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"What are the only two books in the 0ld Testament that describe
Canada?" Answer: "Lamentations and Exodus."

--Canadian joke, ca. 1890s (gtd. in Callwood 37)
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Abstract

Historians have typically located the emergence of a
distinctively Canadian literature in the decades after
Confederation, especially the 1880s and 1890s. Problematically
for this account, however, these were the very decades of the
largest emigration ever from Canada to the United States, and
with these millions of migrants went between a third and a half
of all working Canadian writers. The largest single
concentration of these expatriates settled in New York, where
they entered into and in several cases established key literary
cultures, both collaborative with and resistant to the official
culture of the period. As a demographic phenomenon, this
extraordinary exodus has been largely erased from Canadian
literary history; certain of its participants, however, have
since been selectively and silently repatriated as the founders
of and models for the Canadian canon. In a sense in which that
canon has worked hard to obscure, then, Canadian literature began
in late nineteenth-century New York, with one foot planted in the
environmental influences of its homeland and the other in the
cultural influences of the continental centre. From its earliest
articulations, the Canadian canon has sought to emphasise the
former influences and suppress the latter, an imbalance the
dissertation seeks to explain and correct.

Primarily an account of the causes, main participants, and
canonical effects of Canada's literary exodus, the dissertation
is also a first step toward theorizing a transnational
understanding of literary culture in North America, taking as its
focus the moment of the first mass dissemination of that culture,
the 1880s and 1890s. In this broader sense, the dissertation is
intended to facilitate further inquiry on both sides of the
border into continentally rather than nationally defined literary
culture in North America, as well as to recover for Canadianists
some once well-known but now forgotten exiles. For this latter
end, the dissertation includes an appendix (volume 2) containing
annotated biblicgraphies for each of the twenty-six expatriates
that form the core of its study.
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Introduction

It is Wednesday, October 19, 1898, and New Yorkers are awaking to
discover that their nation has again become a little larger.
Promptly at noon the day before, they learn, the American flag
was raised over San Juan, Puerto Rico, the latest trophy in the
summer's war against Spain. Norman Duncan, who himself réported
"Teddy's" preparations for the war that spring at Montauk Point,
reads the news with professional interest in his office at the

Evening Post on Vesey Street: he has to cover Roosevelt's

campaign stop at Brooklyn's Academy of Music that evening, and
the war hero's connection to the events in Puerto Rico might be
good for a line or two. Five blocks to the south, Mary Bourchier
Sanford has left her Cedar Street apartment for work, her mind

more on a new joke she is working on for Puck than on an

unpronounceable island 1,400 miles away. Over at the Tribune
tower on Park Row, yachting editor Stinson Jarvis mulls over his
~options for the day's aquatic news, while at the Sun building on
Nassau and Frankfort type-setters ready Acton Davies' latest
report from Puerto Rico for the evening edition. At 658
Broadway, the street outside his door already thick with those
shoppers who haven't been drawn to Sixth Avenue by Macy's
advertisement for Columbia Graphophones at just $7.49 ("Records
of all the latest and most popular music for same, on sale at
.31"), Palmer Cox is at work on a Brownie comic strip for the

Chicago Inter-Ocean, the walls of his studio crowded with



portraits sent by his legion of young fans. Several blocks and
an economic class or two to the east, John Emery McLean has just
left his home on East 12th Street for another day of editorial
work at Mind, the year-old venture of publisher and mind-healer
Charles Brodie Patterson. Later that day, in the flat he shares
with his brother Will five blocks to the north, Charles G.D.
Roberts will write his publishers to urge upon them a novel by a
"mighty clever and mightily attractive young woman!" who has just
visited him (the woman in question, Mrs. Sophia Almon Hensley,
will by then have returned to her much more uptown address on
Central Park West). Nearby, in his three-room flat at 10 East
l6éth Street, his like-minded cousin Bliss Carman has already put
aside his column for the Boston Evening Transcript in favour of a
daylight tryst with Mrs. Mary Perry King, while over at the
American Press Association, Arthur Stringer has begun another day
of posing as a foreign correspondent (today, his editor removes
his cigar long enough to tell him, he is in Puerto Rico), waiting
for the end of his shift when he will meet Carman and Peter
McArthur for mint-juleps at the Roberts' flat, perhaps later to
catch the new hit Cyrano de Bergerac at the Garden. If they
venture out afterwards to The Cave or Raganachi's, perhaps they
will meet up too with Craven Langstroth Betts and his circle of
poets and pornographers. Meanwhile, Edwyn Sandys works at his
desk in the Outing offices at 239 Fifth Avenue on a fishing
article for next month's issue, while further up the Avenue

employees at Charles Scribner's Sons box two thousand copies of



Ernest Thompson Seton's Wild Animals I Have Known for tomorrow's
release. Soon, the winds will pick up from the southeast,
bringing showers over them all by the afternoon. For New
Yorkers, if not for Puerto Ricans, it is really just another
day.?

Excepting Theodore Roosevelt and Mary Perry King, all of
these fin de siécle New Yorkers had one thing in common: they
were not natives of the city, but transplanted Canadians, part of
an extraordinary literary migration from Canada to the United

States in the last two decades of the nineteenth century. This

is their story.

This dissertation examines the careers of some two dozen English-
Canadian journalists, magazinists, editors, poets, fictionists,
and publishers who moved to New York in the 1880s and 1890s.

Some of these expatriates became celebrities in their adopted
country; most made a living and a name from their trade. There
were, of course, others whose careers failed to impress
themselves on the city's literary memory. The New York literary
industry in these years was experiencing an unprecedented boom,
the kind of boom that attracted many but rewarded few and

remembered even fewer. In fact, although it has some success

'This sketch has been compiled with the aid of the New York Times
for 19 and 20 October 1898. I have taken some imaginative
license, but the activities it describes are factual or based on
fact. For the portraits in Cox's studio, see Kunitz and Haycraft
98; for Roberts' letter to Small, Maynard re Sophia Hensley, see
Boone 244.



stories to tell and some causes to champion, this study is in
many ways about failure: most prominently, the failure of post-
Confederation Canada to sustain, and thus to retain, its writers.
The expatriate Canadian literary community in New York was merely
the largest single concentration of a virtual exodus of Canadian
writers in the 1880s and 1890s. Canadian census statistics give
some idea of the scope of this phenomenon. In 1881, the
Department of Agriculture (the branch of the government then
responsible for the census) reported the existence in Canada of
601 "Artists and Litterateurs." Ten years later, in the census
of 1890-91, that number had slipped to 275. By the first year of
the new century, just 56 Canadians--41 men and 15 women--were
identifying themselves as full-time authors. Of the hundreds of
occupations abstracted from Canada's 1901 census for comparison
in the following census, the only one to have attracted fewer
adherents than literary work was the wmanufacturing of "Fancy
goods and notions."?

Admittedly, these numbers are probably not quite as dramatic
as they appear. For one thing, the 1881 figure may include
journalists, who don't show up as a separate profession until the
census of 1890-91. For another, both the 1881 and 1891 figurést
almost certainly include an unspecified number of librarians, who
aren't reported separately until 1901. But even allowing for

these and other differences between censuses, the figures still

‘Census of Canada 1880-81 2: 316; Census of Canada 1890-91 2:
189; Occupations 12; Fifth Census 6: 4-5. These figures are
summarised, with some minor differences, in Fifth Census 6: 8-9.




indicate a serious decline in the number of working Canadian
authors in the last two decades of the century. The rate of that
decline can only be estimated, but it was probably around fifty
percent, and was certainly in excess of thirty percent.?® After
adding in natural additions to the profession by birth or
immigration, I have reached the very conservative estimate that
between 1880 and 1900 upwards of two hundred Canadian writers
either quit their profession or quit their country.

Exactly how many of the Canadian writers who vanished from
the national record in the 1880s and '90s changed professions
rather than left, and where those that left went, is impossible
to say with certainty. But American records provide some answers
to these questions. In New York alone, eleven Canadian writers
had by 1904 achieved enough prominence to merit entries alongside

the Astors and the Vanderbilts in Who's Who in New York City and

tate. Across America, Oscar Fay Adams' 1904 Dictionary of
American Authors contained entries on more than eighty Canadian-

born authors alive at the time of its publication.®* And although

‘Lists of better-known Canadian authors of the period support
this estimate. Of the forty-five English-Canadian writers born
before 1880 profiled in W.H. New's Canadian Writers, 1890-1920,
for instance, twenty-two left Canada either permanently or for an
extended period, an expatriation rate of forty-nine percent.

‘Two caveats must be appended to Adams' number, the first upward
and the second downward. First, like most books of its kind, his
Dictionary only lists those writers who have achieved publication
in book form; any Canadian expatriates in the U.S. at this time
who had only periodical publications to their credit would not
have been considered. Second, Adams defines an "author" as
someone who has authored a book--any book, on any subject. He
makes no attempt to distinguish between the kind or merit of a
writer: to the Dictionary, Bliss Carman is an American author,



too late to register the boom years of the Canadian literary
emigration, the 1910 U.S. census, the first that attempted to
tabulate "foreign-born white workers by occupation, " still
reported 93 Canadian-born "Authors," and a further 570 "Editors
and reporters" (Truesdell 200, 213).

The loss of their writers did not go unnoticed by

contemporary Canadians. In the spring of 1893, one M.F. Libby

complained in Toronto's Week that "More than one of our most
prominent writers have left Canada permanently: in more fortunate
climates they may find the soil and the atmosphere more congenial
and more supporting. . . ." Archibald Lampman made similar

observations in his column in the next morning's Globe, noting

especially the successes in England of Canadians Grant Allen,
Gilbert Parker, and Sara Jeannette Duncan, and in the United
States of E.W. Thomson, Walter Blackburn Harte, and Bliss Carman.
"They probably bring more honour to their country in the fields
which they have chosen," writes Lampman, "than they would if they
had remained at home. Here their energies might have withered
away in petty and fruitless occupations, and their talent have

evaporated in the thin sluggishness of a colonial atmosphere."®

and so is William Fletcher MacNutt, a Nova Scotia-born San
Francisco physician who authored Diseases of the Kidney and
Bladder. I suspect, though, that the forty or so Canadian-born
university professors, physicians, clergymen, etc., that Adams
includes as "authors" would be more than compensated for by those
Canadian writers in the U.S. who had not yet achieved book
publication or had not yet come to his attention (DAA).

*"Canadian Literature," Week 3 Mar. 1893: 318; "At the Mermaid
Inn," Globe 4 Mar. 1893: 6.




Going beyond Lampman's qualified endorsement (it's hard not
to hear a note of bitterness, even envy, in the post office
employee's voice),® several articles appeared in the Canadian
press by the expatriates themselves, celebrating their stateside
achievements. In 1893, the Dominion Illustrated Monthly opened
its May number with a contribution from Nova Scotian expatriate
Sophia Almon Hensley on "Canadian Writers in New York."
Acknowledging the belated but growing recognition of the
achievements of Canadian writers in Canada, Hensley asked her
readers not to "forget that there is a large number of writers,
born Canadians, Canadians in heart, and hope, and ambition, who
have been obliged to make their homes in other countries but who
still assert their claim to be sons and daughters of Canada, and
who should unquestionably come under the designation of Canadian
writers" (195). Former University of Toronto student Frank L.
Pollock contributed a lively sketch to his alma mater's Acta
Victoriana in April of 1899 on the city's "flourishing Canadian
artistic colony," including portraits of its "chief," Charles
G.D. Roberts, his brothers William and Theodore, and their
friends Bliss Carman and Peter McArthur (434, 436). Arthur

Stringer's "Canadian Writers Who Are Winning Fame in New York,"

*The previous fall, impressed by a broadside of new work Carman

had recently sent him from New York, Lampman wrote back to say,
You must have many encouraging influences about you, and
many inspiring ones, else you would not gather strength as
you do.

We here--employed as we are in this deadly routine,
and obliged to depend wholly upon nature & ourselves--find
it difficult to maintain intellectual activity--to keep from
retrograding--to advance is hard indeed! (Ware 62-63)



printed in the Montreal Herald in March of 1901, provided a

similarly gossipy account of Canadian writers in the city to
which Stringer himself, a former Herald reporter, had removed
three years before. ©Nor was the Canadian invasion lost on
Americans. By the turn of the century, in fact, Canadian writers
were so common in New York that Stringer could joke in his Herald
article that "New Yorkers have an idea that you can't throw a
snowball in Canada without hitting a poet. When a New York
editor has all the poetry he wants he hangs out a sign, 'No
Canadians Admitted.' 1In the same way, when he runs short of

verse, he swings out a placard with a red mitten on it."

The Canadian literary expatriates in New York were not, of
course, all poets, and the variety of their endeavours as well as
the nature and size of their community present special challenges
to the historian. First, and most obviously, there is the
problem of time: because the story I want to tell has almost
thirty protagonists and a supporting cast of hundreds, I have not
generally been able to consult archival materials relating to the
expatriates and their employers or publishers (Carman's papers
alone are scattered among some forty university and public
archives across Canada and the United States). My main resource
has been the published work of the expatriates themselves, much
of it in magazines, followed closely by the gossip and review
departments of the day's literary magazines (especially Toronto's

Week and New York's Bookman) and contemporary dictionaries of



biography. For a handful of the better-known expatriates,
published biographies and collections of letters also exist, and
I have gratefully availed myself of both while trying to add
something to the stories they tell.

Second, there is the problem of identity: what to call these
people? Were they, that is, Canadian emigrants or American
immigrants? To some extent, this is a question to be asked
individually rather than collectively, and I have tried to answer
it accordingly in the chapters that follow (I discuss how latter-
day Canadians have since perceived the expatriates' national
identity in chapter 5). But I have also worked from, and I hope
demonstrated, the more radical assumption that at least for this
period in the development of North America's material and
literary culture, professional writers defined themselves more by
their literary associations than by their nativity or
citizenship.

Here, I have been influenced and assisted by the work of
University of British Columbia historian Allan Smith. Since the
early 1970s, Smith has been turning out carefully researched
essays on Canadian-American cultural relations, essays that use
primary documents to interrogate traditional conceptions about
the Canadian identity and its relation to the American identity.
Of particular importance to the present study is Smith's 1976
essay "The Continental Dimension in the Evolution of the English-
Canadian Mind," in which he demonstrates in detail the creation

in the nineteenth century of continental frames of reference in
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journalism, social reform, the natural sciences, forestry,
agriculture, history, and literature. By century's end, he
concludes, prolonged exposure to these and other common interests
had

intensified the English-Canadian conviction that Canada
derived a significant part of its essential character from
its participation in the life of the North American
continent. It enlarged the English-Canadian frame of
reference and made many English Canadians almost as fully
conscious of American problems as they were of their own.
Their thought acquired a continental dimension which came to
equal in importance the national and imperial sense in
determining the lines along which the English-Canadian
outlook would be oriented. (56)
Like Smith's nineteenth-century botanists and zoologists, I have
become convinced over the years of reading and thinking about
this project that Canada's literary no less than its natural
features can often be best understood in continental terms. As a
critical metaphor, "nation" has its limitations, and those limits
become especially apparent when examining literary production in
North America at the end of the nineteenth century. Nation and
its attendant ideology, nationalism, are useful to the teacher, a
necessary evil to the anthologizer, and helpful to the historian
for understanding certain moments in literary history. But
neither does much to explain Bliss Carman being galvanized into
Vagabondia after reading an English law book in a New York
library, or Palmer Cox creating his Brownies by combining the
Scottish legends he heard as a child in Quebec with the skills he
acquired as a cartoonist in California, or Ernest Thompson Seton

being urged to write animal stories for a New York magazine after

recounting his adventures in New Mexico to a Scottish economist
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in Toronto, or any one of dozens of similar moments I have
encountered in my research.

Coincidentally, since I began that research Canadian
literary criticism has begun to move beyond the cultural
nationalism of the last generation, a development evidenced by
books such as Frank Davey's Post-National Arguments (1993) and
Camille R. La Bossiére's Context North America (1994). Like
Michael A. Peterman, who writes in one of the essays collected by
Bossiére that "literary history, narrowly viewed along
nationalistic lines, can neglect and even erase important and
shared responses across the Canadian/American border" (120), and
like Davey, who claims to have discerned in Canadian novels
published after the Centennial the arrival of a "post-national
state" in which Canadian texts exist on an international
continuum (266) (an argument put into practice by Canada's
expatriates a hundred years ago), and like their predecessor
Allan Smith, I have employed a model of cultural history for this
study that heuristically privileges continental participation
over national influence or resistance. Something may perhaps be
lost in this method: this study is admittedly not a search for
residual traces of Canadian environmental or cultural influences
in the work of the expatriates, in part because that search has
already been conducted by Canadian critics intent on repatriating
a select few of their members. Mostly, however, I have looked
through a continental lens because it seems to me to capture most

fully the complex world in which the expatriates moved.
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Finally, there is the problem of structure: how to organize
this diverse body of writers, any of whom might write a short
story or a poem on one day and a book review or essay on another,
and who from one day to the next might also be editors,
publishers, illustrators, humorists, lecturers, activists,
naturalists, journmalists, hunters, drama critics, sports-writers,
and "metaphysicians"?

From this last problem I have been reluctantly rescued by
T.J. Jackson Lears' influential study in cultural history, No
Place of Grace: Antimodernism and the Transformation of American
Culture 1880-1920. In essence, Lears argues that turn-of-the-
century America witnessed an important rebellion against what was
perceived as the morally, spiritually, and physically attenuating
forces of the official modern culture: concerned that
modernization had created a life that was overcivilized and
strangely unreal, antimodernists prescribed regenerative, more
"authentic" models of experience, models that included the
preindustrial craftsman, the medieval warrior, the big-game
hunter, the simple rustic, and the eastern mystic. Not
surprisingly, both Lears' antimodern rebels and his modern
guardians were primarily well-educated WASPs from the North, and
Canada's literary expatriates, primarily well-educated WASPs from
the other North, settled comfortably into the cultural contest he
describes. Some found homes in the official culture, reporting
its milestones in the daily press, answering its citizens'

seemingly insatiable desire for self-improvement with informative
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articles, books, and magazines, and using humour to celebrate its
achievements and laugh away its failures. Perhaps because of
their less modern origins, however, Canadian expatriates played
especially prominent and in several cases leading roles in
antimodern culture, including that face of its therapeutic
movement that came to be known as New Thought, its cult of the
outdoors {(whether as animal-worshipper or animal-hunter), and its
post-realist versions of romantic adventure and regionalist
fiction. Like Lears' American-born antimodernists, their
contributions to the rebellion unintentionally helped accommodate
their audiences to modernization: just as the craft revival that
Lears discusses, for instance, became "less a path to satisfying
communal work than a therapy for tired businessmen" (xv), so too
Carman's Vagabondism, McLean's and Patterson's program of psychic
rejuvenation, Seton's and Sandys' outings with the animals, and
Stringer's and Roberts' romantic adventure stories became not
cures but effective and popular tonics for a too civilized modern
America. Although the note of protest in the work of the
Canadian antimodernists is often (like their American
colleagues') too sincere to be dismissed, ultimately their work
contributed no less than those expatriates who found homes on the
other side of the fray to extending the reach and authority of
the official modern culture. In this sense, among others, their
achievements are still with us.

My final methodological influence has been the recent work

of Yale literary historian Richard H. Brodhead on nineteenth-



14

century American literary culture. Tilting our vision away from
literary histories that reconstruct the past as developments
within a set of more or less discrete generic (domestic fictions,
local colour, etc.) or modal (naturalism, modernism, etc.)
categories, Brodhead instead wants us to see writing as responses
to particular cultures, the "cultures of letters" of his title:
writing alrises] in differently organized (if adjacent)
literary-social worlds, in differently structured cultural
settings composed around writing and regulating its social
life--in different cultures of letters, to give this

phenomenon a shorthand name. (5)

As Brodhead argues, each of these cultures of letters has a
distinctly defined audience, and each invites distinct kinds of
writers. As he later refines this notion, "every literary
institution projects a profile of the authors it can support
through its prescription of the competences required to produce
its forms" (113). His book's principal contention, then, is that
"the history of American literature needs to be understood not as
the history of literary works only but also as the history of
literature's working conditions--the history of the diverse and
changing worlds that have been constructed around writing in
American social life" (8).

Brodhead's emphasis upon the material and social conditions
of literary work helped me to see that such things as the
neighbourhoods of home and work, circles of friends, editors and
publishers, even favourite cafés and restaurants, matter quite

concretely to literary history. His notion of different cultures

of letters provided me with a further way of conceptualizing the
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various literary communities into which the Canadian expatriates
entered. Perhaps most important, his application of Marx's
theory of limited autonomy--that people make history, even if not
always in circumstances of their own choosing--to the problem of
literary access encouraged me to think of the expatriates as
participating in rather than conforming to the various cultures
they entered. To date, the few Canadian scholars who have
written on the Canadian expatriates of the 1880s and 1890s have
generally argued that the American market by virtue of its
greater economic rewards first lured, then shaped, and finally
limited the careers of those Canadian writers who chose to
publish in American venues or who took the next logical step and
followed their work south. But to categorize these Canadian
writers as the pawns of American market forces is to create a
dichotomy within which they themselves did not work. The
expatriates left for economic reasons, yes, but they left also
because they recognized opportunities in the literary cultures of
New York, opportunities that were lacking in post-Confederation
Canada. They joined, participated in, developed, and in several
cases helped to establish Brodhead's "cultures of letters." In
fact, one of the major goals of this study is to demonstrate that
at least during the 1880s and 1890s, what Brodhead calls American
cultures of letters were actually North American cultures of
letters. All of the particular literary cultures that Brodhead
examines, as well as those I discuss in the following chapters,

were of course based in the literary centres of the United
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States. But as in the natural and agricultural sciences
discussed by Smith, citizenship in these literary cultures was
transnational.

I said earlier that I had been "reluctantly" rescued from
structural clutter by Lears because I didn't want to be rescued,
not entirely: however insightful, no one theory of the period's
cultural concerns can accommodate another of my main objectives,
namely to demonstrate the size and diversity of the Canadian
literary expatriation to the United States in general and New
York in particular in the last two decades of the nineteenth
century. Ultimately, it is neither possible nor, I think,
desirable to express in a single thesis the full range of
Canadian activity in New York's heterogeneous literary culture of
the 1880s and '90s. I have located each expatriate in the
culture of letters in which he or she seems to have been most
active during this period, but within my limits I have tried not
to smooth over divergences or ignore departures from that
culture. Biographically, my coverage is necessarily limited to
the expatriates' careers in New York of the 1880s and '90s,
though for some of the less well-known I have tried to sketch in
their lives before and after, and for some the timing of their
entry into their principal literary culture has required that I
follow them into the new century. Appendix C augments the
biographical portions of this study with an annotated

bibliography and summaries of the principal biographical,
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archival, and bibliographic sources for each of the New York
expatriates.

My first chapter begins at the beginning, in Canada, with a
detailed look at the economic, demographic, and cultural factors
that motivated the country's literary exodus in the closing
decades of the nineteenth century. After brief stops in the
expatriate communities in Chicago and Boston, the next three
chapters follow the main route of that exodus to New York.
Chapter 2 focuses on those expatriates who found places in the
city's official culture, surveying Canadian participation in the
daily press and other vehicles of the culture of information, and
spotlighting three Canadian humorists paid (one royally) to help
moderns laugh away their troubles. Chapters 3 and 4 belong to
the antimodern New York expatriates. Chapter 3 begins with two
resolutely antimodern poets, one who sought solace in the open
road and the other in the ancient east, and continues with six
Canadians with strong ties to New Thought, including, according
to some, its American founder. Chapter 4 profiles Canadian
contributors to what Bliss Carman dubbed the new romantic
movement: the self-proclaimed originator of the (anti-) modern
animal story; a sports-writer who preferred to stalk his animals
with a gun; three young roommates who launched their long careers
with the virile adventure stories beloved of disaffected
antimoderns; and two local colourists, one of whom took
contemporary Manhattan for his canvas and the other historical

Acadia. Finally, chapter 5 examines the subsequent reception of
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the expatriates on both sides of the border and uses the
implications of their departure for Canadian literary history to
bring to a head my third and final major argument: that in a very
real sense, Canadian literature began not in the backwoods of
Ontario, not in the salt flats of New Brunswick, but in the
cafés, magazines, and publishing houses of late nineteenth-

century New York.



Chapter 1

Lamentations

In 1906, two lengthy articles appeared in the American press that
belatedly confirmed the Canadian literary presence in the United

States. In June, Columbia University's Political Science

Quarterly published a study of Canadians in America by S. Morley
Wickett. Mostly statistical, the article alludes to some
prominent individual Canadians in the U.S., including New York
businessman Erastus Wiman and Cornell University president Jacob
Gould Schurman, and adds that a "full list of distinguished
Canadians in the United States would . . . have to include also
littérateurs, clergymen, actors, members of Congress and even one
diplomatic representative of the Republic" (202).! A month
later, Munsey's Magazine commissioned an article by Herbert N.
Casson on Canadians in the States as part of a series on the
immigrant races of America. Copiously illustrated, Casson's
article lists the names and accomplishments of some two hundred
Canadian-born educators, preachers, doctors, public officials,
soldiers, lawyers, engineers, actors, authors, artists, and
businessmen then living in the United States. Authors Bliss
Carman, Norman Duncan, Palmer Cox, Charles G.D. Roberts, and
Agnes C. Laut put in appearances (the last three in pictures as

well as text), as do Canadian-born journalists Slason Thompson,

'Presumably the last is Hamilton King (1852-1912), Newfoundland-
born U.S. Consul-General to Siam from 1898 (NCAB 12: 122).

19
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Herbert F. Gunnison, Acton Davies, James Creelman, and Hubert P.
Whitmarsh. "In proportion to her population," notes Casson,
"Canada has perhaps been more generous to us than any other
country, with the exception of Ireland. There are comparatively
few families in Canada which have not given at least one citizen

to the United States" (486).

Southward Ho

As Wickett's and Casson's articles suggest, Canada's literary
expatriates were part of a general and massive wave of Canadian
emigration to the United States during the final decades of the
nineteenth century. An absence of records on the Canadian side
makes exact figures impossible, but the most cautious estimates
(based on U.S. census returns of the Canadian-born resident in
the U.S.) put the total number of Canadians who emigrated to the
United States between 1880 and 1900 at over three-quarters of a
million (Jackson 28). Other sources, such as Marcus Lee Hansen

in The Mingling of the Canadian and American Peoples and June

Callwood in The Naughty Nineties, claim that Canadian emigration

to the States in the 1880s alone exceeded one million persons
(Hansen 183; Callwood 37). (For comparison's sake, the natural
increase in the Canadian population for both decades was just
1.46 million [Jackson 28].) Whichever figure we now accept,
however, to the Canadian of the day Goldwin Smith's remark in his

controversial Canada and the Canadian Question of 1891 must have

seemed to bespeak a bitter reality: "The Americans may say in
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truth," wrote Smith, "that if they do not annex Canada, they are
annexing the Canadians" (233).

Canadian historians who have sought to explain this exodus
have settled on a number of prime suspects. The economy of the
period was unsettled by a series of financial panics and outright
depression. Droughts on the prairies forced farm foreclosures.
High freight rates hurt existing businesses, and discouraged new
ones. Protective tariffs, ironically intended to curb
expatriation by fostering the native economy, ultimately forced
Canadians to buy more expensive "Made in Canada" manufactured
goods.? Maritimers and Westerners, unhappy with the broken
promises of Confederation, grumbled and talked of succession,
annexation. And in the middle of all this, newspapers, friends,
and relatives told of jobs just a border away with better pay,
better working conditions, and better prospects. As Callwood
puts it, the period "demanded a high price for being a Canadian
and a great number chose not to pay" (37).

Canadians of the day tended to offer simpler (if sometimes
stranger) explanations for the southern drift. In May of 1884,
one J.H.S. argued in Toronto's Week that "the emigration of our

young men to the United States" was due to certain key

" [Tlhis house is of the opinion that the welfare of Canada
requires the adoption of a National Policy, which, by a judicious
readjustment of the tariff, will benefit and foster the

interests of the Dominion; [and] that such a policy will retain
in Canada thousands of our fellow-countrymen, now obliged to
expatriate themselves in search of the employment denied them at
home . . ." (John A. Macdonald, 7 Mar. 1878, Commons Debates, 5th
Sess., 3rd Parl. 1: 854 [gtd. in Moffett 82]).
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professions in Canada being overstocked (medicine and the law),
underpaid (railway clerks and stenographers), or "sneered at

as one scarcely suitable to a gentleman" (journalism).
Five years later, an editorial in the Week of 15 November 1889
attributed what was by then being called the "exodus" of young
Canadians to the States to the general urbanward movement of all
populations, and to Canada's lack of enough large cities to
satisfy the demand.? Across the line, Wickett agreed in his

article for the Political Science Quarterly, arguing that people

"generally seek out the largest market for their labour" (191).
For his part, K.L. Jones of Kingston, Ontario, credited the
exodus to America's better climate (much of Canada, wrote Jones,
is "a fit home only for the Laplander and reindeer") and to the
inherent greed of the Scottish-Canadian, lured statesward by the
rags-to-riches "fairy tales" of the Astors, the Vanderbilts, the
Goulds.*

Whether caused by a faltering economy, discontent with the
political bargain, the lure of better prospects, or the Canadian
winter, this fact remains: the Canadian emigration to the United

States between 1880 and 1900 was the greatest in any twenty-year

}J.H.S., "Emigration of the Young Men of Canada to the United
States," Week 8 May 1884: 361; Week 15 Nov. 1889: 787. J.H.S.
may be James Henry Stevenson (1860-?), an Ontario-born clergyman
who eight years later became professor of Hebrew at Vanderbilt
University in Nashville, Tennessee (CM 1912).

*Jones, "Causes of the Canadian Exodus," Week 11 Apr. 1890: 293.
Responding to Jones' article in a letter to the editors, one
"Redfern" of Weston, Ontario, argued that Mr. Jones would have
come nearer the truth had he said that "a young man is treated
better, paid better, works better, in our neighbouring Republic"
(Week 1 Aug. 1890: 554).
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period in Canadian history. By the turn of the century, the
Canadian-born residents in the U.S. numbered about 1.2 million--
almost a quarter of Canada's total population at the time
(Truesdell 10). Boston, with over 84,000 citizens of Canadian
birth or parentage, was Canada's third largest city, behind only
Montreal and Toronto (Moffett 13). Just fifteen years before, in
1885, the president of the newly formed Canadian Club of New York
had estimated that there were about six thousand Canadians in the
city (Fairchild 284); by 1900, the Canadian-born population of
New York City had almost quadrupled, to just under 22,000
(Truesdell 35). French-Canadian immigrants, who represented some
400,000 of the Canadian-born in the U.S. (Truesdell 47), tended
to settle in a concentrated area--the mill-towns of
Massachusetts, New Hampshire, and Rhode Island, with a second,
smaller, group in Michigan.® English-Canadians, as Leon E.
Truesdell notes in his The Canadian Born in the United States,
could be found in considerable numbers throughout the U.S. except
in the South (44). Massachusetts, Michigan, and New York had by
1900 the highest number of first-generation English-Canadian
residents, but there were also large concentrations in Illinois

and California, and a more evenly spread group across the entire

*French-Canadian emigration to the U.S. peaked earlier than
English-Canadian emigration (probably by 1880, and certainly by
1890), and by the 1910s had begun to reverse itself, with more
French-Canadians returning to Canada from the U.S. than were
emigrating to the U.S. (Jackson 29). See Anctil for a
bibliography of "la diaspora," which has received more attention
than its English-Canadian equivalent.
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Midwest.® After tallying the statistics for the Canadian exodus
in his 1907 The Americanization of Canada, American historian
Samuel E. Moffett was moved to facetiousness: "Greater Canada--
the home of the Canadian people--reaches down to Long Island
Sound, westward south of the Great Lakes, and on to the Pacific
Coast" (14).

The same motives that compelled so many ordinary Canadians
to seek their fortune in America no doubt played upon the minds
of Canadian writers. To an extent, too, the sheer size of the
migration became its own cause, as news of good fortune in
America made its way back to Canada via letters, the press, and
rumour. But for Canada's literary emigrants, there were
additional incentives for the move. There must have been. Even
accepting the highest estimates, the national emigration rate
over the 1880s and 1890s was under seventeen percent, while the
Canadian literary community was reduced over the same period by

something around fifty percent.

In the Camp of the Philistines

After readers, the first requirement for the economic survival of
a writer is a publisher. While not quite in crisis--not
consistently, anyway--the publishing industry in Canada of the

1880s and '90s was in something of a lull. The census of 1881

°In 1900, the English-Canadian-born population of Massachusetts
was 158,753. Michigan was home to 151,915 first-generation
English-Canadians, New York to 90,336, Illinois to 41,466, and
California to 27,408 (Twelfth Census 1: 732).
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had recorded 395 printing and publishing establishments in the
country (that is, printers and publishers not just of books and
periodicals, but of stationary, sheet music, etc.), employing
6,423 people and producing an aggregate value of products of 4.7
million. Although the ensuing decade did see growth in the
trade, it was also marked by a series of prominent failures.
Toronto's James Campbell & Son went bankrupt in October of 1884.
The Dawson Brothers of Montreal dissolved their partnership in
1889. William Clark's Canada Publishing Company, a sometime
employer of future expatriate Graeme Mercer Adam, had disappeared
by 1890. As late as 1894, The Publishers Circular noted that
bankruptcies in the Canadian printing and publishing industry
were forty percent above all previous records (Parker 242} .
Despite these failures, by the end of the 1880s the number of
Canadian printers and publishers had climbed to 589, employing
8,614 people and producing 8.3 million dollars' worth of product
annually. But by 1900 that number had decreased to 419, and both
employment and production had increased less than in the previous
decade. The declining number of establishments in the 1890s is
no doubt partly attributable to consolidation in the industry,
something that was also occurring south of the border at this
time. But the relatively small gain in the value of products
(just 24%, compared to 75% in the 1880s) suggests that the

industry failures of the 1880s were followed in the '90s by a
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period of regrouping, of scaled-back expectations and
production.’

Equally discouraging to Canadian authors, what successes
there were in the publishing industry were generally not

predicated upon the publication of original Canadian work.

According to George L. Parker in his The Beginnings of the Book
Trade in Canada, Canadian publishers from the mid-1870s to near
the end of the century relied upon one of three methods for
economic survival: "by becoming fiction reprint houses, by
innovative merchandising that consisted of distributing books by
mail and by subscription, or by developing monopolies as textbook
printers" (166-67). Importantly, none of these methods required
original Canadian creative work to succeed. Some few Canadian
publishers, such as Saint John's J. & A. McMillan, Montreal's
Dawson Brothers, and Toronto's Hunter, Rose & Company, did
publish a smattering of native fiction and poetry in the 1880s
and early '90s. By and large, however, Canadian publishers of
imaginative literature were more than content to keep to the
lucrative field of reprinting popular British and American
authors. By 1889, for instance, John Ross Robertson of Toronto,
publisher of "Robertson's Cheap Series," claimed to have printed
(others said pirated) over a million books. At least one
Canadian author, May Agnes Fleming of New Brunswick, appeared in
this series, as she did in Hunter, Rose's "Rose Library" and

Andrew S. Irving's "American Library" (Parker 195-96). But

‘For the printing industry figures in this paragraph, see Fourth
Cengus 3: 290-91 and Fifth Census 6: 6-7.
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presumably Robertson, Hunter, and Irving all chose Fleming not
because she was Canadian but because she was prolific, popular,
and, most important, dead and therefore unlikely to come looking
for royalties.® After surveying publishers' records for native-
authored books printed from Confederation to nearly the end of
the century, Parker concludes that many were paid for by the
authors themselves (183)--an observation supported by Walter
Blackburn Harte, who wrote in 1892 from his new home in Boston
that "in Canada it is impossible to find a publisher willing to
agssume the risk of publishing a book; and if the author defray
the cost of production it is ridiculous to look for a public in
Canada which will buy his book sufficiently to reimburse him."®
Or as another expatriate, Harvey O'Higgins, had an aspiring
writer say in the autobiographical novel Don-A-Dreams (1906) just
before quitting Toronto like his creator and moving to New York,
They [Canadians] don't charge you anything for printing your
stuff--unless you want to bring out a book. You have to pay
for a book. There's money in writing school readers, 1
understand--and City Directories. If they want anything to
read after they leave school, they buy a set of Dickens or
Thackeray, and enjoy the latest thing in literature. 1I'd

sooner write ads for a New York department store on a salary
of three thousand a year. (158)

!0f the thirty-four titles I have been able to locate in
"Robertson's Cheap Series," only Fleming's Lost for a Woman is of
Canadian authorship. The bulk are pirated reprints of popular
American authors of the period, including E.P. Roe, Mary A.
Denison, Bret Harte, and Mark Twain.

0td. in the Week of 12 Feb. 1892 from an article by Harte titled
"A Literary Mecca" in a recent number of the London Literary
World. The "main object" of Harte's article, the Week notes, "is
to point out why there is no field in Canada for aspiring young
writers, and why these aspiring writers go, or should go, to the
United States rather than to London" (172).
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The market for periodical publication in late nineteenth-
century Canada was equally limited. Religious periodicals went
forth and multiplied, but there were precious few secular
magazines available to the Canadian writer, and even fewer that
strayed from the tried-and-true practice of reprinting syndicated
work by well-known American and British writers. In Montreal,
The Canadian Illustrated News (1869-83) and its successor, The
Dominion Illustrated (1888-93?), regularly published Canadian

artists and writers. In Toronto, Goldwin Smith's Rose-Belford's

Canadian Monthly (1878-82) and The Week (1883-96) published
original articles on Canadian culture and history, Canadian
poetry, and the odd short fiction by a Canadian author. S rda
Night, founded in 1887, was a Canadian version of the by then
numerous British and American mass-circulation fiction weeklies.
T.H. Best's The Canadian Magazine (1893-1939), a popular monthly
devoted to current affairs, short fiction, and photographic
essays, made it a special policy to publish Canadian writers. 1In

Manitoba, Alexander Begg's The Winnipeg Free Press (1872-)

published some original poetry, fiction, and essays. In part
because its most energetic editor, George Stewart Jr., had
removed to central Canada, the Maritimes in the 1880s and 1890s
was in the middle of an atypical gap in periodical publication:
Stewart's Quarterly and the Maritime Monthly of Saint John had
last appeared in 1872 and 1875, respectively, and the first issue
of the New Brunswick Magazine would not appear until 1898.

If placing mainstream work in Canadian periodicals was

difficult for the Canadian writer of the 1880s and 1890s, it was
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even harder to find a market for writing aimed at three of the
largest splinter markets of the magazine era: juvenile

literature, avant-garde work & la The Yellow Book, and humour.

The only Canadian competitors for giants of the children's
magazine industry such as Boston's Youth's Companion and New
York's St. Nicholas were Sunday school periodicals the likes of
Pleasant Hours (Toronto, 1881-1929), and the odd short-lived
secular paper.!® For those Canadians who might wish to publish
more experimental writing than that favoured by the mass
circulation magazines, there were even fewer outlets: Toronto's

Tarot, an illustrated monthly that featured "rather esoteric

writing for Victorian Toronto," appeared for just two issues in
1896, and Theodore Goodridge Roberts edited the equally short-
lived Kit-Bag in Fredericton in 1902 (Doyle, Fin de Siécle 85-
86) . Humour, too, was not easy to find an outlet for in Canada.
In 1906, Herbert Casson asked readers of Munsey's Magazine to

Imagine a land of nearly four million square miles, and not
one comic paper! If a Canadian writer does pen a humorous
article in a moment of weakness, he is obliged to send it
out anonymously. If he confesses his guilt, the
consequences are sometimes serious. Recently a professor in
an Ontario college, so a Canadian editor tells me, wrote a
witty story for a New York magazine. As soon as it
appeared, he was solemnly requested to send in his
resignation. (478)

Casson overlooked Toronto's Grip (1873-94), which by that time

was defunct anyway, but his point is well taken, and was

YFor a survey of Sunday school periodicals published during this
period by Toronto's Methodist Book & Publishing House, see
Friskney 69-73.
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presumably not lost on aspiring Canadian humorists such as Robert
Barr and Peter McArthur.

Also not lost on Canadian writers was the all too well-known
fact that Canadian periodicals would not, or could not, pay
anything approaching competitive prices to their contributors.

As George Stewart Jr. wrote in a letter to the Week in 1894,

"until Canadian [magazine] publishers make up their minds to pay
their contributors a fair honorarium, they cannot expect to get
the best productions of their pens." Those contributions,
Stewart warned, have been and will be published instead in
British and American periodicals.'* Stewart was of course
correct. Some Canadian writers continued to offer their work to
native periodicals out of a sense of charity, or perhaps national
duty, but many--and most of those who needed to live by their
writing--sent their work out of the country. To cite just one of
the more popular destinations, between 1882 and 1902 Boston's
Youth's Companion published (and paid for) some three hundred
articles, poems, and stories by Canadian writers (listed in
Moyles 41-47). Ottawa poet William Wilfred Campbell, a
contributor to the Companion in the early '90s, had by the end of
1893 earned over $350 for his periodical verse--"not a cent of
[which] ," writes his biographer, "appears to have been Canadian
money" (Klinck 84). Even those who, like Campbell, continued to
submit their work to Canadian periodicals bridled on occasion.

As late as 1906, Halifax university professor Archibald MacMechan

“'"Views of Canadian Literature," letter, Week 30 Mar. 1894: 415.




31
wrote the Canadian Magazine to describe the eight dollars he had
received for his article on James De Mille as "starvation wages,"
and to warn that Canadian magazines "will not be supported from
motives of patriotism alone." When the magazine offered the same
amount to Toronto writer Marjorie Pickthall for a short story,
Pickthall withdrew it, saying that she expected at least fifteen
dollars. The story soon appeared in Boston's Atlantic Monthly
(Gerson, "Canadian Women" 112).

Next to money, probably the most common complaint among
Canadian authors of the 1880s and '90s was the country's
deficient readership. Sara Jeannette Duncan called her native
Ontario "one great camp of the Philistines." Walter Blackburn
Harte noted bitterly that Canadians "only care for wheat,
railroads and politics." Robert Barr nominated Canada "the
poorest book market in the world outside of Senegambia."!? (By
1890 all three had left the country.) But frequent as it was,
this complaint is the least justified by the evidence. True,
Canadians of the period were markedly less literate than their
neighbours. As of 1891, the literacy rate in Canada was 80.34%,
whereas the United States reported an illiteracy rate of 13.3%.
For what these figures are worth, roughly 80 Canadians per 100
were literate, versus 87 per 100 in the United States. The
actual difference, however, is certainly greater, for while the

American statistic includes non-whites--with, on average, a far

?Duncan, "Saunterings," Week 30 Sep. 1886: 707; Harte gtd. in
Week 12 Feb. 1892: 172; Barr, "Literature in Canada," Canadian
Magazine Nov. 18995: 4.
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lower literacy rate than the white population--the Canadian quite
pointedly does not: 55,401 Indians were "eliminated" from the
reckoning.?®?

But if Canadians were less literate than Americans, they
nonetheless had access to and appear to have supported a
respectable number of bookstores and libraries. As early as the
1860s, according to Parker, there were bookstores in "every
important town in the country" (131). By 1881, the nation's
"booksellers and stationers" employed 341 individuals; ten years
later, enumerators reported 514 merchants and dealers of books
and stationary plus an unidentified number of sales clerks.“. In
1884, to give a local example, four bookstores served Victoria's
population of 10,000 (Parker 145)--a greater ratio than exists
today. As for libraries, historian John A. Wiseman notes that by
1880, the year they came under the supervision of the Department
of Education, there were about one hundred Mechanics' Institutes
in Ontario alone (26). The Institutes lent works in technical
instruction, science, and so on, but also, by popular demand,
fiction: in one, the Toronto Institute, almost eighty percent of
the volumes borrowed in the 1878-79 season were fictional

(Wiseman 31).

3gee Census of Canada 1890-91 2: viii-x and Twelfth Census of the
United States 2: xcviii. Both censuses define as literate those
individuals of ten years of age or over who can read and write in
the language they ordinarily speak.

Mcensus of Canada 1880-81 2: 317; Census of Canada 1890-91 2:
190.
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Canadian booksellers of the era did face difficulties:
higher postage rates within Canada than from America into Canada;
competition with the low-overhead subscription houses and the
growing numbers of Mechanics' Institutes and public libraries;
the new bookstalls on trains and in train stations; the entry of
the new department stores into the loss-leader book business; and
the ability of colleges and libraries to skip the Canadian
middleman and import books directly from other countries (Parker
230-31). But none of these hurdles indicates a problem with the
Canadian readership--quite the opposite. The very fact that
Canadian booksellers repeatedly bemoaned their losses suggests
that there was a market there to be lost. Canadians of the
period were reading: they just weren't reading, in the eyes of
Duncan, Harte, and Barr, the right books. The book market in
nineteenth-century Canada was based largely on the supply of
"cheap books," which by the late 1880s was dominated by three
sources: American pirated reprints of English and American
authors, including, from the 1860s, the dime novel and library
series; imports from Britain of cheap "colonial editions" of
standard authors; and Canadian pirated reprints of American,
English, and French books. 1In this active but highly competitive
arena there could not have been much room for original Canadian
books, especially since it was the one field in which publishers
had to consider the author in determining their costs and
therefore their prices.

Even if published, even if paid, even if read, Canadian

writers still faced the problem of how to protect their work.
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The full story of the copyright problem in early Canada is too
complex to relate here; it takes its best historian to date,
George Parker, the better part of a book to relate. But to
summarize, borrowing from Parker, nineteenth-century Canada was
governed by two bodies of copyright law, the first imperial and
the second local. From 1842 to 1923, copyright in the British
empire was controlled by the Copyright Act of 1842. Intended,
like most early copyright acts, to protect native publishers more
than the international rights of authors, the Act protected
throughout the empire only those works that were first published
in London or Edinburgh. It also prohibited pirated reprints of
British copyright books from entering British territory. In
1847, however, under heavy pressure from the Canadian colonies,
in particular, for "cheap books," this prohibition was lifted in
the Foreign Reprints Act, which remained in effect until 1894.
Under the terms of this Act, each colony would pass its own act
to govern the collection of a special duty placed on each pirated
reprint, which would then be paid to the copyright owner (in
practice this duty was rarely collected and even more rarely
paid). In addition to this colonial version of imperial
copyright law, local acts extended some protection to locally
produced and (usually) locally authored books. Such acts, which
protected works only within their province or region, were passed
in Quebec in 1832, Nova Scotia in 1838, the united Province of
Canada in 1841, and the Dominion of Canada in 1868 (Parker 106-

07, 115).
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The upshot of all this for Canadian authors was that their
work, if first published in Canada, was protected from piracy
only within the relatively small market of the province or,
later, the Dominion. The economic effect of this upon the vast
majority of Canadian writers was of course zero. After all,
although a phenomenon like Ralph Connor could, and did, lose
thousands of royalty dollars to foreign reprints (Parker 248),
presumably American and English printers were not waiting in line
to pirate the latest sensation in Etobicoke. Moreover, after
1891 Canadian authors could circumvent the lack of protection by
publishing their work first in either England or the United
States and then arranging for a subsequent Canadian edition to
secure copyright in their own country.!® But along with Connor,
some few of the more popular Canadian authors who chose to
publish at home were no doubt affected by the lack of
international protection--exactly how many or to what extent may
never be known, given the ephemeral nature of the reprint
establishments and their products. Just as important, with the
"Copyright Question" being continually debated in Canadian
newspapers and magazines, aspiring Canadian writers knew that
success for a home-printed book included the possibility of being
pirated abroad and sold at home with no remuneration to

themselves.

*While Bliss Carman's first book, Low Tide on Grand Pré (1893),
was in press in New York, for instance, Carman asked his editor
to arrange for a Canadian edition with William Briggs of Toronto
in order to secure the Canadian copyright. As it turned out,
Briggs rejected Low Tide and Carman lost his Canadian copyright
(Gundy, Letters 58, 60-61).
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In addition to the financial effects, the copyright problem
undoubtedly had other, less tangible, effects on Canadian
authors. In the long and labyrinthine quarrel that is the
history of Canadian copyright in the nineteenth century, it was
the author alone among the interested parties--the government,
the reading public, the retailers, the wholesalers, the printers,
and the publishers--whose interests were, as Parker puts it with
characteristic understatement, "pretty well ignored" (211). The
reprint publishers in particular, with their cries for the
protection of Canadian industry, simply swung a much larger
stick. Eventually, too, the effect became a cause: so many high-
profile Canadian authors had left by the end of the century that
few remained to speak on their behalf, though some, like Gilbert
Parker in England, did so from exile. Finally, it is one of the
unfortunate accidents of history that the principal debates on
the "Copyright Question" came at a time when Canadian politicians
went to the international bargaining table more intent on
demonstrating Canadian autonomy than on any other objective. If
England, France, and the United States wanted international
protection for authors, then perversely, Canada did not: "We have
the right," proclaimed Minister of Justice Sir Charles Hibbert
Tupper in September of 1895, "to misgovern ourselves if we choose
as to copyright, as we have in tariff and everything else" (gtd.
in Parker 243). 1In such a climate the wonder is not that so many

Canadian authors left but that any stayed.
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That Is No Country for Young Men
Few Canadian writers of the post-Confederation era knew better
the problems they faced than Toronto's Graeme Mercer Adam. Adam
tried it all: bookseller, publisher, editor, writer. At
nineteen, he managed a Toronto bookstore. During the early 1870s
he almost single-handedly wrote and published the trade journal
Canada Bookseller. He started his own publishing house, and
lobbied extensively for improvements to Canadian copyright law.
He founded, edited, and saw the demise of some of the most
important magazines of his day, including the British American
Magazine, the Canadian Monthly, and Rose-Belford's Canadian
Monthly. He edited the "Royal Canadian Readers" series for
Canadian schools, compiled bibliographies for Canadian libraries,
and reviewed new books for Canadian newspapers and magazines. He
wrote a popular history of the North-West, a school history of
England and Canada, and a scholarly history of Canadian
literature. On his off days, he wrote travel books on Toronto,
Quebec City, Halifax, and Ontario's Muskoka region, and co-
authored (with Ethelwyn Wetherald) a historical romance of Upper
Canada. In short, Adam knew every aspect of the Canadian
publishing scene, and everyone in it knew him: "Not to have heard
of Mr. Graeme Mercer Adam," wrote Sophie Hensley in 1893, "would
be to prove oneself not a Canadian, so many years has he been
identified with Canadian thought and literature" (197). By the
summer of 1890, after three decades of literary labour in Canada,

Adam was ready to pass judgement on the fruits of that labour.
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Speaking at a banquet of the Employing Printers' Association in
Toronto, he remarked that "It is not so long since one of the
most gifted of Australian poets blew his brains out just after
the publication of his 'Bush Ballads' in Melbéurne. Of the
literary fraternity in the Colonies, the wonder is that he alone
has sought to put a speedy and tragic close to the burden of
life. "

Adam may have been the most qualified to speak on Canada's
literary problems, but he was by no means the only one to do so.
Virtually all those who left, and many who did not, voiced their
complaints. Arthur Stringer, for instance, wrote that "No man
can live by praise alone. The young Canadian dreamer who grows
up under the blue skieg of his Dominion is going to have a hard
road to travel if he thinks he can prance his Pegasus between
Montreal and Toronto, and pay for oats and horse-shoes when the
travelling is over."! Nova Scotian Marshall Saunders, probably
the first Canadian author to sell over a million copies of a
single book (Beautiful Joe, 1894), recalled years later for a
Toronto audience that "When I started writing I met with so
little encouragement in Canada that I went to [the United
States] --but without," she discreetly added, "the slightest

resentment."'®* British Columbia novelist Constance Lindsay

rCanadian Literature," Week 4 July 1890: 486.
""Canadian Writers Who Are Winning Fame in New York," Montreal
Herald 2 Mar. 1901: 11.

*¥*address to Women Teachers' Association of Toronto, 26 Nov. 1921,
Saunders Papers, Acadia University, Wolfville, NS (gtd. in Doyle,
"Canadian Women" 30).
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Skinner justified her long-term American residence by saying that
"Alas! Canada has, as yet, failed to produce a market for her

writers; and writers must live--at least we think we must."?!®

Ontario poet Thomas O'Hagan wrote home to charge Canadians with
praising their poets but not showing them any "practical
appreciation"--money, or, as O'Hagan had found in Chicago, the
security of a university chair. "It is not voices to sing the
praises of Canadian poets that are wanting, " said O'Hagan: "it is
the means to buy bread while the 'fit is on them.'"?® In New
York, Hensley also invoked the lack of compensation for Canadian
writers to explain why so many of them had, like herself, removed
to other fields: in Canada, said Hensley, the writer must find "a
reliable source of income, which forces literary work into the
position of a mere supplement"_(l95).

No support, no readers, no money--reasons enough to leave
Canada, but there may have been other reasons, reasons Canadian
writers were either unable or unwilling to express. It is
perhaps only clear in hindsight, for instance, that for young
Canadian writers of the 1880s there were no extant communities of
authors in their respective centres, or in the nation as a whole.
By 1880, the old guard, the first rank of Canadian writers, was
past or passing. In Halifax, Howe had been dead for seven years,

and De Mille would die in January. In Saint John, Fleming had

?’Skinner to Snowden Dunn Scott, 8 Jan. 1920, Scott Papers,
Archives of the University of British Columbia, Vancouver, BC
(gtd. in Gerson, "Canadian Women" 109).

**"The Future of Canadian Poetry," letter, Week 24 July 1896: 834-
35.




40
left for New York five years before. 1In Montreal, McGee,
Heavysege, and Leprohon were in their graves, the last just the
year before. 1In Ottawa, Sangster had published nothing since
Hesperus for twenty years, and was eking out his remaining years
in the post office. In rural Canada West, what was to be
Moodie's last book was now five years old, McLachlan had
published nothing for six years, and Kirby had just lost his

royalties from The Golden Dog and with them any inclination for

writing further Canadian fiction (Gerson, Purer 14). Of the more
visible Canadian literary figures born between the century's
beginning and 1840, only Goldwin Smith, Graeme Mercer Adam,
Charles Mair, Agnes Machar, Catharine Parr Traill, and George
Stewart Jr. were still active. And of these, Mair was spending
more time at a succession of failing businesses in the West than
he was at poetry, Traill hadn't written a work of fiction in
almost thirty years, and the remainder were too few and too
scattered to form any kind of community.

With perhaps some localized exceptions, the generation of
Canadian writers who came of age in the 1880s and early 1890s had
precious few living or active literary models. They were not
born into what literary historian Richard H. Brodhead calls
"cultures of letters," organized literary-social worlds that both
define their audience and project a profile of the kind of
authors they invite. As Adam admitted in his otherwise proud
portrait of Toronto's civic achievements for George Monro Grant's

Picturesgue Canada of 1882, "Toronto literary and journalistic
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life has not as yet developed its club. . . ."?** But if post-
Confederation Canadians lacked home-grown literary cultures, they
had plenty of imported cultures to choose from, cultures that in
a very real sense became their own. The expatriates of the 1880s
and '90s were born into a literary landscape occupied not only by
reprints of popular British authors, not only by the Canadian

magazines so carefully documented in the Literary History of

Canada, but also and indeed especially by American books and
magazines. As a youth in Toronto in the early 1870s, Ernest
Thompson Seton, for instance, swapped marbles for "the little
contraband books known as Beadle's Dime Novels, a large number of
which were lurking in the dark places of the school" (Seton 63).
A few years before, Thomas D'Arcy McGee had regrettably observed
that Boston was the cultural center of Canada: take a thousand,
he said, of our smartest citizens, and while Montreal will be
unknown to them as an intellectual community, "half will have
been swayed by Boston books and Boston utterances”" (A. Smith 31-
32). 1In the late 1880s, Sara Jeannette Duncan testified in

Toronto's Week that "Any bookseller in the city will tell us that

for one reader of Blackmore or Meredith he finds ten of Howells

or James; any book reviewer will testify to the largely American
sources from which the volumes of his praise or objurgation come;
any newsdealer will give us startling facts as to the comparative

circulation of the American and the English magazines. Lne2

#vToronto and Vicinity," Picturesque Canada: The Country as It
Was and Is, ed. George Monro Grant (Toronto: Clarke, n.d): 428.

#namerican Influence on Canadian Thought," Week 7 July 1887: 518.
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As the scarcity of legitimate publishers and the prevalence of
bookstores suggest, post-Confederation Canada was largely a
consumer culture, and America was largely what it consumed. "We
have not been producers, to any extent," conceded the everywhere
evident Adam in the Canada Bookseller of April 1871, "but that as
re-producers, in the publication of American reprints, &c., our
book firms have been active to an unusual degree" (gtd. in Parker
175) .

In sum, aspiring writers who grew up in Canada in the
decades after Confederation had ready, cheap, and plentiful
access to American-based cultures of letters--to what those
cultures asked of a writer, and to what they offered that writer.
To some observers past and present, of course, this fact of
access became a problem of influence: Duncan warned in her essay
that "The literary faculty is more imitative than any other,
especially in the earlier stages of its endeavour, and it is
prone to imitate first in the direction of its own liking," and
the Ottawa Free Press complained that American periodicals "have
already moulded our language, are shaping the character of the
young, and giving us our national ideals."?® But these and the
many subsequent complaints of America's cultural hegemony require
that we limit our understanding of the literary history of North
America to the concept of two neatly divided nations, and that
concept can (this study exists to suggest) hobble as often as it

can enable.

¥Qottawa Free Press 20 Sep. 1905 (gtd. in Moffett 96).
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From a national perspective, Canadian writers of this period
lacked literary cultures of their own; from a continental
perspective, they were surrounded by such cultures. Raised to a
significant degree on imported books and magazines, as young
adults they read in the gossip columns of their own as well as
English and American magazines about the new regionalist movement
led by westerners and southerners (men and women, like them, from
the continent's cultural margins), about young literary
adventurers such as the English Rudyard Kipling and the American
Richard Harding Davis, about the new journalism built by giants
like Dana, Pulitzer, and Hearst. And they read of the attention
these literary celebrities received, attention unheard of in
Canada. Readers of the Week's "Literary Table," for instance,
were greeted each issue with summaries and comment (almost always
favourable) on the lead articles in major monthlies, with special
mention of any by Canadian authors. Many of the magazines so
abstracted were British; a sporadic few were Canadian. But the
majority were American, among them the Atlantic Monthly, St.
Nicholas, Forum, Outing, Harper's, the New England Magazine,
Lippincott's, and the North American Review. The attention
lavished on contributors to these American magazines could not
have been lost on hopeful Canadian authors, any more than could
the conspicuous absence of Canadian periodicals on the "Literary
Table." The literary expatriates of the 1880s and '90s may not
have been especially outspoken about this particular motive, but

surely most wished for more than just survival, more than just
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"the means to buy bread." Bread could be had in Canada; fame was

the province of elsewhere. And Canadian writers chose elsewhere.

The Continental "We"

The English-language cultures of letters of the 1880s and '90s
centred around the metropolises of England and the United States.
By a massive majority, Canadian literary emigrants chose the
latter. Exact figures are not possible, but lists of known
Canadian authors of the period offer an index of typical
destinations. Of the twenty-two English-Canadian writers

profiled in W.H. New's Canadian Writers, 1890-1920 who left

Canada either permanently or for an extended period, for
instance, one went to India, one to France, four to England, and
sixteen to the United States. My own research has turned up
almost a hundred Canadians active in the profession of letters in
the United States between 1880 and 1914 (about a dozen of whom
were expatriated as children), and, although not focussed on
such, has not added significantly to New's English four.

Canadians chose America over England for a variety of
reasons. Most obviously, travel to the States was cheaper,
quicker, and easier: in 1876, to give an early example, Ontario
visitors to the Centennial Exhibition in Philadelphia could for a
fare of between sixteen and twenty dollars choose from among

thirty rail and steamer routes to the Exhibition grounds.® More

#The Canadian Centennial Guide to New York and Philadelphia By
Thirty Different Routes...from Every Large Town in Canada.

Brockville: Leavitt and Southworth, Printers, 1876.



45
fundamentally, many English-Canadians of the pre-War period found
themselves more at home in American society. "If," as James W.
Bell wrote in 1889,

{the Canadian] goes to the mother country, though a British
subject of perhaps wealth and education, he knows that he
and his countrymen have no influence on her councils, are
not really sharers in British trials and British glories,
and he actually feels on the whole less at home than in Ohio
or New York.?*
The first of these phenomena, it will be remembered, is that
which defeats the imperialist aspirations of Sara Jeannette
Duncan's Lorne Murchison, and the second, perhaps, that which
motivates him at the end of The Imperialist to convalesce in
Florida, not London. In another of Duncan's novels, Cousin
Cinderella, Mary Trent echoes Bell's complaint while describing
her reaction to England: "We were strangers really, though we
knew the flag so well, and had sung 'Rule Britannia' since we
could sing anything; such strangers that I felt sometimes as if
we had rifled the flag out of Westminster Abbey, and found the
song in a book of Runic rhymes" (51). Moreover, the Trents'
anti-Americanism notwithstanding, Mary and her brother clearly
feel that as Canadians they have more in common with Americans
than with the English. As Mary says to an American visitor to
London while discussing a faux pas born of idiomatic differences,
"Let them laugh at us as much as they can. We can laugh at them
a great deal more, because we're made that way, and they aren't,

are they?" "I used 'we' continentally," adds Mary in an aside

(213) .

#uThe Future of Canada," Week 26 July 1889: 537.
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In addition to this feeling of not really belonging in
England, many Canadians also had a sense that England was
massively indifferent to Canadian achievements and aspirations,
literary or not. In 1889, publisher John Lovell, reporting to
Ottawa on his failure seventeen years ago to secure reprint
rights for British works, told the Privy Council that "The
English publishers would not yield an inch. . . . Their
ignorance of Canada was profound. They treated Canada as if it
was part and parcel with the United States" (gtd. in Parker 174).
In June of 1896, poet Duncan Campbell Scott protested in the New
York Bookman that "The indifference with which the colonies have
been treated in the past by the English people and its government
is almost inconceivable; and Canada has suffered peculiarly from
the apathy and want of heart which seems to pervade all dealings
with colonial dependencies." A decade later, Scott again warmed
to the subject in a letter to his friend, Pelham Edgar. "Why
think of sending [your article] to an English review?" wrote
Scott. "They are inhospitable to us and have no interest in
anything we do." 1Instead, Scott urged Edgar to consider sending
his work to the Atlantic, the North American, or Harper's.?®
Granted, Lovell and Scott may have had personal reasons for their
charges of English indifference--a rejected manuscript for the
latter, perhaps, or a failed business deal for the former. But

there is some evidence to suggest that they did not exaggerate.

*vCanadian Feeling Toward the United States," Bookman June 1896:
335; Scott to Pelham Edgar, 23 Feb. 1905 (Bourinot, More Letters
27) .
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According to Samuel Moffett, turn-of-the-century bestseller lists
from the New York and London Bookman show that while Americans
were reading Canadian books, the English were not. Comparing the
top six bestsellers in Toronto, the States, and England from
September 1900 to December 1902, Moffett found that Canadian-
authored books accounted for ten percent of the Toronto
bestseller lists, just under seven percent of the American lists,
and zero percent--not one title--of the English lists (102-03).
Like the other million or so Canadians who crossed the line
between 1880 and 1900, Canadian writers who chose America over
England--or for that matter, over Toronto--did so because it was
the customary choice. In the nineteenth century, as in the
twentieth, North America's cultural fault-lines ran from north to
south, not from east to west. A line on a map could not undo the
combined and cumulative effects of a common climate, a common
-geography, a common heritage, a common language. For Maritimers,
especially, Boston and New York seemed closer, more familiar than
the cities of central Canada: it's worth remembering that in the
late 1880s, around the time Sophie Hensley, Bliss Carman, and
several other Maritime writers removed to the States, the premier
of Nova Scotia was openly advocating secession from the Dominion
(Daniells 205). Speaking of the relation between Islanders and
Americans, the head of Prince Edward Island's largest school at
the time noted that "Easy communication by correspondence or
travel tends to obliterate national boundaries, and rather to
erect them against Central Canada, which is more and more

considered the overbearing, self-seeking sister province" (gtd.
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in Angus 28). Even in central Canada, although Scott's June 1896
essay for the New York Bookman on "Canadian Feeling Toward the
United States" argued strenuously that Canadians would not
support any form of union with the States, his own observations
demonstrated the extent to which culture and commerce had already
effected that union:

Upon the frontiers of the countries there is hardly an atom

of difference between them. The farmer of Stanstead and

Mississquoi has the same characteristics as his neighbour of

Vermont. He even speaks with a similar drawl. One passes

the borders of Maine and does not discover that he is in the

county of Charlotte or of York. The peninsula of Southern

Ontario is swept by railway trains which shuttle across the

border free as spiders upon the strands of their own webs;

and the vernacular and the accent in which it is conveyed is
hardly distinguishable on the northern and southern shores

of Lake Erie. (334)

As Moffett would write a decade later, "The English-speaking
Canadians protest that they will never become Americans--they are
already Americans without knowing it" (114).

By the closing years of the nineteenth century, multiple and
well-established ties bound Canada to America--bound, more
precisely, Halifax and Saint John to Boston, Toronto and Montreal
to Chicago and New York, Victoria and Vancouver to Seattle. Rail
connections between eastern Canada and the U.S. had been in place
since the 1850s, decades before the completion of the CPR, or
even before the first line between the Maritimes and Quebec
(Moffett 55-56). Ecclesiastical districts overlapped the

political border; Canadian and American clergy transferred back

and forth between the Maritimes and New England, Ontario and New
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York, the Canadian North-West and the American West.?’” Touring
theatrical companies out of New York and Boston regularly visited
the cities of eastern and central Canada, enticing many young
Canadians to seek their fortune on the American stage.?®
Professional associations and labour unions recruited on both
sides of the border: at its 1905 convention in Toronto the
International Typographical Union declared that it "knew no
boundaries, and that so far as [its] aims and objects were
concerned, no line existed between Canada and the United
States."? Canadian and American natural scientists published in
each other's journals, joined each other's societies, conducted
field work in each other's countries, and developed continental
vocabularies, theories, and casebooks (A. Smith 44-46) --casebooks
such as (to name three from dozens) Frank M. Chapman's 1895
Handbook of Birds of Eastern North America (to which Seton
contributed), or Leo Lesquereux's 1884 Manual of the Mosses of

North America, or Israel C. Russell's 1897 Volcanoes of North

America.

’Canadian writers of this period whose initial removal to America
was the result of an ecclesiastical education or transfer
included Basil King and Arthur Wentworth Eaton (Episcopalians),
Charles Aubrey Eaton (Baptist), and Arthur John Lockhart
(Methodist) .

®May Irwin (1862-1938) of Whitby, Ontario, for instance, became
one of the best-known American comediennes of the 1880s and '90s,
eventually earning upwards of a million dollars from the stage
and real estate investments (Robinson, Roberts, and Barranger) .
Another Ontario native, James K. Hackett (1869-1926), became at
twenty-six the leading man at the New York Lyceum, the youngest
leading man in the city's theatrical history (WWNY; NoOtNAT 400).

#Globe 15 Aug. 1905 (gtd. in Moffett 93).
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Academic associations between Canada and the States were
especially strong. As Thomas O'Hagan explained from residence at
Cornell University in November of 1893, "Commendable . . . as is
the Canadian system of education, it is lacking in one
particular--provision for carrying on special investigation, or,
if you will, post-graduate work. This want drives to American
universities such as Johns Hopkins, Harvard, and Cornell a large
number of Canadian young men [and women, as his own list shows].

."3% O'Hagan's theory notwithstanding, it wasn't just

Canadian graduates who sought American degrees: according to a
brochure mailed to prospective Canadian students by the Canadian
Club of Harvard University, Harvard alone had by 1890 granted 495
undergraduate and professional degrees to Canadian students (the
overwhelming majority of them from the three existing Maritime

provinces) .’! Nor were American universities content to let

*nCcanadian Students at Cornell," Week 15 Dec. 1893: 62-63. In a
letter to the Week of 24 May 1889 (p. 392), John Henry Long of
Peterborough, Ontario, gave an alternative explanation for why so
many Canadians sought degrees in the States:
The great reason why so many young men . . . have left
Canada for the States is found in this fact, a fact which is
very often ignored, namely, the training here is, in
general, far better than it is there. . . . Why does the
young man who is about to enter upon a profession take his
course in the States and not in Canada? Because he knows
that he can "get through" there far more easily than
here. . . . I have not heard, however, that the suggestion
has ever been made to lower our standard in order to stop
this exodus.
At the time of writing this letter, Long was principal of the
Peterborough Collegiate Institute and one of the most "eloguent
champions" of Imperialism in Canada. Some time later, Long quit
Canada for New York, where he taught the law--presumably without
lowering his standards (CM 1912).

3Canadian Club of Harvard University, Cambridge, MA, 1890.
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Canadians pay their tuition and leave. BRliss Carman's brother-
in-law William Francis Ganong, who earned one of his several
degrees from Harvard, taught botany at his alma mater from 1887
to 1893 before becoming director of the botanic garden at Smith
College in Northampton (NCAB 14: 483). Cornell doctorate Eliza
Ritchie of Halifax was associate professor of Psychology and
Philosophy at Wellesley College throughout the 189%90s (CM 1912).
James Edward Le Rossignol, later to author five collections of
short stories set in his native Quebec, taught psychology,
economics, and political science at several American universities
in the 1890s before settling into an administrative position at
the University of Nebraska (WhAm 5). This is just a sample: by
1906, for instance, the University of Chicago alone employed
twenty-four Canadian-born professors, and in 1910, American
census records reported 428 Canadian-born college professors and
presidents (Casson 477; Truesdell 213).

Finally, familial ties bound many of Canada's literary
expatriates to the United States. A paternal ancestor of Craven
Langstroth Betts, Thomas Betts, emigrated from England in 1639
and was a founder of Guilford and Norwalk, Connecticut. Carman's
first paternal ancestor, John Carman, helped found Hempstead,
Long Island, and his grandparents on both sides were among the
1783 Loyalists. Stinson Jarvisg, Mary Bourchier Sanford, E.W.
Thomson, and Slason Thompson also came of Loyalist stock.
Marshall Saunders claimed to be descended on both sides of her
family from the Mayflower pilgrims (Kunitz and Haycraft 322), and

Sophia Hensley was a descendant of Cotton and Increase Mather.
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What the October 1895 New York Bookman said of Carman could have
been said of many Canadian emigrants to America, literary or not:
"Mr. Carman's residence in the United States is, in a sense, the

return of the native" (93-94).

Those Dependable Canadians

Cultural ties matter, but the paramount reason why sSo many
Canadian writers of the 1880s and 1890s removed to the United
States was, of course, the obvious reason: more opportunity.

Much more. Detailed comparisons between the Canadian and
American publishing industries at the time are impossible owing
to a lack of comparable records on the Canadian side. Suffice it
to say that the entire Canadian printing industry at the turn of
the century was less than half the size of New York City's book
and job business alone. As a measure of the extent to which this
critical mass attracted Canadians, it is worth noting too that by
1900, the year before employment in the Canadian printing
industry reached 10,948, American printers employed over 200,000
people--5,136 of which were of Canadian stock.??

By the time of the 1900 U.S. census, the printing and
publishing industry was of such importance to the national
economy, and had demonstrated such remarkable growth over the
past two decades, that the Census Office commissioned a special
report on the state of the industry from William S. Rossiter, a

Massachusetts publisher and statistician. Spanning over eighty

2pifth Census 6: 6-7; Twelfth Census 7: 13; Wickett 199.




53
pages of double-columned text and tables in the ninth volume of
the Twelfth Census, the report focussed mostly on the periodical
sectors of the industry. As Rossiter's figures make abundantly
clear, these sectors were the market for the aspiring writer of
the 1880s and '90s. Between 1880 and 1900, the number of
periodicals published in the U.S. increased by eighty-eight
percent. By 1900 America was producing over 21,000 individual
newspapers and magazines with an aggregate circulation well in
excess of 114 million copies per issue (1043). Simply put,
American pericdical publishers needed more and more copy to £fill
more and more pages. Not only was the total number of
periodicals increasing, but the 1890s saw a proportional increase
in the number of dailies at the expense of the weeklies, and of
the monthlies at the expense of the quarterlies (1040).
Advancements in printing technology had made this development
possible, but the new presses could not write the copy to fill
the pages they printed, however much their increasingly squeezed
owners might wish they could.

By a curious twist of a cultural stereotype (one that later
worked to their detriment), Canadian writers found in America not
just more opportunity, but preferential opportunity. Americans,
it turned out, liked Canadians--liked them better than they liked
themselves. 1In November of 1895, a New York journalist known
only as "An Outsider" wrote a lengthy letter to Toronto's Week
exhorting Canadians to resist union with the States. Canadians,
said the anonymous journalist, are vigorous and hardy, while

Americans are "sybaritic, nervous, [and] have a dislike of
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violent athletic exercise." Canadians "love learning for its own
sake"; Americans love "degrees" and "certificates." A Canadian
employee is "patient and plodding and trustworthy," while an
American "is ever anxious not to do more than he is paid to do."
Canadians are "guiet, sober, and amenable with regard to
discipline," while Americans are "unreliable, impatient,
unwilling to obey." Canadians are principled, but "Americans
will not stand by any principle if another pays better." 1If,
predicts "An Outsider," Canadians can only resist the corrupting
influences of America, especially greed, "THEN YOU WILL RULE THIS
CONTINENT! "33

Outsider may have been more enthusiastic than the average
American in his (or her) assessment of the political potential of
Canadians, but his assessment of their character was widely
shared. Morley Wickett in Columbia's Political Science Quarterly
of 1906 said much the same thing minus the capital letters, and
offered an explanation for the "exceptionally high reputation" of
English-Canadians in the United States: they come, he said, from
a country of good education and strong religious influences
which, because of its agricultural base and "invigorating
climactic influences, " encourages health, thrift, and
responsibility from a young age (198-201). According to American
historian Marcus Hansen, Americans right up to the War "cherished
a kind of romantic notion that Canada was unspoiled, and that

education, home background, and morals there were more solid and

3"A Comparison: An Epistle to the Canadian People by a New York
Journalist," Week 6 Dec. 1895: 31.
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produced more dependable employees than did their counterparts in
the United States" (261).
As with all stereotypes, what mattered was not truth, but
conviction. And Americans were convinced--so much so, says
Hansen, that American employers habitually retained agents in
Canada to be sure of a steady supply of Canadian labour (261).
The stereotype, which emphasized Canadian reliability, physical
health, and even cleanliness, was probably a factor in the hiring
of Canadian nurses by New York hospitals of the 1890s in
disproportionately high numbers.?** It may well have played a role
in the appointment of Canadians to editorial positions on
periodicals with an explicit focus on moral or physical well-
being, such as Carman on the Independent, Thomson on the Youth's
Companion, or Edwyn Sandys on Quting. And, especially given the
predilection of American editors at the time for poems, stories,
and articles of a robust morality in an outdoors setting, it
certainly helped to create a disproportionately high acceptance
rate for Canadian contributions to American periodicals. 1In
1899, Frank Lillie Pollock wrote from New York that
This is the very psychological moment for the new Canadian
writer who wishes to obtain literary recognition in the
United States. It is an admitted fact that it is easier
just now for a Canadian to become so recognised, other
things being equal, than for a mere American of the same
ability.

For his part, Pollock attributed the "vogue of Canadiana" partly

to "a very logical belief on the part of [American] publishers

**Sophie M. Almon Hensley, "Canadian Nurses in New York,"
Dominion Illustrated Monthly Apr. 1892: 161-70.
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that artistic work coming from a young country is likely to have
in it more virility and crude strength than if it had emanated
from the cafés and clubs of the metropolis," but mostly to "the
work of two or three Canadian pioneers in New York, " notably
Carman and Roberts (434).

More so than Canada, the American periodical industry also
offered increasing opportunities to Canadian women. In the last
decades of the nineteenth century, a shift from newspapers as
political-party vehicles to newspapers as popular entertainment
licensed the entry of the woman reporter, who was seen as having
talents particularly suited to the new domains of society news,
community affairs, human interest stories, and of course women's
pages and columns. In her work on this development, Canadian
historian Marjory Lang implies that Canadian newpapers opened
their doors to women reporters at the same time and to the same
proportional extent as American papers. But Eve Brodlique, an
Ontario journalist who left her job with the London Advertiser
for Chicago around 1890 (CM 1898), tells a different story:

The hour and the woman finally arrived in the Canadian

newspaper world, but not together--the hour was a little

late in coming. There has not been in Canadian journalism,
even approximately, the same influx of women that there has
been in the States. There are several good reasons for
this. First: that receptacle for manuscript, varied and
sundry, that convenient vehicle for trundling ideas
feminine, the Sunday newspaper, is not a Canadian product;
it did not obtain in my day, and does not now. Nor was
there then a "Woman's Page," nothing more than that now
despised column bearing the heading: "Things of Interest to

Women." The papers of the United States seem to have been

the first to discover that there is no sex in brains.

The change in American journalism, which made a place for

women, came rapidly, while in Canada the taint of old-time
conservatism clung persistently, and the change came slowly.
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"And so," said Brodlique in this 18%6 interview, "[I] decided

to go into the Union and cross swords, or rather pens, with
the newspaper women of the States."®

American and Canadian occupational statistics support
Brodlique's version of the relative opportunities for women in
the two countries. 1In 1890, women accounted for 4.1% of the
journalists in the States, and 4.5% of the journalists in Canada.
By 1900, however, American census returns were reflecting the
change Brodlique speaks of, with women increasing to 7.3% of the
profession (2,193 out of 30,098), and the Canadian returns were
showing movement, if any, in the opposite direction, with women
now holding 4.0% of the reportorial and editorial positions (52
out of 1,306). For authors, the discrepancy was far greater. In
Canada, women represented 20.8% of the reported authors in the
census of 1891 (58 out of 279), and 26.8% in the census of 1901
(15 out of 56). 1In the United States, women accounted for 40.6%
of American authors by 1890 (2,725 out of 6,714), and 43.2% by
1900 (2,616 out of 6,058). Even in the printing industry
opportunities for women were better in the States, with female
printers and engravers increasing in Canada from 11.1% of the
trade in 1890 to 13.9% by 1900, and their American counterparts
increasing over the same period from 13.9% to 17.7%--though
Rossiter, for one, suggests that this increase was less
attributable to liberal thinking than to competition inducing a

search for a "less expensive form of labor" (1040).

**Mary Temple Bayard, "Eve Brodlique, " Canadian Magazine Oct.
1896: 516-17.
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Canadian women seem to have responded to these opportunities
as avidly as Canadian men. Although there is no way to determine
how many of these emigrated of their own accord versus how many
were expatriated as children, the American census for 1910
reported 75 Canadian-born female editors and reporters (six more
than in Canada at the time), 39 Canadian-born female authors, and
558 Canadian-born female printers and lithographers (Truesdell
213, 209).%* In an essay on Canadian women writers and the
American literary scene of the 1890s, James Doyle has suggested
that "In spite of the proliferation of American literary
magazines . . . and in spite of the remarkable success of male
Canadian expatriates, no female Canadian writers seem to have
been able to land similar editorial jobs" (31). With a few
exceptions,® this is an accurate statement, but it needs to be
qualified by the recognition that opportunities for women,
whether as editors, reporters, authors, or printers, were more

limited still in Canada.

*For the occupational statistics not otherwise cited in this and
the preceding paragraph, see, for the U.S., Twelfth Census 2:

cxliv (journalists and authors) and 7: 13 (printers); for Canada,
Fifth Census 6: 6-9 and Occupations 12 (1901 author figure only).

’Sophia Hensley, for instance, was an associate editor of New
York's Health Culture (est. 1894) for a unknown period in the
1890s (CM 1912; ULS). Ethelwyn Wetherald served as editorial
assistant with the Ladies' Home Journal in Philadelphia over the
winter of 1895-96 (DLB 99: 342), and Montreal journalist Lily
Barry joined the editorial staff of New York's Collier's Weekly
in 1893 (CM 1898). 1In addition to editing a San Francisco
women's magazine called The Search Light, Ontario journalist
Helen Gregory Flesher served in the 1890s on the editorial staff

of the Californian Jllustrated Magazine (CM 1898; "Literary
Notes," Dominion Illustrated Aug. 1892: vi).
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Mecca, the Promised Land, and Modern Alexandria
Like other Canadian emigrants to urban America in the 1880s and
'90s, Canada's literary emigrants sought their opportunity in a
variety of American cities, including New Jersey, Baltimore,
Detroit, Philadelphia, San Francisco, Seattle, even Honolulu.
Most, however, opted for one of the three literary centres of the
period: Chicago, Boston, and New York. Of the three, New York
was far and away the most popular choice, but the other two
contenders merit a quick look--at what they had to offer, and at
who they attracted.

According to the Canadian American of April 17, 1884, young
Ontario men dissatisfied with rural life, and unable to find
employment in hometowns that already had the requisite number of
professionals, looked upon Chicago as the "Mecca of their
ambition" (qgtd. in Hansen 206). By 1900, Chicago was home to
over 29,000 first-generation English-Canadians, making it the
second most Canadian city in America (Twelfth Census 1: 796).
Already renowned for its commercial activity, the city had come
into its own as a literary centre, eclipsing Boston, with its
hosting of the World's Fair in 1893. By 1900, the city boasted
the second largest number of book-and-job printers in the States,
reporting 594 establishments employing some 12,000 people
(Rossiter 1084). In addition to publishing, Chicago of the 1880s
and '90s was especially strong in the newspaper industry, with

thirty-seven dailies by the turn of the century (Rossiter 1051).
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Predictably, then, Chicago attracted Canadian publishers and
journalists more than it did poets and authors. After a
successful career of pirating popular authors (most famously,
Mark Twain), Alexander and Robert Belford moved the headquarters
of their Toronto publishing firm to Chicago around 1880, there
becoming the largest publishers west of New York. George Doran
quit his job with Toronto's Willard Tract Depository in 1892 for
a position with Chicago's Fleming H. Revell & Co., becoming vice-
president by age twenty-four. In the newspaper sector,
Fredericton native Slason Thompson arrived in Chicago via San
Francisco and New York in 1880 as western agent for the
Associated Press, and thereafter occupied a dizzying number of
editorial positions in the city, including co-founder and editor
of the Chicago Herald, manager of the Chicago Daily News, founder
and co-editor of the weekly America, and contributing editor for
such Chicago dailies as the Journal and the Evening Post.
Frederick W. Morton, a Hamilton-born journalist who may have been
in the States from childhood, was a Chicago reporter and critic
throughout the 1890s and the editor of a Chicago fine arts
magazine, Brush and Pencil, from 1900 to 1907. Eve Brodlique

contributed art, literary, and theatric reviews to the Chicago

Times and Evening Post during the 1890s, and in 1897 was elected
president of the Chicago Press League. Constance Lindsay Skinner
worked in Chicago for several years just after the turn of the

century as a writer for the Chicago American. Thomas O'Hagan, a
late arrival to the city, served as chief editor of the Catholic

organ New World from 1910 to 1913 before returning to Canada
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after more than twenty years of teaching and writing in the
States.?®

"Boston, " wrote the New York correspondent of The Prince

Edward Igsland Magazine in April of 1899, "is the promised land of

Canadians in general, and P.E. Islanders in particular, and there
one comes across them in all walks of life, from the cradle to
the police court." In Nova Scotia, Marshall Saunders deplored
the Maritime migration to the city to which she had herself
removed, calling Boston "a huge pulp mill into which Nova Scotia
throws many of her sons and daughters."?* In addition to this
long-standing regional draw, Boston also attracted a particular
kind of Canadian from across the country. In early 1891,
Montreal lawyer William Douw Lighthall reported his impressions
of the city in the pages of the Week:
England everywhere. Thought in everything. Those two
phrases make up Boston. Next to the look of the people
their manner strikes one as British. The kindly answers to
street enquiries are particularly noticeable. In New York
when you ask the way to Madison Square, the native glances
at you a moment suspiciously and then gazing ahead, throws
out something curt at you sideways. In Boston, he will go
to the next corner with you if you need it, and he looks at

you like a man, not a machine. In New York the "E1" man
jerks his reply at you like a clack of the car-brake he is

33por the Belford brothers, see Parker 187-89, Hulse, and Stern;
for Doran, DAB supp. 6: 171-72 and DLB 46: 119-24; for Thompson,
DAB supp. 1: 688-89; for Morton, WhAm 4 and Mott 4: 147; for
Brodlique, CM 1898 and Canadian Magazine Oct. 1896: 515-18; for
Skinner, NAW 2: 295-96 and DLB 92: 366-69; for O'Hagan, CM 1912,
WhAm 1, and WhAmAuth 1921.

¥nour New York Letter," Prince Edward Island Magazine Apr. 1899:
82; "No Place Like Home," Herald (Halifax) 10 Aug. 1895 (gtd. in
Davies, "Literary" 246). "As far back as 1880," writes Gary
Burrill in his oral history of maritime emigration, "there were
already more Nova Scotians in Boston than in Yarmouth, Sydney,
and Pictou combined" (4-5).
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holding. In Boston, the "motor-men" on the "electric"
answer with those rich voices which you only expect to hear
in a Piccadilly bus-driver. (16 Jan. 1891: 109)
Busy Chicago attracted the upwardly mobile moderns, the printer-
pirates and the new journalists. Boston, however, appealed to
those Canadians who sought the opportunity of America but also
the familiarity of the English cultural heritage. In Rossiter's
turn-of-the-century survey, Massachusetts had considerably fewer
periodicals devoted to news and politics than either New York or
Illinois, but a disproportionately high number of literary
periodicals (1068-73). Although the North American Review had
moved to New York in 1878, Boston was still home to the venerable
Atlantic Monthly and to established publishing houses such as
Little, Brown, and Houghton, Mifflin. Admittedly, the city's
tenure as America's literary arbiter was passing, even past, but
this may not have been as apparent or as important to some
Canadians as to others--or at least not as apparent, not as
important, as the accents of a Piccadilly bus-driver.

Toronto journalist Edward William Thomson was one of those
to whom such accents appealed. A Loyalist by heritage and a
conservative by "every instinct," Thomson quit (or was fired
from) his job on the Liberal Globe in early 1891 in disagreement
with his paper's support of free trade. Shortly afterward, he
accepted an editorial position with Boston's Youth's Companion,
writing home that he was "nicely situated, with agreeable people

in an agreeable city," and complaining only that Bostonians did
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not celebrate the Queen's birthday with enough zeal.*® Walter
Blackburn Harte, a London-born immigrant to Toronto, lasted in
Canadian journalism just three years before declaring literary
success in Canada an impossibility and decamping for the States,
becoming, after a year of reporting work in New York, assistant
editor of Boston's New England Magazine in the spring of 1891.
Bliss Carman returned to Cambridge (where he had studied in the
late 1880s) from New York in 1894 as the editor of a new little
magazine, the Chap-Book. An earlier arrival, Prosper Bender of
Quebec, moved his medical practice to Boston in 1883 or 1884 and
there began a second career as a free-lance writer, mostly of
historical articles in such periodicals as the Magazine of
American History and the New England Magazine. As already
mentioned, Marshall Saunders joined the Maritime exodus, spending
1895 to 1897 in Boston before leaving again in 1898 for a two-
year trip across the States to California. Another Maritimer,
the Rev. William Benjamin King of Charlottetown, retired from his
Cambridge ministry in 1900 and elected to remain in the city,
becoming (as Basil King) a bestselling novelist. Hersilia Keays
of Woodstock, Ontario, moved to Cambridge sometime around 1897
and there turned to fiction, producing some eight novels before

her death.*

**Stinson Jarvis to Henry Morgan, 10 Mar 1895 (gtd. in Wollock,
"Stinson" 50); Thomson to Archibald Lampman, [May 1891?] and 24
May 1892 (Bourinot, Letters 3 and 7).

“For Thomson, see DLB 92: 385-87 and DAB 18: 483; for Harte,
Doyle's Fin de Siécle; for Bender, CM 1898 and WhAm 4; for
Saunders, DLB 92: 327-30 and Waterston; for King, DAB 10: 406;
for Keays, WhAm 4.



64

If Chicago drew primarily young Ontarians, and Boston
welcomed Maritimers, New York called to them all. By 1890, New
York had replaced Boston as the literary centre of America, a
transferral of power famously adumbrated by William Dean Howells'
acceptance in 1885 of an offer to join the staff of Harper's and
his subsequent move from Boston to New York. A decade later, New
York City was home to almost a thousand individual publishers and
printers (Rossiter 1084). But it was the periodical industry
that dominated the city's publishing market--and that industry
dominated the continent. Partly because of the size of its
domestic market, and partly because the superior reputation and
distribution of its major periodicals had by this time secured
markets across the States and into Canada, New York was
throughout the 1880s and '90s the undisputed leader of America's
periodical production. In 1890, the average circulation of a New
York state weekly or daily was more than twice the national
average. By 1900, the state was producing almost fifty million
dollars annually in periodical sales, subscriptions, and
advertising revenue--thirty million more than next ranked
Pennsylvania, and nearly twice that of its own book and job
business (Rossiter 1060-62, 1057, 1084).

In stark contrast to the situation at home, Canadian writers
arriving in New York in 1890 could choose from over 1,600
periodicals published throughout the state, including 162 dailies
(55 in the city alone), 927 weeklies, and 395 monthlies. Of
these, some 900 were devoted to "news, politics, and family

reading." The state also produced at least 98 general literature
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magazines--more than a third of the nation's total--and two dozen
of the new Sunday newspapers, which tended to publish just about
anything that might hold the reader’s interest (Rossiter 1070-
71). In short, New York City of the 1880s and '90s was home to
the most widely read magazines in North America. Even a partial
list of those that had by 1900 achieved national circulation and
reputation suggests the extent of the city's dominance over the
various reading tastes of America: the Century, Harper's, and
Scribner's, for instance, or Munsey's, Cosmopolitan, and the
Smart Set, or the Nation and the Outlook, or St. Nicholas, or the
Critic and the Bookman. Canadian expatriates worked or wrote for
each of these magazines (Roberts, for one, had by 1900
contributed to them all) and dozens more, adding to, as much as
benefitting from, the market they joined.

The American periodical boom of the 1880s and 1890s,
concentrated in but not limited to New York, was the product of
diverse and complex factors, including improvements to printing
and illustrating technology, cover-price wars, the emergence of
national advertising, and dramatic social changes in the
readership itself.** But whatever the causes, the Canadian
response to the boom was quick and sure. 1In 1887, Sara Jeannette

Duncan wrote in the Week that "The market for Canadian literary

wares of all sorts is self-evidently New York, where the

“?For the highlights of the periodical boom, see Rossiter 1086-91.
The best overall history of American magazines remains Frank
Luther Mott's five-volume History, thirty years in the writing:
see, for this period, vol. 4, esp. ch. 1 and 2. For a recent
reading of these developments along marxist lines, see Ohmann,
esp. pp. 24-30 and (on advertising) ch. 6.



66
intellectual life of the continent is rapidly centralising."
Although he thought that literary life in any major city was "apt
to be neurotic and unwholesome," Frank Pollock conceded in 1899
that "From a financial point of view there is certainly no place
like New York for the struggling 'free-lance,' be he Canadian or
otherwise. . . ." Two years later, Arthur Stringer in the

Montreal Herald called New York "the busiest literary market in

the world. You may talk a good deal about Boston being the
Athens of America, and you may confess to a weakness for English-
made novels, but all along you can't shake off the immovable idea
that New York, after all, is the Alexandria of the modern and
somewhat decadent Egypt of letters."*® For Pollock, Stringer, and
many of their compatriots, New York simply offered their best
chance at a literary career. The city was, as Stringer put it,
their Alexandria--perhaps the most unintentionally apt of the
utopian metaphors late nineteenth-century Canadians used to
represent the promise of American cities, for while it suggests
the peak of a culture's literary achievements, it also calls to
mind the ultimate fate of those achievements. In the preface to
his Remarkable, Unspeakable New York: A Literary History, Shaun
O'Connell calls New York "the representative American city--
heterogeneous, transient, energized by the dream of success,
haunted by examples of failure" (xiv). Some of those dreams were

Canadian. Some of those failures were too.

“Duncan, "American Influence on Canadian Thought," Week 7 July
1887: 518; Pollock, "Canadian Writers in New York," Acta
Victoriana Apr. 1899: 438-39; Stringer, "Canadian Writexs Who Are
Winning Fame in New York," Montreal Herald 2 Mar. 1901: 11.




Chapter Two

Agents of Modernism

Edith Wharton's now canonical society novels have taught us to
understand turn-of-the-century New York as the hollow core of an
America predicated upon wealth and superficial pleasures, as some
sort of endless ball for the Four Hundred whose glitter barely
concealed its lack of substance. But it is impossible to read at
any depth in the popular literature of Wharton's period and not
be struck by the readership's insatiable and seemingly genuine
appetite for education and self-improvement. In the 1890s, at
about the same time Lily Bart was lamenting the gilded manacles
of life in The House of Mirth, Americans and Canadians living
outside that house were educating themselves in droves,
specifically in Chautauquas, reading circles, lending libraries,
correspondence schools, how-to books, and Protestant churches,
but more generally across the media spectrum, whether newspaper
reports and "specials," articles and departments in the general-
interest magazines, or informative or morally improving content
in children's magazines such as St. Nicholas or the Youth's
Companion. In fact, all media contributed to this culture of
information. "Newspapers flourished, books at low prices
multiplied, the platform was active," writes American magazine
historian Frank Luther Mott, "but of all the agencies of popular
information, none experienced a more spectacular enlargement and

increase in effectiveness than the magazines" (4: 2).

67
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Appraisals of this magazine revolution vary. For Mott, as I
admit for myself, this is the golden age of magazines,’an era
when publishers, editors, illustrators, and writers were still
excitedly fumbling their way into a new medium that had not yet
osgsified into the lacquered sameness of the industry today. For
the less romantic Richard Ohmann, the magazines of the 1890s
worked seamlessly with the forces of capital to create the mass
culture of the modern age, using advertising to tell their
audience what to buy, journalism to tell it what to care about,
and fiction to tell it what to dream for. For the similarly
minded T.J. Jackson Lears, the magazines and newspapers of the
period were the not-so-thin edge of the modern wedge, their
enthusiasm for individual and social improvement a reflection of
the "Promethean optimism of the official culture" and their
emphasis on information as the route to improvement a symptom of
that culture's positivistic belief that the laws governing the
universe and its occupants would ultimately reveal themselves to
gscientific inquiry (4, 20).

For writers, what this information culture meant was work--
payment, exposure, fame for a few. Early in 1884, the author of
a set of articles on the life of a New York reporter published in
Toronto's Week noted that "About 1,000 men in a year go up to New
York to seek admittance to one of the large offices." Very few

of these, as the Week's author cautioned hopeful Canadians, and

especially those without the all-important letter of
introduction, "ever get past the boy who runs the elevator," but

for those who did, reporting for one of the city's growing number
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of dailies (58 by 1900) offered writing experience in a variety
of genres, connections to editors on and off Park Row, and a
salary of between fifteen to seventy dollars a week.* In return,
all the job asked in these pre-professionalized years was a good
education, an ability to write, and considerable ambition. As
Lincoln Steffens said of his days as city editor of the
Commercial Advertiser, "We had use for any one who, openly or
secretly, hoped to be a poet, a novelist, or an essayist. I
could not pay them much in money, but as an offset I promised to
give them opportunities to see life as it happened in all the
news varieties" (314).

As it did for their American-born counterparts, the daily
press provided many of Canada's late-century literary migrants to
New York with their entry into the profession of letters. Norman
Duncan began on the Auburn Bulletin and moved to the New ¥ork
Evening Post, while Harvey O'Higgins got his start in the city on
Steffens' Commercial Advertiser and many others began by free-
lancing "specials" to the weekend supplements of these and other
New York newspapers.? For still others, the city's dailies

provided employment throughout much or all of their known

!"Tnside a New York Newspaper Office" Week 21 Feb. 1884: 183-84;
"Reporting in New York," Week 13 Mar. 1884: 233-34. John
Coldwell Adams attributes the second of these sketches, like the
first credited only to "R.," to Charles G.D. Roberts (Clever
239), but this seems unlikely: their styles are very different,
and "R." knows his subject much more intimately than Roberts
possibly could have.

American writers of this period who began their careers as
journalists included William Dean Howells, Stephen Crane,
Theodore Dreiser, and Jack London. See Weber, esp. ch. 5.
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careers. Herbert Sinclair of Hamilton, Ontario, for instance,

worked for the Morning Advertiser while also, according to Sophie

Hensley in 1893, writing "most creditably for the magazines"
(204) . Brownsburg, Quebec, native Mary Elizabeth McOuat moved to
New York shortly after earning her BA in 1891 from the University
of Toronto and entered journalism, working in particular, says
Marjory Lang, for the Recorder and Tribune (83).° Around 1900
McOuat returned to Canada and took a position with the Ottawa

Evening Journal, but within a few years she moved back to New

York, where she briefly edited an educational journal for the New
York City Teachers' Association before joining the editorial
staff of the Tribune, her last known employer.

Another Quebec native, Acton Davies of St. Jean, worked for
the New York Gas Company as a seventeen-year-old arrival in the
city, but three years later his sketches and stories landed him a
reporting job on the evening edition of Charles Dana's Sun, his
home for the next twenty-four years. In 1893 Davies became the
Evening Sun's drama critic; excepting assignments for the paper
in Cuba and Puerto Rico during the Spanish-American War, he spent
the rest of his life in the theatre, reviewing for the Sun and
other periodicals, novelizing two hit plays, and toward the end
of his life writing scenarios for several theatrical companies

and the nascent film industry.

’Lang's Recorder and Tribune, which doesn't appear in the Union

List of Newspapers, may be a typographical slip for the Recorder
and the Tribune, two separate New York papers.
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Printer Sydney Reid left his native Toronto for New York in
1881 and within two years found reporting work first on the

Brooklyn Union and then on the Brooklyn Eagle, the Union's more

successful rival and his employer (excepting a stint with the
World in 1891-92) from 1884 to 1895.°* After leaving the Eagle,
Reid free-lanced for a few years before hiring on about 1901 at
the New York Independent, a general-interest weekly for which he
wrote some twenty articles over the next two decades. Having, as
he said, traversed the streets of New York as a "newspaper man"
for over forty years, Reid retired into genteel poverty in the
mid-1920s; he died at age 78 in a Brooklyn hospital.s

The most famous of the Canadian-born journalists in New York
at this time left too early to be considered part of the late-
century exodus: by his own somewhat incredible account, James
Creelman left his native Montreal in the early 1870s at age
twelve and walked the four hundred miles to New York to be with
his recently separated mother. However he got there, in the

1880s and '90s Creelman was one of the city's best known figures,

a correspondent for Bennett's Herald, Pulitzer's World, and
Hearst's Journal whose dispatches from three wars and interviews

with the famous became newsworthy events in their own right.

‘At least one other Canadian worked for the Brooklyn Eagle during
Reid's tenure. Halifax-born Herbert Foster Gunnison (expatriated
to the States as a child of six) came to the Eagle from the
Brooklyn Times in 1882, beginning as a reporter and rising
through the ranks to become business manager, publisher, and, by
the 1920s, the paper's largest stockholder (Watts 30; Schroth
133, 155; WhAm 1; WWNY).

*Sydney Reid, letter, New York Times 12 July 1933: 16; obit., New
York Times 22 July 1936: 19.
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Perhaps his most celebrated moment occurred when he laid down his
pen on 1 July 1898 to lead the charge of American troops on the
Spanish-held Cuban village of El Caney, a moment preserved in
paint by Journal artist Frederic Remington.®

Excepting paper-selling reports by celebrities like

Creelman, most journalism in this period was published without a
by-line, making it difficult if not impossible to reassemble the
full roster of Canadian journalists in New York of the 1880s and
1890s: the list above is certainly incomplete. Better remembered
by the bibliographic record are those Canadians who contributed
as writers or editors to the city's booming magazine industry.
Payment for magazine publication was higher if less regular than
the work of the salaried reporter for the daily press. From the
late.18803 to around the turn of the century the standard rate of
the "quality" New York magazines (the Century, Harper's,
Scribner's) for unknown writers was ten dollars a page, or three-
quarters of a cent a word, and of the new ten-cent illustrated
magazines about a cent a word. Cosmopolitan paid about half
that; Outing only paid a quarter of a cent a word. Among the

weeklies, Harper's Weekly paid a cent a word, and Truth, Once a

Week, and Town Topics five dollars a column or about half a cent
a word (Mott 4: 39-40).
As might be expected, earnings of the Canadian free-lance or

contract magazinist varied considerably. Around 1900 Bliss

See DLB 23: 56-67 and Creelman's memoirs, On the Great Highway:

The Wanderings and Adventures of a Special Correspondent (Boston:
Lothrop, 1901).
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Carman, estimated by Mott to have been one of the period's three
or four most prolific magazine poets, confessed to his friend
Arthur Stringer that in his best year as a free-lance he'd made
just $800.” As a free-lance "paragrapher" Peter McArthur
received between fifty cents and $2.50 a joke, rarely taking home
more than twenty dollars a week (Deacon 10; Lucas 51). Harvey
O'Higgins, after years of living on specials at five dollars a
column, received $1000 for a single story when he won Collier's
quarterly fiction prize in 1907, beating out entries from F.
Hopkinson Smith, Frank L. Packard, and Rudyard Kipling.® By 1909
O'Higgins' former roommate Arthur E. McFarlane was being paid
prices for his magazine articles that would "fairly stagger some
Canadian editors."® Palmer Cox made enough money from his
Brownie stories for St. Nicholas and the Ladies' Home Journal and
the resulting books to build a magnificent summer home, Brownie
Castle, in his hometown of Granby, Quebec. By 1902 Ernest
Thompson Seton had amassed a fortune of $200,000 by investing his
earnings from magazine appearances, lecture fees, and book
royalties into stocks and government bonds (Keller 149).

Prosperous or not, all of the Canadian writers, editors, and
publishers in New York of the late nineteenth century inevitably

participated in the period's dominant culture of information.

"Mott guesses that the leader was probably Clinton Scollard,
followed by Carman, Theodosia Garrison, and Ella Wheeler Wilcox
(4: 120). Stringer, "Wild Poets I've Known: Bliss Carman,"

Saturday Night 1 Mar. 1941: 29.

!Editorial Bulletin, Collier's 16 Nov. 1907.

"A 'Special Article' Expert," Saturday Night 21 Aug. 1909: 10.
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With one notable exception, the more successful among them leaned
towards the antimodern side of T.J. Jackson Lears' cultural
divide, contributing to, developing, and in several cases
founding key sub-cultures within the therapeutic, outdoors, and
new romantic movements that I discuss in subsequent chapters.
Some of Canada's literary expatriates in New York, however, found
places within the official culture, and it is these agents of
modernism (in the historian's rather than the literary critic's
sense of the term) that are the subject of this chapter.

We begin with two Canadian expatriates who edited magazines
explicitly devoted to serving the official culture's thirst for
self-improvement and education: Graeme Mercer Adam, who after
working in New York for America's largest publisher (himself a
Canadian) of the cheap reprints that were the book side of the
information boom found himself moving to Chicago to edit the
home-study periodical Self-Culture; and Charles G.D. Roberts'
younger brother William, manager for over thirty years of the
information weekly Literary Digest and the Canadian who (almost)
bought Madison Square Garden. Next come three Canadians who
enlisted in America's small but inescapable army of humorists,
men and women paid to help their readers conquer with a smile the
irritants of modern urban life: free-lance "paragrapher" and
later editor of the comic weekly Truth Peter McArthur; secretary
by day and paragrapher by night Mary Bourchier Sanford; and
sharp-tongued satirist turned kindly children's author Palmer
Cox, known across the continent as the "Brownie Man," the creator

of the fantasy world most popular with American children (and
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their parents) until L. Frank Baum sent Dorothy to Oz (Avery
143) . Excepting Peter McArthur, who earned his paragraph in
Canadian literary history by returning to his native Ontario, all
of these are today forgotten or nearly so in the country of their
birth. In the 1880s and 1890s, however, they with others were in

the vanguard of the information culture we inhabit.

Supplementary Adam

The seeds of Graeme Mercer Adam's expatriation were sown while
serving as business manager of Goldwin Smith's The Bystander in
the early 1880s, during which time he converted from his own
protectionist stance to Smith's free-trade views, "possibly
disappointed," speculates George Parker, "by the reverses
suffered by the reprint publishers [including his own] and by the
failure of international copyright to be implemented . . ."

(178) . By 1886 Adam had become secretary of the ﬁeciprocal
Trade Movement, and two years later he edited a collection of
free-trade papers for the Commercial Union Club of Toronto. Late
in 1888, he voiced his own support for continental free trade in
a letter to the Week, arguing that "The stream of commerce, like

the rivers, seeks the channels which nature has cut out for it."*

por Adam's publishing activities prior to his expatriation to
the States see CM, Hulse, and Flitton vii-xxi.

Unrrade Relations with the United States," letter, Week 28 Dec.
1888: 58. Adam was at this time a staff writer for the Week;
possibly his opinions were offered in a letter rather than an
article so as to minimize offense to any protectionists among the
Week's readers.
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As has already been mentioned, by the end of the 1880s Adam
was despairing of the literary opportunities available to him and
others in Canada, writing in the Week in January of 1889 of his
surprise that "the native writer remains in the field of active
labour" and in December contributing a sobering article in which
he enumerated the causes for the "literary exodus" to the States,
causes that included indifferent readers, inadequate copyright
protection, and discriminatory postal and tariff policies.??
Finally, some sort of split may have occurred between Adam and
his last Canadian employer, C.B. Robinson's The Week. Although
Adam didn't leave Canada until 1892, his regular contributions to
the Week end abruptly with the short story "In Love's Dear .
Thrall" in August of 1890." When his Toronto, 01d and New
appeared in the spring of 1891 the Week reviewed it in terms that
seem a little harsh for a former and faithful associate, calling
it "about as good a thing of its kind as could be produced under
the necessary conditions of its existence."!* Stranger yet, the
Week's "Literary and Personal Gossip" column, which typically
took notice of major career moves of Canadian (especially

Torontonian) writers, contains no mention of Adam in 1892, the

YRev. of Tangled Endg, by Alice Maud Ardagh, Week 4 Jan. 1889:
74; "Literature, Nationality, and the Tariff," Week 27 Dec. 1889:
59-60.

PAdam's only attempt at short fiction, "In Love's Dear Thrall" is
a hopelessly crowded melodrama that reads more like the outline
for a novel than a short story. Presumably it alone was not
responsible for the Week and Adam parting company.

“Week 10 Apr. 1891: 304. Subsequent reviews of Adam's books in
the Week were more charitable: see 11 Dec. 1891: 28, 25 Dec.
1891: 59, and 18 Mar. 1892: 251.




77
year of his departure. Even an unsigned survey from that year
specifically devoted to "Literature in Toronto" omits mention of
Adam, while naming other lesser lights.'® But if a quarrel did
occur, it evidently didn't extend to the rest of Toronto literary
society, for when Adam and his new bride Frances Isabel left for
New York in early 1892, Toronto's literary and publishing elite
presented him with "an address and purse, in recognition of his
long and important services to Canladian] letters, and of regret
at his departure from the country" (CM 1898).

Sixteen years before, in the fall of 1876, Adam had moved to
the States to join Montreal publisher John Lovell in a venture
designed to skirt the Foreign Reprints Act by in effect becoming
a foreign reprinter, operating a branch plant in Rouse's Point,
New York (just fifty miles south of Montreal) from which Lovell
could legally ship pirated British reprints back into Canada
(Parker 172). Lovell installed his son, John Wurtele Lovell, as
the plant's manager, but shortly after Adam's arrival John Jr.
left Rouse's Point, declared his intention of becoming an
American citizen, and with Adam moved to New York City, where the
two established Lovell, Adam, & Company, soon reorganized as
Lovell, Adam, Wesson & Company with the acquisition of a third
partner, Francis L. Wesson (Stern 199-201). During Adam's year
with the firm it printed over sixty titles from its Broadway
offices (CM 1898), but the partnership dissolved and in 1878 Adam

returned to Toronto. Lovell, however, remained in New York,

nliterature in Toronto," Week 9 Sep. 1892: 645.




78
striking out under his own name and aggressively pirating
standard and newer authors, many of them in "Lovell's Library," a

_paper reprint series he launched in 1882. By 1890 "Lovell's
Library" numbered almost 1,500 titles, the John W. Lovell Company
was selling seven million books annually, and Lovell himself had
become known (and hated) as "Book-a-Day Lovell," the leading
publisher of cheap books in America (Tebbel 346).

By the time Graeme and Frances arrived in New York in the
spring of 1892, Lovell had already embarked on his most audacious
enterprise, the United States Book Company. Incorporated July
1890, this giant trust aimed to eliminate competition in the
cheap book industry by single-handedly becoming that industry:
Lovell bought the plates to more than 3,000 volumes from a dozen
major competitors, and soon controlled half of the industry's
clothbound trade and three-quarters of its paperback market. He
then proceeded to flood the market with "the widest range of
'series' the publishing industry had ever seen," reprinting
fiction and non-fiction standards in libraries such as the
"Westminster," the "Seaside," the "Columbus," and the
"Canterbury" (Tebbel 348-49). Through U.S. Book and its many
satellites Lovell also actively published books that reflected
his own interests in socialism, labor, and women's issues; as his
biographer Madeleine B. Stern argues, Lovell was a pirate with a
social conscience, "a man who gave the masses the cheap paper-
covered volumes that advanced their causes" (309).

Adam went to work for his former partner at the U.S. Book

Company's headquarters on Worth Street in downtown Manhattan, he
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and Isabel taking up residence near Union Square at 55 West 17th
Street. He served as a reader and literary advisor for the firm,
and according to Sophie Hensley was soon managing and editing its
publishing branch (198). Early in 1893, however, the inevitable
occurred--overextension drove the U.S. Book Company into
receivership. The directors fired Lovell in January, and
sheriffs occupied the firm's offices in April, effectively ending
Lovell's meteoric career.'®

Adam found himself out of work, though he may have stayed on
with one of the surviving satellites of U.S. Book or with the
American Publishers Corporation, as Lovell's creditors styled the
firm they created to manage the wreckage. In 1894 the
International Book Company, a U.S. Book subsidiary, reprinted a
popular English history by Justin McCarthy with "Supplementary
Chapters" by Adam updating the work to William Gladstone's
resignation as Prime Minister in March of 1894. A History of Our
Own Times was probably a U.S. Book publication that Adam
completed after the firm's collapse, as other editions bear the
imprint of both U.S. Book and the American Publishers
Corporation. Also in 1894 appeared an illustrated biography by
Adam of the professional strong-man Eugene Sandow, published by

J.S. Tait & Sons, a recently formed New York house that had

*After an unsuccessful attempt to do the same thing to the
magazine industry that he had done to cheap-book printing, Lovell
declared personal bankruptcy in 1900, listing no assets but "a
lot in Woodlawn Cemetery." Lovell, who now exits Adam's story,
never again entered publishing in anything approaching his former
scale. He died in 1932, "perhaps partly out of boredom," writes
American publishing historian John Tebbel, "because there was
nothing left for him to promote" (350-52).
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bought out part of U.S. Book's plates and stock (Tebbel 388).
Again, Sandow on Physical Training may have been a U.S. book
title that Adam completed for its new publisher.

On 14 December 1894, the Week reported in its "Literary and
Personal"” column that "our old contributor, Mr. G. Mercer Adam,
has taken a position on the staff of that eminent publishing
firm, Macmillan & Co., at the New York branch" (65). No more is
known of Adam's work for Macmillan, whose offices were then
opposite J.S. Tait's on lower Fifth Avenue. His next sizable
project seems to have been assisting dime novelist Edward S.
Ellis with a popular history of the United States, published in
1896 by the London house of Ward, Lock, & Bowden. As with the
earlier English history, Adam provided an introduction and other
supplementary material.

In May of 1896, Adam moved to Chicago to assume the
editorship of a new home-study magazine. Founded the year
before, Self-Culture was published by the Werner Company,
American publishers of the ninth edition of the Encyclopedia
Britannica.!” Its subtitle declared it "A Magazine Devoted to the
Interests of the Home University League," itself one of the many
adult-education projects that sprang up in the 1890s, in this
case in Chicago (Adam also served as the League's secretary).
Issued semiannualy, the magazine's reading program was largely
based on reprints from Werner's Encyclopedia, though under Adam

more timely material was gradually introduced and in 1898 the

"Adam probably contributed to this edition; see note to The
Encyclopazdeia Britannica (1893) in his bibliography.
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magazine dropped the Home University concept altogether, while
remaining what Mott calls a "magazine of information." Adam
followed Self-Culture when it moved to 2kron, Ohio in 1896, but
was replaced as its editor in September 1900 by one William W.
Hudson, who changed the name to Modern Culture and in 1901 moved
it to Cleveland, where it expired a year later.'®

Now in his sixties, Adam returned to New York and as Henry
Morgan rather too applaudingly put it, "engaged in editorial and
general lit[erary] work for the chief Eastern publishing houses"
(CM 1912). After a number of odd jobs, including an introduction
for a reprint of British poet Walter Savage Landor's Classical
Conversations in 1901 and an essay on John Ruskin for the Beacon
Lights of History series in 1902, Adam seems to have hired on as
a house writer with the H.G. Campbell Publishing Company,
apparently a minor reprint house based out of Milwaukee,
Wisconsin.'® In 1903 Adam updated eight popular biographies for
Campbell's "Great Americans of History" series, including Eugene
Parson's 1898 biography of George Washington, Howard W.
Caldwell's of Henry Clay (1899), and Elizabeth A. Reed's of
Daniel Webster (1899). For each biography Adam wrote a
"Supplementary Essay," and probably also contributed the

"Anecdotes, Characteristics, and Chronology" added to each. From

*Although Mott's dates seem the more reliable, Morgan claims that
Adam edited Self-Culture for six years after his appointment in
1896 (CM 1912). For the information on Self-Culture in this
paragraph, see Mott 4: 54-55 and the entry under Modern Culture
in the Union List of Serials.

YH.G. Campbell is not listed in Publisher's Weekly's directories
of publishers for 1888, 1900, or 1919 (Tebbel, Appendix C).
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1903 to 1906 Adam had a close connection with A.L. Burt of New
York, a leading reprinter of low-priced popular fiction, standard
authors, and home reference books. For Burt he translated a

French novel (Confessions of a Clarionet Plaver), updated a

popular history of Russia, wrote a biography of Robert E. Lee,
and edited a selection of Lincoln's speeches. He also edited a
history of Spain for J.D. Morris of Philadelphia (his most
successful book, with nine known editions by 1939) in 1906, and
in 1908 returned to his Canadian origins by editing for John

Lovell Sr. the fourth edition of Lovell's Gazetteer of the

Dominion of Canada.

Although not quite a career with "chief Eastern publishing
houses," this, the last stage in Adam's long career in letters,
seems to have earned him a measure of financial security, for by
the end of the decade we find him and Isabel living at an uptown
address on West 106th Street. Adam died in New York on October
30, 1912; his seventy-three-year-old body was returned to Toronto
for burial.?*® Some thirty years before his death, in the summer
of 1884, Adam had written a where-is-our-Shakespeare essay for

the Week lamenting the general decline of original creative

literature. "The literary men of the time," he observed,

¥Tgabel remained in their adopted city, there to make the news
twenty years later when she was initially denied a re-entry
permit for a trip to Dublin because although she had resided in
New York for forty years and had borne three daughters there, no
record of the Adams' original entry into the States could be
found and Isabel could not recall where they had crossed the
border (New York Times 19 June 1932: 29; see also 25 June 1932:
7).
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are, in the main, book-makers. They are compilers,
adapters, re-issuers--doing eminent service, it is to be
admitted, in making literature attractive to the masses, and
apt in chopping up the feed to suit the varied conditions of
the mental teeth and digestion. Too often, it is to be
regretted however, they put the commerce of literature
before their art, and, at the instance of greedy publishers,
impair their reputation by continuing to quarry in worked-
out veins, or in employing their pens in scattered and
ephemeral labour. (12 June 1884: 439)

Ironically, Adam's assessment of the literary failings of his
information age provides an accurate summation of his own
career--a life spent reviewing, reprinting, rewriting, up-dating

and supplementing the work of others, a life in service to modern

culture's eternal return of the same.

Will Roberts and the Literary Digest

William Carman Roberts was just six years old when his brother
Charles published Orion and Other Poems in the fall of 1880.
Perhaps feeling the pressure of the family name, he turned to
poetry at a young age, his first published poems appearing in the
Dominion Illustrated in the spring of his sixteenth year. Like
his brother, William (or Will, as both Charles and their cousin
Bliss called him) attended the University of New Brunswick but
quit in the spring of 1896 shortly before receiving his degree.
According to a report in the Fredericton Reporter and an article
several years later in the Canadian Magazine, he left school
because of health problems and went to Washington to recover,

possibly staying with Carman at Richard Hovey's family home.?

*Adams 77; A.B. de Mille, "Canadian Celebrities No. XVI: The
Roberts Family," Canadian Magazine Sep. 1900: 429.
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By early 1897 he had recuperated and moved to New York, taking up
residence at a boarding house at 123 East 58th Street that was
already something of a Canadian colony, home to both brother
Charles and cousin Bliss, as well as at least one other Canadian,
actress Madge de Wolf.?

Charles had come to New York in February to take a position
as assistant editor of the Illustrated American, a general-
interest weekly of which a friend from the Youth's Companion had
just assumed the managing editorship. Within a month, he got
twenty-three-year-old William a job in the weekly's offices on
East 23rd, about two miles south of their boarding house between
First Avenue and the East River.?® BAs Charles remembered this
period for his biographer Elsie Pomeroy, William's duties on the
Illustrated American were light, not much more than the writing
of an editorial a week on an assigned topic (150). His only
signed contributions to the magazine were "a couple of full-page
poems, appropriately illustrated" (Adams 77). By November,
Charles was referring to William in his correspondence as "an
assistant editor, "* but sometime before Charles himself quit the
magazine in mid-January of 1898, William left to take a position

on The Literary Digest, his home for the rest of his career.

2pomeroy 150; M. Miller 161; Gundy, "Kennerley" 70. Carman's
biographer Muriel Miller consistently refers to this boarding
house, run by a Miss Kelly, as being on West 57th, but both
Pomeroy and Adams put it on East 58th, an address confirmed by
Roberts' correspondence (Boone 236) .

2Roberts to Edmund Clarence Stedman, 12 Mar. 1897 (Boone 231);
Adams 73.

2*Roberts to Stedman, 16 Nov. 1897 (Boone 236).
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Called by Mott "the typical periodical of a generation which
placed a high value on ordered information in many fields," the
Literary Digest was founded in 1890 by Lutheran clergyman Isaac
Kauffman Funk, co-founder of Funk & Wagnalls publishing house.
Its first issue of 1904 provides a good indication of what it
looked like during William's first decade on the weekly, and
provides a window on the information culture it was created to
serve. Thirty-two pages long, the issue opens with "Topics of
the Day," this week featuring editorials on Democratic support
for the Panama Canal Treaty reprinted from the Atlanta
Constitution, the New Orleans Picayvune, the Brooklyn Citizen, and
several other American dailies. Next comes the "Letters and Art"
section, including a feature called "Is Mr. Yeats a Decadent?" in
which the editor summarizes with extensive quotation articles on
Yeats in the Evening Post and the Independent. The "Science and
Invention" section contains articles on a new firefighting device
and on something called "Earth Currents," while "The Religious
World" quotes from the London Church Times, the New York Outlook,
and others on the subject of Herbert Spencer's religious beliefs.
Next comes "Foreign Topics," "Notable Books of the Day," and

"Current Poetry," this week reprinting poems by William Dean

Howells from Harper's and Arthur Stringer from McClure's. The
issue's final pages are given over to "More or Less Pungent," a

department for reprinted jokes; "Personals," selected gossip from
the periodical press, such as "How Grant Acquired the Cigar
Habit"; a calendar of the week's events; and finally, a lengthy

chess section. Although sections came and went, the Digest
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retained the essence of this issue throughout William's tenure
with the magazine. Like the Washington Current Opinion and the
London Review of Reviews it was modelled after, it was a content-
heavy magazine for readers who wanted to stay informed in all
fields and who preferred a range of opinions to a strong
editorial stance.?®

William occupied a number of editorial positions over his
almost forty years with the Digest. Its pages were entirely
anonymous, a policy intended to emphasise its impartiality. From
Frank Pollock, however, we know that by early 1899 William was
the editor of a Digest department (436). He spent much of the
rest of that year in England on an unidentified assignment for
the magazine, leaving New York with Charles in early May and
remaining in London after Charles returned in November.?® In his
letters, Charles refers to William as the Digest's literary and
religious editor in 1906, as the political editor in 1928, and
finally as the office editor in 1932.% According to William's
obituary in the New York Timeg, however, for his last thirty
years with the Digest his chief role was as its managing editor,
a position from which he helped steer the magazine to

considerable prosperity. By the mid-1920s the Digest had a

**The information in this paragraph is derived from Mott's sketch

of the Digesgt in his History of American Magazines (4: 569-79)
and from the Literary Digest of 2 Jan. 1904.

*Charles G.D. Roberts to Susan Hayes Ward, 1 May 1899 (Boone 251-
52); Adams 89.

*’Roberts to Hamilton Wright Mabie, 24 Jan. 1906 (Boone 278); to
Charles Bruce, 25 Jan. 1928 (364); and to Harrison Smith Morris,
4 Nov. 1932 (430).
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circulation of a million and a half, second among American
weeklies only to the runaway Saturday Evening Post. The
magazine's phenomenal success in this decade, notes Mott, was
largely due to its new election polls, which as "political
editor”" William may have had a hand in (4: 574-75).

William was not the only Canadian on the Digest staff.
Sometime after the turn of the century a Prince Edward Islander,
Hedley Duncan Vicars Ross, joined the magazine as a book
reviewer. Rogs (who signed his known publications H.V. Ross) was
born in Rustico in October of 1871, and educated as a teacher at
Prince of Wales College in Charlottetown and Dalhousie University
in Halifax. Beginning in 1895, he taught at schools in Virginia,
New York, and Connecticut, probably just long enough at each to
fund his way through subsequent studies at Edinburgh, Harvard,
and finally Cornell, where he received his PhD in 1900 for a
thesis. on Milton's Samson Agonistesgs. After leaving Cornell, Ross
took up journalism in New York, writing "specials" for the
dailies and contributing to "various mags. and periodicals" (CM
1912). When Ross joined the Digest is not known, but it was
probably after it introduced a fairly regular book review section
in 1903. Like everything else in the Digest, its book reviews
are unsigned until at least the end of the War, so the extent and
duration of Ross's Qork for the magazine is unknown. As for
those contributions to "various mags. and periodicals," I have
only been able to locate one American publication for Ross, a
1906 article for the New York edition of Review of Reviews on the

rise of night classes for adults in business, trades, and the
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arts, especially at the West Side YMCA. 1In 1907-08 he
contributed two historical essays to the Canadian Magazine, but
after that H.V. Ross vanishes like so many others from the
bibliographic and historic record.

Like Ross, William occasionally published outside the
Digest. Although Charles had remarked of one of his younger
brother's early poems in an 1890 letter to Carman that "It is
better than either of us could do at that age, ne'est-ce pas?"
(Boone 115),?% William soon gave up trying to emulate his more
famous relatives. In the late 1890s he published a handful of
poems in New York magazines, and in the fall of 1899 these and
earlier efforts were collected alongside verse from brother
Theodore and sister Jane in the Roberts' family volume Northland
Lyrics, but by the turn of the century he had stopped publishing
poetry altogether. He turned instead to prose, publishing
articles on the Northwest Mounted Police and the recently re-
elected Wilfrid Laurier in Munsey's, and some years later
contributing a couple of political articles to the Craftsman,
then edited by his wife, Mary Fanton.?®

Will Roberts may never have won the literary accolades of

his more famous brother and cousin, but he did achieve the

*The poem was "Sicilian Octave," so far as I know unpublished.

A native New Yorker, Mary Fanton was herself a noted journalist,
formerly a staff writer for the Herald, Tribune, Journal, and Sun
and an editor with several women's fashion magazines (obit., New
York Timeg 15 Oct. 1956: 25). By the time of her marriage to
William on 14 December 1906 (Boone 271n) she was managing editor
of The Craftsman, a house-and-garden magazine that still retained
something of its arts and crafts, Morris-influenced origins (Mott
4: 148).
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financial success that eluded them for most of their careers. In
fact, it seems clear from Charles' correspondence that in later
years William financially supported both Charles and their
youngest brother Theodore from time to time (Boone 406, 579).
William and Mary entertained for years in their house at 142 East
18th Street, Mary, in particular, serving as "friend and hostess
to many artistic and theatrical personalities."?® William became
involved in business pursuits outside the Digest, notably
organizing the Garden Tower Corporation, which in January of 1917
purchased Madison Square Garden for a reported 2.4 million
dollars.?** He also served for a time as Professor of Politics at
New York University.

In the 1930s William's Digest declined, a victim of the
depression and of the new, fresher Newsweek and Time, the latter
of which took it over in February of 1938 (Mott 4: 579). William
left the Digest shortly before its final issue, and two years
later he and Mary retired to an estate in Oswegatchie, near
Waterford, Connecticut. Less than a year later, in early October
of 1941, Mary was writing to Charles in Toronto to tell him that
"Bill is quite ill, rather serious heart trouble. He is not
allowed to work or drive, and is fearfully depressed. If you can

spare us a few weeks, do come."3? Charles did not visit in time:

*New York Times 15 Oct. 1956: 25.

“Ngw York Times 3 Jan. 1917: 4. The deal fell through because of
title problems, and in 1921 the Garden's owners were ordered to
return William's $100,000 deposit (Times 23 Nov. 1941: 51).

*Mary Fanton Roberts to Charles G.D. Roberts, 4 October 1941
(gtd. in Adams 201-02).
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on the evening of November 21, a chauffeur found William lying on
a road near his estate where he had apparently collapsed from a
heart attack during his customary evening stroll. He died in the

State police car that arrived to take him to the hospital. The

New York Times reported his death two days later, calling him an
"ex-magazine aide" and "an authority on international affairs."®
Mary eventually returned to New York, spending her last years in

the since storied Chelsea Hotel on West Twenty-Third. She died

in 1956 at age eighty-five, the Times granting her the same space
it had her husband and reproducing a portrait of her by the

artist Paul Swan.

Jokes and How They Make Them

In direct contrast to the humourless Canada that Herbert Casson
lamented in his 1906 article for Munsey's, the American
publishing industry in the closing decades of the nineteenth
century was experiencing a comic boom, quantitatively and
qualitatively speaking. More high quality humour magazines were
published in America between 1885 and 1905 than in any other
period in the country's history. St. Louis had its Commodore
Rollingpin's Illustrated Humor Almanac (1871-99), Philadelphia
its Jester (1889-91), Chicago its Figaro (1888-93), and Boston

its Harvard Lampoon (1876-current). Presiding over these and

3The Times' obituary reported William to have been sixty-four
years old, but he must have been at least sixty-six and possibly
sixty-seven (William was born in 1874, but the exact date seems
to be unknown) .
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many more lesser comic magazines were the extremely well-

illustrated New York weeklies Life (1883-1936), Judge (1881-

1939), and Puck (1877-1918), with Truth (1881-1905) and Tid-Bits

(1884-90) not far behind. 1In addition to these humour-dedicated
magazines, most of the new Sunday newspapers and some dailies
featured regular "colyums" by established humorists such as Bill
Nye, Opie Read, and Eugene Field.3*

But not every editor could afford a Nye or a Field, and even
if he could, he faced another problem their columns were ill-
suited to solve. Less glamorous but more widespread than the
"colyum" was the "paragraph"--to a cynic, the humour of available
space. With newspapers increasing in length as well as number,
type-setters were more pressed than ever for small blocks of text
to f£ill out their columns, and jokes, epigrams, and snippets of
light verse fit the bill--and the space. To the optimist, the
paragraph was less a by-product of typographic requirements than
it was a quintessentially modern development, a sign of the
times. As one observer wrote in Toronto's Saturday Night at the
beginning of the 1890s,

In this age, when the world is rushing on at a gallop, that

which is concise and pithy ‘catches on.' Hence the rise of

the paragrapher, an essentially modern phase of literature.

The humor, the satire, and the wit which long ago was driven

to the world in bulky volumes and slashing articles is now

served up in tart, spicy dialogues, paragraphs or
epigrams.?®

**Mott, History of American Magazines 4: 383 and American
Journalism 483-85, 582-84. Tid-Bits was orginally published by

expatriate Canadian John W. Lovell.

**"Jokes and How They Make Them," Saturday Night 20 Dec. 1890: 7.
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The equivalent in humour of the "crisp, racy and reckless style

of composition" that the Week's newspaper insider told would-be
Canadian journalists "characterizes every American paper from
Maine to California,"’® and like that style a reflection of the
fascination with speed and newness that Modris Eksteins and
others have argued typifies the modern consciousness, the
"paragraph" spread like a virus through the periodicals of North
America. Dailies and weeklies printed them by the dozen, and
some of the monthlies began to carry them as well. Each,
moreover, reprinted from the others, so that it was not unusual
for a joke, epigram, or bit of verse to travel further and in
many cases live longer than its author.

As the presence of a "More or Less Pungent" jokes department
in even Will Roberts' Literary Digest betrays, the new turn to
humour was not incompatible with the earnestness of the official
culture's emphasis on education and improvement. Then as now,
humour served the dual cultural purpose of on the one hand
helping its audience accept rapid social, economic, and
technological changes with a world-weary smile, and on the other
teaching that audience to laugh at those who wouldn't or couldn't
accept those changes--the fat, the rich, the poor, the rural, the
stupid, the Irish, and especially and always the old. The
paragraph was, as the author of Saturday Night's "Jokes and How
They Make Them" recognized, "an essentially modern phase of

literature," but what he or she neglected to add is that humour

*"Inside a New York Newspaper Office," Week 21 Feb. 1884: 183.
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is always modern, always the champion of the new generation and
the enemy of the old, always the agent not of antimodern revolt

but of modern acquiesence.

Peter McArthur and Duncan McKellar

"It is a well-known fact," wrote Sophie Hensley in the spring of
1893, "that in spite of the hundreds of comic newspapers printed
all over the United States, the work required to f£ill the pages
of these periodicals is done by five or six men. Mr. McArthur is
one of these" (204). The Ontario-born son of Scottish emigrants,
Peter Gilchrist McArthur began his career as a humorist in the
late 1880s while a student at the University of Toronto, where to
help pay his expenses he began submitting a weekly page of jokes
to John W. Bengough's Grip. The $2.50 a page he received from
Bengough wasn't enough, however, and in early 1889 his debts
forced him to leave university. Finding work as a reporter with

the Toronto Mail, McArthur continued to pen jokes, epigrams, and

light verse for Grip and Saturday Night. Encouraged by the
reappearance of some of his Grip jokes in American periodicals,
he also began submitting his paragraphs to various New York
papers and comics, including Charles Dana's Sun, H.C. Bunner's
Puck, John Ames Mitchell's Life, and Julian Ralph's short-lived
Chatter. Enough of these found acceptance to satigfy him that,
as his first biographer William Arthur Deacon put it, "his
facility in joke-making would always provide food," and in May of

1890, at the age of twenty-four, McArthur moved to New York (10).
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Upon or shortly after his arrival in New York McArthur moved
into a Brooklyn boarding house at 15 Cranberry Street, apparently
taking the same attic-flat that Bliss Carman had recently vacated
for quarters across the river.?” By September, McArthur was
sharing his flat with a young American writer, Harold Hall, and
with the ever nomadic Carman, who stayed with them for a few
weeks before leaving for a writing holiday with Roberts in
Windsor. 1In 1891 he acquired another roommate, Canadian
illustrator Duncan McKellar.?® A year older than McArthur,
McKellar was born in Middlesex, Ontario, and like McArthur
attended Strathroy Collegiate Institute, where the two had met
and become close friends. Shortly after leaving school McKellar
joined the staff of the Toronto News, but when its editor Edmund
Ernest Sheppard left the paper in 1887 to launch Saturday Night
McKellar went with him as the new weekly's first literary editor,
drama critic, and illustrator (Deacon 7). He remained with
Saturday Night for three years, publishing several stories in the
magazine in addition to his editorial work and accepting for its

pages some of McArthur's light verse (while rejecting his short

¥Carman lived in an "attic-room" at 15 Cranberry Street from his
arrival in the city in February of 1890, but moved to Manhattan
in May. Although Carman's biographer Muriel Miller implies that
McArthur and Carman first met later that summer when McArthur
looked up the poet at the Independent (66), the two may have
roomed together briefly prior to Carman's departure. See
Carman's letters to Louise Imogen Guiney of 18 Mar. 1890 and
Muriel Carman Ganong of 8 May 1890 (Gundy, Letters 35, 37).

*According to Muriel Miller, McKellar was living with McArthur
when Carman returned to Cranberry Street in September of 1890
{(66), but Deacon (11) and Hensley (204) agree that McKellar
arrived in New York in 1891.
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stories) (Lucas 39). Sometime in 1891, McKellar left Torontc for
New York to study like many other young Canadian artists of his
day at the Art Students' League on 23rd Street.?®

From their home on Cranberry Street, just a five-minute walk
from the new Brooklyn Bridge, McKellar and McArthur set to work.
McKellar submitted illustrations and written work to the city's
editors while still attending classes at the Art Students'
League, and by 1893 his name had spread sufficiently for Hensley
to take notice and report back to Canadians that "In spite of his
limited time, Mr. McKellar manages to keep up his literary
tastes, besides contributing with pen and pencil to all the
leading comic papers; he writes both in prose and verse for many
of the well-known city publications" (204). McArthur, who had a
year's head-start on his friend, had already made an arrangement
with Harper's wherein they had first refusal of all his jokes; if
their editor wasn't interested, he would pass them along to the
editors of several other periodicals. As McArthur told Saturday
Night readers in an interview conducted seven months after his
arrival in New York, "Those that are left when all the editors
have selected come back to me and I try to dispose of them to
other papers until they have been all around." The system
worked: by his first Christmas in New York, McArthur's paragraphs

had appeared in Puck, Judge, Life, Town Topics, Chatter, Drake's

*Ernest Thompson Seton studied at the League in 1884 with Ontario
artist Charles Broughton, who later became a regular illustrator
for Harper's Young People, Scribner's Magazine, Frank Leslie's
Weekly, and other periodicals (Seton 240, 247; CM 1912). Jay
Hambidge, discussed below, also studied at the League.
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Magazine, The Epoch, The New York Racket, the Sun, and the

Herald, as well as in Harper's Monthly, Harper's Bazar, and

Harper's Weekly.*°

During this first year as a free-lance McArthur claimed to
be writing 25 to 50 jokes a day, and had had days of 120.%* "I do
not spend so much time now on what I see or hear for my ideas,"
he told Saturday Night. "I go upon the principle that every
possible thought can be treated in a manner to make it humorous
or pointed. . . . I have my characters, though, into whose
mouths I put different sentiments, and they are as real to me as
any novelist's are to him or her." As his last comment implies,
most of McArthur's jokes are dialogues that employ a straight man
to set up the punch line; he liked ethnic jokes, especially
Irish, English, and "nigger" jokes, but apparently not Scottish
jokes. Rarely more than mildly satiric, his paragraphs
consistently avoid lewd or even suggestive humour. Alec Lucas,
who some years ago examined 841 of McArthur's jokes, remarked
that "Frequently the humor derives entirely from verbal play--

puns, ambiguities, dialect, bad grammar, bad spelling, misapplied

“9nJokes and How They Make Them," Saturday Night 20 Dec. 1890: 7.
The author of this interview is identified only as "Van," a
pseudonym unknown to either Vincent's directory of Canadian
pseudonyms or Heggie and Adshead's index to Saturday Night. The
subject and the timing of this and other articles by "Van" in
Saturday Night invite identification with Duncan McKellar, by
then the weekly's assistant editor. Whoever "Van" was, he or she
claims to have been the one to have advised McArthur while he was
at Toronto University to see Bengough about contributing to Grip.

“'According to McArthur's son Daniel, the editor of Life once
remarked that McArthur had "a joke output equalled only by two
other practitioners of this exacting vocation; one of whom went
mad and the other of whom committed suicide" (gtd. in Lucas 105).
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metaphors and similes" (105). The samples selected from
McArthur's work by his interviewer in Saturday Night should give
‘some idea of both his own paragraphs and of the vocation in
general:

LESSENS THEIR NUMBER.
Cynic--1I am always happy when two fools marry.
Binnick--Why?
Cynic--Because they are made one.

THE CITY CHILD'S IDEA OF IT.
Teacher--How many of you can tell me something about grass?
Well, Johnny, what do you know about it?
Johnny--Please, ma'am, it's something you've allus got to
ke'p off'n.

The fact that the good die young saves the world from a
great many insufferable prigs.

THE DEAR GIRLS.
Ethel--My papa always gives me a book as a birthday gift.
Maud--How nice! What a fine library you must have.

GAVE HIMSELF AWAY.
Wife--John, did I hear you swearing?
Husband--I trust not. I didn't intend you to.

"THE GLORY AND THE NOTHING OF A NAME."
I met a poet once, a worthy man,
Who after years had won the fame he sought;
I wished him joy; he blushed and wrung my hand
And borrowed dollars from me on the spot.

Now more tedious than humorous, the genre (and many of its jokes)

survives today, if nowhere else than in the pages of the Reader's
Digest.

McArthur received $2.50 for each of these jokes from the

well-financed Life, but just fifty cents or a dollar each from

the rest of his venues (Deacon 10). By the mid-1890s, after five
years of free-lancing, he was earning something under twenty
dollars a week, a living wage but not much more than he could

have made as a cub reporter on one of the larger dailies and not
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enough, apparently, to keep fears of poverty at bay. Then, on
March 16 of 1895, McArthur recorded in his diary that he had
received a note from his friend Tom Hall "telling me that he has
been appointed editor of Truth. Am going to pay a call on him
tomorrow by his invitation" (gtd. in Lucas 51). The next day,
Hall invited him to become an associate editor of the magazine;
McArthur accepted, and after some behind-the-scene negotiations
began work at the Truth offices at 203 Broadway on 9 April.

Three months later he was promoted to Truth's editor-in-chief at

the princely salary of $100 a week, apparently replacing the very
man who had fought for his initial appointment.** On 11
September, perhaps emboldened by his new position and salary,
McArthur married Mabel Clara Haywood-Waters in her home-town of
Niagara-on-the-Lake.*

Mott, who uses the word rarely, calls Truth in the 1890s a
"brilliant" weekly, one that at its best was "lively,
enterprising, and beautiful." Founded in 1881, the weekly went
through some growing pains until it reorganized ten years later
with enough capital to add colour covers and attract leading
writers and illustrators. From its start a chronicler of high
society, the reinvented Truth retained this focus but under its

new editor Blakely Hall added a dose of social satire and some

*“McArthur's appointment as Truth's editor-in-chief in July (Lucas
52) or August (Deacon 11) of 1895 seems well documented, but
atypically escaped notice by Mott, who says Blakely Hall edited
Truth until 1895, followed by Tom Hall from 1896 to 1898 (4:
84n26). The Library of Congress entry for Truth confirms
McArthur's editorship, but gives no dates.

“New York Times 12 Sep. 1895: 2.
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spice to its illustrations--not quite one of the "nudes in art"
magazines, but plenty of actresses in tights and girls at the
beach. By the time McArthur joined the magazine it had a
circulation of 50,000 and was the leading competitor of Colonel
Mann's high-society weekly, Town Topics (Mott 4: 83-84). Despite
this success, McArthur promised readers a "new TRUTH," declaring
that henceforth the magazine "will be clean, bright and
entertaining. It will be filled from cover to cover with
beautiful pictures, jokes, sketches, poems and stories; in short,
it will in every way be the most interesting and readable
publication in America."** Given that all these things were
already true, or at least claimed to be true, of the magazine, it
is possible that McArthur's promise of a "new" Truth was a
reference to the departure of Blakely Hall, and that the key word
in his announcement is "clean." McArthur's aversion to salacious
humour has already been noted, and it is worth adding in this
context that years later he would come out strongly in favour of
censoring the "immoral and pornographic" American film industry
(gtd. in Lucas 78).

McArthur did make some content changes to Truth, including

reducing its pictorial emphasis, re-introducing its former
interest in New York theatre via a column with himself as critic,
and adding what he called "An Innovation in Journalism," namely
"A Department for Deserving Domestic Animals" comprised of

anecdotes about reader's pets (Lucas 55). He also contributed at

*“*Truth 31 Aug. 1895: 2; gtd. in Lucas 53.
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least two poems, seven short stories, and a satirical series of
"Tales of Millionaires" under his own name, and undoubtedly wrote
much unsigned material for the magazine. Perhaps the largest
single change McArthur made, however, was increasing the
magazine's already significant Canadian content--"those were,"
recalled Arthur Stringer a few years later, "the palmy days of
Truth, when its columns bristled week by week, with good Canadian
copy."** Ontario artist Jay Hambidge, who had been a Truth
regular since its refinancing in 1891, contributed no fewer than
nine covers and two dozen centre-fold illustrations over
McArthur's time as editor. Duncan McKellar's artwork appeared
regularly. Stephen Leacock, then virtually unknown, contributed
some eighteen pieces. Charles G.D. Roberts weighed in with
eleven poems, Duncan Campbell Scott with four (including his "The
Piper of Arll," published in a two-page spread in the 1895
Christmas number with illustrations by Hambidge), Archibald
Lampman with three, and Bliss Carman with at least one (Lucas 56-
57; Deacon 12).

In July of 1897 McArthur resigned from Truth after a "fierce

quarrel in the upper offices," the cause of which remains unknown
(Lucas 52) .** After spending the rest of that summer at his
wife's family home in Niagara-on-the-Lake, McArthur returned to

New York, there to spend the next few years in free-lance work.

“*"Canadian Writers Who Are Winning Fame in New York," Montreal
Herald 2 Mar. 1901: 11.

*Lucas, who had access to McArthur's diary and other papers,
doesn't know what the fight was about and if Deacon knew he never
told.
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Among other projects, he did some reviewing work for the American
edition of the English Literature, wrote some short stories for a

newspaper syndicate and some mildly critical essays on police

practices and big business for Everybody's and Ainslee's, and
started work on a comic novel.®” Then, in 1899, he moved to
Amityville on Long Island, where he and Jay Hambidge were to work
on a series of illustrated humorous sketches on mathematics
commissioned by Life. Their research, however, led them away
from the original assignment into a theory of art that Hambidge
called "dynamic symmetry," which somehow used Greek architecture
and sculpture to formulate laws of natural proportion that
eventually grew into an ontological as well as aesthetic theory
(Lucas 26). Also that year came the death of Duncan McKellar,
McArthur's old school-friend and roommate from the Cranberry
Street days. Ill health had forced McKellar to give up his work
in New York and return to his home in Penetanguishene, where he
died of consumption (Lucas 172nl). |

Two years into the new century, McArthur moved with his
family to England to start a magazine with Hambidge devoted to
their Amityville philosophy. The two quarrelled, and the
magazine never got beyond its prospectus. McArthur published
some satirical sketches in Punch and worked briefly for William
T. Stead on his Review of Reviews and Daily Paper, but it was

evident that England wasn't working out even before Stead fired

“’Pollock 438; Mott 4: 49. The novel, Cayuga Brook, was never
published (see Lucas 47-48).
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him, apparently on the advice of a California clairvoyant.*® 1In
April of 1904 the McArthurs returned to New York for what would
be McArthur's last try at the city. Settling his family in
Montclair, New Jersey, McArthur and a friend opened the McArthur
& Ryder Publicity Agency out of a Broadway office. Intended to
profit from McArthur's experiences as advertising manager of

Stead's Daily Paper, McArthur & Ryder ironically produced instead

McArthur's most widely read short stories in the form of three
booklets of fiction he wrote to puff the products of a lock
company, a door-check manufacturer, and a life-insurance agency.
A lack of clients alsoc gave McArthur time to prepare his
first volume of poetry, The Prodigal and Other Poems, which his
friend Mitchell Kennerley {(a British-born intimate of the H
Roberts-Carman circle) brought out in the summer of 1907.
Throughout his years as a free-lance paragrapher McArthur had
been producing the occasional piece of serious verse, publishing
it serially in the Independent, Frank Leslie's, the New England

Magazine, the Youth's Companion, Harper's Weekly and others, and

at least twice privately printing chapbooks for his friends.
According to Hensley he thought more of his verse than he did of
his humour (204). The critics thought differently: apparently

the title poem from The Prodigal was "extensively copied," but

reviews of the volume in the New York Times and the Chicago Dial

were lukewarm, with Christian Gauss objecting in the one that

“For McArthur's English interregnum, see Lucas 48-49, 58-61, and
106-110, as well as his introduction to The Best of Peter
McArthur (Toronto: Clarke, Irwin, 1967): xiii-xiv.
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McArthur's sonnets were too much copies of their Shakespearean
originals and William Morton Payne in the other finding his
inspiration "a little tame."*” No more successful, McArthur &
Ryder soon closed its doors, and the McArthurs gave up on New
York and returned to Ontario, this time for good.
McArthur's career was far from over: in 1909 he started a

column on farm life for the Toronto Globe that would run for the

next fifteen years, produce several books, and win him "the
widest personal popularity of any living Canadian writer."*® But
his life as an expatriate had come to an end, and with it his
career as a paragrapher and to a large extent as a humorist. 1In

his Globe column humour was always secondary to the earnestness

of his new-found antimodern agrarianism, and he rarely made use
of his former talent for churning out joke