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NEW WRITINGS BY DICKENS 

ON FEBRUARY 17, 1856, Dickens asked William Henr y Wills, the sub-editor of 

his weekly magazine H ousehold Words (l 50-59) , to prepare a collection of 

"everything I have written' ' that has appeared in H ouJ·ehold Word)-, but then 

he added : "You will of course except all composite articles [Dickens ' term for 

pieces he wrote in collaboration with colleagues ] and all such pieces de 
circonstance as the opening address and the reference w the almanack." Dickens 
was fulfilli ng a contract. Earlier in 1, 56, he had concluded an agreemem with 

Hachette, the French publishers , giving them transla tion rights to his complete 

works and agreeing to supply them with the texts of his writings . 'vVills ap­

parently follo wed D ickens' instructions. compilin one collection of the 

specified contributio ns Eor H achette and one for the office of Hou:;ehold Words . 

Bur those instructions had unfore ·een consequences . They helped to eciipse 

hundreds of pages of additional writings by D id ,cm. TLw~e :.~Jdirional \Vrilings 

are still in eclipse, even though they we re published wh ile Dickens was ar the 

height of his powers, while he wa- also wri ting D,u·id Copperfield ( 1849-50) _ 
Bleal( H ouse (1. 52-53 ), Hard T1:mes (1~5-!), and Little Don·it (l. 55-57) . 

. \11 Household vVords ,lfticles were publish<::d anuo:vmously, a policy that 

Ea voured eclipse. In Reprintr:d Piecu ( 1.'5 ) , D1ckens republished about twen­

ty per cent f his If owclzold Word, \.\'riti ll!j ~. including. sr r:wgel y. ou<.: com­

posite essay (".-\ Plated .\nicle." Apri I 2-!. 1.'52. with \Vilis). Bm ir was not un­

til almost for y years after his death thJt J co mrrehens; ve collection of his solo 

Hotuelwld Word)- writings was m:1Jc. That collection. comp iled by B. W. Matz, 

was published as part o[ the . ::nional Ediuo n ( 190x) . .\fatz based hi s identifica­

tion of Dickens' work on the Orfice Book ( J.lso known J.S the Contributors' 

Book) of H otm:hold W ordJ. which hJd been kepr by W ills , J.nd which came 

to li ght shortly before the National Edition wa~ published. \Yith .1 few minor 

lapses. this accoum book shu\veJ the aurho r o r a uthors of VIrrually every article 
in H owelwld Words. All subsequent editions of Dickens' Household Words 

writings have followed Matz's compil::nion . But Matz m issed a Eew of D ickens' 

contributions. and he deliberately excluded from his collection Dickens' "corn-
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posite articles ' '. T hese pieces have never been collected. Nor have they been 

studied to determine Dickens' shJ re in rhcm or their pbce in his canon. The 
writings will now shordy be published . Thev run to \Yell ove r a q u:m er of a 
mi ll ic,n words, and they cover che whole range ot Dickens· imercsts . 

Th se new wrttin:zs b\· D~.:!;:e1~ · sL : .. :~esL the v.1riety :1nd deoth of his 
...... ~ .... (... " .L 

interests . He writes :Ibvm the oper:~u,~n ot the post office and the treatmem of 

murderers. the lives ot \\'eavers and the burdens of Iowehuld Words, his esti­

ma te o£ Uncle Tom's Cabin and his theory of dramatic catharsis, his views on 

cannibalism and his memories of chi ldhood. The:e is m uc h more: reveries and 

manite~toes , hmili .. lr therr.es :md ingenious spe·:ui..I tions . A nd <here are man:: 

type~ :1nd kinds ut \Vritin_; : exposit ion. crit ' c1sm. description, :10d exhom.tion; 

anecdote, sketch, and ta c; humuur. S;.tti re. iron~ · , and invect ive. There :1rc als<' 
experimems with l1t:\\' or uncomm·.l n techniques: with montage, interior monr>­

logue, discontinu ity, Jnd the like. 

One form \\·ell repre~enu:d in these ne\\· writings is Lhe "process'· ar icle 

(the term is Di.::kens'). uch articles are accoums. often hi ~ hly individmlized 

and imagimrive. of business and rna nubcturing processes . There are o. rticles on 

the production. proccssi ng. or m.u1~1fcmem d gold. pape r, pla te glass. m:~ga· 

zines, stock yards. fish m:trkets. post otfic~s, and banks. These anicles contain 

fanciful Oights :.ts well as taCLs anJ fig res ; they irequendy include meditations, 

symbolic scenes, parables. reminiscence< , or ple:~s for reform. Any subject at any 

moment mav suddcnl v be tr;,tnslaLld frur!l the limbo of the m3Lter-of-fact to the . . 
re:1lm of the extr3ordinan·. 8m thi~ is t rue of ,1ll these pieces. In pa ragrap h. 

vignette. or long disquisition, in '· pro.::ess·· ande or descrip Li ve essay, in re­

write or interpo lat ion. Dickens ' c.lJef concerns - the concerns one finds in his 

novels, lcLLcrs. anJ J.1il y li vin,; - t·rnn~.:e with reite rated force . Through these 

new '~'ritings we c1n ;,tt~-:p1if~· anJ somcti,~es extend his view on children. cdu · 

cation. progress. dr3rn3. crime. :1nd insanitv; we can :1dd memorJble pages to 

his childhood remii.iscenc-s. to his lore of London and L nd0ners. to hi s 

inte rest in the polar regions. to h;s descriptions of wc:nher. (o d. houses. J;md­
scapcs , crowds. :Jnd 1he like ; v;e can see ag:1 in h t~w imrort::lnt bncy, bi ry 

tales, and the litel·Jture of childhoud \\'ere w him : o.nd \I:C can verify once more 

his sympthy for rhe poo r. hi · concern br snci:1l justice. and his cffor s tor 

reform. 
By turning for :1 m ment r0 jus one of hese ~reas . to reform. we c:1n get 

some notion of the r::mge of these writings. They enla rge the reco rd ( in some 

inst.lnces thev are the orimJ n- recurc.l ) oi what he thou(!ht :.1bout sanitJtion. 
. l . "-' 
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ch:.rit~ schools. ragged school· . publ ic education. te,tc!:.er tr::tin in:;. condi tions oE 
labour, rights of labourers. pL:blic records. F.u:i::~rnent, le;al systems. crime, 

prisons, punishmen . juvenile celi nq uency. re h::biiiL~<tion, slJ ve ry, p::~tronagc, 

bureaucracy. public executions. social action. involvement, cruelty to animals, 
funerals. p ublic ccremon ies, re:::reation. and entert::~i nment: thev present his 
,,. iews on the rre:Hmem of the p ,•J r, de sick. the ins;:me, :mJ the yo un cr. One 
could easily expand this list o£ " re£, rm .. writi ngs. 

One type of reform writing. for instance. that is well represented in these 
pieces is the open appeal. Dickens adopted this Carlylean mode of add ress when 
he was profound!~· concerned by a problem. Throu• h such frontal assaults he 

hoped w tro uble :md educ::tte his readers- a prelude to retorm. In "Boys to 
Mend" (September 1 I, 1, 51, wiLh H enry \for!ey)- written while in the midst 

of Bleak House, and shari n:J: its ant,er and rhetoric- he direct!v addresses each 
v ~ • 

member of Parliament (''0 honowaiJle (riend, member fo r Verbosity") . vVbere, 
he asks, wo uld you and your ch ii Jn:n be ·'had your birthpbc: been a filthy 
fever-breed ing allev: h;:1d no y,jce of teacher ner ~ounded in yo ur ears; had yo u 

been made a callous man b:· ruhbin
0 

constantly against the hardest side of 
society? ., The rich must u nder~t;l nd tn::- ..:Jpric ious ori.;in ' of their good h rtune: 

unde rstanding, the1· must stop ra]kin:: ,JDd act to help their fellow human 
bein;s. the poor. In "The .\ ktrupul it..~ n Pmtec ti,·es" ( :-\pril 26. 1 )51. wirh 
'Wills). another unco!le·~~d piece. l· ut 11 ritren before Blr:ak H o!He, he had also 

Pleaded for action . J•Jain u3;n hi r.-.~:~r..:m emblem of doom. the abandoned 
u 

srreetw~I if- an emblem d > 'ciet-. ·, r•:sponsibi l ir1· an dJnger: 

There are six hundrcJ ~1nd rirt; ., ::: !;<.:!1ckmo:n in tbe Engiish H uuse of Com· 
mr;ns asse mblin t~ in LonduP. Tb:·r, I' ;~<Jl one ut tn< .sc ~e:1tlw1en who may nor. in 
one: week, if he c ho<.lSC. a~g 11 . rc: a,: dim1;4 j a kn uwkdgc of rhe Ilell upon <.:arLb 

in which he li1.es, in r-:;,rorJ ..( <h.:s<. ch:! 1n:n ... a no man can by po s ibiliL~ 
shut ct~' whu 11 ill waJ! .. th i, , .... n 1.•:, !1 u;. n e '.e :; ubs~n am of ~ovha t is crying to 
e_;,, o in tht: sae't ' · ... !Jn n•J:l': : t ,f>,: ~ ·; hu:-:dreJ .uxJ fi[t\'-s i:;, care to walk 
iron1 Cba'"i;lt! " ;- i_;.,') ~t) r .. .- :1 ·' . ..: ··:1 ;1Dc..::-.' luL k i '"!~•J Vv\~!1 l'."'(,r Lh trctt - to 

s:!. t': into the l.H:.:s ,,f \V.:~ .. u. ::: t·_ , - LU :J'·) ir.ro o :--rison ol musl with;n the 

shadow f their own \'i-:tori:1 T,;.,,:er- tu ;c:e with their eyes .tnd he:1r with their 
ears. ,~,.· hJt S'lch \,.~h:l~lh. · .d l·. a:1: , .. !·:1 .J,._1 .. ..,. i[ b .. t::: fn !"ll bci1 1:.! \ \.r1 :t1. i_ is? 

"\nd Jfte r the b wm;1k~ ' ' h ,t\··~ [, )"keel .tl' d ken ht; rritied, wh.tr then must 
they do? The an wcr. ~ i\· en ll: "Dr ·. ;; t • .\ic-:1~ ... .:..::hu.;s Lnes tmm s:nk,~pe.;iC 
and G.:.1rric~..:. The Ll\ 1 '!"'-.;1k~n: : 11~ ·~' l!l .. 11 l ': '..!!· -~le ,1 "\'~'"t:t.,.1 of pi~Y ·.: rion. ratht.:r 

· I I .. JF ' ['f. dnn p:..!n:sh:·,em. -;:- ,:,~ : .. t.~ :-; u,- ~·~: .t~ .. __ • •• w;r;·uL ,1•1 ·:1r :11 ::ic1oo1s :rst, 
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and its priso ns last." "To this complexion you must come. for the 

thi ng itself is as sure as Deat h." 

The allusions w p rison in these jeremiads :tre significant . As a boy, 
Dickens had seen his f::n her tak..:n ott to prison: and he lud seen most of his 

family follow his fa ther there . He lud -; penr long bovhood Sundays si tti ng in 

his father's p rison room. watching hi'i fatht: r's prison demea nour. observing 

his father's prison friends. H 1s novels offer profo und testimo ny that problems of 
prisons and prisoners, o r more bmadl~· . the impE..::atiDns uf imprisonment ­

as a kind of social pathology- were ever aft~;;r in his mind. In the novels he 

usually dwells on the psycholoo-ical :1nd symbol i..: .urecrs of ali.:nation an.d 

imprisonmem· in these newly collencd pieces he concentrates on such 

p ractica l maLLers as prison econom~· J.nJ p rison discipbne. But h is Lhinking on 

such questions is deeply d ivided. H is mwiuvc wmpathv for the p:1ri.1hlike 

criminal is complic~uet..l o; hts icdiugs to r th~ nuu-cnmt n3l pauper. H~ wa' 
in furiated by the kno\vledc::e that crimin,t:s \t ere USLiallv fed and dflthcd 

better than the ind igent and the institutio nalized poor . He had pninteJ w Lhis 

d ispar it~' o( tre3unem in "PeL Prisoner.::" .md ... \ \V .1 !k in a \Vorkho u,e' ' 

(Household WoniJ" , :\pril T .1nd ~b ~ 25, H::d): ,n ''In Jr.d O ut of JJ il " 
(Ivb y H. 1853, with Morlev and \Vills) - an•Jth ·~ r unwilected piece- he m:1 dc 

it a crucial measuring rod . "T1king every precauri•ln tu cnsurc- the -le,tn iin~~' 

and hcahh ol crimin:.1!s." he \\·wr ·~. "I rt:L: u!r.; d1JL lheir conJit ion shall, in nu 

panicu!ar. pr.::senr a favour.tbte comp<mson •.v:th tne p:.1uper's or the bhour­

er · . Let it do so under an:; s~··cem .. md i c~ ! th.lL \\'Stem. hm'"t:ver plausible 

in the n·. a m~mifesdv fJ:-.c .mJ .1bsurJ one :1~ a., Dr1<: ical rHxrJ.tin n." 
J • j l 

But whatever the refo rm. \•. hcrhcr ic be: ,[ ~-r i :.<•::s. s.::hu•;k wor~ ·:n ~ ..:<:n · 

Jitions, or bu re:.tucracics, Lh ~ means ot ,lchievin~: !t is aJ W:.J V"l the same: gruup 
a~ ion .111d inc..lividt.:Jl llWGt\c:!~·:ll~. Tb1 ;n;l~r- ::x;,'ic:t in :er another ut 
these ne\V essa ys . ··one r..fJn in '] Dod~\ ·~·'.!" 'S-::;"~tLn 1·-:r 1'·. 1 '51, \'. idl Rich;}rJ 

"Hengisr" H orne J. In th::n ;!n.i~l.~ . Dickc:!·s ~~ s ;:!1.1r i1c 1~:e:u~ Ln do .1li he 
cJ.n perso n:1 lly Lo ~eO! 1 hat En;b:1d i~ .. :~uvcr:1c:d h~ r1en r• f mcrit . .1n · not bv 
fine f:entlemen." for the ~ .nu:;· han:: usurpeJ the Jutb"ric:. ul rbc >cJte . This 

assumption of power '··. ho\\'s u~. ti:.:: ~c"p:e. the iieG o[ .1 !ittle .:o:nbin.1ri n 

on rheir p:1rt ; ;1nd I think ir is al:nosc time h r 11:; to show· ;/icm the effect o( 

a lit tle combination on ours.' ' Hcrc ;:h·' eno.:nr; lS rrivile.;e .wd hureauGacy. J. 

major villain in Little D ornl . a tlO\"d be woulJ nnt begin ror another fo ur 

years. D:.:t these new writing~ c0mLJ:Ul-: f;,J:ow, t:r.cicr:ine , 11r anticipate iJcas 

that thread th rough his other works. O ne finds the .1ppeal for personal invoive­

mem in the dawnin~ Sk .. etche.; by Eo-:; (1.'>36) and the unfin is hed Edwi11 
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D rood (1870) · one also finds it in m uch Vicwri::tn writing. In these essays 

one finds it, among other pieces, in " Idiots" (June 4, 1 53, with Wills), au 

article des igned w aid institutions that we re attempting to te:1ch mcrnally 
defective children. Dickens seeks to help such efio rr · by fo rcing a con fronta­

tion; he compels the public to gaze upon th::t t which t he~.r refuse to see : 

Madam .. . this idiot child or thirteen. sitting in i:s little chair before the 

fire - as to irs bod ily growth. a child oi six: as w its menta devdopment, 

nothing- is an odious sight to you . This idio t old man of eight, with he ex­
traordinarily small head. the pa rJ l ·ric estures. :!Dd the hJli ralsied to r..:fi.:J.ge r, 

eternally shaking beiore his hatchet face as he ch:mers :1nd chatrers, J!sturbs 

you very m uch. But. m adam it were worth while w enquire while the brnen 

head is yet saying umo you ''Ti1~e is 1 .. h uw much nJ: the p· tting av. :1': of these 

union unatcs in past years, and how much or the putting away of mJny kinds of 
unfortunates ar any Lime, mav be arrr.ibut:1bk Lo that same re r.inement which can­

not endun: to be told abou them . 

Open appe:lls fur invol.ernent and reform crup u;' everywhere I!l Lhesc 
writings. But such passages are onlv a smal tr:Jction- a!th0ugh an ::71p<Jrra m 

fract ion - ot these new pieces. One meet> ;.tt every turning the imJ:,!:::.I:i\·e 
yet wo rkful prose that is the hallmark of Dickens· m.:wriry; une.: ;.u,, m-.:ets. 

though l~SS freqUe ntly, the extr;.wrd in;H: pro~e that CUiJC~ h:> '~L, lO rJbJe 

set pieces. Even the most unlikd: so urces- the e~. vsitory puniut:~ ,,f the 

process articles - yidd pass;l~es of dazzling \·irtuosiL~' · Here. fm;~1 "V .:~..:L<ine's 

Day at the Posr-Otfice" ( i\br(h 30. 1 5U. wi,h \\ 'i b). is D i-:ke n · Jo..:;·1 1 :u~.;n 

of the Great _ "ation:.Jl Pm~ J rf·ce in ::-r. .. IJnin's-ie G ra nd .ll .1 quan...::- t > SIX 

in Lh e evening. six bei:1; th;; !:.:rest h·,u r ;.H \':hi~h newspapers could be p· ,sted 

witho ut >pe.:ial t<'!c : 

It was then just Jrizzling newsr~p::rs. The g;·e:ll ' ' ' litd"v,; ur th:u .1:; .1nn~.:nt 
b.:ing U1 m 1Yn open. the tir;t bla.:k irir.~<: oi :1 th~.:nJ::rc 'uuJ 1oi ne·.v:;I.t, <.:r.:> im­

pendin• V\'t.:r th<.: Pust-Otii.:..: \':JS di· ch.lr;) n:,: i ~sd i ti;[ulh - 111-'.;' in br,:c .I r ·P· 
rtoVv· in li ttle : nu\V in su~J;,:n ;=Ltlr.rs. nu\v' stoppin·.: . .l ~lo~:· ~hL:-. U~, J..:·.:-~cs 1t 

began tO rain U:.;rJ; b~· fast Je:_:re~S d1•' )[Of!TI c:;;;1e IJD h:1rdcr .1nJ hJr..::r. U'lC i~ I[ 

blew. rJ.ined. h;t ikJ . ~t!U I><.:J , uei\'SFarcr~ . . \ i··~,UP • a;n ur nev,·s~Jrero [':a: l'd in Jt 

the window. vVatcr-spouts of ncwsparus broke irom enormuus sacks. a~d en-

0ulphed the ITit:Jl inside . . \ j'fOd igiullS mai n tJt [1~\\S[ :l:'CTS, at the . . L \ :·-1['<'1' 

Ri Yer H..:aJ, seemed o be UJrncd en . chreatenin; J<.:stru cr:m W th2 m: , ... ,J~'e 

Posr-Otfice. The Post-Ofiice w::~s so Cull alre::~dy . that the ,,·inJow fuame ..I t the 

mouth with newspapers. :"ewspapers tlew uut like troth. and we-~ : .. miJI.!J 
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in a;pin by the byst:wd~rs . . ..II the boys in La ndon seemed to ha ve gone maJ, 
:1"'d to b~ bes ie,;in :; Lhe Pus t-O tfi..:e with m:wspape r . l'iow and then there •vas a 

girl : now ae th.!n .. 1 woman : now and th .:n a weak old ma n : but as the minurc 
hanJ of ~he cluck ..:rrpt near six, such a torrem ci boys, and such ..1 tor rent of 
ncws;.~ a pers came tumbl ing in tu;;ethcr pc: il-mdl, ht:Jd oYer heels . one :1 bove 
:1 notlwr, that ::.he giddy head looking on chiefly v.·ondered wh:-' the bovs springi ng 
01er one another's h.::ads. and i l ~·in_:; the garter into the P~>st-Office n.-; ~h the 

enrhusia m of the corrs uf :lCroba:s .1· !\!. Franconi ';, d idn" r rust th:msd •.es 

nigh tly, alu ng with the new>F·:.l[Je rs. and ~cc dJi .,m::d all oYe r the world . 
Sudden! v it stru..:k six. Shut Sesame ! Pcrfccdy still 1veather. :" ubod v thert:. 

:-<o token of the l..1tc swnr.- ~~or a suul. to J(J l:He! 

Thi s kind of writing exhii.JiL what D ickens called '' fancy": everyday reality 
is re- -een ima inarively, e\·cn tam::tstically, bur the res ult increases rather than 
dtminishcs o t.:r ~cn~e ,.( Lite re.-tEr~· depicted .. \ncl this is whJt he meant \\.he n 

he s;lid 111 " ,\ Prd: mi 11:.w; '.V,,rJ .. (March 3t), 185 ) -the credo th::! L i~1J.U:;ur­

,ucd the fj rst Jssue ,, f f; ousdJo!J Jf ·ards- th at he wished w ·' show tO all. thJt 

in ..1!i bmi:i:.t r thin!~- uu1 in th\1\C \1 hich Jrc repe!lent un the ~urfJce. there is 
Romance enough. if we wili find it ouL·· The "Shut Ses::~me!" then is 
significam; m;;gic h :1~ been perfo rrnccl: re:.~! itv , w·hile still re~dity, b as been 

translated tnco rom.ln'-c. Thts ;1
11i!it-. w r;.:ise the ordinarv to the e. ·tr:wrdimrv . . . 

comributes to D ickens' pn\\'er ,md um,·cr~a 1 i .. :·: it ,dsn contri bute< w-or to 

put it another WJ ~; . i-; .m uut!~n 1•. th ',(- il is >t_. L For rendering reali ty 
thrm:;;h fantascic. e\·en gr()t'O">que f i ~,:- l!r '- .. l\ .l c:: nc r:d rLatu re o( his stde. This 

auribure !s e~pect:dly pronrJuEcecl 111 hi' ·· pr- _c,, .. "'cc . . [or thLrt:. 8:.- t!dini­
ti n. the f:lmili ar ,,·o rk..1ch · world m:,Jt be re-'::'(11 ;mel re-e:;nerienced- ~ha t . . 
is the whole poi nt of such ar ide1 . The sL ;·:1stic correl::ai ves a re immedia te! y 
appa~en: . \\."c see the pn~t o ffi c · in a ~i.11r:n l' L rte11 :;pape rs ; we ~ee th e sa w s 

in a sJI\·mil! ("One .\-bn in .1 Dockyard'' ) .1s panicipant <: in a tant:J.~ tic me. 
\Vh.:,: a wurknun makes ~1 si ~n tn the '·fierce-!ooki n•I teeth" of Lh r:::e hun·.!"ry 

s;11vs, ";1ll st:tndin.s bolt upright," thev "instantly com mence a dance." ''I t is a 
uri t:~ ond ::rnce:;quc p.u dt: tro!.' to their n\lil1 ho ,or e music of J s;nochercd 
~ ' . 
'>.:rear.: ... tnd the ·d rur.1 · JCC!Jmpaniment d buzzin)r whc•.::ls 1'.-hich h,!ve ·er th;;m 
111 mmwn:· .\nd th.H d:1:1ce. su olmlno m]:: lw:.:1• n 1s ~~·,nine( th:··~·u:!:' .;: · rh;:; 

pc1 SS ~1::::~ . 

T his bncitul wri•in::, i1 nv rnck; :c Is 3 d1 rect proiecrion of D ick.:n,· 
.mim is~ic ima~ina tJOll . \ Ve <.:f'llle up.-,n these t:.tmfi,::rur:t iom ::-.cr:•\\"he:--~ . Tl!·':' 
emer.qe e[fo rLless lv (o r so it seems) from the ve ry act of pe rception . Though 
;1r iri.:iJl. rhe:· are also \l.i0nderfullv and intricately appropriJre; thev hdp 
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us tu See and to reel. Often the or;aniz;n~ fi;ur.;·; are richer. t:"!tJre subrlv 
allusive. tb:.ln the singly developed conceit oi :.1 s;:orm or a dance. h :J.nOLher of 
these new pieces. ·'The Oid Ladv in Thrc:.ldne•_t:le "treer·· (]ul~· 6, 1.~50. •.•;th 
\Yilt:;) . ...; i:k.:ns trJnstorrns the St:r·1n; RuL m oi th::: D,1nk d En~:~~l !V~ . With its 

ledgers :md its ro'.\·s upon ro,,.~ oi ~m,n:;I1L•:.~~ - imv <1 WtTU['t librar;; . The 
lib rary houses the hollow books c,i he..tn ·s desir~. But th~ figt!re is not: 
si mple: It is developed with n:asteriul, almost disJ· in fuL frccJor:1 : and it i : 
dropped at the: t..: nd for an J osuci ,Hed ligure ot c:-:tr:wrdin,li·v cnmF resswn Jnd 
imric:1cy : 

Swen1 ing ::mJ w.tsting in this Yas~ silent librar:. like m:wusc ripts in :l mou l d~· old 

(()11\'t:llt, :He the records of the Di•. iclends that are, and halt: bee:~ •. :we.! or the 
Di1 i•lcnJs unclJim:::d . Sumc m<"n \\'.,uk~ >c:l! ·.hei:- [,tthc.:;·s in:r; s;a\·erv. to h:t\·e 

the runu11a_;:in.~ of these olJ 1·Jiumes. Some, \\"bu wou!J let rhe Tree i f,::.~1o•.l"l2Jge 
\\ it!H:r wh;Ic thev ldv contcr.lU\'..!<lU.Sb at tt~ i~~l. wouiJ b!s~ir thent~c.:hcs w ·~lu ck 

' p i . ~ 

a~ these ka·:es . like shipwrecked mariners. Thc~e arc: the books to profit by. T his 
is the pia..:-_ ror :\.. Y. Z. ro he:H oi somcrh:ng tu his adl':.~n:age in. This is rhe land 
o' \[r. Joseph .\dy"s dr.::uns [ .\..!:· was a !1uwrivL:S .:tr.:ul.tr-kt,~r impt .. sicr · . This 

is tb:: Jusry fountain whe1~.:<': thos~ wunJn.Jus Fua_;r:.~pl1> occasiunall;· tlv.1· intu rhe 

p:1 , e~s. dis-losing how :1 bboerin3 tb:cher h,t; o-mc: in~o a hunJred thousand 
pounds- a long. long wa~ · to .:ome - and g(Ji1<:: out of h:s wi~s- not h:di so fa r 
to go. Oh, wo nderfu l Old L~.c:!y: rhre::>.din; th..: n<.: :Jk \\ itb lhc go! Jell ~ye all 
through th:.: lo byri nth of the :' ;:niu1:al Debt, and hiding it in such J rv hav-slacks as 
are rottin g here! 

The puwer tha t trans fig ures the Srrung R(Jum abo works un pcc·~uns. 

scenes, i de:l~ . things- on all the kimls of imt; u l~c!> tb:tt th rong frc;m c1ornem 

to mom<::nt through the mind . One m:1~·: eis Jl the Lr Jc~fi_s-ur.ltiuil; one also 

mands at tlle r· ng.<:: ot ~.' mp.ttll\ tl..:: .. os.,t-bs ..t::d r:·,tastorms so much . There 
are many other examples in these new wntin~:·; ol D:ckens· abdity to deepen 

and wiuen wh.tt he re-.:rc:.ltes . In "" The.: l:-l ~:cr~ .~ \It•l-Lili1Guil., ! ~ :.1 : -L l'\50. 

with Viii!•:), Dickens· ::H\.Jck (; 11 the it:e[li~.-::n..:y .mJ brur..:i;l\ Ji" rhc ~~"'1id1 -

£ield cattle market i~ more th:1n Jn .lttJck . Hi-. de~Lr~; • i•Jil G[ J I,·~:lit -ti,ne 

dro,·ing of c:1rde grows d.1rker and n-:.Jre r •. rr:b!e .ts 11 prr c ~~.x:s . umil rhe 
d i ~co rchnt not<::~ of 1 he wrercht:d "" ch t rch-<•r;:t r:s'' c:tll turth \':h,tt th~ v her:1ld, 
a Bosch-like:: vision or hell : 

Across their ho rns. across rheir hocks. :~cross th-~ir b~tnchc: ·: the h::l \" ' .1 blows 
roin th id< and tasr . . . O bd urate hea(b oi oxc:n , beut down in mut·c a:;uny, 
bellowing heads ut oxen lifted up, snorting uuc smDk~ 3 !~ d sl :.l . •:r: tt:ruciuus m~n . 
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cursing and swearing and belabouring oxen; made the place a panorama of 

cruelty and suffering. By every a1·enue of acct ss to the market. more oxen 1vere 

pouring in : bellowing. in the confusion, and under the fa lling blows. as if all 

rhe church-organs in the world were wretched instruments- all there - and all 
bemg tuned together. Mixed up with these oxen, were g re:lt fl oc ks of sheep, whose 

respecti ve drove rs were in a •ronies or mind to pre\'em their being in ermingled in 
the dire confusion; and wbo r::t l'ed. shou ted. sc reamed, swore. w hooped whistled, 

danced like savages ; :n1J, bra ndishi ng their cudgels, laid about them most rc­
morscles.; ly .. \II this was being done . in a deep red ,)are ol bu rn ing to rches, which 

wt:re in themselves a strong adtliciun to the horrors of the scene; for the men who 
we re arr:1nging the shec? and lambs iu Lhcir miserably con ·ined pens. :Jnd forcin" 

th <: rn tO tr.e: r tbt i:~:l:io :~ r:-.;·G!.l_;h a!b·s of tl:e must preposrcmusl y >mall dimen­

sions. constant!:: drop1eJ :;cJtC cf ,he blazin; pi.ch upon the miserable crea ­

wr.~s· bJt.ks: .~.~J 'r• ~m-~1 'h~ ~ir..;cir . ..:; .Hltl burning, anJ to o:::c the p!Jur things 
_hf ;;)king [rum this f \.:1Scin;,r, il'Si'l iCd a 5;\Jn,";s. ~ J isgust. a pity an d :111 indig­
na tion. almos; in,c:ppnr·,,blc. 

This ~~hanc~·Y:ent. ~h,:-; iE~ .. l.! nJ.ItYt! trJ.n:}figurati,~n ot :11T~L:LL Jt..t~l!L and 
proces . '' J.s oLcr .:..:.::ro,'lpan!.:d by IJ~lo !ic! _;·1:;~Ln<Jtic l '~ thrr,ughum th.lt 

arti..:le. Sometimes !on! ~',l"S.1.;cs. ' omctimes \\bole es~a~·s becc -~c ( .1~ in <he 

old r~ momimes Dickens !r;\· _d so w~~l) e:,er ·ises tn rra1uturr:uticm. In 
"VaLnrine ·s D :1v ar d c P<n-CUicc,'· the pes< ofiicc nor onlv sti:nuLnes 

magical visil)ns and magical words (storms of newsp:1pers. "Shut Sesame~") 

but becnmLs •ts~l- a :~1~1:;ic.1l p:d.;..:.:. ,\ ·..: 1.;··~ i:' L-,ndon . b ur \\·e art: J.[so in Lhe 
land of childhocd romance . . \.!! th;s is very eplicit. T he note is struck early in 

the J> ick ··L ike kmgh::;-c r~J.m :n ,; bir! t,Jie.'' \l.'.iJ:, and Di.ktn~ u1ter an 

enorr~ot.i s h:1ll and f1 od rlnt thou,;h • he ,., or!:er~ h~1·:c ncr ht:e:1 "tra ncformcd 
into StJtL:c~ . nr stricken bst ~~·Ice['·" ther l1Jv·· bl: .. n under .1 ~pcll .1ml 
bpsed into '·an enchanteJ stale 0f 1dkncss.·' :\.nd at t:be encl of the piece. 

when Dickens leaves the great h,Jl[. it is to the .1c ompanimc nt of striking clocks. 
disappe:1ring pc)stmen. :1nd l. in ,!a~:!i.; i ma:;e r ~ . D Kkens sounJs these and 
simi i.J.r associatie:ns rhr .. u:;htut hi~ share of the Jrti::lc. Such blendin;;s :1nd 

moma•Tes hdo us to a double vi~ion: \Ve se~.: \\·i th he imel[igcm. alnracting-
~ L ~ ~ 

vision o f maturitv, hut ~lt the sa me ri:11e we rec ,•.·er for a moment the un-
h~lckn c •-cd. t:nc. 11 :!1rH;:[cd \is ion c.( ch· :dJ>t,, ·J . 

There are other wa:·s OL cnrcrcin~ this double vi lOll. ''D iscoverv of a 
Treasure _ ·e:1 r Che· ps idc:" r:-:.wemi.1cr !3. 1'52. \\'ith .Morlcv) is .!n ar ide 

abou:: c-old refining. bu t it i; also somcch ing more. tor both the g11lJ and the 

proce•- itself r~1ke on Lhe pnwc:r .ll1J ;n::srerv d nwth (the romJnce {.f c:veryd :.~ y 
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life :1gain) . D ickens begins this n:msrorm:nion with ..1 to rrent of associatwns : 
·'Fortunatus had on ly a life interest in his purse; and \Ve all know too well 
that \v·hen he died, it vanished \Yith him. Sinb:.1 d the Sailor, 3 munificent 
merchant in his way, gave the porter of Bagdad only a poor one hundred 
sequins every da}' Jfter dinne r. :\bddin ent his mother to propo~e for the 
Sulwn's daughter, with d tolerable present of jewels. but still wid1 no more 
than ..:auld be spreaJ furth on 3 chma di ·h ,md ued up in a napkin.'' This 
array of allusions a ro\ s more and more golden as the pass..tge proceeds, 3nd the 
pass:.1ge proceeds in thJs manner tor m:m v h unclreds of words. vVhen it does 
conclude, it is it:lmcd:J telv follnw~d by :1 superbly matter-ot-fact descriptio n 
of the ordinary London streets in which tht:: refinery is situated. \\'hich is 
followed, in turn, h the VJ , it itself: discuvering th'- "tre:Jsure"- a golden 
though everyda\ -cene. that (in poim of \'J lue. unexpected ness. nnd alchemi­
cal tr:~nsfurmations) bet!g:~r t 1e uld f.tblcs. 

Th6<! biry-t:.tle .du. ir>Il' ;1nJ tr.tn<c"rlllJt:c n· are pJrt of Dickens· chi ld­
hood heritage. Like: tlthe r {l1ut less :-;iited '1 chi ldren. he had li ngered over the 
hterat:..Jrc of childhor·J : but unlike other chi ldr~ n. he bnJ bee n :wed- or so 
he iek- bv that magi~J l literawre . That !iter,lture became. thereait.er. a s rt 
o£ beneficent amulet; it bec:um. n \\ '::ty o[ continuing to save him~ci£ and of 
~aving o: hers; it .d u G..:cJme .: i.H·ourite ,,-:1\' ui apprehe nding realit: . The 
reflexive vision c•f childhood- ~11 this Gl · e the persistent \'lSion uf e:ulV 
Stories and imagin ing - ar1pears SHOO~t; 111 these De\\' pieces. <lS it does in 
all his '·' rirings. So!1letirnes it crJ n :-. i ~t.;; ··t mF i:·· of im:1ges and allusions. In 
"Valentine's Day at the P.:Js t-Offic..: " {he sight of men c:1rrying mailsacks 
remind Dickens r·t millers ( rc~t! i ;: hanr!1:s J ea rni ng s,lcks of grain (really 
gunpowder) to a m1 l ( re:d l~: J hideour)- rc ~:nacrmenr of his favourite tuv ­
theatre play "The ~.Iill er :1:1d His \fen ... This image. or l';.lfiatif' OS of ir. 
rec rs scores of times in h1s \H i ~in,:;s ( it t•LLLHS in two diffe rem poniug~ of the 
po t-otfice article). Js r\r, nun~- Nh~~ per T,u\.,t o.r: s of the play Jnd irs ide. 
But the heriras-e of ch ildhooJ and its inLsr>r ..tbk imposition' emerge in many 
other WJ\·s. His descri!'tion~ nt schn,]s exag:;erate the tW<J very different 
scho is of his childhcod - the <uc.:ouring one (Mr. Giles' school) or the 
neglectful one (vVellin;,;ton House _-\.cademy)- so rbt all later schools tend 
to become idealized and charming or Ji~m.1 l .md nightmarish . In one of these 
ne w pier.:C5- "Received. a Blank Cb!ld" (\brch 1 . 1 53. with \Vilis) . he 
infant school of the London Foundling Hospital becomes :1 flou risbina 
O"arden (the antithesis of the barren bctu:JI hrm th:!t Dickens was to 
~ 
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create in Hard Time;· a year later) : "We fo und perhaps a hunJred tiny boys 

;111d g irls seated in hollow qu.ues on che floor. like flower borders in a 

garden; their te:.tchers walking to and fro in the paths between sowing little 

eeds of alphabet and mt lriplic:ttion cable broGJ..:asr ~Hr,o n ~' them. The 

sudden JjJpearance o[ the secretar'. ar..J m:Hron whom we :.~ccomoanied . ' ' 
laic! waste this liu!c g:1rc!en, as if b:: ml::zic. The ~our:g sbvots SWi ed up with 

their shrill hoo ra:·! twin.no- mur.d Jkl sp rv uting out fro m the legs ::~nd 

arms of the two oi .icials wirh a very ~'ka~.J!ll fami.iarit? ... 

This des.:ript ion of a school and s.:hon!children contrasts with simila r 

descriptions elsewhere in these "riti!l:; . In ·· .\ Free (and Easy) -chool" 

(Kovember 15, 1 '51, with M orlev) the waiflike .:hild ''ho h~1unts Dickens' 

imagin:Hion st:.JrtS up again. JS though risin); irurn Dickens' past. The scene 

is specuelike . . -\ p::de, w rn, g-host.l :· litt!c b( v "~! l ic!t:s in .. :H the sc:10olhCJuse 

duor. \Vhat is rhis appari.:i<Jn: Perh.tps ,r is an "h:Jlluci nation. o.r <t guiding 

wraith." \\'hen Dickens imJgines the schcA1lroum. rhc desks become '·worm­

e:nen .. . more than w Jrm-eaten- child-eJten -bitten." and the joylcs:. chil­

dren swarm "pale as m~1ggots ... "And .1s it i~ in some dre~1ms where the 

grotesque scene works itself out befure u ~. anJ all the Jctors seem uncon­

scious of our pre::e nce, so here. fur a brid space. the work of ~chool goes on.·' 

The spell of childhuod seen:s w to uch all Dickens· visions o[ his boyho d 

h m.; of Chatham a11d Rochester- visions that recur man y times in hese 

pages - and to evoke a n0stalpc. Jlmosc elegiac co ne hom the death -haunted 

depths of memory. ;.The Doom u£ Engli sh V/ills" (September :2'). 1 '50, wi[h 

Wills) contains such a vision. In images and cadences that amici pate his last 

evocation of Rochester (as CloisterhJm in death-interrupted Edwin Droocl J , 

D ickens describes a cathedral rown and the cathedral itselt: its ascoc iotions 

with the "dusky Past" its "uniVf'rsal gravity. mvsrcr~· , Jecay, <~nd silence'. 

and its "earthy smell, p reaching more doqut:ntly than deans and ch::Ipters, of 

the common doom". He goes on in this tone. concluding the paragraph with 

the cathed r~ll organ ·whose so und fills all due sp:.~ce, and all the space it 

opens in rhe ch:1rmed imagination ... 

For Dickens the '·cha rmed imagin~Hion" is :d ways circling back t0 a time 

and place that can never be furgonen ond yet c:m never be rf"CO\'t"red . He 

~ummons rhc sights and feelings of a distant day, but the day itself h::1s fled, 

and with it a portion of rhe world's freshness and glory. () ne con remember. 

but one cannot repossess. Dickens knows this. but he can not forgo rhe pu rsuit. 

He must re-cre:1te the vanished sights .1!1d sounds: he must triumph over 

t.ime. This impulse is especially strong whenever childhood is evoked. In these 
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wnungs (as in aU Dickens· writing:) the pb~es and aswc i:.ttions of chi!JhuoJ 
force him back through rime : irnpc rccotJblv he becomes what he once was. In 
"One Man in a D ockyard." the note ot ''j u··e!~ iliry· · and dwindling stature, 

appropriate to the strategy o( the cs"··::. i ~·, · ;:r_ c:;:r-: .tppro~' r: at..: Lv the 
remembrances he is cal!ing up. Fur ::1s h·~ c~.t r:o.bc;-s Jhl'Ul l~ och.::ster C:lStle, 
he is cl ambering over his pasr. \·i,;i,:r.;· ::t::,.::ll the: J1{Joi.:s and hyplaces in wh ich 
he read :.:nd dreamed ns a kJ• ·; ~1t1d \\ hc1 : l:c ka\·::.s Rcch~ t~-'r C.lsti.: ::tnd 

saunter dow·n rhe ro~1cl to Ch:1 th~an. he t' saun1 cri.1g sti ll deepu ir1:o his p:.lS(: 

I suf\ c:/ed that massive ruin [tit R•;ch.:sr.~r C:1stl~! ,rl)m d c BriJge. a:1J t i~.Jcghr 

wh:n a brief lin le pra.:r ical juke l sc:~rn..:J w b~ . i.' (vm::;aris.;n with i~s ~ t- ~iJity, 

stature. stren g th , and length ot lit~ . l v;•:nt 1nsiJc :u:J, St;!nJing in the sulcmn 
shadow of its \V:llls, l,,ok L~.:J] 1.;- :1 the b:ue: ,:; . . i: ,, only rei~1:.L:Ji ! •C: rouf ito the 
Jis<urban.::: o f the .;rows :mJ j. <d~· .. ·~ . wiiu g:1r ris, n the vc!1e r:dl;e Wrtn·;,~ now) 

. . . I climbed tlu: rug,geJ ~ tar~ca >t: . stL•pr·m;; :·,u\\ a1;J rh..:n tu peep J[ g reat holes 

where rhe rarters ol fluurs \'. ;..re '"~.:::- b:Ire .ls Lao hks s gums nuw- o r to 

e:-~joy glimps::s of the \icJ \\:lY rhr L:;h dr..:a ry ..1;-en:r~s like C\c·>n.::~ec s wi thout 

e. ~.:s : :md louking do w!"! trum the CJ.sdc rJm pa r: s •>ll the UIJ Cathcdr:~l. and 
on the crumbli r1g remains oi th~ (, lei Priory, a·1.:! on th:: ru·x ul . ,aiJ old r.:J 

brick houses '>Vhere the Cuhc-Jr:1l Ji.:(r.it:u :es li•. '- · and L•" the hruak~:: frag­
ments of one ot the old Ciry gates. anJ un the ulJ trees with thci r bi~ rh tops 
bcluw me. rd t quite :.J ['olugetic tO tbe sc-::~~: in :.;c:ner.tl lor nw u·,•:n i•x.cnili•:• anJ 
insign ificance .... 

. --\ s I saunten.:J :.1lung the old H:.::!1 Sircc:t on nl\' w:.~y tc.w::trJ Ch:1d-:.!m . f 
seem.:J to dwindle more anJ more. 

These jo urncvs into rhe past are J[su juumevs inw r0011.tn..:.: : k uc. c..:ster 

Cathedr::.tl and 'Rocheste r C::tstk are \' c r ~io n s ol the romamic p!c tu rtsque. 

Dickens ofte n cumbineJ his pilst and the pi.:rure~~:ue. ChilJhuod haums .md 

acti\·ities glmv in the uft mu :r icolo urcd penum0o or .I romantic haze. \hn~ 

memorable experiences of his ea rl y ye3rs- his chi:dhnocl re:~.d ing, theatre­
going, e.xplorin a. and the like - ,lre concci\·ecl 111 th i5 mr.1 ·,. ~1nd recorded 

lovingly in these pages. 'l) me of these e[ isoJcs :ue \HJr h quocin£ at length. 
not simp! v because they :H e charming in tbemselws. <. r he -a~.;se 1 ht>y demon­

strate how Dickens glo rified his l cr ChathJm da:·s (one strong tendency in 
his summonings of childhood ) . hut bt:Glu··e they encoruscare new biographic::~l 

detai ls . In "First F ruits'' (May 15. 1 ~52. wirh Geor~e .-\ ugustus SaiJ) we fi nd 
Dickens remembering an old pictu re book. The Dumiics' Bull; or, High Lt fe 

in tl1e City : 
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V•.fc. dare from the rime or the: Prince Regent. and remember picru rebooks about 

dandies - sati res upon that eminent p~rso nagc h~mseli. possibly - but 111e never 
knew it. In those tim es there was a cert.1in br ight, smooth cover for picture­

books. like a gloriiied sur•.;ical pla ster . It has gone out th is long, long time. The 

picture-boo k that seems w ha>·e been our brst, was abou t one Mr. Pillblister ( in the 

medical protessi n . we pre$ur.1e. lrvm the name), ,.,·ho gave a party . . -\ s the 

legend is impressed on our n.membrance. it opened thL:s : 

.\[r. Pillblister anJ B~ r.>t'l' his sis<:<: r. 
Determined vn _;i• in:; a trcar: 

Gali dandies the;· c2ll 
- . 

T o a supper J r. -l bali 

:\ t their house in Grea t C1momi!e ScreeL 
The pictures rtj1 rescn cd m~1le Janclics in e•:ery stage ut preparation for this 

fest!·,;~! ; h,:~ing c.r to b.:~·fu>:s to :-t:~·:e thei r su:,·s laced: embell ishing them­

seh::s with anii!G . .d ;-ers<-J~;)I 1r:1c,•, o · 1<1a n· kir:ds : and c11Juring variou-> 
hLn:!li:nion~ in r-:mvte :,r.:~rr.:;s_ 1 'nc .:,.:n Ieman f<JUnd .1 hule in his stoc k ing :J. t L~e 

LI~t moment. 

A hule !ll mv stor.:kin:.;. 
0 how Ye rv shockw~ 1 

SJys roo! :'.,l r. ! Sllm.: (.'i'-: .: ·<aged. 

It's :llw:r ·s mv LHe 

T r> be · o ve rv late:. 

When at ~lr . Piilblisra·, c:n:;agc:d : 
rt we recollect righ;:. rhe1' ali ;or there at last, anJ !'asscd J delight fu l eve­

ning . 'vVhen we first came to London . .. we rejected the Tower, 'vVes uninster 

Abbe:, S:1int Paul's .1:~d the. f, m:m:m. Jnd entrea ted to be immediately taken to 

Grea t Camomile S:r~el. 

And he re .. frnm th e ~:Jm!: .:.:;< ,t\", " 

Theatre Rova l, R ochester: 

··,Kltlo rv IJL ·hild hood ·n~its to the. tim 

Th-..: first ['lav! T he pr<Jmi.>c: . . hc hone clderred : the sa1·ing-dause or no hne 
1veuther, no p!a, :'' chc n:urt: ti-tan Iurphian. or H .P. o( Bermondse:: Sg uart: 

r weather prognosticat<lr5 . ·crt: U"i uf the 1\'C:Hher durin,; the da::! Willingly 

diJ ,,-e submit. at ri,·e o'clod~ th:.tt ~-·-·~ning . to the othe rwise. anJ ,H am othe r 

time. d~tcst. ble orueal oi \\'::ohin.;. a:1d C<..mbil'!. and b..:in.; 11'\ade st~aight . \Ve 

rlid r:.,r ccmFlaitt 11·hcd tl:e .1, ..1;· .~G~ i1:t0 cu;· e;.~s : 1.\t.: bore the scr:tfil16 ot the: 

com:;, and the wspin,r uf the brush with, -ut .1 murmu>: 'l'e wer.:: go in:; to the 

pi:P. ;n'.d ,,." wen: happy. Ures :ed. »I ctJ·.tr::.! . an hour too sonn : drinking tea as :1 

m ... rc LC!rm anJ cercmvn.·- -. r -b.<: : .1 mi·.:hc h.re b~en h.t~· and hot w:~ter 

(not impossible), and the breaJ .wd butter might ha·re been $::twd ust, fo r any· 
th in:_r we cotdd t:lsu: of ir: Stlt:P~ ~~·ith F~ttul irnr- a ~!~rKe in the padour, trying on 
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the i:i rst pa1 r of w hite k id g loves. m a ·ing sure tha t the thea tre wou ld be burn t 

down or that papa would never com e h ome from the omce, o r mam m a pre­

vented, by some special inte rfe rence of nulignant demons, from having her 

d ress fastened ; or that to a positive certain ty) a tre m endous srorm of ha il, rain , 
sleet, and thun der would burst ou t as we S[epped into the cab, and se rrd us , 

thea trcless. to bed. W e vent to the pia\· , and were h:.t ppv. T he sm;;ct. ding>·. shabby 

litrle count ry thea t re, we deciared . arrd believed . to be m uc h b rger thJn e ither 
Drurv Lane o r Co•; em G:uden , of w hich little ~fas ter Chees wri~~;h t - w hose 

fa the~ was a t:Jilo r and a lw:1ys had orders - was wont tc bra·-,! D~ar. nar row, 

unco mforta ble bJt:d-cush ioned. t1t:a-haunleu . single ier of boxes~ T he green 
currain . w ith a hole in ir. throu,~ h which a brigh t e~·e peeped: the m:.tgnificent 

officerS. in red and g o:.[d COa:s l lt W3S 3 sJrrison tOWn), in tho;; St::tge-box. w ho 

volum:::crcd , du ring the .lets. th e porular c:H~h cf-
" .-\h! how. S•Jp bia, con you lt::Jv•2 
) our IoYer. anJ of hore buea \'c ~ •· 

-- cur uur Si)..:t:ial :lll!USL'Th: n~ c~nJ JJ~J..l i• 1: . ::;,; "" 1.huug:1t tbt:n . but J.> we :1 re 

incli ned tu fc:u now. under the indU\.T.ce Ul wine! The r it. with so fe-.v people in 

ir: 1·:i h the !aJ;.-. who soiJ apFles :.H:d n.-:.Jr.:-,;es, sittmg in :1 r<:mutc wrnc r, li ke 

Pumvr.a in the st:::..:.-. J,r.J tile pla:· wh..:1: it Jid b<._;in- s~~;:-1J, b..1dl y .I cteJ , b:.JJ!y 
:,:ot up :1s it n:r:- likely '.\·Js . Our i<1t::ns~. i::Jr-stricken aJmiratit-n of rhe heroine. 
when she let :1-:r back ha.r U\l\\'n. and wenr nuJ . in blue. The buEf-boots of 

D igby rhe manage r. T he iunny man l the re ne·. ~r wJs snc h a iun ny m:J.n) in a r ed 

scratch 11·ig. who . \\hen i1:1? ri~uno::d in t.he J..:e;-est dungeon bene:1;h the castle 

moa t. sang a comic song :1buut :1 leg of muttCln . T h..: surry quadrille banJ in the 
orchestr a, to our ears as scientii icall:· melod ious as rhnugh Custa had been con­

ductor ; Si;·.:.ri . iirsr fiJJk: Richardsun, ·:utc; or Eott.:sini. Juu bie bass. The 

n.:fn:shrnen~ . :lllmini::tt:~c:J l <J L.S b ki:1J h::mc! , dL:rin·; the intervals of pcr­
ior mance. ne\'cr tt • be tur_:;•Jt'.<:t: - or~ :l.,:!•'S . immc:rnuri:~l sp.mg-: c:ll~es . T he 
aJmonit icns to "sit l!p . " chc \\ .1rnings :O'lt t•> "talk loud,'. in dc:tiance " ' which 

( scewg condon:no r:· sm!lcs on d t r,K~s t..i rhos;;: we iu· . .:J} v.-e s..:reamed ou~right 

vvith lau~hte r. \':h(n th.: h.!nny mar. . i·1 the J:'-:r::-icc~ . .:ss::~;·in~ to -;calc a fi rst 

tloor front b: means ui :1 rope !.alder. tdl. !aJd.::r ,tnJ :1ll. to the: :;ruund . The fina l 

bll oi the gr.:en curtain. tol!O\·,ed by .111 Jru111.1 ic :·~ r fumc of ora nge-p.~d :.md 
lam p-o il, and the mystt.:riuus app~.Iran( .::: of :;hr,stl: brm·.-n P.nil:md dr.J.; .:r!es 
from the pri•::1tc boxes. Shawl! ,J:::s. d .. a:-;ic:.:;. hum~. 

The dr:.tm:l. \\'Llppcd in l1 0' Lllgi,l. emerses in ~uch chi:dhood rcn11lllSCen­

ces; shorn of nost:.~loia it J.lso emerges elsewhere in these new w riting·'- I n ·'For­

eigners' Portraits of E nglishmen " (September ::1. 1 -o, with \\iills and E. C. 
Grenville M urray) D icke ns inrer~dare; amusing JOJUnts ot how European 
theat res pcrtrav I.ngli shmen ("fm~J ur witb J \\i~ of violent ly red hair. like 
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J c:t rriaae-rug, <H~d ... c!re·~ oed :n a k1nd •1t iusi 11 d an English jocker with a 
french Field-M:mh.li ··;. la ·· Sh.t!~c<pc~lrc .mel :<c·.',.::lte·· (Ocrober -f. L'5 1, 
\Vith H orne) . he desc ri bes \1-h:.tt ~.·mue· F:~e! :)s had t<J cr.nr~nd V-'ith when he 
tvok over the manJ!lC!~-:e!lc L;I rh!! S::-.:;c~·s \~~ c:ls The:.~tre in 1 ~..t. Gu o•,JU1IJHY 

~ . u 

ni••hr. Phelps ,;hose co pr:senr .1! -.-i c:/-. D~..:ke:;~ ron;·~~ys the s~.:r:e . ,, .rh m 
"catcalls. shrieks. yells. c.Itb,, hia,plle:-T~·, obsc.::1in· . ..:;:-:·- !.:~. cran::2:;, n .ts, 

bisc uits, u-in ger-bee r. pone r. and piees. " 8ut all this ,,-:b mL:· :1 prelude to 

the perfor mance itbe! I: . .. , .::~m: cf l::~r. e~Kh ,,·irh ,L pim rne;.;s<.r:: w clnnk irom 

( ior the co nven:ence of gent!er.·!.:<l \\'ho h..1d ne;~c..:tcd d:c prr.:c.Jution d bring­

ing rheir own po ts in rhe ir hl!ldles) . 'Ycre ._;;;r:·ied d:rr·u;h the dcme uowd 

at ail stages of rhe tragedy . Sickly children in :mns \'.'ere queezed our of 
shape. in all part ot the house. Fi~h was tried at r!1e et.~<~HKe Juors . Barn­
cadeo Ol oyster-shells ent:umhered the r ·averm:nr. Exp<xt.! l~t h:llt-pr:~e vis; tors 
ro the gallery. howled defianr impatience up Ll11: s;-:~ir\ and J.mced a sort of 
Ca rmagnole all round the budding." The article :.oec un tu re:.~te hCJ\\" such 
:lll dienc~ ·. purgeJ eventual!_ uf hucks~er5 Jnd ro\\ die~. \\'ere wiliing to WJ tch 
s methin better than their usu.1i Yu':_;:;ricies: the•: wnc \\ibng w b rgo 
claptr::lp to r Shake~peare. Th is Jcrnon trJtic•n '-V~h close L J Dickens' heart. 

Th e drama. like liter:uure. ,·,-as a '-'":1'' of easing the h:.1rshness of ::t meclunical 
age. The people must have rheir amusements : it we re well, D ickens thought, 
if thc~e a:nusement · Cllilobled r~nher LL.1n deba;-ed. uch enrll)biement was not 

an im pmsible i de~ll . In the theatre. Phelps had shown th<.~t C] Ua!iry could hold 
a working-class aud1ence ; in literat ure. D ickens had provided a simibr 
de monstration . One of Dicken-;' chief purpose in foun ing- Howehold J. ['vrds 

had been to gi \·e the lo wer classes an opponumty to rc~ld something ber er 
than their steady di et of cheap confcs<irms and lurid ::~Jvcmu rcs - and l-!ou>·e­

hnld Word,.- h:H1 hurt the ·· vilbi!HJUS i:Lc rature ." Dickcr~s· impu!se in these 

matters was not sim ply mor~.d or d1da(Lic. He viewed art a-; :; cleeplv social 
force, as a w ay of hu m::t n izH1.~ li fe : bu t he .1bo felt LhJL art satisfied proLJU nd 

psy·chologica l .mel aestheuc needs . I n ano<:her ess.1y in this collection. "A 
Curious D :mce Rou nd a C uriou-; Tree· · ( J:.llluarv 17, L 52. 1virh \Vi!ls), he 

mused on these needs :.l!1d on rhe nature of clramaric illu ion and the sources 
oi the rhea tr~\ ,1ppeal. The p<:nwmime. fo r exam ple. app<~:l i s bec:Ju<:> it 

cre:.ltes a "jocund wOild "'. It i~ a wDrld wher::: 

there is no :~fflicrion or calamirv tha t le:nes the least impression : v.: here ..1 man 
m:1y ru mble ir.tu the brohn ic:::. ur Ji,.: intu th<. ki{chcn fire , .wd onlv be the 
J roll er £or the acciJ enl : where b:~b ics m:1y be knocked :1bout ar.d sat upon. or 
.;hoked with gra 1·y \ ons. in the process uf feedincr, and yet no Coroner be 
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wa:1tcd, nor an ~ boJ:, m:~dc uJ:CJrn:vn..tL:c, \',her~ \'."•X ·men 1.1.1y fall from th..: 
top of a hol!Sc' to t:1c: b:.·r:ul'1. or t:''.·.!l ·rc-m rh~ bo.tJm u1 .1 !;. IUS~ w tb.c: t0p. 

and sustain no iniur~· to ;he brai1:, ;:..::.:J :-.u h:;s;'ic:1:, iea r-~ nD young cbtldrw: 

where e\·cr:· vr:e. in sh.Jrt, !s S<J ''-?e~iur w all ch~ ::t.:ciJ~nts ur lile. through en­

counrering them :H e1erv turn, th.J.t f SL:spe~t rhi~ ~o be t!-:c secret ( rhougb n1:1n1· 
persons m~:· n l't Fes..::1: !: tu ,:,L msLII·c~ l c! ;;1~ i!eficrJl enjo:.-mem which an 

a ~: J ;er.ce uf vt.!nerablc s;-<xtat·JrS. !iabl. tv r:~.:: •:nJ s;. r ~CJW, ~; nd !:1 ~}is c l::tss 

vt entenai.nme:<L 

Here and elsc:wher~ these \WiLing. dem<Jll~lf.il'. ~hat D i k:::ns w,1s wi ~l mg 
~ '· 

Lo speculate and th~onze. Yet the concrete. nut the Jhsr r:1c:. \\ .<s his (hid 
m ode . H is theorizin;I is usuallv brief and tenta ti ve. and n invariablv 

emerges trom ;:~n accumu!Jr!on OL rr.::nchant d-:tails. T~chnic:d justiticuions ur 
explanation$ of ::1 work of an --{)r ur art. in :,-cnerJi- 1\-trc :Jl!en to his sptrit. 
D icken; rer icence in such m.mers i~ ::1 ~i:;!!l of tl!s:lxliJl.ltl<:;n, nnt of disabilic:·· 
Yet he someti mes puke lUt . In one d th<:$c nc'v picr;e:;, -- H. W. " (A;'ri! l(l, 

1 '53. '·' th .\["dey), he t!es..:ribes ,.,. hJL re.d 1vritin<..; demanJs. The lite rar y 

dilet .. uue, ~a y~ Did.;ens. h.1s no conc:-r riun of those dem:.lnd>.: 

He t'!:ls :1 ~= ... ,~ -~~31 !Jc:J tb:l: lirer.l- '':e i~ th<: e:l, .cst amusl;'r.1..:nt 111 tht: \'-'<JriJ. 
tfe f!_;:...:. i t:S ~ ~ su.:c.:ss~·_.; .ll.l~~)r .. 1:; ..1 r.:: ~{Jl j~t.:r:. .. ~na .. ~:: \··hos~ \\hole tin1 ~ is Je. 

"')t~d to id lc•ness ,n._! ::-J ,rim= - \l+u :. ·.:; s :J 1 rolr(i.: mmd i:1 ~ ,,Jrt t.r corn­
Stc· . ...:, ar:J !i:;h·l s !-u!...~s ;1 Oi.:>h ·! •>~ It ,,u , z;• :: ir.oes, in Jn odd holf hou r alter 

I r··:1 ·f:.lst. r, wr·Ll:l ama~c: his !n~r~Julity be: ·vnd :1!1 m~asure, ro be told that 
such dements as 1 atier.ce, swdy. pun.:tu~dir~-- Jcrermin:Hion . selt-dc:1:irli . traini<!g 

of mind and body, hours of application and seclusiun to produce what he reads 
in seconds. enter into such :1. c:u cer. He: has nv nv re .:onccption "t the nec~ssiry 

ui e!\;_ir:': d·:•:vtio.n to it. th:m he has ot .ln eL..;rr.ity from <he beginning. C rrec­

riun ~H~1i l"•:--cqrrl'c:..i,Jn ~n thL h1 ~~· .. d ··_ t'i:..:~~.. :i -· L·r "'iJ:~·a . .:nn . n~'. ·. · ob,..:-r':~nion. 

tht: rJrit-nt tl".::lSSi:-:! ( f !~~:lflr' r~~i. ... ~ t:J:"' :;~ e:~rer~..;r._ -s J!1J in1.1g i n!n~"i t(i f L'!lC 
lll~!t~: :~ r:..;r["•.JS::' . ::u"• J th: pa·:~""'i. :i•.:.- ~ra : .... ll lf :Ti :h~ !~0:3( 1 1[ J. i he frJg rncn ts 

Th i:, ex.ts~x: r.1red c!.::cb r:J• l•Jn r .it~r.; Lurthcr t::;Lin:uny - testi mtHl\ em-roo r­

;nrd bv Lic:;·~n."' letter·. pmc•ts. :t.! .. cllc•tl.:~d !l~..tnl.!SCC!f'l~ .'' bur sti ll n:;ardtd 
as C niccrns .1nd GrUins bv s;)r..1·~ ~ rh..1t Did. ' ns' Jrt \\ ' ~s t:1eticuloJu~lv . . 

wroug-hL He ~ir.;pL:J prderred prJcLice '" pr..:J..:hmem; an. he telt, •hnuld s; e~1k 
h .~ r :~~~!i. 
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Dick~ns' preoccup:J.tions : reform, "bncy", childhood, ~ducation, and the 

theatre - categori~s that have been touched upon in parr. But D ickens was 

equally concerned with other categories and othe r modes oi writing ::md 

they too will be fo und in these fresh! y-;::,athered pieces. vVe com e upon cheap­

Jacks and d iplo mats. labourers and pro·titutes. ban ks and police stations, 

idylls and tragedies . We :.1re presented with meditations and mood p ieces, 

confess ions and farce' . analyses and descripLions . vVe uudge th ro ugh du ll 

October bndscapes. gazing at ··melancholy oaks, and red and yellow copses"; 

we splash through wet ~uncbys and tind ourselves "completely varnished 

from head w foot wi Lh rain."' V..'e meet Literary Ladies who constantly 

address Gentle Reade rs; we are imrod uccd w pugnacious cabdrivers dri viug 

"cr:ny. ricketty, iolting. ramshackle. ugly. unsanJ ury, cheating·· cab. \Ve 

discover dozens of brilliam characterizations and scores of , uperb vignettes . 

In "The :Vktropolita n Pro LCLliv:: ·."'. in :111 hilarious -;ccne much too long to 

quote. we come upon :\frs. :..fegb~·· a cousin (not <o distant) of Mrs. Gamp 

("'She then turns back between me ,1nd Henry Lupvlch EJ·-quire, and 

commits an assau lt up0n me. whi..:h I am not a acquisit ion :.tnd will not 

endoor or what is more sub::mr to"') .. \nd in .. Spi :lli~elds" (April 5. I 51. 
with \Vilis ), in a stark vig nette . . J[s,, very Inns. bm \·,·orth qu<)ting in part 

w giv..: some n tion of the~<.: ne\\ writings ~H a lun:;er s1 rerrh, we visit a 

.,veave r's room and mc:et a doomed m~111 ar his doomed 'l'ork . The vision 

h.1unts us. The caEed bin·L t! :::: d.l:;hing loom. Lhc: sd~in?" <ttll . the hollow 

c ugh . the symbol ic pikc-hc:aJ. Lhe rushi1:; railruad . the warcrv-he:.1ded 

baby -all fuse together .tnd form :J nuli masterpiece: 

U a d:.1rk narro\\' ' l'in Jing ['L:lit~~ sta;r. ·uch a~ are nurnernus in Lyons 
or in th•: wynJ~ and ..::os.:s of ~he olJ 't 1\'r:. vf Edinburgh. a:1J inln a room 
where thuc: .t r': four io.-•ms; ' ) /1:.: iJk:. Lhr•:c: .1r m>rk. 

A wan thin e:1;·~-~~et.! mar .. w-::a· in.~ i~ his shw :.tnd t;m:sers. stop the 
jarr· g oi his lonrr.. I+- is the mJs~.:-:· uf ·h.: rLtec.- -oc :tn lriohman himself, bur 
ot T rish Jescent. 

''Go J d:t\' !'' 

thruat. 

' 'W c arc w:t!kin~ d~:-ou~h S•)il:~l ;:elds. bLin_; intcresteJ :n Lh~ p!ac..:. \ Vill 

vou allow us o look at vour \ ·ork .'" . . 
"Oh 1 cert:tinl · ... 

"It is verv beautiful. B!Jc: \clve t .''' 

·' Yes. E1·erv time I throw the shuttle. I cur om Lhis wire, as you see, and 
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put it in again - so!" Jarring and clashing at the loom, and glancing at us 
with his eager eyes. 

"Ir is slow work.'' 

"Very slow.·· With a bard dry cough and the glance.:. 
"And hard work." 

"Very hard ." With the cough again. 

After a \vhile he one<: more scops, perceiving that we really arc inrerested 

and says, layincr his hand upon his hollow breast and speaking in an unusually 
loud voice being use 1 to speak through the clashing of the loom. 

"It tries the chest, you see. le:ming for·ard like this for fifteen or sixteen 

hours at a suetch. " 

··no you work so long at a t ime l . , 

"Gbd w do it when l can get it w Jo . . -\ d;1v's work like that, j, worth 

a m;Jtlc of thre{: shillings." 
''Eigh teen s~illings a v\'cek ... 

".-\h ! Buc it :Jin't ah\·ays eighteen shillings a week. I don't always get it. 
remember! One wee.· with another, I harJly get m ore than tt:n, or ten-and-six." 

"Is th's }.fr. Broadelle 's loom '., 
' 'Yes. Th is is . So is th:lt one t her~; .. the iJ ' e one . 

".\nd that, ~>·ha ~ thc man is \\ ork:n~? .. 

'"Th:J.L's anorher party's . The y-:1ung m:1 1 working :H it, pa\·s me J shiiling 

3 w~::ek tor leave tu \\'Or.· nl'n-. Th:Jt's .) ~ hi! ; in;. :·uu know, oii my rent oi half a· 
crown. It's rath<:: r a large roum .· · 

·'Is that yuur wife :1<: the other l m ~ ·· 

'"Th:n·s ITII' \1·1.e. lh.-s making J cr.mm··n..:r ~urt ci work. tdr bonn..:·s and 

that." 

:\ g:\in his 1-'"i'l dashes :1;1J ia r ·. :u,i !1:: Lt . 1 r• •:1 ~J u\·:r h 1s :oii. fn :he 

window by him. i . a si:1;sin:~-bird in a li L~;, . .:.l::·- · wh;ci1 trolls i s sun:!; . and sc:ems 

~u think rh~,_ l:..HIIll J. !:1S ·:r ~.~:u'-r:i. ut 1:-:c.-;i.:. ·•,t... ··.-i:-: : . ..,- . ti_;h~j , l~OSC'd . ...:t.;I!:In:J.nJs 

a m~; ze of chimw :··p 'l.• . nr:J tile> . a r. ~ctbi.:'. .-\t11< :r.:; thc:'!T!, the i~:el1cctu:.d sun. 

taintly ::amenJ'r:·~ -, iLh the r:.~i:: .1:1d E1ist. is !.!C."n:!; c!vl' n . .-\ vd ow r3•; oi light 
.:mss in:-' th~ wc:.J'.~rs ·:1:~-:::· '.' ·-·s .;:.d Lul 1 ,, · -~= -. - ~ ·- o.'a k~s·J >h:!"•' ,;, t'1c·· hin v ~ -· •. I · ••···- - -· [ - '-' I . -

Th:! ro,_,m i.; t:m ·h.,j~,, · ·, c. ". ar.,! dir; . Thrq.;,;h on..: art <J! n rho:: 

tJircas~ cv mes ;,.•' in ,: b_.lk . 3•1•.1 ron;h.1· j.tnt:i, 1 s ell .:1 ct.-r.H:r. In that cc..rner 

~re the bedstead ,J:•J a rirerb~c. J cJhL. J d~.tir I r i.l.'>e~. a kettle. 3 LLb ur W;lter . 

.1 little crockery . The lc;om·; daim .1E :he su~ '- ~i r s;:~;cc an.J hJY~ it. Like grim 

enchanters who Fro\·iJe the fJrr~il· wi•h tb:ii ~.::J:~t tJoJ. thev must be prupiti:J.t::d 

with the best ac.::omn:.ud3<ion. Th <.:)· be~t~ide the wt, n~. and pitilessly squeeze the 
children- this he::tv, ·, wat~n·-h.:aJeJ l::ab: · ·.1rr:ed : .•• h ,; :mn~ ui. i~s st:~g ering 

!ide brother. tcr example- inw the corner. The childn:n sleep at night lx:tween 
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the legs ot the monst.:"rs. who J _ .:~fen the!r ti rs~ cries w it h their whirr and rattle. 

and \Yho roar the same tune w them \\·hen thev die. 

Come to tht: m other 's loom . 

' 'Ha ve you an:: other children bes :Jc:s ~h.;s::,·· 

""I hav e had t: igh. I haH: six alire .·· 

""D id we sec a:-:y oi th-=m, jUSt !1C\\", a [ the--- "' 

'' R::t ·J,sed Sehoul~ 0 y;:s 1 ',.'ou $:.1w iour ,__[ mi!l' at the Ragged Sch<;cl. .. 

She looks up. quite h;-ighr abutt it- has :~ mother's p riJ ,~ in it- is nor 

ashamed ot the name: ;,he. working iOi her bread, nor begging ir - not in the 

le:lSt. 

She ha s sw;-;~d h~r luum fo r the mcm,~nt. So has he r husba nd . So has 

the young man . 

"\Veaver ·s chiidr..:n are br,rn in the \•.t:avcr·s room;· sa:' s the husband, 

with a noJ at the bedstead. ·· ~ urseJ the re. brought up there- sick o r well -
and die there ."' 

T o •vhich. the dash and jar u[ all tiuee lo()m·, - the \-.- i[e 's, the husbanJ's. 

:1nd the young mJn 's, :n they go :J:S:Jlll- mak t;: :1 cho rus . 

""This man's W<>rk, r:o\\' .. lr. !3;-uaJdk - he can't hear us ap;lr: here, in 
rh.is no ise; - " 

"" Oh. no!" 

-"" requires bur litde skill.: .. 

' 'V ..: ry little ski ll. He i~ •Joi:1g nuw. cx,,ctlv \\'hat his <TranJ;a Lher JiJ . 
."oth ing would in t~t:c.; h:m Lu usc .t >im!-' 1 ~ improvemen t I the 'lly sht:ale' J to 

pren:m rh::~r contr:~ctiu ,, •·[ tht: ._h.:st , ~ which he complains . !\orbing would turn 

htm aside irorn his vld W'l\ s. fi is d1-.: u~J cus tt'm to work at home. ir. a t:rowded 

room, inst-::1d Llt in a iactv r:: . 1 cotd<h't -:!-i::wge it . ii I were to trv .. " 

Good H ea\·cn, is the house bi:i:-~:z! Is th·~ re an carth·.:t• ak:: in :~picabe!Js' 

Has a vclcano burst uu t in the hG'rt ot LonJcn! \Vhat is this app:dling rush 
and tremble> 

It is onl" the r:1ilroaJ. 

The arches ui the ra:lr~o.d -F JH the hot:sc : the Wlres or the eicca ic 

telegra ph str::t.:h ove~ :l1c codi1~cc! sc-:ne or h's d:1ilv li te : the engines fly past 

him on their •: r r~u~d.; . . tnc outst ri p the btrJs : and \\hat can the man of pre juJ ice 

and usace hop:: ior. but tu be 1)\ :r hrown apJ flung into o bli\ !t.n! Look to it. 

gencl emen or ;:-rec,:dc~ ;1::<~ cusmm s:JnJir;r . daiil tily rposeJ to p rogr.:ss. in the 

bag-\':igs nnd cmbroiJ._,,~J ella[~ of anuther :;cncration, you may learn !rom the 

wea\'er in his shirt ar.d trousers ' 

There. we lc:1 ve him in the dark, abo ut to kind le ot the p o r fire the lamf 
th a[ han;s upun hi~ luvm. ,o he:~ h~m ull h;s laouu~in;; w:.t~ intu the nijhl. The 

sun h:1s :;o!"e Jm•:n . the rctk-:.ior: ha~ '-:1 'i~iKJ (rum the £lour. T e~~ is not~in).: 

in the giuu1~1 but his eJ_; ~ r e· es. m:1J ~ hu:1gr:e:· by the: sight of our ,·mall present: 
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the dark shapes at his feiiuw-workcrs mirrgling with their stopped looms ; the 
mute bird in its lit le cage, duskil y expressed against the window: and the watery­
headed baby crooning in a corner God knows where. 

M any of the persons, pbces, anJ actions in these new wrmngs have their 

counterparts elsewhere in D ickens' works. The melancholy toil ot the weaver 

anticipates the melancholy wo rkful ness of Cokewwn; the roiny opening of 

"The \ Vind and the Roin'' (:VIa~ 31. 1 51, with :VIorley) foreshadows the 

foggy opening of Bleak Home; tht:: reJuubtable Mrs. Megby reminds u~ of the 

immortal Mrs. Gomp; the cabdr ivers, \\'::l iters, and cheap-Jacks recall or 

portend- to mention only three examples- the cabdrivers of Sketches by Boz. 
the wa iters of David Copperfield, and the cheap-Jacks of Dr. Marigold's 
Prescription,· (1 65) . But despite these similari ties, Dickens never repeats 

h imself. He summons and re-summons the endless reiterations of life, but he 

di stils their infinite freshncs.~ . The cheap-Jat:k calls in a different patter, the 

waiter bow in a st iffer w:1y, the r:1i n slants down wi th a new persistence. 

\Ve have been here before; we recoo-nize the ,·oice anJ the method; we even 

recognize the famil iar nineteenth-cemury modes that Dickens encoruscates; yet 
the vision is always new. 

And sometimes rhe mode is new as well. In these f resh[ v-mllected pieces 

(as in many of his other wo rks) D ickens is \Vriting in less est:Jb!ished ways ; he 
is experimenting, for instance, with rendering consciousness. H ere, from 

"Epsom'' (June 7, 1351, with \Vili s), is part of his desc riptio n of the Derb y 

Day scene at Epsom Dow ns as he picnics, watches the races, and obse rves 

the crowd: 

As if the great Trab.lgar si""na l had been suddenly displayed from the 
top of the Grand Stand, every man proceeds to "do his d11ty." The weaker 
spirits, who were ashamed ro set rhc great e .. umple, follow it instantly, and all 
arounJ me there are tab le-cloths, pies, chickens, hJms, tongues rolls, lt:ttuces, 
radishes, shellfish, broad·bottomcd bottles, clinking glasses, and cJrriages turned 
inside our. :\midst the hum at voices a bdl rings . What's that? What's the 
matter? ft's only the do)! upon tht.: t:ourse . Is that all? Glass o( wine. Another 
roar. \Vhat's tha t~ It's only the man \l·ho war.ts to cross the cou rst.:, and is 
intercepted, and brought b:1c ·. Is rhai J!! : I wonJer wht>rhr"r it is alw~ys the 
same do•r and the sa m·~ r>1an. vear after ,-~ar 1 .-\ g-rea t ruar. \Vhat's the matterl ,..... . - ...... 

By Jupiter. they are going to st::trt . 
.\ deeoer hum and loud~r roa r. E1·cr,bod · standing on Fortnum anJ 

.\Iaso~1. Now .they're off! T'\o . . V'Jil' thev·re off! :--.i~ . Noa • thev 're off. i'!o. [\;alL· 

thev are! Yes! 
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T here they go' Here r 1ey come~ \Vhere .' K.eep vour eye on Ta tten h-tl\r 
Corner. JnJ you' ll see 'em c:uming rounJ in ha.t J mmute. GuoJ graciuu;. l vk 
:n the G rand Stan , piled up with human be ings l(; the wp, :1ncl the woncl..:rru 
dfect uf changing !icrhr JS a!l .h~: ~ Ll~c'S JrJ l!I1Cv\'ereJ r:.:aJ:; tum s Gl:.:r .. ·. 
this wJy! H er:= they arc! \\'ho is· The hurs.:s! \\ ' here' H-:re they come! (;rew 
firs t. N o : Red first. t''<o: Bl ue firsL i'<o: rhe F:.l\o ri ~c: tirsL Who says so.' L ;ok' 
Hurrah ! Hurrah ! A l O\'er. Glorwus r::t(e . Fa\'o r ite wins' Two hunJred thom nJ 
pounds lost and won. You J orr 't :;.ty so? P3ss the pie 1 

This is an experimerrt in the m;1n ru.::r ui the l we mieth ..:emury : ~~ n .rLtcmlJL 
ro Jn;J ke a line3r mode record the uensi~v ,.t ume. the <>im bneitv of evem,. 

In '·Epsom," :wd in m,mv other work>, Dickens >ucceeJ ecl bri!haml y in such 

re ndainU'S . In such expenmems ( esrcci.:lt:.· ;n those Liut Jttempt ll• re· 

..:reate the impression oi ..:o1 •.ciousn·~-SJ. h~ L:.,.::cl ::1an> cechniqU<.:s now i L: r.l!~cd 

mgdher under the !aGel "~trc;I:n oi cons ... iuusnc~5 .. : Lho:: trJLhiUui cs~ juxr:lJl<.ISl· 

tion of di sc rete but SirndLaJ1Ct)US <1C UOI1 ·; the J U:tl bl 111g Ot () ll t \V :J !'cJ cvems .tnd 
inward feelings ; the tmerj..:ctiun uf ii':1pre-;si •n-; ir JITI .1 v.mecy ,f rh '"''>" : 
the blu rri ngs. montages, rmcrrupr.iuns, Jnci ~~~'' mJJH.mie' of cb rr ing thol:slt, 
- in short, devices clesigneu Lo i~:Kture the narr.ltive ~<:'-luences Jn cl simu l.tte the 

mind 's flu x. These techn ical i...:a t ' .1 rc worth c.hvcli tng ('11 iu r rwo rt::tsu n ~ . 

First, becJuse D ickens· exper:oemation { exper1 mcm.ninn 111 "th..:r (-;:dm~._ll!e, 

.. ti"J --i n "exrressio t t~:>~:1 ... tnd ··,t.:rrcJiism·. t .. Jr ~;;.<!npk) h.r:; l~ilt bee n s u lnc i· 

em:;- recognrzeJ. Se..:unJ . . tXJi.h(' the ,n-..:;IikJ . LXFenm.:nur· nove! or the 

lWent ieth Cemu r y bJ,; 11-Jt Oeen SUtticicntJy llll ked W I(S J"dl~clt:em b -Ce!ltllr:• 

English sources. Thur u._ bom Dic:~e:-t.> . wri:ings. out incre.rsin~l y :n h 1' Lttc:r 

works . we finJ him c.\f'aiment ;n.' - v:th -tn hJ!lucinJced consciou nc:ss in 

Jl anin Clwzdca ·i·! (1 -13--H) . \\'Jth :m.~riu; r:ltJ:1••to~ut: in }f•s. L1rnp~-r·. 

Legacy (186-f ), and 1\'tth J "s .:J~terecl c<~n::>.:lu U > i l.::ss" r: r:\,~ ccrm is D id:e n.>' J 

in Ed:t·in D;·oiJd. to rnentton cnly three 1'1S 8G~es of one kiEJ r>f c;perimcn· 

tatiun. Of course Dicken ... unlike J u}<..-.: ••r \ ' rrgirll:l \Vuuli or faulkner . c.l id 
noL mJk~ such deqc;:s cemr:J!. .C"r Dtcke;1s Lh·'.~e tedlntcjU6 w:rc 11 \'.'JY r:1 her 

th:ln the w::ty or rendenng rc:1:ir~· · But the difter~ncc t.' " ne of J egree ra the r 

than kinu ... -\ shift in semilJj[ ir~ · (the $htr': t · C~t.:r ;ver .i n·:·ie rr•.r;t ,111'_: "•id1 
inc re:1sing speeJ :J.s Lhe ntno::tc:cn•t, c~ntu~:• f .-,-;;r<.s~es; os n·'L .l b r L'~tk .,, : h 

tr:tdition . ' ·Ep~u rn ... uthe r wnr:n;s b~· D iLketts. \\ riting by CJ.rl yk .. Brown ing:. 
Jnu H 0pkin , as well a.. work~ ! v stili e:tr! i.'r vv r i r e~:;, by Su::m e .~nd 

Slukespeo.re. ror ex:1rnple, can help us derine Lh at LraJition. 

In tha t attempt w see unci un dcrs t:.t nu. [hese new writings c:.tn p!J y [he1r 
role - not merely by helpino- us to cornol~::e [he reco rd of what Dic.·r."' 
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tho ught :1t1d wrote . bm by hel p ing us to unJersund the fo rces rh:Jt frmncd us. 
\\~e see wi th fresh penet r.nion the bcwrio.:s. ··chou!s, Jnd s!t.:m~, the oes .. ssio ns, 

.lnxieties. Jnd aspira tions o f a ri:.:h ,mJ \" 1:·icus ac:-::- the age thJt is fJther 

to our O\\"n- and we see al l this th !·uu~~h Lhe e: es of its greatest we- iter. \Ve 

see also - :1nd this . unaccuunr.1b!y. ha;; gone ;dmosr \\"iihom nmice or ccm mem 

--that Dickens is a superb essJyisr. encitled by virtue f these and his tor merl y 

collected essays ro r3nk with the .~;re:Jt Engiish practitirme rs oi tint form . 

His r:mge and versJti_ity a re ·.:xtr:wrdim.rv. H e \Hi:•:s mcmo~.1bly m: ;:~:li t i..:s , 

educ::tti on, ::tnd the rhc::ttre; on mJndacruring. crime:. :.mJ everycLt ·; ~ ·te . H.: 
can persuade. exhorr . and SJLirize ; he c:m be m.cdir:ltive o r polemJclL ,l n,_ry 

or humorous . He can strike a pu:J ) i~ :o~.:: Pf rT•:lke a pe rsona! Cu!<tc~sivn . 

Though he so met imes plods. sometimes st rains. an I somecimcs lx:comc:c '' ,, , 
~hrill. he usu:1lly has the \\.,) rds and the vvc" .~ml the ,-i ~t<J I1 L<' ::1.1kc Ll ' 

lis ten :1nd r;Cm!'mher. 

\:OT E 

1 T his .u ticle IS tak t.:n . 111 nwtli~i~J form . lrum :1 pv rcwn ot the fn< roJ ucti!)n 

w my eJirion o[ Clwrles Dtc 1 ~· ;u: C!!c~·/',·ctcd Jf"n:ir..;>· frC'!J "'H o::>·chclc! i[.c;rt/_ ... 

< 1351)-5 '' · rob.." pub!isheJ in [ <., S b~· .he l r:d•ana '- ni··ers;ly Pr :::ss. 

In r,rdN to elimina~c e!aborJt drJCumerltJ<i"n- \1 hat fh:kcn.> t, r;11ed 

"hicuppiag references"'- T h::l\ e incurpur:ned such si~r.pmrs as sec:m.:t! n..:<ed "vl inro 
the t~Xt itSelf. \\'hen making signifj :Jnt u:;e uf 3 k:.:r. f h.P"C incJuJcL -;, · da•.c. 
This w ill en:1blc the reader ru turn Ll'_: :rkL l•.> '~~ reier:.·nc·~ in J;- ·. :.:JJ"ut. .:" the 

let ers- though mar:.• of the leL:as \1 ill be ivuntl unl:· in :he editiu n wh ich ! 
used: The Letter>· of C lltll"i::> D!c/-en.;, ed . \\'alter Dex!.:r, 3 'uls. f L1Jnd 1.~ r.: The 
N ones uch P r~:;s , l 938). s;;;l'liticam .-~Jc:r-.::L~S l(l .t~cic.:.:s in 1-/,;:cseiwi,:' ,, ·ord .. 

incl ude, jn ~he first citJ. :i ... n. i.id~ ~nJ L~.t,. . Jnrl !o;CJ Cl~'! be lnt:~ l t ... d i.lt (.JlL.: . rn Ct..:.1l~U!'}I 
articl t:s. the JO in t :J ULho r is a lso ind uJ~d ;,., t h~ iirst citat:,;n. hbrm:;ti, ln ~~:~ tr c!i n~ 

he da v-to-da · tr:msactions of H oujehoid ll'ord;- authurship of articles. nJmc:s 
of collaborator . ere.- is based upon the Ofii•:e Book (a lso kuown os th :; Cuntrihu~ 
tors· lJook) ct Ho:uehald H'ordJ· k:-:pL bv \\". H . Wills , the su b-edner r;i the 
magazme. This account book IS n u•Y in L:1e f Jrrish coll~--ie:l ni the• ~rin•:c: u,t. l'n•­

versiry Library. 
In dr:nvin:; upon these \\" r ir i n)<~ I ba ,·e us,-d unh• thor.t- f.' :lS:>ag•:s th,H sccitt 

to me assured! v bv Dickens, and I ha ve treated them JS in i:tct his. The evidence for 
such ascriptio~s ~vill be f unJ in the edition cited in th e first p:1r:1:;rar h ' ' thi-> 

note. Th:H ev idence would swamp this brief suf';ev . 


