				2/15/69										0.00

				2/16/69										0.00

				2/17/69										0.00

				2/18/69										0.00

				2/19/69										0.00

				2/20/69		8:30 PM						12:00 AM		3.50

				2/21/69										0.00

				2/22/69										0.00

				2/23/69										0.00

				2/24/69										0.00

				2/25/69		8:30 PM						12:00 AM		3.50

				2/26/69										0.00

				2/27/69										0.00

				2/28/69										0.00

				3/1/69		8:30 PM						12:00 AM		3.50

				3/2/69										0.00

				3/3/69		8:30 PM						12:00 AM		3.50

				3/4/69		8:30 PM						12:00 AM		3.50

				3/5/69										0.00

				3/6/69										0.00

				3/7/69										0.00

				3/8/69		8:30 PM						12:00 AM		3.50

				3/9/69										0.00

				3/10/69		8:30 PM						12:00 AM		3.50

				3/11/69										0.00

				3/12/69										0.00

				3/13/69		8:30 PM						12:00 AM		3.50

				3/14/69										0.00

				3/15/69										0.00

				3/16/69										0.00

				3/17/69										0.00

				3/18/69										0.00

				3/19/69		8:30 PM						12:00 AM		3.50

				3/20/69										0.00

				3/21/69										0.00

				3/22/69										0.00

				3/23/69										0.00

				3/24/69										0.00

				3/25/69										0.00

				3/26/69		8:30 PM						12:00 AM		3.50

				3/27/69										0.00

				3/28/69		8:30 PM						12:00 AM		3.50





V. Woolf

				Time Sheet for Who's Afraid of Virginia Woolf?

				V. Woolf		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Lynne Gorman, Ron Hastings, Linda Livingston, Don Allison

				Feb 10 1969		March 20 1969

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		173.50		40.00		133.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		6:00 PM						10:00 PM		4.00						Tech.

				1/7/69		10:00 AM						2:00 PM		4.00						Dress

				1/8/69		3:00 PM						7:00 PM		4.00						Opening Night

				1/9/69		10:00 AM						2:00 PM		4.00						On Stage

				1/10/69		3:00 PM						7:00 PM		4.00						Last Night

				1/11/69		10:00 AM						2:00 PM		4.00

				1/12/69										0.00

				1/13/69		3:00 PM						7:00 PM		4.00

				1/14/69		10:00 AM						2:00 PM		4.00

				1/15/69		3:00 PM						7:00 PM		4.00

				1/16/69										0.00

				1/17/69										0.00

				1/18/69		11:00 AM						2:00 PM		3.00

				1/19/69		10:00 AM						2:00 PM		4.00

				1/20/69		3:00 PM						7:00 PM		4.00

				1/21/69		10:00 AM						2:00 PM		4.00

				1/22/69		3:00 PM						7:00 PM		4.00

				1/23/69		10:00 AM						2:00 PM		4.00

				1/24/69		3:00 PM						7:00 PM		4.00

				1/25/69		10:00 AM						2:00 PM		4.00

				1/26/69										0.00

				1/27/69		3:00 PM						7:00 PM		4.00

				1/28/69		10:00 AM						2:00 PM		4.00

				1/29/69		3:00 PM						7:00 PM		4.00

				1/30/69		10:00 AM						2:00 PM		4.00

				1/31/69		3:00 PM						7:00 PM		4.00

				2/1/69		10:00 AM						2:00 PM		4.00

				2/2/69										0.00

				2/3/69		8:00 PM						12:00 AM		4.00

				2/4/69		10:00 AM						2:00 PM		4.00

				2/5/69		8:00 PM						12:00 AM		4.00

				2/6/69		10:00 AM						2:00 PM		4.00

				2/7/69		10:00 AM		2:00 PM		3:00 PM		6:00 PM		7.00

				2/8/69		10:30 AM						3:00 PM		4.50

				2/9/69		7:00 PM						12:00 AM		5.00

				2/10/69		12:00 PM		4:30 PM		8:30 PM		12:00 AM		8.00

				2/11/69		8:30 PM						12:00 AM		3.50

				2/12/69										0.00

				2/13/69		8:30 PM						12:00 AM		3.50

				2/14/69										0.00

				2/15/69		8:30 PM						12:00 AM		3.50

				2/16/69										0.00

				2/17/69										0.00

				2/18/69										0.00

				2/19/69										0.00

				2/20/69										0.00

				2/21/69		8:30 PM						12:00 AM		3.50

				2/22/69										0.00

				2/23/69										0.00

				2/24/69		8:30 PM						12:00 AM		3.50

				2/25/69										0.00

				2/26/69										0.00

				2/27/69										0.00

				2/28/69		8:30 PM						12:00 AM		3.50

				3/1/69										0.00

				3/2/69										0.00

				3/3/69										0.00

				3/4/69										0.00

				3/5/69		8:30 PM						12:00 AM		3.50

				3/6/69										0.00

				3/7/69		8:30 PM						12:00 AM		3.50

				3/8/69										0.00

				3/9/69										0.00

				3/10/69										0.00

				3/11/69										0.00

				3/12/69		8:30 PM						12:00 AM		3.50

				3/13/69										0.00

				3/14/69										0.00

				3/15/69		8:30 PM						12:00 AM		3.50

				3/16/69										0.00

				3/17/69										0.00

				3/18/69		8:30 PM						12:00 AM		3.50

				3/19/69										0.00

				3/20/69		8:30 PM						12:00 AM		3.50





Pygm.

				Time Sheet for Pygmalion

				Pygmalion		The Neptune Theatre				Jack Medley, Dennis Thatcher, Don Allison, Donald Meyers, Linda Livingston

				Artist Director:		Heinar Piller		Actors:		Yvonne Adalian, Susan Chapple, Faith Ward, Margaret MacLeod, Margot Sweeny

				Feb 18 1969		April 29 1969				Richard Donat, Ron Hastings, Margot Sweeny, Marcel Maillard, Hans Boggild

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		211.00		40.00		171.00

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		1:00 PM		5:00 PM		6:00 PM		10:00 PM		8.00						Tech.

				1/7/69		3:00 PM						7:00 PM		4.00						Dress

				1/8/69		10:00 AM						2:00 PM		4.00						Opening Night

				1/9/69		3:00 PM						7:00 PM		4.00						On Stage

				1/10/69		10:00 AM						2:00 PM		4.00						Last Night

				1/11/69		3:00 PM						7:00 PM		4.00

				1/12/69										0.00

				1/13/69		10:00 AM						2:00 PM		4.00

				1/14/69		3:00 PM						7:00 PM		4.00

				1/15/69		10:00 AM						2:00 PM		4.00

				1/16/69										0.00

				1/17/69										0.00

				1/18/69		3:00 PM						6:00 PM		3.00

				1/19/69		3:00 PM						7:00 PM		4.00

				1/20/69		10:00 AM						2:00 PM		4.00

				1/21/69		3:00 PM						7:00 PM		4.00

				1/22/69		10:00 AM						2:00 PM		4.00

				1/23/69		3:00 PM						7:00 PM		4.00

				1/24/69		10:00 AM						2:00 PM		4.00

				1/25/69		3:00 PM						7:00 PM		4.00

				1/26/69										0.00

				1/27/69		10:00 AM						2:00 PM		4.00

				1/28/69		3:00 PM						7:00 PM		4.00

				1/29/69		10:00 AM						2:00 PM		4.00

				1/30/69		3:00 PM						7:00 PM		4.00

				1/31/69		10:00 AM						2:00 PM		4.00

				2/1/69		5:00 PM						7:00 PM		2.00

				2/2/69		6:00 PM						8:00 PM		2.00

				2/3/69		3:00 PM						7:00 PM		4.00

				2/4/69		3:00 PM						7:00 PM		4.00

				2/5/69		3:00 PM						7:00 PM		4.00

				2/6/69		3:00 PM						7:00 PM		4.00

				2/7/69										0.00

				2/8/69										0.00

				2/9/69										0.00

				2/10/69										0.00

				2/11/69		11:00 AM						4:30 PM		5.50

				2/12/69		10:30 AM						3:00 PM		4.50

				2/13/69		10:30 AM						3:00 PM		4.50

				2/14/69		10:30 AM						3:00 PM		4.50

				2/15/69		10:30 AM						3:00 PM		4.50

				2/16/69		7:00 PM						12:00 AM		5.00

				2/17/69		12:00 PM		4:00 PM		8:00 PM		12:00 AM		8.00

				2/18/69		8:30 PM						12:00 AM		3.50				517

				2/19/69		8:30 PM						12:00 AM		3.50

				2/20/69										0.00

				2/21/69										0.00

				2/22/69		8:30 PM						12:00 AM		3.50

				2/23/69										0.00

				2/24/69		8:30 PM						12:00 AM		3.50

				2/25/69										0.00

				2/26/69		8:30 PM						12:00 AM		3.50

				2/27/69		8:30 PM						12:00 AM		3.50

				2/28/69										0.00

				3/1/69										0.00

				3/2/69										0.00

				3/3/69										0.00

				3/4/69										0.00

				3/5/69										0.00

				3/6/69		8:30 PM						12:00 AM		3.50

				3/7/69										0.00

				3/8/69										0.00

				3/9/69										0.00

				3/10/69										0.00

				3/11/69		8:30 PM						12:00 AM		3.50

				3/12/69										0.00

				3/13/69										0.00

				3/14/69		8:30 PM						12:00 AM		3.50

				3/15/69										0.00

				3/16/69										0.00

				3/17/69		8:30 PM						12:00 AM		3.50

				3/18/69										0.00

				3/19/69										0.00

				3/20/69										0.00

				3/21/69		8:30 PM						12:00 AM		3.50

				3/22/69		8:30 PM						12:00 AM		3.50

				3/23/69										0.00

				3/24/69										0.00

				3/25/69										0.00

				3/26/69										0.00

				3/27/69										0.00

				3/28/69										0.00

				3/29/69										0.00

				3/30/69										0.00

				3/31/69										0.00

				4/1/69										0.00

				4/2/69										0.00

				4/3/69		12:30 PM		4:00 PM		8:00 PM		12:00 AM		7.50

				4/4/69										0.00

				4/5/69										0.00

				4/6/69										0.00

				4/7/69										0.00

				4/8/69		8:30 PM						12:00 AM		3.50

				4/9/69										0.00

				4/10/69										0.00

				4/11/69										0.00

				4/12/69										0.00

				4/13/69

				4/14/69		8:30 PM						12:00 AM		3.50

				4/15/69										0.00

				4/16/69										0.00

				4/17/69										0.00

				4/18/69										0.00

				4/19/69										0.00

				4/20/69										0.00

				4/21/69										0.00

				4/22/69										0.00

				4/23/69		8:30 PM						12:00 AM		3.50

				4/24/69										0.00

				4/25/69										0.00

				4/26/69										0.00

				4/27/69										0.00

				4/28/69										0.00

				4/29/69		8:30 PM						12:00 AM		3.50





the Boyfriend

				Time Sheet for the Boyfriend

				The Boyfriend		The Neptune Theatre				Susan Chapple, June Sampson, Linda Livingston, Kathryn Watt, Margot Sweeny, Yvonne Adalian

				Artist Director:		Heinar Piller		Actors:		Faith Ward, Fred Grades, Jack Medley, David Brown, Dennis Thacher, Margaret MacLeod

				March 24 1969		May 3 1969				Ron Hasting, Richard Donut, Marcel Maillard, Ken McBane, June Sampson, Michael Tabbitt

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		186.50		40.00		146.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				2/24/69		11:00 AM						4:30 PM		5.50				Tech.

				2/25/69		11:00 AM						4:30 PM		5.50				Dress

				2/26/69		11:00 AM						4:30 PM		5.50				Opening Night

				2/27/69		11:00 AM						4:30 PM		5.50				On Stage

				2/28/69		11:00 AM						4:30 PM		5.50				Last Night

				3/1/69		11:00 AM						4:30 PM		5.50

				3/2/69										0.00

				3/3/69		11:00 AM						4:30 PM		5.50

				3/4/69		11:00 AM						4:30 PM		5.50

				3/5/69		11:00 AM						4:30 PM		5.50

				3/6/69		11:00 AM						4:30 PM		5.50

				3/7/69		11:00 AM						4:30 PM		5.50

				3/8/69		11:00 AM						4:30 PM		5.50

				3/9/69										0.00

				3/10/69		11:00 AM						4:30 PM		5.50

				3/11/69		11:00 AM						4:30 PM		5.50

				3/12/69		11:00 AM						4:30 PM		5.50

				3/13/69		11:00 AM						4:30 PM		5.50

				3/14/69		11:00 AM						4:30 PM		5.50

				3/15/69		11:00 AM						4:30 PM		5.50

				3/16/69										0.00

				3/17/69		11:00 AM						4:30 PM		5.50

				3/18/69		10:30 AM		2:00 PM		2:00 PM		4:00 PM		5.50

				3/19/69		10:30 AM		2:00 PM		2:00 PM		4:00 PM		5.50

				3/20/69		10:30 AM						2:00 PM		3.50

				3/21/69		10:30 AM						2:00 PM		3.50

				3/22/69		10:30 AM						2:00 PM		3.50

				3/23/69		2:00 PM		6:00 PM		8:00 PM		12:00 AM		8.00

				3/24/69		8:30 PM						12:00 AM		3.50

				3/25/69		8:30 PM						12:00 AM		3.50

				3/26/69										0.00

				3/27/69		8:30 PM						12:00 AM		3.50

				3/28/69										0.00

				3/29/69		8:30 PM						12:00 AM		3.50

				3/30/69										0.00

				3/31/69										0.00

				4/1/69										0.00

				4/2/69										0.00

				4/3/69										0.00

				4/4/69										0.00

				4/5/69		8:30 PM						12:00 AM		3.50

				4/6/69										0.00

				4/7/69		8:30 PM						12:00 AM		3.50

				4/8/69										0.00

				4/9/69										0.00

				4/10/69		8:30 PM						12:00 AM		3.50

				4/11/69										0.00

				4/12/69		8:30 PM						12:00 AM		3.50

				4/13/69										0.00

				4/14/69										0.00

				4/15/69										0.00

				4/16/69		8:30 PM						12:00 AM		3.50

				4/17/69		8:30 PM						12:00 AM		3.50

				4/18/69		8:30 PM						12:00 AM		3.50

				4/19/69										0.00

				4/20/69										0.00

				4/21/69										0.00

				4/22/69		8:30 PM						12:00 AM		3.50

				4/23/69										0.00

				4/24/69										0.00

				4/25/69		8:30 PM						12:00 AM		3.50

				4/26/69										0.00

				4/27/69										0.00

				4/28/69										0.00

				4/29/69										0.00

				4/30/69										0.00

				5/1/69										0.00

				5/2/69		8:30 PM						12:00 AM		3.50

				5/3/69		8:30 PM						12:00 AM		3.50





The Promise

				Time Sheet for the Promise

				The Promise		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Don Allison, Patricia Ludwick, David Foster

				April 1 1969		May 1 1969

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		214.50		40.00		174.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked		Column2

				3/3/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/4/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/5/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/6/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/7/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/8/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/9/69										0.00

				3/10/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/11/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/12/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/13/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/14/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/15/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/16/69										0.00

				3/17/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/18/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/19/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/20/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/21/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/22/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/23/69										0.00

				3/24/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/25/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/26/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/27/69		10:30 AM						3:00 PM		4.50

				3/28/69		10:30 AM						3:00 PM		4.50

				3/29/69		10:30 AM						3:00 PM		4.50

				3/30/69		7:00 PM						11:00 PM		4.00

				3/31/69		2:00 PM		6:00 PM		8:00 PM		12:00 AM		8.00

				4/1/69		8:30 PM						12:00 AM		3.50		502.00

				4/2/69		8:30 PM						12:00 AM		3.50

				4/3/69										0.00

				4/4/69		8:30 PM						12:00 AM		3.50

				4/5/69										0.00

				4/6/69										0.00

				4/7/69										0.00

				4/8/69										0.00

				4/9/69		8:30 PM						12:00 AM		3.50

				4/10/69										0.00

				4/11/69		8:30 PM						12:00 AM		3.50

				4/12/69										0.00

				4/13/69										0.00

				4/14/69										0.00

				4/15/69		8:30 PM						12:00 AM		3.50

				4/16/69										0.00

				4/17/69										0.00

				4/18/69										0.00

				4/19/69		8:30 PM						12:00 AM		3.50

				4/20/69										0.00

				4/21/69		8:30 PM						12:00 AM		3.50

				4/22/69										0.00

				4/23/69										0.00

				4/24/69		8:30 PM						12:00 AM		3.50

				4/25/69										0.00

				4/26/69		8:30 PM						12:00 AM		3.50

				4/27/69										0.00

				4/28/69		8:30 PM						12:00 AM		3.50

				4/29/69										0.00

				4/30/69										0.00

				5/1/69		8:30 PM						12:00 AM		3.50
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Time Sheet for the Promise
The Promise The Neptune Theatre



Artist Director: Heinar Piller Actors: Don Allison, Patricia Ludwick, David Foster



April 1 1969 May 1 1969



Total Work 
Week Hours



Total Hours
Worked Regular Hours Overtime Hours



40.00 214.50 40.00 174.50



Date(s) Time In Lunch Start Lunch End Time Out Hours Worked



3-3-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 Tech.



3-4-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 Dress



3-5-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 Opening Night



3-6-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 On Stage



3-7-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 Last Night



3-8-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-9-69 0.00



3-10-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-11-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-12-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-13-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-14-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-15-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-16-69 0.00



3-17-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-18-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-19-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-20-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-21-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-22-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-23-69 0.00



3-24-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-25-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-26-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00



3-27-69 10:30 AM 3:00 PM 4.50



3-28-69 10:30 AM 3:00 PM 4.50



3-29-69 10:30 AM 3:00 PM 4.50



3-30-69 7:00 PM 11:00 PM 4.00



3-31-69 2:00 PM 6:00 PM 8:00 PM 12:00 AM 8.00



4-1-69 8:30 PM 12:00 AM 3.50



4-2-69 8:30 PM 12:00 AM 3.50



4-3-69 0.00



4-4-69 8:30 PM 12:00 AM 3.50



4-5-69 0.00



4-6-69 0.00



4-7-69 0.00



4-8-69 0.00



4-9-69 8:30 PM 12:00 AM 3.50



4-10-69 0.00



4-11-69 8:30 PM 12:00 AM 3.50



4-12-69 0.00



4-13-69 0.00



4-14-69 0.00



4-15-69 8:30 PM 12:00 AM 3.50



4-16-69 0.00



4-17-69 0.00



4-18-69 0.00



4-19-69 8:30 PM 12:00 AM 3.50



4-20-69 0.00



4-21-69 8:30 PM 12:00 AM 3.50



4-22-69 0.00



4-23-69 0.00



4-24-69 8:30 PM 12:00 AM 3.50



4-25-69 0.00



4-26-69 8:30 PM 12:00 AM 3.50



4-27-69 0.00



4-28-69 8:30 PM 12:00 AM 3.50



4-29-69 0.00



4-30-69 0.00



5-1-69 8:30 PM 12:00 AM 3.50










Time Sheet for the Promise

The Promise The Neptune Theatre

Artist Director: Heinar Piller Actors: Don Allison, Patricia Ludwick, David Foster

April 1 1969 May 1 1969

Total Work 

Week Hours

Total Hours

Worked Regular Hours Overtime Hours

40.00 214.50 40.00 174.50

Date(s) Time In Lunch Start Lunch End Time Out Hours Worked

3-3-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 Tech.

3-4-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 Dress

3-5-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 Opening Nigh t

3-6-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 On Stage

3-7-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00 Last Night

3-8-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-9-69 0.00

3-10-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-11-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-12-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-13-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-14-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-15-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-16-69 0.00

3-17-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-18-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-19-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-20-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-21-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-22-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-23-69 0.00

3-24-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-25-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-26-69 11:00 AM 3:00 PM 4:00 PM 7:00 PM 7.00

3-27-69 10:30 AM 3:00 PM 4.50

3-28-69 10:30 AM 3:00 PM 4.50

3-29-69 10:30 AM 3:00 PM 4.50

3-30-69 7:00 PM 11:00 PM 4.00

3-31-69 2:00 PM 6:00 PM 8:00 PM 12:00 AM 8.00

4-1-69 8:30 PM 12:00 AM 3.50

4-2-69 8:30 PM 12:00 AM 3.50

4-3-69 0.00

4-4-69 8:30 PM 12:00 AM 3.50

4-5-69 0.00

4-6-69 0.00

4-7-69 0.00

4-8-69 0.00

4-9-69 8:30 PM 12:00 AM 3.50

4-10-69 0.00

4-11-69 8:30 PM 12:00 AM 3.50

4-12-69 0.00

4-13-69 0.00

4-14-69 0.00

4-15-69 8:30 PM 12:00 AM 3.50

4-16-69 0.00

4-17-69 0.00

4-18-69 0.00

4-19-69 8:30 PM 12:00 AM 3.50

4-20-69 0.00

4-21-69 8:30 PM 12:00 AM 3.50

4-22-69 0.00

4-23-69 0.00

4-24-69 8:30 PM 12:00 AM 3.50

4-25-69 0.00

4-26-69 8:30 PM 12:00 AM 3.50

4-27-69 0.00

4-28-69 8:30 PM 12:00 AM 3.50

4-29-69 0.00

4-30-69 0.00

5-1-69 8:30 PM 12:00 AM 3.50
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Cactus Flower

				Time Sheet for Cactus Flower

				Catus Flower		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Nancy Watt, Richard Donat, Faith Ward, Margaret MacLeod, Jack Medley, David Brown, Donald Meyers, Susan Chapple

				Feb 7 1969		March 28 1969				Marcel Maillard, Ken McBane, Mark Dewolf

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		174.50		40.00		134.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		6:00 PM						10:00 PM		4.00						Tech.

				1/7/69		10:00 AM						2:00 PM		4.00						Dress

				1/8/69		3:00 PM						7:00 PM		4.00						Opening Night

				1/9/69		10:00 AM						2:00 PM		4.00						On Stage

				1/10/69		3:00 PM						7:00 PM		4.00						Last Night

				1/11/69		10:00 AM						2:00 PM		4.00

				1/12/69										0.00

				1/13/69		3:00 PM						7:00 PM		4.00

				1/14/69		10:00 AM						2:00 PM		4.00

				1/15/69		3:00 PM						7:00 PM		4.00

				1/16/69		10:00 AM		2:00 PM		3:00 PM		7:00 PM		8.00

				1/17/69

				1/18/69		10:00 AM						2:00 PM		4.00

				1/19/69		10:00 AM						2:00 PM		4.00

				1/20/69		3:00 PM						7:00 PM		4.00

				1/21/69		10:00 AM						2:00 PM		4.00

				1/22/69		3:00 PM						7:00 PM		4.00

				1/23/69		10:00 AM						2:00 PM		4.00

				1/24/69		3:00 PM						7:00 PM		4.00

				1/25/69		10:00 AM						2:00 PM		4.00

				1/26/69										0.00

				1/27/69		3:00 PM						7:00 PM		4.00

				1/28/69		10:00 AM						2:00 PM		4.00

				1/29/69		3:00 PM						7:00 PM		4.00

				1/30/69		10:00 AM						2:00 PM		4.00

				1/31/69		10:00 AM						2:00 PM		4.00

				2/1/69		10:00 AM						2:00 PM		4.00

				2/2/69		4:00 PM		7:00 PM		8:00 PM		11:00 PM		6.00

				2/3/69		10:00 AM						2:00 PM		4.00

				2/4/69		8:00 AM						12:00 PM		4.00

				2/5/69		10:00 AM						2:00 PM		4.00

				2/6/69		8:00 PM						12:00 AM		4.00

				2/7/69		8:30 PM						12:00 AM		3.50

				2/8/69		8:30 PM						12:00 AM		3.50

				2/9/69										0.00

				2/10/69										0.00

				2/11/69										0.00

				2/12/69		8:30 PM						12:00 AM		3.50

				2/13/69										0.00

				2/14/69		8:30 PM						12:00 AM		3.50

				2/15/69										0.00

				2/16/69										0.00

				2/17/69										0.00

				2/18/69										0.00

				2/19/69										0.00

				2/20/69		8:30 PM						12:00 AM		3.50

				2/21/69										0.00

				2/22/69										0.00

				2/23/69										0.00

				2/24/69										0.00

				2/25/69		8:30 PM						12:00 AM		3.50

				2/26/69										0.00

				2/27/69										0.00

				2/28/69										0.00

				3/1/69		8:30 PM						12:00 AM		3.50

				3/2/69										0.00

				3/3/69		8:30 PM						12:00 AM		3.50

				3/4/69		8:30 PM						12:00 AM		3.50

				3/5/69										0.00

				3/6/69										0.00

				3/7/69										0.00

				3/8/69		8:30 PM						12:00 AM		3.50

				3/9/69										0.00

				3/10/69		8:30 PM						12:00 AM		3.50

				3/11/69										0.00

				3/12/69										0.00

				3/13/69		8:30 PM						12:00 AM		3.50

				3/14/69										0.00

				3/15/69										0.00

				3/16/69										0.00

				3/17/69										0.00

				3/18/69										0.00

				3/19/69		8:30 PM						12:00 AM		3.50

				3/20/69										0.00

				3/21/69										0.00

				3/22/69										0.00

				3/23/69										0.00

				3/24/69										0.00

				3/25/69										0.00

				3/26/69		8:30 PM						12:00 AM		3.50

				3/27/69										0.00

				3/28/69		8:30 PM						12:00 AM		3.50





V. Woolf

				Time Sheet for Who's Afraid of Virginia Woolf?

				V. Woolf		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Lynne Gorman, Ron Hastings, Linda Livingston, Don Allison

				Feb 10 1969		March 20 1969

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		173.50		40.00		133.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		6:00 PM						10:00 PM		4.00						Tech.

				1/7/69		10:00 AM						2:00 PM		4.00						Dress

				1/8/69		3:00 PM						7:00 PM		4.00						Opening Night

				1/9/69		10:00 AM						2:00 PM		4.00						On Stage

				1/10/69		3:00 PM						7:00 PM		4.00						Last Night

				1/11/69		10:00 AM						2:00 PM		4.00

				1/12/69										0.00

				1/13/69		3:00 PM						7:00 PM		4.00

				1/14/69		10:00 AM						2:00 PM		4.00

				1/15/69		3:00 PM						7:00 PM		4.00

				1/16/69										0.00

				1/17/69										0.00

				1/18/69		11:00 AM						2:00 PM		3.00

				1/19/69		10:00 AM						2:00 PM		4.00

				1/20/69		3:00 PM						7:00 PM		4.00

				1/21/69		10:00 AM						2:00 PM		4.00

				1/22/69		3:00 PM						7:00 PM		4.00

				1/23/69		10:00 AM						2:00 PM		4.00

				1/24/69		3:00 PM						7:00 PM		4.00

				1/25/69		10:00 AM						2:00 PM		4.00

				1/26/69										0.00

				1/27/69		3:00 PM						7:00 PM		4.00

				1/28/69		10:00 AM						2:00 PM		4.00

				1/29/69		3:00 PM						7:00 PM		4.00

				1/30/69		10:00 AM						2:00 PM		4.00

				1/31/69		3:00 PM						7:00 PM		4.00

				2/1/69		10:00 AM						2:00 PM		4.00

				2/2/69										0.00

				2/3/69		8:00 PM						12:00 AM		4.00

				2/4/69		10:00 AM						2:00 PM		4.00

				2/5/69		8:00 PM						12:00 AM		4.00

				2/6/69		10:00 AM						2:00 PM		4.00

				2/7/69		10:00 AM		2:00 PM		3:00 PM		6:00 PM		7.00

				2/8/69		10:30 AM						3:00 PM		4.50

				2/9/69		7:00 PM						12:00 AM		5.00

				2/10/69		12:00 PM		4:30 PM		8:30 PM		12:00 AM		8.00

				2/11/69		8:30 PM						12:00 AM		3.50

				2/12/69										0.00

				2/13/69		8:30 PM						12:00 AM		3.50

				2/14/69										0.00

				2/15/69		8:30 PM						12:00 AM		3.50

				2/16/69										0.00

				2/17/69										0.00

				2/18/69										0.00

				2/19/69										0.00

				2/20/69										0.00

				2/21/69		8:30 PM						12:00 AM		3.50

				2/22/69										0.00

				2/23/69										0.00

				2/24/69		8:30 PM						12:00 AM		3.50

				2/25/69										0.00

				2/26/69										0.00

				2/27/69										0.00

				2/28/69		8:30 PM						12:00 AM		3.50

				3/1/69										0.00

				3/2/69										0.00

				3/3/69										0.00

				3/4/69										0.00

				3/5/69		8:30 PM						12:00 AM		3.50

				3/6/69										0.00

				3/7/69		8:30 PM						12:00 AM		3.50

				3/8/69										0.00

				3/9/69										0.00

				3/10/69										0.00

				3/11/69										0.00

				3/12/69		8:30 PM						12:00 AM		3.50

				3/13/69										0.00

				3/14/69										0.00

				3/15/69		8:30 PM						12:00 AM		3.50

				3/16/69										0.00

				3/17/69										0.00

				3/18/69		8:30 PM						12:00 AM		3.50

				3/19/69										0.00

				3/20/69		8:30 PM						12:00 AM		3.50





Pygm.

				Time Sheet for Pygmalion

				Pygmalion		The Neptune Theatre				Jack Medley, Dennis Thatcher, Don Allison, Donald Meyers, Linda Livingston

				Artist Director:		Heinar Piller		Actors:		Yvonne Adalian, Susan Chapple, Faith Ward, Margaret MacLeod, Margot Sweeny

				Feb 18 1969		April 29 1969				Richard Donat, Ron Hastings, Margot Sweeny, Marcel Maillard, Hans Boggild

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		211.00		40.00		171.00

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				1/6/69		1:00 PM		5:00 PM		6:00 PM		10:00 PM		8.00						Tech.

				1/7/69		3:00 PM						7:00 PM		4.00						Dress

				1/8/69		10:00 AM						2:00 PM		4.00						Opening Night

				1/9/69		3:00 PM						7:00 PM		4.00						On Stage

				1/10/69		10:00 AM						2:00 PM		4.00						Last Night

				1/11/69		3:00 PM						7:00 PM		4.00

				1/12/69										0.00

				1/13/69		10:00 AM						2:00 PM		4.00

				1/14/69		3:00 PM						7:00 PM		4.00

				1/15/69		10:00 AM						2:00 PM		4.00

				1/16/69										0.00

				1/17/69										0.00

				1/18/69		3:00 PM						6:00 PM		3.00

				1/19/69		3:00 PM						7:00 PM		4.00

				1/20/69		10:00 AM						2:00 PM		4.00

				1/21/69		3:00 PM						7:00 PM		4.00

				1/22/69		10:00 AM						2:00 PM		4.00

				1/23/69		3:00 PM						7:00 PM		4.00

				1/24/69		10:00 AM						2:00 PM		4.00

				1/25/69		3:00 PM						7:00 PM		4.00

				1/26/69										0.00

				1/27/69		10:00 AM						2:00 PM		4.00

				1/28/69		3:00 PM						7:00 PM		4.00

				1/29/69		10:00 AM						2:00 PM		4.00

				1/30/69		3:00 PM						7:00 PM		4.00

				1/31/69		10:00 AM						2:00 PM		4.00

				2/1/69		5:00 PM						7:00 PM		2.00

				2/2/69		6:00 PM						8:00 PM		2.00

				2/3/69		3:00 PM						7:00 PM		4.00

				2/4/69		3:00 PM						7:00 PM		4.00

				2/5/69		3:00 PM						7:00 PM		4.00

				2/6/69		3:00 PM						7:00 PM		4.00

				2/7/69										0.00

				2/8/69										0.00

				2/9/69										0.00

				2/10/69										0.00

				2/11/69		11:00 AM						4:30 PM		5.50

				2/12/69		10:30 AM						3:00 PM		4.50

				2/13/69		10:30 AM						3:00 PM		4.50

				2/14/69		10:30 AM						3:00 PM		4.50

				2/15/69		10:30 AM						3:00 PM		4.50

				2/16/69		7:00 PM						12:00 AM		5.00

				2/17/69		12:00 PM		4:00 PM		8:00 PM		12:00 AM		8.00

				2/18/69		8:30 PM						12:00 AM		3.50

				2/19/69		8:30 PM						12:00 AM		3.50

				2/20/69										0.00

				2/21/69										0.00

				2/22/69		8:30 PM						12:00 AM		3.50

				2/23/69										0.00

				2/24/69		8:30 PM						12:00 AM		3.50

				2/25/69										0.00

				2/26/69		8:30 PM						12:00 AM		3.50

				2/27/69		8:30 PM						12:00 AM		3.50

				2/28/69										0.00

				3/1/69										0.00

				3/2/69										0.00

				3/3/69										0.00

				3/4/69										0.00

				3/5/69										0.00

				3/6/69		8:30 PM						12:00 AM		3.50

				3/7/69										0.00

				3/8/69										0.00

				3/9/69										0.00

				3/10/69										0.00

				3/11/69		8:30 PM						12:00 AM		3.50

				3/12/69										0.00

				3/13/69										0.00

				3/14/69		8:30 PM						12:00 AM		3.50

				3/15/69										0.00

				3/16/69										0.00

				3/17/69		8:30 PM						12:00 AM		3.50

				3/18/69										0.00

				3/19/69										0.00

				3/20/69										0.00

				3/21/69		8:30 PM						12:00 AM		3.50

				3/22/69		8:30 PM						12:00 AM		3.50

				3/23/69										0.00

				3/24/69										0.00

				3/25/69										0.00

				3/26/69										0.00

				3/27/69										0.00

				3/28/69										0.00

				3/29/69										0.00

				3/30/69										0.00

				3/31/69										0.00

				4/1/69										0.00

				4/2/69										0.00

				4/3/69		12:30 PM		4:00 PM		8:00 PM		12:00 AM		7.50

				4/4/69										0.00

				4/5/69										0.00

				4/6/69										0.00

				4/7/69										0.00

				4/8/69		8:30 PM						12:00 AM		3.50

				4/9/69										0.00

				4/10/69										0.00

				4/11/69										0.00

				4/12/69										0.00

				4/13/69

				4/14/69		8:30 PM						12:00 AM		3.50

				4/15/69										0.00

				4/16/69										0.00

				4/17/69										0.00

				4/18/69										0.00

				4/19/69										0.00

				4/20/69										0.00

				4/21/69										0.00

				4/22/69										0.00

				4/23/69		8:30 PM						12:00 AM		3.50

				4/24/69										0.00

				4/25/69										0.00

				4/26/69										0.00

				4/27/69										0.00

				4/28/69										0.00

				4/29/69		8:30 PM						12:00 AM		3.50





the Boyfriend

				Time Sheet for the Boyfriend

				The Boyfriend		The Neptune Theatre				Susan Chapple, June Sampson, Linda Livingston, Kathryn Watt, Margot Sweeny, Yvonne Adalian

				Artist Director:		Heinar Piller		Actors:		Faith Ward, Fred Grades, Jack Medley, David Brown, Dennis Thacher, Margaret MacLeod

				March 24 1969		May 3 1969				Ron Hasting, Richard Donut, Marcel Maillard, Ken McBane, June Sampson, Michael Tabbitt

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		186.50		40.00		146.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				2/24/69		11:00 AM						4:30 PM		5.50				Tech.

				2/25/69		11:00 AM						4:30 PM		5.50				Dress

				2/26/69		11:00 AM						4:30 PM		5.50				Opening Night

				2/27/69		11:00 AM						4:30 PM		5.50				On Stage

				2/28/69		11:00 AM						4:30 PM		5.50				Last Night

				3/1/69		11:00 AM						4:30 PM		5.50

				3/2/69										0.00

				3/3/69		11:00 AM						4:30 PM		5.50

				3/4/69		11:00 AM						4:30 PM		5.50

				3/5/69		11:00 AM						4:30 PM		5.50

				3/6/69		11:00 AM						4:30 PM		5.50

				3/7/69		11:00 AM						4:30 PM		5.50

				3/8/69		11:00 AM						4:30 PM		5.50

				3/9/69										0.00

				3/10/69		11:00 AM						4:30 PM		5.50

				3/11/69		11:00 AM						4:30 PM		5.50

				3/12/69		11:00 AM						4:30 PM		5.50

				3/13/69		11:00 AM						4:30 PM		5.50

				3/14/69		11:00 AM						4:30 PM		5.50

				3/15/69		11:00 AM						4:30 PM		5.50

				3/16/69										0.00

				3/17/69		11:00 AM						4:30 PM		5.50

				3/18/69		10:30 AM		2:00 PM		2:00 PM		4:00 PM		5.50

				3/19/69		10:30 AM		2:00 PM		2:00 PM		4:00 PM		5.50

				3/20/69		10:30 AM						2:00 PM		3.50

				3/21/69		10:30 AM						2:00 PM		3.50

				3/22/69		10:30 AM						2:00 PM		3.50

				3/23/69		2:00 PM		6:00 PM		8:00 PM		12:00 AM		8.00

				3/24/69		8:30 PM						12:00 AM		3.50

				3/25/69		8:30 PM						12:00 AM		3.50

				3/26/69										0.00

				3/27/69		8:30 PM						12:00 AM		3.50

				3/28/69										0.00

				3/29/69		8:30 PM						12:00 AM		3.50

				3/30/69										0.00

				3/31/69										0.00

				4/1/69										0.00

				4/2/69										0.00

				4/3/69										0.00

				4/4/69										0.00

				4/5/69		8:30 PM						12:00 AM		3.50

				4/6/69										0.00

				4/7/69		8:30 PM						12:00 AM		3.50

				4/8/69										0.00

				4/9/69										0.00

				4/10/69		8:30 PM						12:00 AM		3.50

				4/11/69										0.00

				4/12/69		8:30 PM						12:00 AM		3.50

				4/13/69										0.00

				4/14/69										0.00

				4/15/69										0.00

				4/16/69		8:30 PM						12:00 AM		3.50

				4/17/69		8:30 PM						12:00 AM		3.50

				4/18/69		8:30 PM						12:00 AM		3.50

				4/19/69										0.00

				4/20/69										0.00

				4/21/69										0.00

				4/22/69		8:30 PM						12:00 AM		3.50

				4/23/69										0.00

				4/24/69										0.00

				4/25/69		8:30 PM						12:00 AM		3.50

				4/26/69										0.00

				4/27/69										0.00

				4/28/69										0.00

				4/29/69										0.00

				4/30/69										0.00

				5/1/69										0.00

				5/2/69		8:30 PM						12:00 AM		3.50

				5/3/69		8:30 PM						12:00 AM		3.50





The Promise

				Time Sheet for the Promise

				The Promise		The Neptune Theatre

				Artist Director:		Heinar Piller		Actors:		Don Allison, Patricia Ludwick, David Foster

				April 1 1969		May 1 1969

				Total Work 
Week Hours		Total Hours
Worked		Regular Hours		Overtime Hours

				40.00		214.50		40.00		174.50

				Date(s)		Time In		Lunch Start		Lunch End		Time Out		Hours Worked

				3/3/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00				Tech.

				3/4/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00				Dress

				3/5/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00				Opening Night

				3/6/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00				On Stage

				3/7/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00				Last Night

				3/8/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/9/69										0.00

				3/10/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/11/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/12/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/13/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/14/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/15/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/16/69										0.00

				3/17/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/18/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/19/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/20/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/21/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/22/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/23/69										0.00

				3/24/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/25/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/26/69		11:00 AM		3:00 PM		4:00 PM		7:00 PM		7.00

				3/27/69		10:30 AM						3:00 PM		4.50

				3/28/69		10:30 AM						3:00 PM		4.50

				3/29/69		10:30 AM						3:00 PM		4.50

				3/30/69		7:00 PM						11:00 PM		4.00

				3/31/69		2:00 PM		6:00 PM		8:00 PM		12:00 AM		8.00

				4/1/69		8:30 PM						12:00 AM		3.50

				4/2/69		8:30 PM						12:00 AM		3.50

				4/3/69										0.00

				4/4/69		8:30 PM						12:00 AM		3.50

				4/5/69										0.00

				4/6/69										0.00

				4/7/69										0.00

				4/8/69										0.00

				4/9/69		8:30 PM						12:00 AM		3.50

				4/10/69										0.00

				4/11/69		8:30 PM						12:00 AM		3.50

				4/12/69										0.00

				4/13/69										0.00

				4/14/69										0.00

				4/15/69		8:30 PM						12:00 AM		3.50

				4/16/69										0.00

				4/17/69										0.00

				4/18/69										0.00

				4/19/69		8:30 PM						12:00 AM		3.50

				4/20/69										0.00

				4/21/69		8:30 PM						12:00 AM		3.50

				4/22/69										0.00

				4/23/69										0.00

				4/24/69		8:30 PM						12:00 AM		3.50

				4/25/69										0.00

				4/26/69		8:30 PM						12:00 AM		3.50

				4/27/69										0.00

				4/28/69		8:30 PM						12:00 AM		3.50

				4/29/69										0.00

				4/30/69										0.00

				5/1/69		8:30 PM						12:00 AM		3.50
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