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was co-winner of The Malahat Review’s Long Poem Prize in 2017. His work 
has also appeared in Best of the Best Canadian Poetry, The Cincinnati Re-
view, Hotel Amerika, Pleiades, and Rattle.
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Letter (2017). He has also published a collection of prose poems and critical 
essays, The Cry at Zero (2007), as well as translations of Ernst Bloch’s Lit-
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tion, speculative fiction, and realistic fiction. He no longer cares what kinds 
of fiction his journalism and scholarly papers are. He somewhat contentedly 
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tucky Poetry Review, Mankato Poetry Review, Philadelphia Stories, Plain-
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DIANE WALD is the author of three chapbooks—Target of Roses (1971), My 
Hat That Was Dreaming (1994), and Double Mirror (1996)—and three po-
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derbender (2011). Her novella, Gillyflower, is forthcoming in 2019.
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