
Mnrgartt Aflo·ood's f'niry-Talt Stxun/ Polit/rs. ll y Sh:~ron Rose 
WliSO II. J:~cksun;UP olMlsslsslppi, IY'J.l. Pp.x•IU,4.l0.$.)7.50. 

Wilson's Is a provocath~ and useful boot. a Sl:md-out "'ithln the 
nourishing "Atw(){)(llnduslry" that has <Jcvdopcd around lhc work uf 
Margarct Atwood o•-er UIC p:ISI few years as American scllolars, and 
particularly American feminist'- lu.\'e discovcn.'() heT worlr. In exploring 
At"''OOd's habilual use of folk- and fairy-talc Ulcmcs :md motifs. and 
panlcularlyher <lcpendcna::uponUICGrimm Drothers' •·ersiOnsofthcse 
ancfcm and variable narratives. Wilson succc.:ds In offL-ring rc;J(k:rs 1 

fresh and prodoctiw way ln10 Atwood's tc~ts. At Lhc sam~ time $hi: 

ch~lcng.:scontcmporary auiru<k:sto"':ll'(l f:Liry talcs lhcmsel\-es. which 
ucsonflcnmalisncd(espo.:ciallybyti:minls15)Mrcposilllflcs ofncgathe 
sterootypcsthalan:"badforwnmcn" (li).Onthccontrary.Wilsonsccs 
falrytal.:sast'n!qucntlybcautifulandiiiSfliringinlhcrnscl•·cs.andas 
remarkably versatile tools for the lllurnlnation of human potential. 
apecially that of "'"Omen in our o"'n time-provided lhcsc narratives are 
uSL'dasthcyshouldbc."·hlchlscosaysub\'\:rSivcly. 

Wilson begins wilh the as>umption that Atwuod is not a "comcdy-of­
manncrs" orevcnarcalistwritL'fprimarily.R!IIher,shcshouldbcseenas 
a "fabulist" a kind of "magic realist" In "hose work unreal elements 
(<kcants. Dl)'lhs, fairy taJes) combine in kaJeldoscopic pattt'fns and in 
rencxi•·c wa)'S with the rcalisllcd<!!llilsofe•cryday llfcthat form the 
narrative backbone of ht:r tnts (J). Her mo~t frequent allusions are to a 
p;uliL-ular body of fairy-tale narrath'CS, amons !hem "1-ltcher's Tlird" 

("Dlucbeard"). "The Junipo.'f Tree ." "The Robber Dridegroom." "The 
White Snake." "The Uttlest M~'fmald," "The R~'d Shol:s." "The Snow 
Queen." and "UuleRt'dCap."ThcseSiorlesfunctionaslntcrtcxts"'ithin 
At\1-'00<fs larger narratives and arc ust'd (somt'tlmcs paradoxically. 
somt:times dt'COI\Siructl~ely. always obliquely) to inK'1T!lgutc the cultural 
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"givcns" wttich thrc:ucn to strangle the inner lives of her female 
characters. 

WilsonscesAtwoocrspucttyanunction,thcn,aspotltici7.cdarourld 
ihcissueofgcndcr, andacknowle<Jgcsthut it woutdbceasytoreadher 
fairy-talcallusionsasm:gativc.forthcymost frequently involve images 
of cannibalism and the dismembcmtent of femnlt: bodies. Yet Atwoo<fs 
"archclype"'(orcharacteristicpnttcrnofuse)isinltcrentlypositive.Wilson 
argucs.forittypicallycntailsmovcmcmfroma<lramntizcdorritualizcd 
dismemberment of some son through metamorphosis w healing (xii). Her 
approach isrecupo;:rativ.:inanotht:rway aswcll.furasa 'f.:minist post­
culunialiSI" (28). Atwood tcocls to work with marginali;a:dor inappropri­
atcly-discmpowcn:d fairy-tale tigurcs as a way of highlighting or 
modcllingthereco•-cryofsilence<J voices that her work points toward. 

Tiie"Medusawitch"isacaseinpuint(andabeautifullyironicalone. 
given Atwood"sown frequent characterization in the popular press as a 
MOOusa/Gorgon figure. withhcrunrulyhalr.hcracerbictongucan<lhcr 
allcgcdly-pitilcssbasi\iskcye).lllcprc-patriarchaiMcdusawasapositive 
anist-figurc. a part of the creative and procreative Triple Gotklcss or 
ancient myth. Atwood"s mo>t typical protagonist. says Wilson. is the: 
woman artiSI whoisrivcnbytraditional anderrooc-uus assumptions that 
thcrolesof"woman" and"artist"cannotbccunnatOO.bythcassumption 
(uftcnintcrnali7.00)that tochuosc an ischoosctorcjcct ordt:vourmen. 
Healing in Atwood"s paradigm can come only through embracing that 
MOOusa/artistfuoctionaspositive.aslife-givlng.astheroutetorcblnh. 

lt is oot that Atwood"s texts arc put or offer easy resolutions, says 
Wilson. Her work. in typical post modern fashion, t.:mls to abjure closure: 
indeed. it is the rc~U.."J rather than the character, frequently. ""ho 
constructs resolutions. extra-tn1U~lly. What At wood does. however, Is as1: 
disturbing questions about lticrarclties ofdominant-c and submission­
mostoftenthroughthccross-hatcltingoffairy-talcthrcadswithrcal-world 
refcrcntlality in the panoptical lmaginath·e space that is her distinctive 
literary terrain. 

One of the most interesting SC~;tions of Wilson's book is its voork "'itll 
Atwood'svisualan.WilsonincludcsasubstantialselectionofAtwood"t 
wateroolors,drawingsandeollagcs{21 full-oolorplatesandafurtlx:rl2 
black-and-white f•gures)-someofwhich are cover Wlgnsor lllustra­
tions for her books and otht.'TS which are more private productions. 
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l'lcturcssuchas"Fitchcr's Birtl," "Tl'fnlitcQuccn."and"TilcWcrcniCn" 
sui'(!Oft Wilson'sOOnlcntionlh:lt Atwood'simaglnatlonislnfuscd\Ooilh 
the falry4ale elements Ul:u emerge In IICI' writing. Others. however. like 
"Mary, Queen of ScOtS 11." "Frankell!itein 1." Ot' "Moodle in Ule Wildcr­
ncS5" point to a clearly gothic component of Atwood's sensibility, a 
COII!itltucncy wtdch Wilson fails tO address very fully in dealing with 
Atwood's vision. 

Wilson's weakness in addressing "the Gothic." or in Identifying 
At.,.-ood's puticular use of fairy-tale references u pan of the Larger 
landscapeofgotl11clsm.isoncoftllelimitationsof!ICI'tcxt,andthcrcare 
othcrs. Hcrrcatlinl:Sofin.divldualwor~c:mbeskctchy,aslnthccaseof 

Cm's Eyt, where ht'f discussl011 of Rapunzel and Snow Queen motifs as 
lnformlnglhlstcxtlssoanenu.llcdtobeunoo•winclog..Shehasundoubt­
edly taken on too much in anempting to dist"USS all27ofthe Atwood 
bookspuhlishedtodatc,aswcllashervlsualart.e\'enloabookof 
ncarly.'iOOpagcs. 

NonctheiC.\S lam inclioc'!i 10 forgive Wii<;Oo for noc producing 
oomprchell!ihe textual rcadin1:5 in llghl of \Oohal she offers ill!ite:w.l-the 
fruits of ~ own admirable crodition (including a oomprdacll!iive 
appcndiKiisting, hy type, all of the falry-l:tlc und foll.:torc moclfs dtat 
At wood employs) alld a number of fresh !n.~lghts Into Atwocxl's writing 
If she le:ti'CS hi.'f readers with oonsldcrahle work to do after tho:y have 
finished her book, th.lt may be fur the best So much contemporary 
literary criticism K'Cms to "'mk In the din.~tlun of closln' down 
diSI..-usslon, of attempting to apply arigidcriticaltcmplatc that will pin 
Utcrarytcxtssqu!rmlngwthcbuartlforonccandforall.Wi!son'sSiudy, 
onthcnlhcrh3ntl,isadmiralltcforthcwayltopt•IIAtwnoO'steusand 
ralscsqrft'stiOitSaboutthem.sollStOmgttgt'lhcre:tdcrlnrurchcflnquiry. 
1t Is the dirf<.:rcoce bcl"'-cen presenting "a new rc:Kling of the Atwood 
canon" as Wil!llD p.-omiscs (xv). alld iruis!lng uj"!On a sinj;IC closed 
rc:ldingUlatwouldcndcritlcaldi~loguc,asmorcotxluratc\itcrarycritics 

tend to do. 

MarilprRusui/Rou 



Mirhtul Ondaatjt. By Douglas Uarbour. 1\.-ayne's World Authors 
SeriK. f\iew \"ork:1\oayne, 19'9J. Pp.:o;iv,247.$2l.9.5. 

Oarbour'sshiOy.lnlhelrlldilionofolhcrtillcslnnvAS.provkle5a.o;olld 
lntroductlontoOndaatje'soeuHe.off.:ringfrcsh.pcrsu115ivcreadingsof 
alloflhcrnajorworl<s,andsiu\OltanoouslyrcflcctingUarbour'sfamillar­
llywiththccorpusofOnd:latjccriliclsmtodate.'Thc:volumeincludc$a 
biographical chronology. a compn:henshc bibliography and gellCroll$ 
cndnotcsthatrcfll-ctthcautllor'sfam!llaritywltllvarlouscritlcaloontcxts. 
MO£CimponanUy,Oarbouradllresscslhcfullrongc:of0nda.:uje"spoctry 
murethoroughlyth.lnOlhcrstudicshavedonc;in addi tlontofullchap4crs 
on tl-.e novels and longer works like T/1#' Colkclt'd \1-Qri.l of Brl/y lht Kid 
and Rrurmng in 11~ Family. Olllbour dcVOICS two chap4crs to Ond:latje"l 
shon ["l(l<.:"nts(includlngadiscussioonfsltt'lfl(m..-il/151"'"'"" /Of's). and a 
full chap~cr to the wrse-novcl, &cu/11r Lo••t. Unfortull:ltely. Ondaatje's 
most rN\'nt novel. Tl~ £11glish f'nutnr-whlctl g;amcred international 
acclaim by winning the 1992 Governor General's Award ond Bookcr 
l'rb.c---appcan.'dasthisstudywasgolngtoprlnt.andconscquemlyls 
diK"Ussed -...ith comp:u-athe llre•·ity in an Aflerwonl 

11-.e tnt Is ordered chronologically. with a chapter for ca~h major 
publication. O:ubour'sintroductorychapcl-rCOntextualit.csthescatl.lly.se5 
In an overall pouccrn of O!Xbaljc"s career as a progression from an 
cs.o;cntially modcml~t st ~nce in his earliest poetry. and throuj;h post­
mrxk.Ynism to. finally. a more posh:nlonial agenda tlut emerges in the 
1980s. Aw:u-e of the obscurity that accomp;~.nies these terms. Oarllour 
dcfillt:S his sense of each. beginning with the symboli se-modernist 
tradition exemplified by Walbre Stc•-cns. and then describing the 
paradoxical.fragmemary(or"nm"Clit.cd")natureofamorepoiitmodt.'f!l 
"poetic.~oflndcll'flllinacy" (6-7). WhcnappllcdtoawriterwlthOrxlaal­
jc'seapacity foramlliguily!llldlvntr:ldictlon.chisrcrn:selllationisDOI 
wtthoutlts difficulties. a:~ U~rtlour is aware. Despite the value of this 
n«Kicl In helping tn describe 50mc of the fundamemal chlngcs In 

Onda.aljc's "'Tiling o•-cr the y.:an. Oarbour rtghlly ackoowledgc.s Ill 
llmlt.llions Uvoughoutltis stuUy. E:u-ly in Ondaatjc"s career. it appears 
Ulalthclcngthorformofllis"'wksh:l•·easmuchtodowiththdrnalure 
asthedatcsofthcirnc:~tion;Oa~bourargocsthai 
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[Ond.'l:lljcl bcsins as a ... ·mer in the Su:vcns lnldllion, as a modernist 
lyrici>t, and &meflllly n:malllS uuc 10 lha1 tradition in bi$ ~poems 
beforeS«l./arLol..,. 

lnh•Sionjlcrwa-lu.,Oo.la:uje. b«oole5alpccllicallyl'(li$UJ>IXIcm 
wri1Cr(6) 

As he discusses lhe st1011 poems in the followlns chap~er, however, this 
categorlz~t!on Is atlcwil partially undermined when Darbour no1cs tl1a1 
On<laatjc's rlrs1 ~ullccllon of poems Is "on the boumbry bc1wccn 
mOO.Ynlsm and postmoxk.•mism. as one poem can remain determinedly 
modernist "'·hlle the nc~t slips quietly into a postmOOcrn modo.:" (11). 
Evading a simple chrooologicat developmem from niOde to mode, 
Ondaatjc's "-'Ofk reveals modernism and po>lmodcmlsm, poslmodcm.Jsm 

aodpostoolonlatlsmlnanoftenoontr:ldictoryorambi;uousoo-cdstcncc. 
Discussing Ondltlljc's shift to a more pos!oolonl:LI .scnslblll!y. Darbour 
OO!eshowposmiOdcrnambiv.ilcnccandcomradictiOnundt'flltlnccfforts 
toascribeSJX.'CiticpostcotoniatvalucstoOndaa!jehlm.sclf.Writingofthe 
lllCOfJlOTatlon of anolhcr pocc's "defiantly pustl"Olonl:d" poem into 
Rumung m 111' Ftlmi/y, Darbour argues that the "single-m!ll(.k:tl political 
agenda" or poem llsclf Is "too mono!oglc for [Ondaatj~'s) text. yct its 
presence In it lldtl~ anothl."f voice to the Uialog!c collage lt Is becoming" 
(146). This moment seems emblematic of the role of postcolonlallsm In 
Ontlaatjc's "'ritlng as a whole. where lt assumes a place within a chorus 
of COmJll.1ing voices. UltimaTely. Batbour's discu.s.slon fon:gmunds his 
understantlingthaiOndaatjc's""rilingcvade:seasyconcluslons:"'·hik:this 
wrilinglnvartably"bctraysaconfusedideolol:}',llspo"'·crJiClliniiS 
ability!ocxprcss!hcvarklyofst.mcestobefoundlnanysociay.noc:as 
arguiTIC111sbutasvisccralgesTurcs .. ."{205). 

Th hi~ credit. lhcn. Barboor ne•w allo"'·s this tk'Orelical framework 
Tostitlctliso"·nexplorationofthcrichncssandpo"-crofhlssubjcCT. 
pref~"fling topmakein "a rca<Jingofascrlcsofpo..'!lc "-Titlngs In wtJictJ 
the engagement with l~nguage in its mlcroparticul:li'S Tends to be 
foregmundcdln the!cxts.aOO in (his] rcadlngsofllloCm" (9). As such. 
this study has few faults. 'Ou.Tc arc momenls, especially early In the 
book,wllCnB:trbour'suscofothcrsccond:trytextsbecomcsintrusive. His 
discu.s.sionofOnda.:ttjc'scarlypoetry.forillS!ance,lcansrnthcrhcavi!y 
on 1 review of the poems· crilical reception. and on J. E. Cirlo!'s A 

DictilHIIH)'o{Syrnhob.'Th!sTcndswmakeDarbour·srescarchun11CCCSS31'· 
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il y111..:ighty 11 timcs.espcci:l.llygivcnhlsownprofrcicrocyas•critlc. 
llowcvcr. thi s is a minor compl3lnt. On~ wtJole. llarbour's commclllll 
rclk><:t his adroitness as a close rcadt.-r; cschcu·ing gc11Cf31l7-&tion. his 
analyses are detailed and always COilllCCI. "'ith Olldaatjc's ,.urt In 

imlmatc ways. at times working tluuugh passa~;cs or poems line by line. 
Atlhisk:vcl,llartlourdcmonstratl!.'lgrt:.11SCnsilh·ityto "language in liS 
mlcmparticulars."con~lncinglye~plica!lnllthclingulsllcge:swrcs(includ­

lng symacrlc ambiguity, omission. parat:uls. ere.) \hat characl~'lit.e the 
powcrofOndaatjc'spocliclanGuagc. 

1\.'fh:l.p!ithcgn:ati!SI Slrcngth ofthissrudy is in Barbour's ability to 
remain open to the do.!finitive lndo..1crmlnocy ofOndamjc's work. As 1 
crltlc, Darbour admires the paradoxes. gaps and overlapping voices of 
Ondaatjc'socu•·rc. Rathcrlh:m&hingintolheremp!ationofrcduclionlst 
int~'l'plctation. ll:ubour resists lntcrprctl•·cclosurc atlhes.ametime as he 
ri!C(Ignizcs thecncrj;ctk opcn~ssofhissuhjcct, allowing tension and 
amblsuitytoprc\'alle•·enashcskilfullysuf'\·eystheirsouro:sand 
Implications: 

Finally, "'ha! I come bock ~~.again and agai11, is thce•"Cr<llanging y~l 
alw;~yiCIIJl"S'"Jcncrgyoflhc"TilingiiSCif,aodlhcfactlllabn:ausc l 
rnn'thcHhcrlhctharnctcrsorlbeu:uwilhina!Jnglci(:IICr'kfocu:$01" 
apanicularkin<lofreOOin~.theyrcm:tinlnllu•.evOOingurlanation,yes. 
butlingingai.iren<oo.gofemp;llhyiCllllnotft'Sht.(I3S) 

/Jalilrm.titUm•wsiry Micllllt/Gru,t 

Salfrt and SMiimtm: 1660-IRJO. lly Clau<le R~"son. Camhrld~t: 
Cambridgt UP. 1994. Pp. nlll. 309. $64.95. 

ClauiJeRawwndo.'scrllll:shisalminth!stlookasfollows:"tocaplurcand 
ana!ysestresspoims.rathcrttunlopro~i<Jt:aprogrcssh·clt.liTa1ive"(xlll) 

A glaoce at lllc "Acknowlcdgcmcnls." llowcn.'f. suggests tll.ll wl\:ll onc 
really ha!i here is a collection of book reviews withsomelongcressars 
added. Thai muchofthcm:J.lL'Iial hasalreadylk.'t:npublishedclse"'"lnc. 
a factlhatusuanyputsbool:.publishcrsoffamanu!ICiipc.didnotdetcr 
Cambridge from golnJ: ;dWJd with this book. Why? Probably because 
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C laude Rawson has a n:put:llion for being one of the premier critics in 
eightccnth<entury Sludle5. something of a Hector In Ius field ••ohowas 
able to nee !hi: UK for better O(lpOilunitics in the US and now occupies 

a special chair .11 Yale. lbe more important question Is whether Satire 
wJd Mnl<mnu adds significantly to cighleenth.cemury scholarship. 

1llc cue for this book has to 00 with the strength of H.awson's 
ll>dhidualhyasacrhlc.wltichcanbcsecnlnlherhctorlcal nastw:sofhis 
language and the unfcU~'fCd methodology of his QI"'J'Oach to literary 
issues. 'The !lashes arc cxa~11y of the nature that copycdltors WQuld ncvcr 
tolcratefromlcsscrkoownwritcrs(whichissoiTII.:thlngofapity,butthat 
alas Is anot.hocf subjl'Cl). 1llc climax of Oidh.:uu's "Sardanapalus· is 
rekrrcdtoasa " ... UiSfleyanfalllasiaofpliapicrockctry .playedout 
agalriRidccofofhcavybaroqueorn:uncntation"(l8);BoswcUissaidto 
lu.•-ea"proocncsstocro40manicbizarrcrics"(227).andlllomasMoorc's 
"MclodiC5." while 1"101 euctly "hymning harmonious IIOU)hnhnm ib"ough 

the nose." V.'Cf'C performed by the authorhimsclf"Ukeadrawing-room 
Bob l>ylan" (2j9). Academic discourse. lado!n as lt Is with the con•·en­
tional tl'fmlnology or criUcaJ theory. could use more or this colOI". 
Rawson is also oncofllll: few critics not to shy fwnt using a passage 
fromYcat.,,Eliot.ort-lautx:rttoilluminatcanclghtccnth-centuryEngli.\11 
text. This kind of cross-rcfL'ftncing tbrcs to break till: Pavlovian 
adherence to the lOCals of historlci~ation (all too f:unlllar at 1111: moment) 
and allows for suhlle Yl1 crooomic oommcmary. 

As far as tuelhodology h; concerned, the book shows .-intagc Rawson 

sensclllldscnsibillty-nuthlng"'TO"g"'iththat.Oncevcncscapcsthc 
tokcn$alutcstol'oucaultthaccroeplntosomll(bcum:niqltlclsm. 1ltis 
istiOI.tosuggcstlhatRa"'·sonisho..-reworkinginarontCJttualvacuum:his 
essay on Auslcndraw,hcal'liyon die "''OrkofNom1an l'agc.lllldthcre 
is other e~itlcrM,;c of building on prc•·ious scholarsflip(c.g.,l'aul Fusscll). 
OntheotiK.'fhand.thech.aptl'f.actuallytwo.onthemock-hcrolcandwar 

migiU have ioclulk."tl a refl'rt:occ to my o"'·n study (nit' Gmtnq1~ 
1Jtopictio11oj\\-}•rmultl•t-MIIilluy,l990)1f,forooothcrrca'IOn,th:mthat 
Rawson follows very similar lines of argument. lk may hai'C been 
lgnoram of tile book but his rd~'fcnccs do suggest lhat he was still 
rcscarchingtlll:tOpicaslatcasl992.1nanycasc,thcmock-hcrolcessays 
Involve a wealth of ctusslcallcarning. and Rawson's conclusions seem 10 
strike the correct dlllfds.lbc best mall'fial in the rollcctlon comes in the 
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longcrch.Jptcrs; in additlonlolhemock-llcrolc anal)'si5,otllcrnotablc 
pans locludc "Revolution In the moral wanlrobc" {on 13urlr:e), Ulc Boswcll 
chaptas anc.llhc discus.slon of l'nsuasion. As gcnt,.al cdltor of the 
Doswell r3pcrs. Rawson Is well-qualified 10 orrcr opinions on how we 
shouldundcrsland"lheell<llcsslyopinionatcdchauerboxwealllmowa.nd 
somcpooplelo,·e" (246). Bul somcoflhcscexlcnded!iCCtions an: 100 

long--oncuavelsadistanccbctwccnslgnificantpolmsln"Rcvolutlonln 
the moral wardrobe." 

llJCcaseagalnstSilllff'am/Selllimt'tllhasmdowlththelncluslonof 
some of the chapters.. Aside from the opening piece on Rochcstcr. the 
review-essays SL"Cm thin scl ~side tl~ bcncr and more subsunUal 
anal)·scs. Onc cxpXts more from a trltlc like Rawson. Fine as reviews 
foragcncralrcadcr.thcshonchaptcrsonAddisonandSteclcandanother 
on Rkh.artlson orrl,. linlc that Is new to eighteenth-century schoiJrs. 
Stress pointS? Har(lly-thcy only <k.'ir:lt"l fmm the collection. and one 
,,,.ondcrs ifcgogotlhc bcllcr of editorial control. Even lhe Prrii41Si011 

essayisbasJcallyarcprlntofRawson's"Prcf:acc"lolhcOxfordWorld 
Classlcsedilion.Couldn'lthcvolurnchal·cbecn30pagcs~cr1 

One wolldcrs ir Cambridge. who !JunchOO its special "hlghlccnth· 
Century IJtCT:Jture and Thought" series somc )Cars ago. a series lhat 

conlains many cxcdkm •olumcs. will prodUCt! more ~'Olloctlons like this 
one. 'Thcrean:someexwllcm nash points in Rawson's hook and one 
reads them with gr~at cxdtcm~m. but there arc dull moments as well that 
must bcpatlcNiycndurcd.l\.,.hapsa lilllemorel'dilorial participation 
would have pr~v.::ok-d ttli.! lancr: then again. p.:rhlps the Ciaudc Rawsoru; 
inourmidslshouldbclcftaloroc.Aflc:rallit isund<.ntandablcthatwe 
pay wmepricetoget a"':lyfromthc mobbiogcon•·cntionalilylhat now 
ch.ar:octcri~.csourprof.:sslon. 

/)ul'idMcNeil 



NarrQ/iaglJifrovtry:tile H.omal/licE.:rp//JrtriiiA.mtrkllll Utuature, 
179()..18SS. By llruce Grtufield. Ntw York: Columbia UP, 1\19:!.. l'p. 
x,249.SJ6.SO. 

While Namumg Discm·uy's maln focus ls to <lcl;.cribc how a colonlllliSI 
"rtk:toric of n~ture" uBdo.:rllcs nineteenth-century Amcrlc~n romanticism, 
Bruce Grcrnflekl's initial discussion ofclghk:Cnth-ccruury exploralion 
narrativcshaslmport~ntlmplicationsfura,·:uictyofscholarly interests. 
including contemporary postcolonial studiC!i. H!.-rctofure marginaJiJ.cd 
categories ofe~plor.nion and trncl narratlves have bcncfttcd from lhc 
manyreccntcritlcaldis<.:ussionswhichha\eanal~:;cdoolonlalismandlhc 

imJX.-rialist pral,.'tlcC!i thal tlavc ll<:lpcd stlapc world lilcratur~-s. H owcv~-r. 

despite Emope's long history or expansionist p-acticcs. incluilinc 
cxplora!lon and mL-rcantllc tr:ding, the majorityofpos!colonial critics 
havcscHlcdoncontcmporarywr!!crsaslhcobjcctsofthdrstudy.While 
lhepasthasnotbccnlgnored,lth.lsoflcnbccnsll.'qliUndi..'!'agencral 
rubric of "imperialism." and in N<Jrmllng Disco\'try Bruce Grcenfield 
argues that even critics iliS(..'usslng early Amcrkan lllcramre have 
oonvcnlcntlyforgottcnmuchofltshistory; 

it has 1101 hten C<.lllliTI<~I f'l'll'li<'ll 10 ml<lcrs~uld cWII the early na1ional 
('Criod of AffieriC3U Jiler.l1Ufl: in ICOO\ of i!S Cl>llliouilie$ "''ilb colonial 
pr:>eticcs. 1bt.~an::~jeclcd,infac'l,ll<p:u1oldiii:Eill'll('C:IJI(WI,Ipa!il 

that dm:alens U>e new 1~11i<~l's prim!the CIIJ:agcmcnl wi1h nature and i1s 
organiccxp:wioumiOAmcrtcanspacc.(lO) 

Grecnftcl!l argues that "American literary romanticism nourished and 

maturedduringthceraofthcnation'sgrcatcsttC:rTiturialexpansionand 
Eum-Amcricans· most exwnsivc use or force •gains! the original 
lnhabhants of those territories" (2), yet critics suet\ as R. W D. L.cwl~ (in 
T1lt Amuict111 Adam ( 1955]) h3~c n:prescmcd these "territories" as 

··s~lous.'" " 'unboundl..'d' " and "'an:tmaof totalposslbility'" (6).1n 

fa.ct, l.cwi~'s themes are rcstat~mcnts of how the cxplor~'fS and early 
fiCtionwritcrsthcm$Cli'CSpcrccli·L'dlhetl'llitory. 

Grt-enfte!d critically cxanti01..'S American romanticism hy providing 
close readings of exploration 3nd travel n:uTatives and ends widt 

oonsidcr-ationsoffiction(EdgarAllenPoe)andph.ilosophy(Ucnry l)alid 
Thorcau). Normll~<g Discmuy ~gins whh works by British explorers 
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IIllvclllnglnv.lutlsoowCanada:lheelg/lleemh-centuryexplorc~adcn 

Samuel Hcarnc. AlcxandL-r Macken7Je and Alexander llcnry all partici­
p;atcdlncommcrclal tr:Kiingvcnturesv.h.khlnvoJvedco-op.:r;Wonwilh 
existing native populalions. In ~haplcr two ("Early WesLCm Tra•·cls and 

the Amtorlcan Self') Grccnficld discusses J.ewis and Clark, 7..cbulon l"ike 
and John Charles frcmont. v.ho tie argues were the first explorers to 
ankulate a sclf-ronsclously American ltlentlty wtllch began to erase 
indil)cnous peoples. Hcarnc, Henry and Mockcnz.le "U!!al with New World 
landslhal arc sparsely populat~'dandsubjectiO the lmpt:rlal ~11cntionsof 

nrllishcommcrcc: andpcrllapsbecause"t/K.-reis no suggestion that !he 
rcsions travelled through will see many more Eur~ In the foresee­
able fulure,"lhcy "openly acknowledge !he reslden.t plpJIJtloiiSoflhc 
areuthroughv.·hJchthcytravcl,andlhcyrcJyonlheil"hclplnorderto 
surviu~· (12). In contrast. 

AmcriCM~Iemnarrat"·csoflhcfirstbalfollhcrnncta:nlhccntury 
tlc~iniOprojectatlirrcrentrtbhonstupw>lhthelarllbl.hrough"'·hicbtheir 
v.·ritcrstm\"CIII'd.an.Jwecansccmthemsomcorlhcdl.'ll>gc.sinlhinking 
lhatlcdtoa.scnscollhcfrotllicrasthetltrcsbolo.lolanunboundcdrcgioo 
or "1·irgin l:uld" in which in~i>'idual Amcrirnnscould orcrnu: mon: or less 
frttly . Somehow ... Indian~ "''ere no longer a p.lrt or what was 
o.liS<;twcrcd In 1\mcrka. anJ lhc far wes~cm lands. OOjlite Uleir dmm:uic. 
difficul~ ur ..J,., ... ,uighc ~~~•~:~Ling tor><>gmpl>y were itllllUI"ICmly part of the 
"ArncriCII" thc.sc trd•"CIIcrsbrought wi~1 lhc>n. (77) 

Tile ninetccnth-ccmury American tra\·cllcr/CJ<ptorcr gcncnlly came from 
a "rcbtl\·cly pri\"ilcgcd position," and "they all tool: their travels at !he 
be~t and expense of 1hc United St:llcs go\"emmem. !he primary reason 
for their enlcringunl:nownterritory being theexecullonofgovernment 
policy, not the pursuit of po:rsonal or commercial goals" (78). 1llc 
explorer becomes both a chil scrvnnl. ,..ho excns a dcfm~blc I)OI'Cm­
mcntnl presence In the new l~nds. and an emrcprclll.'!lr, wl'lu often rctufll'l 
tothclarxlandprulils from H assculcrstravcl west. 

lllc American rumumicism of the nlnctccullt century Is generally 
rcgardcdasthcflrslpcrlodinwhkhagcnuii"ICAmcricanl!tcraryi(lcntily 
is anlculated and Gn:cnfirld traces the structure of thiS Identity 10 
Americans' rclntlonshlpwilllthcir landsc:tpe.l'crtlaps the mostorigin.al 
andsuggesllvcpansoftllebooltcorncinlhetinalchapccrwhcrchc: 



claims th:u .,..Titers such as Mcl~lllc, l'oe and TIIOI'C~u. traditiolllllly 
rcgartk!d as !,:rltical of Amcricon t~'fritorl:.d cxp~nsion, In fact attem~cd 

'" 
al1apl ~ICr.ll)' namlli•·e lo ~le lrnll<<:cndcmal fonn~la for Amcncan 
.clf-rc:;llialion that Em~ bad art.oc~bted 1bey . . describe as e•'all'l 
lhepnlCt:SseSoftran><.:cndmlllhe"look:hbtorrofronMiCianllexplnita· 
lion lllal 611u.W as p3rt of Lhl: disro•~ry of the Americas a.nd that now 
locmcdasan~k:IOaloCCuttArn<:ric:anilk:oUiy.(l86) 

Grccnfield's reading of ~lransccl'l(]ent:t.lism" ttrough the explorer's 
colonial representation of the land is a pot~ntially powerfUl way of 
undcfSia~ing the American creation of sellliOOd. American "rugged 
lndi~IIJualism." cnntl'!incd willt nl)'(lpiC myttunaking, ell.'lureiJ that for over 
two centuries. from Lewis and Clark tltruugh to TIKlfcau and be)'(lnd, 
EunrAmcrlcall.'llmagincd a vacamlandM:ape 0\l'f wlllch they repeatedly 
"discoVl'rcd"thcmsclves. 

0•\:r.lll, Namllmg /Jisco•~ry· Is a tllooglllful aniJ pml.lucti•·ccumlna­
tlon of American romanticism's discursive ba~:~ground, thouglt I ha•-e two 
minorcriticlsms.,..hichdunoldiminishlt.sv:lluc.Whcndiscussingthc 
explorers' work$ Gr~nfkld too eadly assumes them to be realist 
narratives and their narr:uors to be "individu~ls" v>ho "conncl1 dally 
cxperlcncctoconsciouslntcntinnsandgtlals"(l8).1wouldargueth:ltln 
thepulllish<.'d accounts. till: "d;;Lityc~~rlcocc" hasb<.'Cn ovcrdctcrm!IICIJ 
by a series nf textu~l ag~nt.s and ;tt;linns. Hlr cx~mplc, Samuel llcarne 
spentover20ycarsrewritinghisjournalsa!l(!ultimatclyfinisht.-daftt-rhe 
had returned to Eogl~nd. Ale~ antler Henry look 40 to pulltish his Tm•·fl.s 
nfld Adw'"/Urt's '" Ca11t1da. and Al<:::t:tn<k.'f Mackelll.lc·s journals were 
radicallyrc,iscd andCipanllcd t>yWilliamCombe.11'1c"narramrs"of 

thcscpubticationsan:produccdthrooghacomplcxofcultur~l andtcKtu:ll 
C\'Cntsonlyaportlonofwhict>arctllchistorical"dailycKpericocc"ofthc 

original journey. 
Final!)'. some of Gfl>J.:O~dd's conclusion~ do not do justkc to the 

strength of material presented tlvoughout the book. His reading of 
transccn<lcntalism and U'IC romantic explnn.'f has a great deal to s~y allout 

thcpoliticatandmythicalconstructionofwtt:ltlsnowcallcdtl'IC"Unltcd 
States." but his o"·n summary is disappointingly gcnc:ral_ When comp;u:· 



inglborcau's"discovcl)'" narralivcstothoseofcontcmporaryc:<ptorcrs, 
Grccnficld5tatestlutinthclatter, 

thccconomi<.:::.nd(lO!itica.lrea.o;QoJforobscuringthchltliaLU\C.SOfthc 
landtrl'fairlyevidentUIIlic:ofr..:ialsoallotlbcupediLioou.ALlhoo&h 
Thoreau'simemionsseemmoRoomplu,lllc:powcrfuL~ofbis 

rhetoric of ~nil L'\llltact s""elol.! that for niLICieenl.h-«nlllry J\rnl:ricans 
and. l su~. for bier Nortb Arrol:licans his vision ofdi~ry ""1lS 

AAOtllc:r cocrgu.ms lirnphriClllion of Amcriao'l hiStory or oommen:e and 
coonict.(201) 

1llc aCis ofL-r.~Sing lands anti peoples. and n.:placing them with a ~virgin 

tt•rritory." whose exploitation is rat!on:tli-.:cd by lll)'ihs of American 
progress toward.s sciiiiOOd, deserves to be ~;harocter!J.cd more strongly 

than as an "cnerglllng simplification." G=nficld's argument throughout 
the book woold be strengthened by more .~pccific examples of the 
"history of L'()flllllCfl.'e and L'Onnif;!" to wh.ich he frequently alludes 
NotwitJto;tantling these minor ohjcctions, Nurrntmg Disco•·uy is an 
Important and pruvucativc book. one that ls rich ~oough In detail to 
provide a fcnilcground forfurtht:rstudies. 

McMnstrru,;,·usil)' Ed•nml Purkiusrm 

1\'ords,.·orth, Dialogks a11d lilt Prartia of Crilidsm. fly Don If. 
HUJ/os/osky. Camllrldge: Cambrldi:fl' UP. 1992. Pp ... ,;;, 288. SS·'-95. 

In \\Ord5,..on/~ IJL/llogics mu/ r/~ Procrict of Critici.rm. Don Dlalostosky 
rominucsthccffoohchcganinh.isfirsthook,Makmg711/ts.IOdisplace 
Colcridgc from the centre of Romanllc post·Rumantlc critical authoriry, 
anti to replace him with Wonlsw~rh. llialostosl:y ar~;ucs thal Word:i· 

worrh's pocuy anti poc:rics dclh'tf'S a less rranscendcnt and consollllJ. 
more challcngin~; and libcraring mcssa~;e 1Mn geLK:mtions ofcrhlcs, 
follo....,ingColeritlgc'slcad.havethought.OriCCrescootlfromColeridgcan 
mlsconstroals and ntisconsuuctions. lht: Word:i"''Oflhilln system might 

provide a means of ~ddresslng some of the most pressing questions. arxl 
bridging some oflhc most gaping rins, UICOrctlcal and pedagoEical. in rhc 

academy tod.ay. Tims. not content to stay within rhc sp;:cia.lizcd realm of 
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Rornantlcstudlcs.Bl:llostoslty'sbooltcngagi.'Sina"rc-eumlnationoflhe 
licerarycnlerprlseandofWOI'dsworthasafoundcfandconUnuingobjc:ct 
of l.hat enterprise" (~v!U) 

ForOialostoslty,WnrdsworUl's"l'rcfoce"IOLyricaJfhdkuJJarUeolales 
avlcwofpoccryas"aplcasurablc>'CI'b;tlandculturalprllCiicelhatsclf­
consclouslycuhlvalcspow~rslnhcrcnt In ... ordln:uyvcriXII andcul1Ural 
expcricncc,"andls"IIOI<k'pendcntuponspccialJlO','tlCfaculticsandthclr 
'rn~cal'orgOO-Hitcpov.us"07).HL•nceitcouldlshouldscrveaslhe 

baslsofa"dcmocrDticanddcmystificdcommoncrlticalentcrprisc"(48) 
in which the ooopcranvc exercise ofdiscurxive power mi&~B replaa: 
prescriptive prooounccmcms. logornachy. cocrdon and intimld3tion. 
Essentially. Dlalostosky secs Wordswonh as a prw::titioncr and theorise of 
aBahktiniJndi.:!.lo&Jzc:dpocticsalignedllfOIJndsll:iredspcc.:hracha"Lhan 
acsthctlcartiftcc.tr:msccndcm ima&Jnatlonor:u-canesyrnbols.asysccm 
forwhlchhcfindsprecur.'iOI"sinclassicalandcightocmh..ccnturyrhctoric 
(from(iQrglastoDI:urandlk3ttlc).as""Cilasinthesclf-coii5Cious. 
scrio-comicpocticsofChauc~r . .:!.ndtht:pragmatic.politlcal.progrcs.sivc 
lntcllL'l.1ualcntL'1"pliseofBacon.DutDialoMoskylsootchlcllylntcres~.cd 

in the genealogy of this Wordswonhl:m rhetorical tradition. for whk:h he 
merely sketches out a "partial and p..:rha[lll somewhat Jdiosyn.cr:dic 
reading list" (39). Rath<.'f his prlm:uy con.cem Is to show how it Ulum.l­
rutcsWordsworth'spo<.1ry,and~"OUtdre\·olutlonlt.ccontcmporarycri11cal 

pracllce. Thus he focusscs on cuoonical ~nd lyric poems that have been 
at thccenltCofcritical dlscusslon.suchas"ThcSoli!:ll)' Re;lflCf" and the 
ftrst book of Tilt Prrl11dt. Di~lo~!osl.:y lllumin~!t'S these anew by rex!ing 
thcmd!aloj;ically.asuncranccsofsp;"akcrsrcspondlngtooU\Crspcakcrs 
ralhcrth.:!.llassynlb<>llcmcss:agcsorgllmJ"ISl'SOftnmsccndcnce.And!he 
waylnwhichhcdocs.woonsti!utcs.:!.n ln!Lwcntlonincritlcaldcb~!eon 
Wordswonh.and JrC<:(>ocrpiua!lzationofcriticaldcbateln general. 

Bi3los10!;kysclf<ODS<:iouslyexpcriments"ithanewcriticalgcnreand 
tone. Not content with simply articulating .:1.11<1 applying a theory. ht: 
aucmpu to dcm)·stify. dcmocratit.c and dialogize h!s own critical practice 
byopcninghistcJU IOanim:agino.:dmuluplicityOf\'oices: the voices or 
hisownsclf..crltiqucsarnJrcvisloll',thcvolccsoftht:schol3flycommuni-
1ypastandprcscltl.thc\'Oiccsoftllcclassroom.llcspcakslnanddraws 
auentlon 1ohlsown \"Oicc thmuglloutthcchlpk'l'.continuallyreBccting 
upon.historlclzingandcritiquinghlssuhjcctivcrcsponscsandpo..'I'SOnal 
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trllical affiliations. In a S«tton of ~'h:lpccr two, f<X Instance. entitled 
"Confessions of an American Colcrid'e Oisplaccr," tv: lheori7.CS Words· 
worth's democratic S)'Stcm In the form of a personal narrative of the 
ra:cptionofhlscarUerpobllcationson thctopic.11lctcxtualanalyslsln 
thcmidrJicdl:lpterstakcsadialogJcfOITII,asDialostoSky"sownreadlngs 
cmergeandgrow,aredcflncdandtestOO,inresponsctnandcoomcraction 
to the reatlln£5 ofolhcrs, In a much more active way than the usual 
citation of sources. f-ur example. aner showing how ""The Slr.ilor's 
MOIIlcr"' is Illuminated by reading dlalogically. BlalosiOSky imagines 
McGann's criticizing his n:adlng. aOO then answen the Imagined 
criticism.carefullydifkrenthuingdialoglcfromidc()loaJcalintcrprctation. 
A chapter on Wordswonh's sonnets tnkes the form or a symposium. in 
whichBialosloskycolla:ISagroupofcss;,ysrcprescntativcofvarious 
t.hoorl:tkalcampswhlchdcalwith thoJesonncts, readsthemlnt~-ncxtu­
ally, and inserts himself into the collection. organiting, selecting and 
couunenlingcritlcallynnUICminordcrtoankulate.OCfcndarKiclarify 
hisownposHion.llisctupceron"SoclaiActinnin'lllcSolitaryRcaper'" 
Is cxcmpl31')' of his mechod throughout the book: 81 the cenue of the 
ctupccr is a solid careful dlaloglc reatllngofti~epocrn, hut amurKI and 
through that reading arc ~~eknowl~>dgmcntsofand mcdlmions upon the 
othcrrcadin£5thathavcprovokcd,lnllucnced,cnabledandcrltlqucdit, 
andth:ltprovldcanccc~contcxtforthetheoryth.:UBialostoskyls 

building upon the poem. "Thus the book fully rcnccts Blalostosky's 
asscniontimthecriticiSri!!iponsiblcloengJgcootonlywiththctcxt,but 
withthccommuni1yofrcJdlngand1COChlng. 

Andlhiscommunitylncludcsootsimplyschoi31Sbutalsostudc:nts: 
oncofthcniOStplcasingaspcctsofthisStudyisth3tltrela1cspoeticsiO 
pcdagogylnwaythatlsfailhfulbothtoWordswonh'sownintcrelilsand 
tO Bialrn;tosk(s commluncnt to "rc:Kilng as a sodal act." ln thc 
lntrodur:tion to his book, Dlalostosky lssu~os a call to tlo.:I'Ciop poc'llcs and 
apedagogyth:lt,.illcall out arKicxcrdsethestudcm'sownpo,.·crsand 
plca.wrcsratherthansubduingorhumblingthcmbcforethcdnmlnionof 
1he poet. leacher or critic. According In Bia.IOSIOsky, Wordsworth's 
Prdoccsadvocaleaslmllarco-opcrailve\'Cillurc.though lhish.asbccn 
ohscun:d by the ancmpts of gcneralloNi of Colcridgean critics. The 
j)C(bgogkal oricnUtion lsrcncctedpartlcularlyinthct,.·o final ch11J11en 
ofthcbook.Oneof l hcscink~slhcfonnofanuthcrsymposium.ln"hil"h 



he tcsU the theoretical commllmcnts of \'arious critiCS against their 
pcdagoglcaljlfaclice;theothcrplts Wordsworth against All~n Bloom in 
atlcb:ucov<..,.UICfomt,fun~;tlonandfuturcoflibcralcducatlon. 

ltsantl-cllllst. practicalor1cntation.itsmixingoftheory lllldtcxtual 
analysls,scholarshlplllldpcdagogy.makcsthisbookbothappcalingand 
lmporulnl Olalostosky'sc.tllforcritiCStobca"''areofandrcsp:msibleto 
OOijustthetextbutoneaoolher.theirstudcntsandsocicty,lshcalthy, 
and In hls own attempt to brc~k the mould of the isolllled "New Critical" 
scholarly essay, and to r~'Pl:IIX it with the symposium. he provides a 
model for doing so. Furthermore, th~t model works: the book goes to the 
hean of ccmr~l Issues In Wonhwonh studies. summariJ£1 ILild respondS 
tO thechicfcritlc~l de•·etopmcnts, unt.lrelatcsthem tobro:ldo.!rlssucsof 
the Slate oflit<..-rature and criticism lll LliC present time. without losing 
sight of the poetry, of "'hlch lt offers pcrccpth·c and provocative 
re:Kiings 

If there is a criticism to make of Dialmtmky's cxpc:rimcntaltcxt, it is 
thatlnhispcrsistcntsetf-ronsdous~.hisde:sircloluStoridzchimsclf 

and otliCTS, to ioclude and rc:;pond 10 all other points of view. he: 
frequcmly bccomeslong-wlnd..'d. ponderous and repetitive. lt may be 
irrcsponsihlc to engage only with tile text and. but ll Is also more 
cfrlcicm. Furthermore. while his tone Is at times refreshingly OOocst, 
pcrsonalandopcn,itlsatothcrtlniCslrritatlnglyapologctic,sclf­
defcnsh·c and coy. lie spends so long situatlng himself. declaring his 
allegiances, qualifying his arguments and lr)ing 10 a\'Okl sounding 
absolu1ist.pn:!icripth-eoroffcno;hc,U~;~t l foundmyselflongingforhim 

IOjustcomcoutwithlt, andsropalltttehummingandh~"'·ing. 
Dl~losto.skyacknowlcdgcshlslongwindcdnc:ss,begglngthelndulgeoce 

of a frlcll([ly re~der C\'Cn as Wordswonh himself does In Tlwt Prelruk. 
Indeed, with ltsquniificaiions nnd r~otations, its lmcnsc sclf-consdous­
ncss.ltsdign:ssions. itssomctl!ncsunxiousawarcllCSliofthc~orn~ting 
claimSand\'oicesoflanguageandhistory,sclfandotht-rs.DiaiOSio.sky's 
dlaloglc niCtliOd isrcmarkablyrcnrJnisccnt ofthediscurslvcstralegies 
Wordsworth himself used. This helps to substDNi:ue Oi:llostosky's claim 
for the r.:sscntially dialogic n.:uurc ofWordsworth'swQfk. And finally, 
pcrh:.ps.thisisthcgrcatesrpointofthisbook:thatltspeakstoand 
ll!umlnatesthernultiplcvolcesofWordsworlhtluttoomanyOthcrcritlcs 
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havc:igoon:dinthcirqucstwrcduccllimtoanilk.'Ologue.atranscelldo!nt 
gcnius,acoi!SOllnghumanlst.orastrawmanforthcirpt."tthcories. 

Dtllhotui .. Uni<'t'rsity Jmlu/tTI!ompson 

Th~ Ort~~•t/1 Conu/Ulnmr: A Cry of Dupair or f 'ailh in lhr Spirit of 
Man'! By Erika GoUiirb. OU:tw·a; Carltton UP, 11192. Pp. JIJ. Paper, 

$24.9.5. 

Reading a snKly th.:lt opens "ilh the question "Was Gcorgc OrweU 1 
Jitcrarygenlus?"(l).andthcngoesontoasltlfM,~elteiiEigltry.FOI.rls 

"a mnjoroovclofthlsccmury" (!),one's first impulscistochcckthe 
tl:ltc of puhlicatlon. Nuno:thctcss. Tilt' On.?IJ Commdrrun was published 
in 1992. ar.dthcscarcprl-.;iselylhcqucstlons ErikaGotUicbscuoutiO 

address. ('The answl'f in each case "'-ould appear to be-yes.) While 
crilics h.ave tended to s1:c Qr.,.-ell's last oovcl as at hest a "Hawed 
mastcrpiecc"(t),h\.'l"almls"IOrcfutcthcchargc:sof]XlthologlcaJdcsp.llr. 
fragmcmt!d •·ision. and unc•·cn literary lldlicvem..:ru Jn Orwcll's mm1 

cclcbr:u.:d worlr;" (18\1), wl~le al the same lime accuunllng for what sill: 
secs as lhc wldc~prc:w.l critical f~ilun: toOO the work justice. 

('o!)ll]icboff('TS3Jll.'fCC'(lll\-edlscu~>Sionoftheunlllalylcdassumptions 

Ulll.k.'fl)·lng a good dc~l of Orwell crilldsm-in pan!cul:lf the tendency for 
discomfort with anautiKlr'sidtiiSIOtranslatcil5Cifimopurclyae:sthetic 
judgmcniS. (This Is a crltic.ll fate tn whkh salirists seem especially 
lbtllc---witncss the ea~ of Swift and Huxlcy.) She 11Jso provides a '''callh 
ofdcta11 from Orv•cll'solhcr I'Titln&S tucourncr the •icw lhal his IISI 
no~clls m~'fcly dck~li.'il -the expression of a d)·ing man's despair-and 
llkcwl~ glv..:s a uwful account of !he political con1cx1 sulWI.Indilll 
Nu~eltrll Eiglri)'·Four's comp<ISition. Gi\·co the wilful bl!rldness of miiCh 
ofthcl.cftiOS!atinism'scxccsSt:S.ooltonlcntinnl.hcrepcatcdcynical 
shifts In Sovk't policy. Gonlieb argues P.,'fSUasivcly lhal Ocv;eJJ'J 
portray.il of a totalnarian future--()flcn crilici1.cd as simplistic and 
cxag&~'fatcd-isln f~ctnnlytoorealistic. 

Whllealllhlsisfalrcnnush.itishardly ncw.One&laringonllsslc« 
from the biblk•sraphy Is Krishan Kumar's Utopitl m~J Am1-Uioplll 
(1985), which 1101 onlyoff~'TS a more po~iti\'C n;adin& ofNmtttrn Eight7' 



F011rthan the critics with wiiUO! Gouticb tales Issue, but io clolng so 
mar:>holsagooOO.:a!ofthcsomccvldelli.'CShcuses.IUldtoconslO..-r~hly 

bcncr effect. In particular, Kumar's study Is strong where Gotlllcb's Is 
wc:akcsl: In Its relatiOn of Nm~tuor Eigllty·FOW' to ut!l(>ian tTadltlon 
Dcspite an extended comparison with Brmf Ntw World. Go!:tlicb's study 
cumalns only two brief rcfcrcncC:II TU H. G. Wells. 10 who.o;c utopian 
~islons Orwdl was cc.Tt.:linly responding. and only one to Zamyatin's 
"e-to which Ni1w1un Eigluy-Fm~r is indebted allllOSI 10 the poim of 
plasiarism.( lrunically.Or.l.·cHaccuscdHuxlcyoffallingtoacknowlcdgc 
aO.:bt to "to. altOOug,httisowndystopiarcscmblcs lt farmorccto.scly.) 
Indeed. some of the w-cakcst fea10res of N!J~I«II Eighty·FmJT-its 
grossly stCrool)'pical presentation of female sexuality. for cumple-are 
prccisdy those wlK'rC Orwcll's Whl to Zamy~tln Is mu~t cvlc1cnt. 

While Niue/teJJ Eigllty-Four p;~wdies the Wdlsian utopia. it slwc:s 
wilhotiiCtdystopiasah.'lldcncytorc·en...:toncofthemostprohlcnutic 
fcaturesofthcutopianli!iioncmbod)ingasitdocsanun.d!.:rlyingfanusy 
ofre-cstabllsllingU~<:mUicrnaiS<.'Curityofthcwombbythcimpu~ltlonof 

adistlnctlldymascullneordt.'f. Crltlcsbavcrlgtutybo.'Cntroubk.'dbythe 
cmlic l'h:lrllt11..'f of ~~nston's ~-ubntisslon to the muscular O'Uricn at the 
end of the book. as both his Or~an1s of his niUthcr and hls lo)alty to his 
lover arc ahanckmcd In his surrender to Dig BroU11.:r: to sec Orwctl's 
~onoccti(WJ with uioplan tradition Is to SI.'C wh<.-r~ mu.:h of this comes 
from. 

Above all. howc•"Cr, Till' On.·t'/1 Commdmm suff~'fl> from 1he 
vagueness of Its inillal premise~. What ~on~Jitules genius? How OOcs ooc 
define greatness? l"n:dscly what Is a mast~'T(Iiccc7 And what is to be 
gained byeslahlislting a wort'st'fcdc01ials asagrcatmasterploccby a 
genius-a place in I he canon? While Gonllcb acknowk'l.lgcs In a nmc lhal 
lt'I"Dl~ sud1 as ·~an.on" and "mast~-rpkcc" ihould be USI.'d with ~~utlnn. 
thcrc is hnlc ancmpt to qUCSIIon the \aluc judgmcnl$ such tcml$ imply. 
Instead. Tl~ Orn·fll Commdnun off~TS 1 reading or a single tc~t tb.u 
arsucs for a formal und artisllc cohc>rcncc tl~l mnsl cr1lks deny it-and 
lndoingsotcnds!Orcduccoppos.ingcritlcal vlcws.ofwhatcvcrschonl. 
lomcrcv:uianlsofthcnotiontholl pessimism equals bad art.lbusethc 
author's 01om critical K"llllioolngy: this Is no nuL~Il'fpiOCC. bu1 h is 
ccnainlynawcd. 

Mount Sum/ l.f11c:rmUui•·rrsit_1 



Tlu Malltr of S(OIIaml. lliswrlcaf Narrati~t /u Medie~af Scollaud. Hy 
R. J :.o.ml'!i Gol<lsteln. l.h...,oln: U of Nebrii.Skll P, 199) . l'p. Jn ·l, 386. 

"Thcstrugglcforlndqx:ndciiCI!frumEnglishdonun.:ationislhcsinglcmost 
OOminant tl~<,:nJt: in Scouish medieval ttls!ory. l'"or many years oow 
s.;holarsofthcmcdicvallcingdom.chicf among thcmProfcssorGcoffrcy 
D:IITow.havcarguL'dlhatthcWaroflndcpcll<k!ncc:compcllcdtheScots 
to forge diSiinctl•-e ootiollS of monan:hy. churdt and ·community or the 
rc.tlm.• Dy the middle of the fou.rtCl'nth century !he Soottiloh crown and 

Its agents nn longer fcan:d conquest by thdr nclghbors. and had won 
recognition throughout Europ.: (lllld in Rome) as a sovereign kingdom 
R Jamcs Gokhlcin"s ,.·ork rcprest'ms on one lewl merely the latest 
conuibutiontotllo!SiillongolngscarchforlhcrootsofSooltlshnational­
hm in the mcdic~.tl accounts of the long and bincr connict. Ou1 oo 
allOihL"'T itofkrsimriguing. if not altogctllt."'Tcnn•·indng. evidence !hat 
licrcc national sentiment came tn infuse nnt11nly the uf'PCl" ra nks of 
Scottishsoclcty.butalsoltsmoSihumblcmcmhL"'TS.IIisSiudyls.Lhen.• 
"hiSlory from bclow."undi."'T!alcn "withanC)"Cto Lhcclasslntcrcsl.s!IOI 
of the rulers. t>utoflhcruk:d." 

llicfirststagesofthcWarnf ln(l<:pcndclll:C,Gnldstelnargucs,sawthc 
emcrgcnccof thcidcaofacommunilyofthcrcalmof Scotland. but this 
commwHIIIS R-prescntcd only !he highcstle"cls of Sooltish sociC1y. E•tn 
when \\111i~m WaiiOJCc a55un1o1:d k~d<"f51tip of !he patriotic rcsist:mce tu 

Edward I. the milil:un n~lionall'>ll.l of Lhc pca~ntry was h!ll"ncsscd so as 
tu uphold 11~ intae>.ls of 11~ ruling da~s uf the k.ing<lom. those men 
whose "'lcgul .~ystcm was designed tu exploit" them. "The dct..::rmination m 
thwart Edward l's plans had su~1:cs.>fully been tran~milll'd downward into 
tll<!ranksofthc f•ghtingman,!ll"ldsotulhcgreat majority of Scottish 
subjects. Out outside Lhc lcingdl.lm the Srot.~ w·erc still engaged in a 
\·chcmcnt war of propaganda withthcEnghsh 

l nthcfiT~l )'earsofth..:: f!lurtcc nt hccnturyintdlcctualssuth as Bal drcd 
Dlssctlcartl(.'() howto~ompctc with F.dwarlll's forrnidabklchanccryio 
thcpruductionof,TillcnappcalstothcauthorityofhJSiory.The 
documents known as thc ftutmcnOill'S and the ProCl'sstu dcmonslrated 
l hcSoots'~illsinappropmunglhcwriLingofhistorytoscrvcpolilical 

end';. Within a few yc:us ofllru~c·s enthronement in l)06.tllC ldeologi-



calweaponsoflheSI.:otselilewcn::foc"\lsscdonJegltlmll.ingltobertl's 
seizure or lhe crown. 1be "Leuer of the a~'fgy" of 1309 and lhe 

Bamburgh narr~i\·e or I 320.2 1 are usalco dcmonstrale wh~ Goldslein 
calls "the form:ulon of a Druccan ideology ooc of oklcr mall'lials ." Thai 
ltloologywasglvenhshighescalldfullcstexpro.:s.slonlnlheDeclaration 
ofArbroathof 1329.whlchen0owedthc:&ocs, andlhclrklng.with a 
manlfes~ desllny lndcpcnd\!01 of England. Reeo~:nltlon of Scottish 
irxlcpcndcnce was won not because lllC English j:rcw tired of rlghting 
lhcir enemy, hul because lhe lncellcctual cliteofthesmallcrkingdom 

learned from Edward I the value of manipulating thehJSCOtical past by 
controlling "chem.aterialme.:lllSoflextualproductlon."Goldsteinargues 

th:lllheremalndcroflhefourtecllthandthefiflcenthccnturies"'wltlsee 
the Scoo "outplay Mwartl at his own judlclal pme." 1be dii'Onlcle or 
R:wdunandt.hc WOibofsubsequeNml'dicvalScollisllwriter:swereat 
once manlfcstatio/1$ of .an increasingly sophlsclcalcd use ofliliilorical 
matcrlals,andclaboralionsofasp..'CiticallyBruceanldeology,dcsigncd 
toert'>hrinclnlhccollcclivcmcmorylhelriumphofthetlynaslyofRobcn 
I 

According to GoltlSldn. John of Fordun'!i Cilr1mica Gemis Sco1onun, 
ande~p;:clally its f1r~1 bo.lOk, provitlt:d the &01s with a legendary history 
ofliJCirown. distlncl from and indrpcndcntnflllalofthc kingdom of 
England. Fortlun's 1ask In "''filing the chronlelc was In show that !he 
frccdomoflhenatloncoultlbcpresc"'c:donlyundcrlhclc.adcrshipof.a 
klng lawfully CS!ablishcd and enliUOO 10 rule. 11 became the purpose of 
!he author of the grcalc.o;t of all vernacular Scots poems. noe Bmu. to 
perpetua1eand runhcrtodc\clopFordun'sldeologk:al groundwork. Dui 
TMBmctw:JSillsoasigniflcanltumingpoinllnlhlscndcanJr,focthc 

poem "bmuglll to;cthcr for HIC lirst time the dominant &'Oitisll \'l:rnacu­
lar, Lhe polllicalld..•ology of his clast and chc mmaocc trad.Jtion." it 
servedadouhlcpurposc.crudaltothcprcserv.ll.ionofSconisllsodcty. 

foc it subtly enjoined liiC pcasJntry Coacknowlc:di:C lh~tthat sociclycould 
cndurconlylfall Scols,ltighbomandlow.malcand female. recognized 
thclrpropt'fplaccwilhlnlhckudalstructurc. Dllnd llary,thcauthorof 

the poem Tilt V.'tlllllct, fulluwed a similar agenda, htll one !mended to 
appeal no1 tOihcoppt:rr.mksofthcScmtlshhtcrnti(wholladhyllOw 
long been wonO\'<.'flOthcDI'UC\'an wayoflltinking),l'lu11othc visceral 
enloCWiono; of tile unlettered peasantry For Gollhlcin. Dllnd llary's 
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achh:verncnllaylnlllsl"TC3lkmofaracllllideoi()Sy.bascdonh.atrcdof 
lheE::ngUsh.thalprovcdlmmcnselypopularamongihcranksofihcpoor. 

Goldslcln"s aq:umcnl in respect of the sluping of a particularly 
Scot~sh hlstoriugraphy ~h:lllcngcs several lung held. and long cllcrlsred. 
nodoiiS concerning the genesis of Sconish natlonaliSI sentiment. h dues 
so In lnl~'fCSting fashion. butln the end it falls 10 convince the reader that 
the work or some or those earlier scholars is in need or reviSion. 1be 
idoologiclllcomlnuumhcdrawsbctwt.'t:nliM:earl!cstancmptsbylheScOIS 
tocounter&h•·ardl"sformilbblcch311CcryandthebloodincssofDHnd 
Hary"s 11'11/JtiCf" Is not I.'S clear as he suggcsiS. Morco~er. his aq:umcm 
th.alihcproductlonofii!XISWI.'inot"p.ll10flargt!l"politlcalprocesscs"as 
much as "an autooomous rellcction of those proccs.oie$~ demands the 
rejection of too much of the kind of tcx1ual criticism !hat has lnformOO 
the s1udy of Scottish medieval litt'farure. His book will be of p-eat 
inlcrcsttoalltlloscintcrcslcdinlhchlsturyofthcScouJshstrugglcfor 
ill<ll::pcndcncc. but it will not surpassordts[llxe the valu:~bh:comribu· 
tioiiSnl.!ldcbypre\·iousscholars 

D<IIIIO!.sieUnil"trsity CymlriuJ.Ntvillt 


