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FROM INNOCENCE TO EXPERIENCE: 

.\ STUDY OF HERZOG 

The rnoiutions ot the tw~nttcch .:cnLu ry. the limit:Hion ot tht: m.l~SLS b; p uduc· 
Lion. created pri1·are life but ..,a,·e ttmhin:.r to J'ii! it 11-:th. This 11·a s "h::r; such :u 
he c::tme in . The progn-s~ ,nf ci,·ilizmi~m-ir:, ecd the <ur1·i·:al nr ci• iliz:nio1-
depended on rhe suc~esses of ~[oscs E. H rzn~ 1 )_'5 1.' 

In this wav the hero of Bellow's latest noYel acqui res an tmporuoce beyond 
the purely private, hoping Lo become, in his de::din;s wirh his em'irunmenr, a 

leader out of the Wasteland. L ike hi< Biblical namesJk t:, Moses ma nage5 tn 
lead the way from bondage to the very borders of the promised ]and. 

The plot of Hc:rzog traces th.- devdopmem of an indi1·id ual tram tht 
state of innocence to t.har of experience (the recurrem nursery rhyme '· I love 
little pussy, her coar is so w:~rm .. i.s n.:1~1ini~ccm of Blake) ; it is the t;:t , k of the 

critic Lo trace this mental developmem '' that qJte th:Jt <rives rise to Herzog'> 

final resolution lO send no more mcss::~_scs. The t.1sk is not an easy one. I L :ts 

Edvig ass ures Herzog. neL:roses arc measured h~· the im bi lity to tulerarc ::tm· 

biguous situations (304), sure! y the rcaJe r's mcnt::tl hea lth is well tc:· ted bv the 

novel. ·'A llow me modestly to ciaim that I a~n now much better at a mbig­

uities' ' (30i), H erzog writes, and ;:ts he b.::comes more tole rant of :~mbiguous 

situations so must we; they are pan of the stat.... of expericn c which Herzog's 

consciousness, the world of the nove!, comes o acknowledge. The f' nJl re~ul t 

is :1. re-assertion of our recognitio n tbJt nothing in Bellow's 1vorld is sep:.lfate. 

clear-cut, easily dis ting-uishable. _-\ !though ini tially it seems to H erzog th:n 

rhe worl<.l uperau.:~ on such cle:1rl y dcfi ned principles. he gradunllv recognizes 
the highly complex implications of-

1 All page references arc included in the text . 1 have used the Viking edition of 
Herzog, Hender.;on the Rain Ki:7 g, The Ad•'enttm:s of Augie .'/1,-Jarch, th~ Vanguard 
edition of The Victim, the Meridian Fiction edition of Dangling Man. and the Pop· 
ular Library edition of Sei~e Tht· Da1 
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\\'ell, for instance, what it means to be a man. In a city. In a century. In 
transition. In a mass. Transformed by science. Unde r organized power. Sub­
ject to tremendous con trols . In a condition caused by mechanization. After the 
late fai lure of radical hopes .. . . (201) 

Th is is the problem that H erzog h:~s to dea.l with; the cri tic, in selecting any 

one of the "final multiplicity of facts" (325) in the Bellow world, perverts it 

as he strains under the practical imposs ibili ty o f including them all. For 

H erzog's struggle can be seen as being primarily one of the character as victim 
o£ h is own peculiari ties, of the man subject to single oppressors, of the individua l 

against the mass, of justice against injustice, of the heart against the head, o{ 

the romantic against the rea listic, or ultimately of life against death. 

But H erzog's conflict is, in all areas, that of freedom against slavery. 

whether it is bondage to his own ic.l ivsyncracies, his female acq uaintances, o r 
the soci::ll demand fo r justice. " reali ty'', and dea th to the indi vidua l. The con­

sideration is one of determ ining or being determined. H erzog shares the pas­

sivity and suffering of earlier Bellow heroes trying to find a livable compromise 

with their environment. Following Joseph's unsuccessful at tempt at complete 

self-sufficiency, his heirs have attempted various degrees of dependence on the 

regimentation he so highly p raises in the concluding paragraph; Moses is no 
exception. 

The most serious threars to H erzog's self-determination are the reality 

instructors, who dominate his growth, trying to force h im to accep t their sol u­

tion to the contemporary .situation . These are the vVastelanders, the death 

seekers, the self-appointed destroyers of ill usions who compulsively educate the 

"throb-hearted", the ''potato lover", the gu llible, the victim, They are recogniz­

ahle through a II of Rei low\ work: Allbee becomes Leventhal's own guardian 
reality instructor; Augie March is harassed by them; "you know you're going 

to ruin yourself ignoring the reality principle and trying to cheer up the dirty 

scene" (435) . T he climax of Herzog lies in the hero's rejection of the teach­

ings and methods of the reality instructors, and we are, up to the point of Moses' 

discovery of Gersbach bathing h is daughter, uncertain of the decision he will 

make, whether he will give in to the forces pressing upon him. After this 
point, the movement is away from their doctrine, fo r here he reali zes that what 

the realit y instructors call "reality" is illusion. 
Herzog's seduction by the reali ty instructors is centrally involved in the 

issue of justice, of life and death, and is the scene of action for the bulk of the 
novel. R anged against him Moses finds "Sandor Himmelstein, Va lentine 

Gersbach, Madeleine P . H erzog, Moses himself. Reality Instructors. They 
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want to teach you-ro punish you with- the lessons of the Real" (125) . Sandor 

advises, "You must cleanse the gates of vision by self-knowledge, by experience" 

(86). One's reward? "You'll be g lad to th ink of your death then. You'll 

step inro your coffin as if it were a new sports car" (291) . At one point Moses 

sees his misfortunes "as a collective project (Madeleine, Sandor, etcetera), him­

self participating, to destroy h is vanity and h is pretensions to a person:1l life so 

t.hat he might disintegrate and suffer and hate ... next door Lo the Void" (93) . 
From the beginning of the novel we are aw:ue of Herzog's incipient adoption 

of the p roposed viewpoint. As he contemp!Jtes hi s reflectio n in the water at 

Martha s Vineyard he wishes ''If only his soul could cast a reflection so brilliant 

:1nd so intensely sweet. . . . But that wou ld be too child ish. The actual sphere 

is not like that, but turbuknt, angry . A vast hum:~n ac:ion is goin~ on . D e:Hh 
watches., (91). 

As he is tempted by the Wasteland doctrine, Herzog follows the tech­
nique approved by its ini tia tors, Hegel and Heidegger, a method of a\,·areness 

th roug h person::d memories and collective history : "G \VF H egel (1770-1831) 

understood the essence of human life to be deri ved from history. History , 

memory-that is what makes us human, that, and our knowledge of death: 

'by man came death '. F or knowledge of death makes us wish to extend 

our lives at the expense of others'' (162) . Moses remembers the gullible emo­

tionalism of his father who also had reality instructors to set him right; 

"'Tbey'll take what they like from you, those Ieite' , said Zippor:1h . 'Now isn't 

it time you used your head?'" (146). And ~Ioses remembers his mother 's 

less offensive role: " 'Could you give a blow o n tht;! he:1d ?' H ere Mother 

H erzog seemed to ag ree '' ( H5) . In her dealings w ith Moses, h is mother takes 
the pan of a reluctant re::J !ity instr ucto r, \l·ho h :~d aile wed the ch i d M o:oes to 

choose "not to read the rex(' (134) . But as he bcc01>1cs increasi ngly aware of 

the injust ices that ar;! rh rus~ upon him, he reviews her dc:lth and le.1 rns the 

lesson. The dust she shows him is the humanity for wh ich he sea rches (233) , 

seem ing to co rrobor:li.e the belief that Death is God. 

The initi:Il Herzog is his own masochistic real' ry instructor si r:1p!y be­

cause of h is high sensitivity and passion, his heart-throbbing nature. H ende r­

son and Augie March are his predecessors; Thea says to Augie, " 'Oh ynu 

screwball! You get human affection mixed up with everything, like a sav2~:c . 

Keep yo ur silly feelings to yourself' " (347). 

An omnipresent threat to the freedom of the throb-hearted is potato love. 

" low-grade, universal potato love" (66) . In h is eduCJ.tion under the reality 
mstructors, Moses comes to see potato love as a glo%i ng over nf un plea<;;mr 
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facts, often ::t dangerous betrayal into the hands of rht: enemy. It is not the 
stuff which rules the world: " 'Do not deceive yourself, de:u Moses Elbnnh, 
with childish jingles md Mother Goose. H earts quaking with cheap ::tnJ 
feeble charity or oozing potato love have not written history'" (77) . Porat 
love is passionate, involuntary. and indiscriminate. Ir responds to humanity 
and expects return in kind: ".-\.ll he wan s i~ en:rybody . bould love him" (261). 
One cJn fee l it even rem :Jrd the real it\' instructors whu com :md disd:Jill i1 : 

He gave Moses a kiss. Moses tdr the poD to lo'.e .. \morphous. swell ing, hungr ). 
indiscriminate. cowardly potato lo·:c-. 

'·Oh. you sucker··. :\foses crit:J tu himsd1 in rru: train. "Suckc.:r:· ~)'lJ. 

'[he:: 1·icrim of potato love ctuickl: b..::comes the victim of the objects of his l ovL' : 

"'I lefr yo u money for ::m emergen ::. :uu turned it :lll over to ~.fadeleine t ll 

huv clothes. \Vere you her J a ,,·~w or mine.=·· · ( 1). 

As he becomes incre:Jsingly .1w:1re of the facts he fu rmerl:: 1gnured. \!use~ 
recognizes his former condition :1 ~ on.: cu' ntt from un pleasam Jnd disturbi n!! 
factors. ana ogous to th~ supen i 'ed re. t whid1 he rejec1s :n the cnJ uf th<.. 
novel. The reality instructors, "Si:r- kin, for instance. or H immeisu.:in, or Dr. 
Edvig, believed that in :.1 ~ay Herzog was rather simple, 'that his humant 
feeli ngs were childish. That he had been ~rared the destruction of certain 
sentimems as the pet goose is spared the axe'' (231 ) . Formerly Herzog's life 
had been one of "meekness in exchange for preferential m:'atment' (154) . His 
initial outlook on life. the tender loving care which he gave :Jnd expected, be­
comes concentr:J.ted for him inro one short nursery rhyme: "I love little pussy 
her coat is so W:J. rm, and if I don't hurt her she'll do me no harm which repre­
<ents the childish side of the same creed, from which men are wickedly 
::tw:J.kened. and then become snarling re<Ilist " (1 91). Th~tt is. Hcrzo~ learn~ 

no longer to expect justice. 

A cent ral problem in the novd then, and in all of Bellow·~ work. is the 
contrast of the expectation of justice to the actual fact. The ple:J. of the Bello\;: 
hero victimized by other<, is for justice Jt ~l mo~r any cost. Leventhal c<>n · 
sistent!y demands justification from Williston and H::.rka v~·· as Allbee demand\ 
justice of him; Tommy Wilhelm mnst::tntl y tries to pre ent his side of t.h c 

case. :md Henderson appeals to Romibyu for :.m :J.ssenion () ( mcuphysic:1l 
jus ice: '' sn't it promised?Romila yu, I suppo~ e I me:J.n the reason-the reason. 
I may be postponed until the lost brc;n.h. B t there is ju tice. I believe thert' 
is justice and that much is promised" (328). The earl jer heroes, Wilhelm and 
Leventhal, arc concerned with ju<tice in human terms, ~1nd are, at the end of 
he noveis. dis:1ppointed in it. Herzog goes beyond realizing that justice on 
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the human level is impossible to consider the implications of this knowledge. 

It is therefore not inappropriate to say that, while Seize th-:? D<~y and The 
Victim presen t mainly the problem, H~:rzog avoids the contrived conclusions 

of these two by giving the development of a solution as well (in Henderson 
we feel that the problem is not posed in depth, or with personal intensity). 

The appeal for justice on the human level is necessarily a relinquish ing 

of self-determina tion, because it is a demand for a verdict from an outside 

source. Thus, Herzog's conversations and letter writing are a problem not 
only of justice, but of freedom. H erzog's first letters, and hi s conversations 

up to the turning point in the novel, correspond to Wilhelm's whining and 

Leventhal's begging for approval. Outraged, he ple:.1ds tor a he:1 ring from the 

wnvicting jury, asking for help, s;;mparh y, underst:tncl ing, and ju:: t ificarion: 

"I want you to know, Monsignor, that I am not writing with the purpose of 

·exposing Madeleine, or to attack you. Herzog tore up the letter. Untrue!" 

( 155). Similarly, his visit to the doctor Emmerich is interrupted by his sudden 

realization that he came to accuse Madeleine (14). In the le tte r to Aunt Zdda, 

and the interv~ew which it counterpoints (34-41), Moses accuses her and 

Madeleine of a conspiracy against him-was Unci::: H erman par t of it too: 

During his visit with Himmelstein, Herzog unsuccessfully rc soives not to play 

the role of the victim: ' 'I'm not going to be a victim. I h:1te the victim bit'' 

(82)-but continues to do so. We anticipate a simi lar disp lay of emotion with 

Li bbie "to bother and pester poor Libbie, and exploit hc:r :1£fections" (94) , but 

the train ride, spent in self appraisal, gives Moses the streng th to resist ex­
ploiting her sympathetic understanding. However, Moses returns only· to fall 

prey to a br more sympathetic aud ience still, Ramona. Just :Js the letters 
"have him in their power'' (11 ) , the r e v eng~ fu l conve rsatio ns begin "against 

his will", Herzog "like <111 ;:~ddict suuggling to kick t ~; c habit" (156). "Then 

in the midst of it the realiz:::tion would come over him L! J t he h:1d nu right to 

tel!, to i nf!ict it, th:lt his craving for confirmation, for help, for justifica tion, was 

useless . \Vorse, it was unclean" (157). The recognition of hi ~ bo:xbgc ytt 
the inability to break away from it m:1kes Moses' dependence seem in ~ ense, and 

his fiml victo ry over it miraculous, for the realization of the pJttem f con­
versations with Ramona alld his wish to escape frm:.1 it do not prevent him 

from succumbing to it during their first meeting in the novel. Hov,. cY~r. 

H erzog's temporary subjection to Ramona becomes primarily sexual servit uJ c. 

In Herzog sex takes the place that money takes in many o£ the previou\ 

novels; an enslaving exchange, it mds to bind :..: .-: recipient; through it his 
dignit y may be proved, :.1nd vet . in an :JTP. biguous rr.Clnn e ~ . h is h :cdom is ofter. 
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lost. Where Joseph 's b rother .\mos, Simon lvbrch, :...nd Sh ura Herzog ;:dl owt: 

servitude to money, neglecting warmth and pe rsonal feeling, Moses' bandages 

are to diffe ren t personal and social pressures. His financ i:1l concerns. :-tltho ugh 

a contributing factor in the bre:1kdown of hi s m:.uriage, arc not paramount in 

his considerations after it, anJ he keeps perspective concerning it in the bee 
of the more immanent problem of retaining freedom from sexual slavery. 

Ramona's way of liie is a tempti ng J!tern:ltive w ~!oses' mental turmoil: 

she is "a ·ort of sexual profess ional (or priestess)" (17), and the acceptance ot 
he r favours might, Herzog realizes from the beginning, mean payment "with 
his freedom" (18), :1s was the c:1se with l\Jaddeine : "1 haven't been really in­

dependent. I find I've been working for others. for a number of ladies" (18G) . 
Since Rnmona is a means by \\·hich h<:: can find only a temporary remission of 

his suffering. "a favorable balance of disorderly emmions" (207). Herzog's 
desire for a resolution o[ his problems by sexm! sublimation is an impossibi li ty. 

F rustrated in his dem~md for external j ustict :md imernal self-control, Herzog\ 
;;ole successful field of ende:Jvour hecome~ the exu:J.! : ·'.-\pes in their own 

habitat", he later notes, ''are less sexually driven than those in captivity" (320)­
and even at the time of his momemary subjection to Ramona, he realizes that 
the sexual merely "looks like :1 resolution and an answer to many 'higher' prob­
lems" (208). The marriage tha t he con templates, a surrender to Ramon:1's 
way of lik would mean JO evasion of the search for an explanation; it would 

make self-sufficiency impossible bec:mse it would be a literal embracing of her 
nn her own terms : " 'Roussea u, K ant and Hegel' h:1d him stopped cold. What 
if he should actually become a flo rist~" (203) . The sexual is continua lly 

eq uated with the floral; Ramona·~ life revolves around the cuiti vation of the 

plant. 
The sexual theme merges with that uf i ustice when \Ve consider tht: 

~cxu:d connota tions of the word "pussy.. . !\bdeleine·s rejectio n of Herzog 

for a man with a wooden l·.:g seem~ 10 hi;n evidence of h:s biling Yir ility . 

<:orroborated by his fast-disappearing hair. His concern with ''dearh'' thus alsu 
tnvob·es the Elizabethan meani ng of the word. and the innocent attitude con­
veyed hy t.hc nursery rlwmc initi;ll]v concent rJtes, for ~-kses. '•n the expect:I­

Lion of sexml justice. 

But Herzog moves beyond this J..:mdnd for justjce in limited sexual 
te rms to a wider consciousnes< of the universali tv of the victim's cundition. 

T he suffering which rem;: in unave;1ged, :;nd death, the finJl injustice, both 

beco me central themes in his letters. ·wri ting to Dr. Bhave, he :.dvises, "You 
must stan with injustices thJt are obv ious to evervbodv. not wi th big historic:\! 
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perspectives. Recentl y I saw Pather Panchali. T wo things affected me 

greatly- the old crone ... going into the weeds to die . .. the death of the 
yo ung girl in the r:tins" (-fS) . In ;1 manner remin isce nt o[ Tommy Wilhelm's 

final revelation. H~rzog dct"ply rc~ponds to other cleatl-ls. identifies his o•.vn 

daugh ter with the one he h:ts seen. and remembers that his mmher roo hac:l 

been a poo r woman. Herzog's own fJLi cragecl cry for jus rice comr:tsts ironicail :· 

with the collective injustices of the past and present ; "People by the biliions 

and for Jges swearecL gypped, enslaved, sutfocated, bled t0 death , b ur ied witl1 
no more justice th::tn cmle. But Moses E. He,·zog, at the top of his Ju n:;s. 

bellowing wi th pain and :~nger, has LO have jus ti ce. It\ his quid pro quo, J!l 

return for all he has suppressed, his righ[ a~ :.~n Innocen t PJrtv . I love llnl::: 
h . .. (?10) p ussy er coat 1s so w:~rm . . . __ . 

By cominuai considerati on "f rhe~c p•1,,, u nd p re~ent injustice~·, the ;!ct uf 
personal retr ibution which he plans to rerform becomes symbolic in his mind 
of a universal setting aright of the chaos of human (or inhuman) ahairs. Be:· 

c:1 use it seems to him unjust that ~ ~ ·o L:ng girl should die in the rains, that 
millions of Jews should die in concentration camps, that multitudes should die 

in an impersonal war, that mot..,ers should die in poverty neglected by their 
sons, that fathers should be beuayed by Vopionskys and Lazansk ·s, he will 
use the weapon that his fa ther and others should have useJ. The miserablt. 

bleeding, starving scrap of humanity beaten tc death by its demented mother 
becomes a symbol of the hum:1n condition; :::ppalled by the machinery of civil 

justice, enraged by his frustrated heiplessncss. H erzog attempts w "obtJiu 
so mething for the murdered child" (240), but must give in to the loathoome 
reality, to the reali ty instruc tors, to death. ). lu~:es' reaction is :lll the reali ty 
instructors would have wished, h is hatred is Js intense as his love had been·· 
"Excited, characteristic loYe turning to evii'' (232) . '"And wtut was there in 

modern, pos;: .. . post-Christian . \ meric.1 to prJy for? J us rice-j u~tice and 
mercy? And pray away the momtrousness of life. the wicked dream ir v;as ~ 

He opened his mouth. . . . The child screamed . . _., (240) . The identificlcion 

of H erzog and collective human ity with the child is complele with this scream . 

H e connects Madeleine and Gersbach \.\'ith the murderers, a kilEng both ot 
himself ("Another divorce ... it feels l!ke deJ th '' l81] ) :md at his daughter. 

·'They deserved to die" (25-t). "In spirit she w:.~s his murderess and therefore 
he was turned loose, could shoot or choke without remorse. He felt .. . an 
orgiastic rapture of infl icting death·' (255). The illusions of an innocent mind 
have, under the tutelage of the reality instructors, been replaced by equally 
fa ntastic fictions; taught bv tho'e whose cbim is faithfulne~ s to realit'/, HerZO.f! 
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has strayed far from the actual: "As soon as Herzog saw the actual person 

giving an actual bath, the reali ty of it, .. . his intended violence turned into 

theatre" (258). There is no fitter metaphor for the world of make-believe. 

Herzog's discuss ion with Asphalter is the articulation of the thoughts 

which caused him to abandon revenge. A.sphalter, Herzog's foil, overcome 

by intensity of emotion when he too is deprived of the object of his love, is 
following the tre:nment prescribed by the reality instrucro rs- preparation for 

death:" 'Re::llity, not illusions. Truth not lies . lL's over'. 'Face death. That's 
H eidegger. What comes out of this~' " (270). The result is a world of fan­

o:asy even more unreal than Herzog's illusions have been : Asphalter sees but­
tocks de<ccnding firebddcrs, burlesque g-irls playing baseball. Herzog now 

realizes that for the re:l.lity seeker "the truth turns him and runs away and 
hides before he's even done speaking" (271 ). 

H erzog, here in a stare of ''simple, free. intense rea!izmion'' (265), 
ior ubtes his rejection of the mod1:s L•i:,cm!i of the real i t~· instructors. ::-.Jo 

longer fighting his responsive he3rt. Herzog's next consideration is what to do 

with it, and from this point rhe novel is one of constructive growth. The heart 
has its rightful place hereafter, and the recogn ition by June of her father, 
whom Himmebtein had predicted she would forget, reinforces Herzog's 
rejection of the "realism" of the Sandors. He rakes stock: 

He had set himself up with his emmional goodies-mnh, fr it ndship. devmion 
to children (the regubr Am~rican \varship of kids) ::tnd potato love. So much 
we know now. But rhis-c,·cn chis-is nm the whclc story either. It only begins 
to approach the state oi true con~ciol!sncss. . . . Go through what is compre­
hensible and you conclude that on~v the incom!reheosible gives an y ligln (:~66). 

In the remainder of the novel Hcrzo~ seeks to apprehend that which by 
definition he cannot cnmprchend. the incom:1r-:btn~iblc ~;vb:ch he feels in his 

heart. 

He now kno\\'s definitely that Lh:n t!1ing 1s no~ l::::uh, ",1\;o far from it" 

(266). It is clear to him at this poim that the real ity irmructors follow Tina 
Zokoly's death exercises in order to <lchieve objectivity in personal relations 
and avoid the suffering inev·tablc in emotional involvement. "Gou is no 

rnme. 13ut death is" (271) they ay: "look for truth in grmesque combim­

tions ' (2il). 
As his perception imo the defects of the Wastebnd-rcality outlook 

deepens, Herzog realizes that it 1s, in origin, a question of justice and cE per­
~onal fr~edom: "At the hottom of :he whole disaster lies the human being's 
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sense of grievance, and with lhis 1 want nothing more to do. It's easier not 
to exis t altogether than accuse God. Far more simple. Cleaner" (290) . His 
contemporaries have moved beyond faith in God, but have noc eradic::ned the 

sense of betrayed disappoinrment resulting from the contrast between their 
former expecta tions oE considerate care. and the dominant opinion of "reality''. 
It is a cosmic case of "I love li ttle pussy her coat is so warm, anJ if I don't h urr 
her she 'll do me no harm"; histo ric:~ ! developmenr from this kind of childish 
religious attitude has as yet only re1ched rhe ''snarling realism ' ( 191) of the 
worshippers of D eath. As H erzog 1 ores (316). \Ye ::~re dominated by exrremes. 

Moses rejects th is ~ense of gricvan -e and yet a !o,vs the possibility of the 
existence of justice, not in humJn terms. but in the metaphysical seme: ··spared 
by these clumsy police gu:1rdians (the human equi;·a!enr) you gc one List 
chance tn know justice. Tn th' (303) . By rh is time it is clear to H erzog th:l t 
he must not search for answers from without (he will only be victimized b) 
a perversion of the actual ) but from \\ itbin (this dots not mean, however, that 
he must cut off external cont.1cts). The cclmion ro the contemporary soci:J! 
situation, like the solution to Berzoc:'s own search for identity (the la tt r is ~1 

mjcrocosm of the former), musr come from the individual, so that it is original­
ly a search for self, a definition of hum .r. iry . "Eisenhower's report on _ 'atio.r.;'l l 
Aims, if I had anything to do with It, would have pondered the private ;!nd 
inward existence of Amer icans first of all" ( 165) . The sufferin..,. conJition is 
collective, but the solution must be individu:1l thro ugh the d iff icult discovery 
of se!fh ood in a society that make~ the sei f ne,;iigible. 

The search for this sdf is Herzog's motivating power from the begin­
ning; even at Martha's Vineyard he ta lb of "this gre<n-bone-breaking burden 
of sdfhood and self-development" (G2-93). Ht' is co ntinua Lly ha r:IYseJ by :w 

indefinable longing which is the essence of his hur:1~1nity, '"'-hicb provides tht· 
definition of the human anJ therefor-= of the self. "\Vho is this c re:~ture~ Ir 
considers itself human. Bm what is it? ,0;ot hum:m of itself. But h :~s t~e 

longing to be human . .-\.nd lik~ a troub!ing dre:tm. :1 ?ersistent vapo r. A J e­
~ire. Where does it J!! come from ? And what is i:; And what can it be!'' 
(220) . Henderson's " I want'· and A ugie·s search fo r the axia l li!:es are bt:in~ 
presented again, and as with these two h:..roes, the longing is for a time com­
pletely quieted in Ll,e final pa es of the no·.-el. The H<!rzog o£ these final pages 
is first of all anti-doctrinal : ". curious resul r of the increase of histor ical con­
sciousness is that people L~ink explanation is a neces<ity of survival" (322). 
The explained life is unbearab e, for it depends on "strange notions, hall ucina­
tions, projectiom" (322). En route ro the same concl usion, Jcseph said almo~t 
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twenty years earlier: "1 could name hundreds of these idea l constructions, each 

with irs assertions and symbols, each finding-in conduct, in God, in art, in 

money- its particular answer, and each proclaiming 'This is the onl y possible 

way to meet chaos' " (140). Joseph's c:ucer, however, ends in the outward 

surrender to one of these systems . Moses' conclusion is a solution rather than 

:.~ surrender because it is an assertion of the personal rather than the socially 

systematized. However, Moses' fi n::tl 'elf-sufficient sta te is not one of avoid­

ance of former or potential threats to his independence; potato love, Ramona, 
injustices, ::mJ death are there without the ··supervised rest'' or Tante Taube's 
evasion of respons ibility. 

Herzog's inability to answer Kollsseau·s statement ''Je sens mon cceur 

et je conn:~is !es hommes'' (129) is a clue to the quality th:n he finally re­

asserts above all, open-hearted accep tance of feeling-filled response. vVhile 

under the influence of the reality instructo rs. Moses seemed w himself :Jn 

;.machronism, "infected by Old \Vorld feelings, like Love. Filial Emotion, 

old srupowus dreams .. (286), an archaic type which ·'belongs to the agric ul­

tura l or pastoral stages" (265). But Herzog's refusal to use the gun is an as­

sertion of his father's way of life, and that of his forefathers: "Ancient Herzogs 

would never have touched the revolver '' (265). So Herzog continues as "a 
real gcnuir.c oiJ Jewish type tbt Jigs the e:n.o:iom'' (3-t), and cor:tinually 

re-affirms his " throb-hearted char:::ctcr'' in his Llst ietters. "I want to send you 

and others the m ost loving wish I have in my heart. This is the only way 

I have to reach out-out where it i.~ incomprehensible. I can only pray toward 

tt. So ..... Peace I ' ' ( 316 ). The ;ncon~prch::nsibk then is apprehended by 
the heart, the loYing wish. ' 'Must pla:: the ino; t ~·umem I' ve go t '', he ~ays (330). 

("Lots of old instruments like this kicking arou nd", adds \ Vill) . But, non­
committal and all-indusive. Herzog refuses to call his inst rument superior to 

others : "Some hearts put out raore lun: ,;nd <u:11c less of it. presumably . Does 

it 3;gnify anything~ Th~ore a re r:1o:'e who ' av ,; ti s product of hearts is kno\V­

ledge . 'Je sens mon c~L~r c~ je conn:tis ks hom;:;-:~ ' . Dut his m ind det:tched 

itself also from its French. I couldn't say that ror sure '' (340) . Moses has 

no a1guments to make ;1bout it , no commandment~ to give, no messages to 

wnte. The simple bet of the feelir.;, '' 'Thou movest me'", the re~ponsive­

ness, is happiness and the sati sfactio n of desires. Even death is accepted in 
the sd:eme of inevitable change: '' I am pretty well satisfied to be, to be just 

as it is willed and for as long as I remain in occupancy" (340). 

Hermg's final state includes the floral or the sexual as wdl ; Bellow 

prepares us for the final arpeZtr:mce . .-:J !'.:!mona bv Mosec ' revived interest in 
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the floral. Moses reJOices when he find the rose in the bathroom (where he 
used to make love to Madeleine) "as shapely, as red (as nearly 'genital' to 

his imagination) as ever ' (311) . But Moses is not dominated by Ramona and 
the sexual: "I'm not being left in anybody's hands", he assures Will; the flow­
ers which he gathers for his d inner with Ramom (roses and day-lilies) he 
keeps: "no, they couldn't be turned against him. o he did not throw them 
away". Herzog's final sel£-satisbction is an affirmation of li te, involv ing the 

human contacts which Joseph rejected. yet st:rong enough not to fear betrayal 
by these contacts into se rvitude. He is at last free from slavery Lo se:,, to let­
ters. to demands for human justice, to real ity instructors, and ro death. 

But Herzog's final philosophy is a largely a.,.nosti..:. neb ulous, totally 
private affirmation of the individual and of whatever is with in his heart; it 
is diffic ult to discuss <1nd impossible to em ulate . The reader is temptc:d to 
cry "can't you give us something more definitely positive, Mr. Bellow : ·· T his 
feeling no doubt arises from the universal attraction to the extremes, which 
Bellow thoughtfull y discusses as he presents his conservative conclusion : "i\·Iild 
or moderate truthfulness or accuracy seems to have no pull :lt JJI" (31 6) , H er­
zog writes . In the bee of this knowledge Belluw's moderation impr sses 

us as, perhaps. a close approximation of the truth (or, if you will. reality as he 
sees it). 

Herzog arouses potaro love in the re:1der. Pahaps beca use o£ the largt: 
biographical element in the novel, H erzog, as a character, is more successfu l 
than any of Bellow's previous heroes . The reader's re:1crion to Joseph, As~l 
Leventhal, and Tommy \Vilhclm is ambivalent and confusing. ;dtermrely 
impatient and understanding, because they so often sroop to the peny, attack­
ing Vanaker in the bathroom (li9), making it :1 point of honour to find :1 

parking place. While he is temporarily a victim to peculiar idiosyncracies. 
Moses achieves an independence from them at the close of the novel. Although 
we admire Henderson and Augie March. our understanding of them, the 
statement of their problems, is obscured by disrractingl y spectacular adventures 
(it always comes as a slight surprise when we are rold that yes, Augie March 
does have problems) . Herzog combines the best of both strains with an intel­
lec tual articulation unique in Bellow's heroes, and his humour surpasses all. 
in such passages as "And next came his specific self, an apparition in the 
sq uare mirror. H ow did he look? Oh, terrific- you look exquisite, Moses! 
Smashing! The primitive self-attachment of the human creamre . .. . " ( 159). 
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Perhaps we owe the excellence of Hr:rzog to Bellow's ability to maintai n a cer ­

tain balanced tension between his own objectivity (witness Moses' keen sense 

of the rid iculous), and his "primitive self-artachmem". At points, howeve r. 

we wonder whether the writing of the novel was not as compulsive to the 

au thor as the letter-writing is to H erzog; it is prob:J.b!c that Bellow was con­

sistentlv in control of his materia l. aware even of the constant shifts Erom first 

ro third person. But the doubt rcm:1ins. ""Relie\·i ng ... that the conquest ol' 

chaos need not begin anew e\·ery dar . Ho,,· T wish it! How l w ish it '.vere 

so! H ow M oses prayed for this'" (1 '1-11\2 ) . 

SHOAL 

Janet Lloyd 

For nventy years at eight he closed the door 

On emptied cup and sheil and curlered wift: 
To board the bus at cigh t-o-five and rake 

His customary seat two from the front . 

Sometimes he n oticed that the leaves had turned; 

H ad gone, or were in bud, and felt surprise 

That seasons slipped him by. Bur usually 
His thoughts submerged to drift :11nong the Iunster' 

And the panel shows; to nibb e h ere a scene, 

Or there a line . Sometimes his thought ' swam up 

T o hover at the pension pbn, or dart 
Aside from early death and I.B.M. 

He surfaced at his stop. And yawning sank 

Into the decimJ.iled dav of nine to five . 


