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Dm the pronnt century great and
WMMM been given to the study

Literature, and especially of the
mnd the Elizabethan age. Shakespeare
ticularly Mmﬁohe widely studied, and
8 ng investigations have been
jcover anything that would throw

life and works of the greatest
tic poets. Considerable discussion has
" totbuhuo that Shakespeare had in
 formerly assigned either wholly or
in part to him,and one of the chief questions of

“Whnﬁoﬁﬁouﬂwmbipdﬂmryvm

yhyh.dboenprmtedu
re’s in the Folio of 1623, and
 ev 'thhkd questioning its

or explained what these differences really
wero, when in 1850, Mr. Spedding in an essay
oonmted to “The Gentleman’s Magazine 4
gined that Henry VIII. was not entirely
the work of Shakespeare, but that fully half
the play bad been written by Fletcher. He
thought also that in some passages he discerned

and of a third writer, but of this he was not

quite sure. Not only did Mr. Spedding assert
that there were two suthors of Henry VIIL,

but he proceeded to divide the play between
them.

Iany after the publication of this

mation of the theory it maintained
ed in a letter from Mr. Hickson, who
stated that he had some time previously come to
the same conclusion as to the authorship of the
‘j‘ j;s-d made a division of the play between
peare and Fletcher whlqh oxuctly corres-

" : ﬂw  present century.
| il ‘one the deciding of which
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| aml_of the play goes forward smoothly enough
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In cases of this kind, however, the character of
‘the metre generally decides the question.
The arguments in favor of a dual authorsblp
of the play may be divided into two kinds ; first,
those derived from the considetation of the play
as a literary work, and second, those which are.
drawn from the metrical and stylisic peeuha.r-
ities of the different parts,
- Perhaps ‘the great fault of the play is
- peculiar looseness of structure, and the want of
oonmtency and coherency of design, In & well-
“constructed drama everything conduces to one
end, ‘Al the ‘incidents of the plot’ lead up to
the denouement; Every scene is necessary for the
oomplete understaaﬁng of the plot. The action
goes steudxlfﬁ‘l‘wud to the end, and when the
.drama ends, it doés so at & ‘time when we feel
‘that there is & natural pause in the history of
‘the personages in whom we have been interested.
‘The drama may end tragically as in Hamlot or
h:ppxly 4s in the Tempest, but in both cases we
‘feel that the history we have seen mpresented to
us has come to a natural termination. Nothing |
‘more is added, ‘We are not asked to interest |
‘ourselves in other incidents and pememgos. The
'dmaxs complete. ©
~ But in Henry VIIIL this is not s0. ‘The ||

the first four acts, but culminates in the

- fourth act, rhemmofmmmul'
Woluythemwmm“*

the whole structnre of the play would Huveboon
 different. /As it is the addition ofA.et V. destroys
 the unity of the work. .

The whole \p!ay is very l

trast to the acknowledged works of Shakespeare’s
maturity, iu which every scene is fitted into ity
place with the skill of a master-hand, in which
a | nothing seems superflous or unnecessary, and

of dramatic unity. This farnishes ‘a stror
&l‘gﬂmventmfgvmofm,uww ey

play. Had he been so, he would not have leftit

tlutmuhefunmmmyouhpomuﬁem
have written a work con octe M
wb:d:evmtbemrkaolhbymﬁmm
Again, in all Shakespeare’s plays there a
certain persons around whom the other chan
ters group themselves. 1t is in these

chief interest lies. We are mtmtad ia M
tud our fo&ﬁnga PP

. o
together. In this respect it is in marked con- .

where strict atfention is paid to the predervsﬁon m aenae is outraged

was not the sole author or the dosigm"of thh
with this radical defect, for it is inconceivable -

mdtbewmumthmzmmwﬁg'-.
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T)m however, is not the case in Henry
VIII. The sorrows of Katherino are brougl
pmmmently before us; the nobility
- character is clearly’ portrayed ; her mtellectual
 activity and penetration are made apparent ; her
noble patience and sweetness of dlsposltlon are

rongly exhibited; every attempt is made to
arouse our sympatbxes for her ; and yet the play
ends with her humiliation, dxsgmee and death,
the triumph of her rival, and the joy and
sperity of her faithless husband. Here our

. There-is no just moral
e in the play and poetic justice is con-
mned. We see the downfall of good and the
riumph of evil. Our sympathies are all on the
%“Menm”tile. wol;ﬂeii We are a.s:ed to rejoice
at by , which serves to
increase our sense of Kstha:rrn{nes wrongs, Inno

r play of Shakespeare’s is such a demand
ade upon us. In other plays the sympathy of
tator or reader goes along with the

act ef thapla This want of a 3 just moral

in the play, seems to me to be another
ent in favour of Mr. Spedding’s
1t seems also to show that the g}ey,
we hne it, must have been designed by Fletcher
W feh.mtemtle defect” according to Mr.
, “ is the want of a just moral feeling.”
rer argoment in favour of Mr. Sped-
theory is this—The same persons have
t characters in the scenes assigned to
r, from those which they have in the
parian portions of the play. In the first
sne of the play Buckingham appears as a
ud, high-spirited, self-sufficient nobleman ;
; the first scene of the second act, where he
ng led to execution he is one of the meekest
Mitthu said of this scene that it
 of the most affecting and npatural in
' it is ve beautiful and
.ut that KG character of
m sense. tlm. the

been . wntten by Fletcher In . Shakespeare’s

parts the characters are more clearly delineated,
the individuality of each is strongly shown, and
we have many of these minute touches by which
the greatest of dramatists is wont, ina very brief
phrase or clause, to give us a complete concep-
tion of & certain phase of the character he is
portraying.

From these various considerations it seems
to me that Flether as well as Shakespeare must
have had a hand in the composition of this play ;
and this coneclusion is confirmed by differences
of stylé and metre, between the two portions of
the El:

t before we pass on to consider pecularities
of metre and style it will be necessary to say
something as to the division of the play between
1ts two. mthors _

- Mr. Spedding and Mr. Hickson made the
following division of the play : They assigned to
Shakespeare the first two scenes of Act I, the
third and fourth scenes of Act II, the first half
of the gecond scene of Act ILI, and the first
scene. of ‘Act V. The rest of the play they

to Fletcher. Mr. Spedding, however,

thought it possible that Beaumont ad hel-ped
Fletcher in Act IV. This supposition has not
been eonﬂtmed by metrical tests and Fletcher
and Sbskespeare are generally thought to be the
only writers who had a share in the composition
of this drama. Mr. Spedding’s division of the
lay has been generally adopted by all who
pted his theory as to 1ts authorshlp, and

y eorrect

re’s hand is clearly seen in the
mIOgue with which the play opens.
is scene, is his is rendered still more
W . by th blearness and distinetness ‘with
1 it places before us the facts necessary for
inderstanding the actual state of affiairs at
of the play. The next scene is also
e's manner. The dmlogue is. full
‘and we get a good idea of the

racters. When, however, we pass to
W ) of the act we are conscious of
» dialogue is no longer bold and
ined and languid. The attempts

wnm The ehtmters try to“'

1t fail mxeeribl{

Sty o 3 i'::;’” g
¥ y g




124 . THE DALHOUSIE GAZETTE.

Shakespeare in short space gives us a thorough | although the character of the metre points to
idea of her character, and traces in a masterly | him as its author. -
manner the changes that take place so slowly

and almost imperceptibly in her mind. If we | assigned to Shakespeare, and the rest of the act
compare the slowness of this change in Anne | to Fletcher. That Shakespeare should have had
with the rapidity with which Katherine changes | any hand in the writing of an act that destroys

y
in the first scene of Act III., I think we will be | the unity of the play as a whole is rather
convinced that the two scenes are by different

authors. :

The Trial Scene in Act II. is evidently by
Shakespeare. It has many marks of resemblance
to the Trial Scene in Winter's Tale, and a com-
Ea.rison of the two convinces us that they are

y the same author.

The first scene of Act III. appears to be by
Fletcher. The dialogue is, however, animated
and vigorous, and there might be some doubt as
to the authorship of the scene were it not that
the character of Katherine is entirely different
from what it was in the preceding scene without
a corresponding change in her circumstances,
and that the metre points clearly to Fletcher as
the writer. The change in Katherine's character
to which we have referred does not seem natural.
I do not think that Katherine, as Shakespeare
conceived her character, would have been duped
by the fine speeches of Wolsey, whose designs
she seemed formerly to completely understand,

and of whose character she had formed no very
high opinion. The suddenness of her yieldin
is I think another point which shows that this
scene is not by Shakespeare. After an animated
dispute with Wolsey and Campeius she sud-

denly weakens and consents to their proposals,

although nothing is said that would account for
this rapid change in her feelings towards them.
It seems as if the writer took this means of
bringing the scene to an end without considerin
whether or not this ending was in keeping witﬁ
the character of Katherine. The next scene is
divided between Shakespeare and Fletcher. It
contains two of the most famous in
the whole play, namely Wolsey’s soliloquy and
his address to Cromwell. Both of these passages
are in the part ascribed to Fletcher, and, although
we have long been accustomed to consider them
as Shakespeare’s, we are now disposed to admit
that they do not seem altogether Shakesperian
in style and conception, and certainly not so in
metre.

Act 1V. is considered by both Mr. Spedding
and Mr. Hickson to be the work of Fletcher.
In scene 1 there is no characterization, and
though scene 2 is one of much beauty, yet the
speeches do not appear to me to be wholly in
ﬁk 's manner. The conception of the
scene is however very fine,and 1 have some

g | syllables at the end of lines are monosyllabie

the

The first scene of Act V. is by all the critics

singular, but as this scene appears to he by
Shakespeare we may perhaps get over the
difficulty by accepting Mr. Spedding’s solution
and believing with him that scene 1 is “ a genuine
piece of Shakepeare’s work, spoiled by being

of the act bears all the marks of Fletcher's
workmanship and may be pretty confidently
ascribed to him.

Having thus referred to the division of the
pla,f7 let us briefly consider the metrical and
stylistic peculiarities of the different parts, and
compare them with the known works of
Shakespeare and Fletcher. The chief charac-
teristics of Fletcher’s verse as seen in passages
from plays acknowledged to be his are
1. A great abundance of lines ending with
an extra syllable.

2. A great number of double endings,

3. Rare use of unstopped or run-on lines.
4. A very sparing use of weak endings.

5. Frequency of cases in which the extra

words.

The end-stopped line and the double-ending
are very often united, and this is perhaps the
most characteristic peculiarity of Fletcher’s verse.
Comparing the metres of Shakespeare and
Fletcher we find that Shakespeare is distin-
guished by :— .
1. A much more moderate use of extra-
syllabic lines and double endings.
2. A much more frequent use of run-on
lines and weak endings.
3. The rarity of cases in which the extra-
syllabic lines end in monosyllables.
That these are the general characteristica of
the versification of Fletcher and Shakespeare
reapoctivolY will appear from the following
ﬁ?ures.' n severa taken from'
Fletcher’s plays I fourd the rtion of lines
ending with an extra-syllable to be 1 in 1.44.
The proportion of double-endings in the same
was 1 in 2, and of run-on lines 1 in 4.8,
aking two other in addition I found
that in all the examined, taken together,
the proportion of double-endings was 1 in 1.95,
and of run-on lines 1 in 3.72.

w on examining several passages f:bm

difficulty in assigning it entirely to Fletcher,

ter's Tale, one of 's latest

plays, I found that the average of extra-syllabic

introduced where it has no business.” The rest " Shakespeare, while the contrary 18 kae sass 0
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lines was 1 in 8.16, while in one passage 1t was

1in 42. The proportion of double-endings 1n

these same passages was 1 in 3.92 and of run-on

lines 1in 2. I think that these figures repre-

sent pretty accurately the proportions that hold

throughout the Winter’s Tale, as the three
assages examined aggregate over three hundred
ines and are taken from different acts.

Thus in the passages from Fletcher and from
Shakespeare which we have compared, we find
that the extra-syllabic lines and the double-
endings are twice as numerous 1n Fletcher as in

rd to run-on lines. _
l‘egaLet, us now look at the metre of the different
parts of Heury VIIL When we do so we find
that in those scenes of the play which arc thought
to be by Fletcher the proportion of extra-s rllabic
lines varies from 1in 1.8 to 1 in 1.3. This 18
nearly the same proportion as we found in
Fleteher’s acknowledged work where the average
was 1 in 1.44. On the other hand in the sup-
posed Shakespearian portions of this play the
average proportion is 1 in 3, while in the

es ?rom the Winter's Tale the proportion

in 3.16. o
. in the proportion of double-endings In
Fletcher's part of Henry VIIL is 1 1n 1.7 and
in i&suges from Fletcher 1 in 1.9, while in
Shakespeare’s portion of the play the propor-
tion is 1 in 8 and in the passages from the
Winter’s Tale 1 in 3.9. .

In the case of the end-stopped lines Mr.
Furnival finds as the result of his examination
of the play, that the proportion of unstopped
lines in the Fletcherian parts is 1 in 3.79, and
in the Shakesperian parts 1 in 2.03. These are
almost the same figures as we found ’m'the

from Fletcher and the Winter's Tale

ems of the play and their similarity to

:ly;zteverse-systemspofyShakespea.re and Fletcher
ively.

respﬁ'cl)tﬁe}r characteristic difference between
the verse-systems of Fletcher and Shakespeare
is that while in the former extrasyllabic lines
frequently end in a monosyllable, in the latter this
is rarely.the case. Dr. Abbot ’calls attention ({00
this peculiarity of Shakespeare’s metre, and adds,
« The fact that in Henry VIIL and in no other play
of Shakespeare’s constant exceptions are found
to this rule seems to me a sufficient proof thalt;
Shakespeare did not write thas play.” Althoug
we may not agree with Dr. Abbot that this one
circumstance is sufficient evidence to disprove
Shakespeare's authorship of the play, yet wberl:
joined to the other metrical peculiarities whic

we have noted, it confirms the opinion that this
play was not entirely his work.

" By examination of several passages from
Fletcher and comparison with  supposed
Fletcherian passages in this play, we find the
roportion of monos llabic endings in extra-
syllabic lines to be about the same, being 1 1n
9.2. When on the other hand we compare g
passage from one of Shakespeare’s acknowledge
works with a passage from the Shakesperian
portion of Henry VIIL, we find that we getla
similar result, the proportion being respectively
1in 6.8 and 1in 7. ) b the appl
we have clearly shown by the appii-
cati'glmgf various metrical tests that there a;.::e
two different systems of versification in this
play ; that the differences between these systems
are clearly marked; and that these dxﬁ'erences;
are those which characterize the verse 0
Shakespeare and Fletcher respectively. .
The method of showing the differences

between the two systems by means of figures

whi¢ch we éxamined, wh(oirle .th; proportion was
tively 1in 3.72 and 1 In 2.
mpzlothe{" difference between tl.xe verse ,.of
Shakespeare and that of Fletcher is that whllg
in his later works Shakespeare uses weak s;ln
light endings in considerable numbers, Fletcher
rarely uses them at all. This difference 15
also clearly seen in the two portions of Her}x’ry
VIII. According to Prof. Ingram, who has
?h‘ ied the weak-ending test to .Shakes;_beare;
ys, there are in the hakesperian portion 0
VIIL. 82 light and weak endings, or &

per centage of 7.16; while in the Fletcherian

ly 8 light and weak
part of the play there are (:,nf y_oozs,,g It is a fact

cen
worth noti ?:rm:lge to this test that weak
re. This test shows clearly

anables us to comprehend at a glance their extent,
:)?n I think thgt they may also be clee.lx:lljy
perceived by a careful reading of the p]ag.. e
effect produced by the verse of the ifferent
portions of the play is entirely different.

hakespeare’s work the verse as it were
leaplsna?ld bo:gds along, and the rhythm rapxd.]Iy
changes to suit the swift turns of thought, whl(e1
Fle:;‘cfesr's verse moves slowly along in measur{ad
cadences. Shakespeare's lines are free, bo11 :
and vigorous. The words seem to flow natura hy
into verse. There is no ooqstmmt; ‘a.n(l the
rhythm seems admirably to suit the thought.
On the other hand Fletcher’s verse, though
oftentimes very pleasing, is incl.mefi to be lan-
id. There is noticeable in his lines a pecu-
iarly liquid smoothness, in which Shakespeare's

hich is
or licht occur in every scene W
i to Shak

lines and combinations of words though not
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harsh are generally lacking. As a result of this
smoothness, and of the frequent use of end-

gto%ped lines and double-endings, Fletcher’s vers
is 0
lines have the same swing,and have little o

none of that careless freedom, vigour and music

so characteristic of Shakespeare.

. Before concluding this essay we will quote

a passage from each portion of the play to
illustrate the differences between the two writers.

ten monotonous. It lacks variety. All the

‘“ Where powers are your retainers ; and your words,
““ Domestics to you, serve your will as 't please

“ Yourself pronounce their office. I must tell you,

e “ You tender more your person’s honour than

““ Your high profession spiritual ; that again

; ““ I do refuse you for my judge, and here,

‘“ Before you all, appeal unto the pope,

“ To bring my whole cause fore his holiness,

““ And to be judg'd by him.” b

Acr II., Sec. 4, lines 105-119.

In this passage we see many of the charac-

The passage we quote from the supposed | comparatively small proportion of extra-syllabic
Fletcherian portion of the play is Buckingham's | lines and double-endings, and quite a number of
speech when he is being led out to execution. | run-on lines. The effect produced by the metre

It is as follows :—

““ All good people,
*“ You that thus far have come to pity me,
‘“ Hear what I say, and then go home and lose me.
‘“ I have this day receiv’d a traitor’s judgment,
‘“ And by that name must die ; yet, heaven bear witness,
‘“ And if I have a conscience, let it sink me,
‘“ Even as the axe falls, if I be not faithful !
“‘ The law I bear no malice for my death,
““ "Thas done upon the premises but justice ;
““ But those that sought it I could wish more Christians :
‘‘ Be what they will, I heartily forgive 'em.
““ Yet let 'em look they glory not in mischief,
““ Nor build their evils on the graves of great men ;
‘‘ For then my guiltlw blood must cry against ’em.
““ For further life in this world I ne'’er hope,
‘“ Nor will I sue, although the king have mercies -
‘¢ More than I dare make faults, You few that lov’d me,
“ And dare be bold to weep for Buckingham,
‘“ His noble friends and fellows, whom to leave
‘“ Is only bitter to him only dying,
* Go with me, like good angels, to my end ;
‘“ And, as the long divorce of steel falls on me,
‘“ Make of your prayers one sweet sacrifice,
‘“ And lift my soul to heaven.—Lead on, O God’s name.”

Acr I1., Sc. 1, lines 55-78.

This passage is a fair example of the non-
Shakesperian portion of the play. We notice
here most of the peculiarities of Fletcher’s
verse. - There is a very large proportion of
extra-syllabic lines and double-endings, while
there are only two run-on lines and not a single
weak or light ending. Another noticeable thing
is the smoothness of the verse and the regularity
of the accent. The style is somewhat diffuse
and langnid, and very different from that of the
works of Shakespeare’s last period. The whole
_passage has a certain beauty, but lacks vigour
of thought and language,

Let us now take a passage from the Shake-

spearian ﬁort.ion of 'the play, such as the follow-
ing speech of Katherine :—

“ My lord, ﬁy.lord,

of this passage is altogether different from that
produced by the speech of Buckingham. There
1s none of that monotonous cadence which so
often detracts from thie pleasure afforded by
Fletcher’s lines. - The verse is bold, free, and

Another noticeable feature in the verse is the

manner in whici it is adapted to the thought
which it expresses.

When we examine the style of the passage
we find still further marks of Shakespeare’s
workmanship. While the speech of Buckingham
is diffuse and wordy, this passage is concise and
vigorous. There is besides in this passage a

greater wealth of thought and imagery. The
lines—

““ You sign your place and calling in full seeming,
“ With meekness and humility, but your heart
“Is cramm’d with arrogancy, spleen, and pride,”

and the metaphor that follows describingWolsey’s
rise and position seem to me to bear strong
marks of Shakespeare’s workmanship.. The
language of the whole p e too is calm,
vigorous, and majestic, and indeed everything

about the passage points to Shakespeare as its
author. '

We have now considered somewhat at
length the various arguments in support of Mr.
Spedding’s theory, and I think it has g:en pretty
conclusively shown that his theory is correct.
There is however one great difficulty in the way
of accepting this conclusion, and that is the fact
that the supposed Fletcherian portion of this
lay is far superior to anything in the acknow-
edged works of Fletcher. 1 am sure that a
great difference will be at once perceived by

teristics of Shakespeare’s work. There is a .

vigorous, and strikes us at once as Shakesperian.
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VER since the Law School was sbarted‘ in
E connection with the College, the final

examination before the Barrister’s Society has
seemed to the students a matter of unnecessary

trouble and expense. All who have given the

—

Apart from the financial diﬁicu.lty \zvhich
such a regulation will entail, it is a direct insult
to the honesty of every student who takes a
book from the library.

We believe in reform, and will heartily
co-operate with the professors in any measure
tending to the benefit of the College.. We
believe moreover that reform is needed .m.t,he
library regulations. There should be a linit to
the number of books one student is allowed to
take, and no one should be allowed to keep a
book as long as he pleases. All who use the
library ~will be pleased to know that such
grievances are to be remedied, but we earnestly
Jdesire the Senate to carefully consider the con-
sequences of such & resolution as the above,

before carrying it into effect.

IR DL o

matter any consideration agree with the students, | YA7E publish a letter from Queen's College

and many letters advocating their views have

which clearly shows the sentiments of

appeared in the city papers. It seems strange | the students. We know thfxt in .the f}lti:lre t}ilz
that some move has mnot been taken in the | Queen’s College Journal .w1ll }1n1te Imt' a8 ]
matter. Why is it that the very professors | discouraging any such discussion. dt can only
ander whom the students study, and under | tend to ill-feeling, and can do no good.

whom they pass successful examinations, should
think it necessary to subject the pupils to the

__.__—40—-‘.——'.’—___

A anyone who turns to the Fletcherian portions of
“ I am a simple woman, much too weak

a supplementary and SEVERAL interesting articles are crowded

this i ill appear in our next.

i i w then our ~out this issue, but will ap]  nex
e e ts‘z: :Z:rt and only | We also regret that we cannot find space 1n t!ns
4h ’ issue to review the exchanges, some of which

are above their usual standard of excellence.

“ o ik T Henry VIIL, after reading an acknowledged annoyance and expense v
iy o 3"“““‘“" You're meek and humble- | o0k of Flotcher., Even ,hogever admitting 5)10
% You sign your place and in full seeming,  * | difficulty, I think there is abundance of evidence
“ With meckness and humility, | to warrant us in accepting Mr. Spedding’s theory,
against which no very strong arguments have
as yob been brought. ~

o s have our inte |
g::;":rbe reminded of this evil and they will
take action in the matter. We now have friends

I e t 'y::; heart

“Is cramm’d with arrogancy, ’ *

“ You have, by fortune ud’;%.. vours,

““ Gone slightly o’er low steps, and now are mounted
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A GOOD TIME IN THE LIBRARY.

—

Not the Christmas Concert, not the Literary
Society, not the Glee Club; but a Dinner. Nor
yet the usual hourly “ fea.st of reason and flow
of soul,” dispensed by the Professors to.the
students—a dinner of meats and drinks; and
the guests were the poets who had attended
College during the Session.

It was but human that they should crave
this, but fair that they should have it. All the
Session they had come to'class: rainy days,
snowy days, windy days and fine, and never a
holiday. Never a dinner on Thanksgiving
never a walk on Ash. Wednesday, never a drive
on Munro day! No football, no fights, no races
no drinks ! The sole dependence of the sbudents
through all the year, and yet always left behind
when a good time was going on; never to Rink,
never to the Point, never to Professors parties,
never to fancy bazaars !

Rising up against this injustice, they vowed

that unless something pleasant would come into
their dreary lives, their names would be miosing
in the new College calendar. A meeting was
held, a Dinner planned, the Library engaged.
And at eight'o’clock on Friday, the 4th of Mareh,
the guests assembled.
At 745, a Freshman, wandering down to the
town in search of an hour’s enjoyment, noticed
as he-crossed the Parade, lights in the Library,
Naturally curious, he retraced his steps, and
entered the front door of the Collego Jjust behind
Ooleridge, who boarded over in Dartmouth, and |
was of course late.

- “Look here,” interrogated the Freshman
overtaking the Poet and gmspmg the skirt of
his coat, “what's going on in there ?”

“Now wherefore stopp’st thou me ?” panted
Coleridge, turning upon the Froshmm, “I'm
late, as it is.” |

“I only asked you a exvil question,” retorted
Freshie, taking a firmer grip of the coat.

~ “Unhand me, greybeard loon!” eried Cole-

ge. “The guests are met, the feast is set!

My\thorthnmn'ydinlxtaa Poetsngnor
we're having; hold off” and freéing himself

Mﬂm !‘mbmnn grnp,he w m

“A Poet’s Dinner !” repeated the Freshmn.n,
indignantly, “ A Poet’s Dinner! Indeed!” And
he pulled from his pocket a copy of the poem
he had sent to the McNaughton competition ;
and muttering in revengeful tones, ‘ He reckons
ill who leaves me out,’ opened the door and
stepped boldly into the Library, just as the
guests were taking seats at table.

“Who art thou, a.nd whence comest thou ?’
cried Shakespere. “ Against what man thou

com’st? and why thy quarrel? Speak!” de-
manded the Bard.

and Shelley came in front of .the youth, “0
what is it ?” |

“Hush! O hush!” said Addison, “it is a
Freshman "

“ Put him out #” yelled Johnson, seizing the
youth in his giant arms and swinging him over
his shoulder, “ put him out! he's often thrown
me across the room, he's often kicked me under
the table” and with all the fiery zeal of a Soph.
he attempted to hurl his burden against the
stove.

But Gray, who had caught sight of the MSS,
in the Freshman’s hands, interposed. * Nay, put
him not out,” he said. “Some mute inglorious
Milton here may rest; some Cromwell, guiltless
of his country’s blood Who knows into what

he may develop? A Poet perhaps; let him
stay to dinner.”

‘Poet I” echoed Tenneyson, in scorn, “Poet ?
The Poet in a golden clime is born, with golden
stars above——and this fellow came from Cape
Breton—Put him out !"

But the _compassionate Gray had already
rescued the youth from the grasp of the irate
Johnson, and with a benignant smile and eonfi-
dent pat, placed him at table opposite Milton;
and then passed up to his own place at the ldt
of Sbakeopore,whopreddodonrﬁhafmt :

ihollbmy | e

“ What is it?” eried Dryden aghast, as he

“The Freshman, relieved at finding himsolt
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law,” but ‘all of the Sophs, and some of the
Seniors, should be hanged to public view. And
whatever qualms he might have felt ut coming
uninvited to dinner, were set at rest by Gold-
smith ; who, aftér he had said,

** Blest be this Feast, with simple plenty crowned,
Where all the ruddy company around h
Laugh at the jest and prank that never fail,
And sigh with pity at some mouruful tale,”

added with magnanimous tone—

“ Or press the Bashful Stranger to his food,
And learn the luxury of doing good.”

The Freshman, thus publicly recognized as
welcome, glared triumphantly over at Dr.
Johnson. But this “intellectual giant” did not
catch the glance; Lis eyes were tightly closed
in deference to the blessing just said; but he
was bending eagerly forward, eating everythmg
he could convey to his mouth with his talon like
hands. All viewed him with disgust; then
Shakespere, remembering his duties as host, said
with affable smile :

“You know your own degrees, gentlemen ;
at first and last, the hearty welcome ! Tennyson
and Browning, you will wait upon table, being
the youngest present.” ‘

“Why should we only toil?" complained
Tennyson, after the first round was served, “ we,
who are the roof and crown of things? There
is Milton like a seraph strong, beside him

% |

Shakespere bland and mild ; why can’t they do |

it? Iam a'weary, a/weary !”
“ Alfred,” said Milton, with a turn of his
“helpless eyes ” in the wrony direction, “Alfred,
they also serve who only stand and wait. I'll
have a bit more of that goose.”
‘But Alfred paid no heed to the comforting
phrase or the order. He dropped the platter he
was carrymg, to the floor. “ The devil take the
goose,” said he. “I am a Peer, and won't serve
others,” and sat down in a vacant chair beside
Addison, who would not have welcomed him,
ouly that he foresaw a possible listener for his
mnimncea, of which he was full.
~“Quself will mingle with society, and play
the humble host,” said Shakespere. And rising
from his prominent position he joined Browning,
who, with a patience that was sweet to see,

strain of standing on his feet being nothing to
him, as he often indulged in long walks—a habit
acquired in his youth when trying to get a pub-
lisher for his earlier MSS.

The bear of the feast was Dr. Johnson.
With everybody he quarrelled; and against
Addison he seemed to have a peculiar spite.
Every time that mild man ventured to make a
remark; which was very" often, he would get no
further than “ When I was at Grand Cairo,” or
“1 was once engaged in,” when his plate and

 glass would receive such a lurch, that he would

be forced to cease talking and see to his food.
And at last when in reply to something Johnson
had been saying, he began “Such an event as,”
Johnson could stand it no longer, and rather
than remain by kém, moved his plate and chair
and sat down beside the Freshman, exclaiming,

an elegant English style, should give his days
and nights to the company of Addison. I take
it back. If his nights are like this, what must
his days be? Don’t you do it, young wan! I
take it back !”

This re-assured the Freshman, and he now
enjoyed it all : the eating, and drinking, and the
merry-talk. All his native timidity and modesty
vanished, and he felt to be a man among men.

How they all enjoyed it! The company was
divided into little congenial groups. At one end
of the table (and a little removed from the
others on account of their national dish) sat
Schiller, Uhland and Goethe, making merry over
a great platter of saeur kraut, and a huge bowl
of punch, which Schiller mixed and over which
Goethe sang his “ Ergo Bibamus,” Not know-
ing how to joke in English any better than
their friends did in German, they had their fun

Near the middle of the table sat Dryden;
Campbell and Pope, Pope entertaining them
with satirical remarks. Down a little faither
were Spencer, Chaucer and Sidney, who seemed
intént on a good time. As indeed did alljexcept
‘poor Shelley, who sat at one corner, his head
‘drooped forward, his face pale, and his eyes
‘swollen, In none of the talk he mingled, and

mikd on all without a murmur: the constant

at every burst of laughter would say as. if in

“F once said, that whoever wished to gain

to themselves,and were & most uproarious three.
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protest at their gaiety, “ O Qveep for Adonais!
he is dead !”

Every one laughed at him, and no one pitied
him but the' Freshman; who, moved by the

- insistent ery, called Browning to him and said,

“Look here, won't you let that fellow out, to
bury his dead ?”

But Shelly heard it. *“He is not dead!” he
shrieked, “he is mot dead! ’tis we who sleep,
we——" and then back to his old refrain.

- But the merriest group of all was that which
contained the Freshman ; and it was this group,
which was added to in the ccurse of the even-
ing, by the presence of Sir William Young,

Browning noticed first that he was in the
Library, and bowing low, said :

“Come down, Sir William, and join us ! Your |

beard iswhite, but youare not too old to be merry !”

“T1 am always Young,” replied the smiling
benefactor, *“ but. I am not a Poet, and therefore
cannot join you.”

- “Your father was a Poet,” exclaimed Dr.
Johnson, with the first gracious  smile he had
bestowed that evening. *“His Agricola letters
were as fine a prose poem on agriculture as
Virgil's Georgics. You must have some spirit
of this true old poetry lurking in your generous
soul; come join us, and be inspired.” :

But the mention of “prose poetry” by
Johnson roused Wordsworth, who had as ‘yet
not been heard from, and absently moving over
to make room for' Sir William, he said with a
direct glance at the Freshman,

~ “Only the ass. with. motion dull, upon the
pivot of his skull, turns round his long left ear,”
and then waited for applause. . But Coleridge
not being near enough to hear, there came no
plaudit; and, the rustic Poet looked into his
glass vacantly, as if trying to recall a more
appropriate remark. . 4
It was never.heard ; for Dr. Johnson, who
during this time had been wriggling about
uneasily, now rose and said, “Speaking of agri-
culture, and the Georgics, and Agricola, reminds
me, gentlemen, of the honor due our only unin-
vited guest. - Fill your glasses, we drink to the
Fre.iman Poet ! may his class never be bashful

‘..bontoonin‘gtommmal‘." b et

Freshman rose to reply : W

“Gentlemen,” he said, “it is true 1 am a
Freshman : it is also true that I am a Poet, and
from Cape Breton, though some day hence I
shall be able to write as did the immortal Virgil,
“Mantua me genuit——" ,

“Only that, and nothing more !” rang out in
tones almost a cry. All eyes were turned in the
direction of the voice, and there, just inside the
door, stood Poe. He had been invited by Shelley,
but, unmindful of the hour, had just entered ;
and wif,hout having heard the Latin quotation,
was repeating in half bewilderment the melan-
choly strain which so singularly filled the
‘seeming hiatus in the Freshman’s memory.

The oddness of the poor Poet’s personal
appearance, and the prophetic aptness of his
words, threw the whole company into uproarious
laughter. When the laughter had subsided, the
Freshmgn had also subsided; the rest of his
speech had oozed in the direction of Bob Acre's
courage, and he sat flat in his chair, trying to
make himself believe all the merriment was caused
by the melancholy manner of the new comer.

After this, toasts innumer able were drunk
Again and again did Schiller mix the bowl of
punch and dispense it to the droughty guests;
till when * Our next merry meeting” was pro-
posed, the conquering wine had left none masters
of themselves.

“Come let us all take hands,” cried Shake-
spere excitedly, as the company rose to respond

“And step to a tune!” cried Browning,
starting up Auld Lang Syne ; and amid an over-
turning . :f chairs, and clatter of dishes, each
grasped his fellow’s hand, and the ri
to circle round the room. el

“Only one round, and Tennyson dropped
out. At the desk he faltered, at the hall door

here a little,” loosed his hands, and fell over
into the coal box. "

fell. Then Goldsmith ; and, one after another,
and by twos and threes they broke the ranks,

§

Muddled with the' unusual festivitif;é, the'

he reeled, and pleading, “ Comrades, leave me :
At the next round, Gray, Shelley and Dryden
till only the Freshman and Browning and
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stooped for a doughnut that had fallen to the

“Good,” said Shakespere. “We'll have a

Lybian measure.”
But Browning, forgetful of his condition,

floor. “Ken to the crumbs,” he said. I'd
fain pick up the feast.”—And he never rose.

« That which hath made them drunk, hath
made me bold” exclaimed Shakespere, as he

ception of the facts as that advanced by him. In
speaking for all the boys who for some personal advan-
tage perhaps have come to Queens from the Lower
Provinces, we do not in the least agree with what was
said concerning either, or the building of Dalhousie.
Every College has its own plans and methods of work,
and no student, it seems to me, should find fault with
the working of another College [unless direct to the
Senate (7)] save that he has nothing else to do, and has
been and is careless about his studies, and when this is

clasped the Freshman’s hands and glanced down
on his fallen ' friends. “That which hath |

the case, the idle hand finds some mischief to perform.
In regard to the College building, when we think of it,

quenched them hath—given—me—fire,” and he | it brings to us memories of happy hours spent within its

too, fell. ‘
The Freshman alone was left standing. Once,

‘twice, three times, he walked round the room,

gazing with a satisfied air on the prostrate Poets.

“The survival of the fittest,” he murmured ;
and, confident and serene, walked out of the
door and to his home.

Whether he reached it safely, and how all
‘the others got to theirs, I do not know, and can-
not find out. I have spent an evening with
each of the Poets since, but can elicit no
information. I have interviewed the Freshman,
and he is even more mute than they, and
actually denies any knowledge of the atfair—
but I notice he is much more intimate with
these same Poets than he was at the first of
the term.

[ wonder that the urbane and alert reporters

of the Mail and Herald, ever going about seek-
ing what they might devour in the news line,

this Dinner by. 1 wonder that the
. GAZETTE editors received no notice of it l

sometimes donbtﬂnttheuavummha

Dinner—yet how did I come by these seraps of

' walls, which a new building however magnificent will

not succeed in doing. In conclusion, Mr. Editor, we
with yourself regret that occasion did arise for your
article. After all it is not the building or work pre-
scribed that makes the scholar, but the ever earnest
and honest plodding of the student, not merely for a
B. A. degree but for that knowledge which will enable

him to be of service to himself and his fellow men.
ACADIA.

Tug following speaks for itselfl . —
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FeANK INaRAM, Stewart, and F. H. Crops have joined
the Salvation Army. Hallelujah !

D. KeNziE GRANT, J. J. Buchanan amd D, McD.
Clark, thitd year men in Arts, are announced by the north
end reporter as converts from Gritism. Next,

Our Junior philosopher has of late been mshnq iligent

enquiries as to whether or not a certain young lady drives

from church in the evening. Should the carriage be dis-

pensed with, he can assure her, he says, of pleasant walks
in *“the Ambrosial night.”

Peack ! Cousins peace !
%our rivalr c:elm
' Co,
Aﬁ: S J um)(')r dandy.
Let the B hop withdraw,
For the “Jun's” asked her ‘‘ paw,”
~ And gained his consent
To wed after Lent.
The Bishop may *‘ jaw,”
But it’s not worth a cent.

Dogs Love make lean ! v "
Not so I ween '
If openly confessed ;
will taug ht
‘ She pin tho ht "
Lovo hid within her brout«
Not thus with me,
As all may see
My love I plainly show.
For home from *‘tea ”
. With two or three
Fair ones I always go.

AN enterpriling student, a friend of the professors, has
anticipated the examinations, and for the benefit of honour
men gives a few of the more difficult questions :—

- EnonisH LITERATURE.

I. Where was the churchyard Gray talks about, and
how many people were buried in it ?

II. How much could Samuel Johnson eat at a meal,
and state the effect on the literature of the period.

III. Write full notes on the followinq: “We won’t
go home till morning,” ‘0 whistle and I'll come to you
my lad,” and ‘‘Mary had a little lamb.”

IV Give a sketch of the English you have not read
during the term.

CHEMISTRY. ,
I. What is an atom ?  Give its boundaries.
II. Show that heat is developed when two salts of

Freshmen are dissolved in aleohol.
- III. Give chemical formule for following: Black
nmplingl,

sulphate of Hx cranberries, Hlloxlde of apple
IV. Give the chief lngudhatl ol butter as dolcd out

Carbonate of
to you at with mmfor
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PERSONALS.

Rev. J. L. Georae, B.A. '78, of Sherbrooke, has
accepted a call to the Presbyterian Church, Dartmouth.

J. H. KNowtes, B.A, '82,"M.D , has, we are glad
to learn, been appointed ‘‘ Extern Maternity Assistant”
to the Rotunda Lying-in Hospital, Dublin. We are
pleased to congratulate Mr. Knowles on his appointment
to such a prominent position.

We regret to learn that Mr. J. W, McKenzie, an
Editor of last year, who has been teaching during the
winter in New Glasgow High School, has been compelled
on account of ill health to resign his position.

[Mac, when in Dalhousie, was a genial favourite, and
the news here conveyed must be painful to every student.
We tender him our sincere sympathy, and hope that his

old time health and vigour my soon return. —En 8.]
AOKNOWLEDGMENTS
Hon. A. G. Jones, $2; P. P. Archibald, Dr.

Lynday, Peter Jack, Rev, Jno. McMillan, Dr. J. F,

S 7. B Mncletn, Geo Dryndale, S d. Howe,
J R Oumpbell Anderson ers, J. itzpatrick,
E. A ﬁov A. Simpson, W, Doull Principal
MoKnight C. P. Maclennan, H. D. Gutz, 8.
HcNaughmn, Alex. Robinson, David Allison, LL.D.,
Rev, E Bayne, $1 each.
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cuku, Bnuhu. Dn :,c Bristol Boards, Canvasses
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'. Plotogr uphes Srtistes,

- lamibre et pose aux m ‘beau dans la ville
; urs, venez au nauvel atelier.

pendant la -hm d*hiver garantissant le plus .rthﬁquo u'nqmntdo

mm‘i BARRINGTON, su ooin do le RUB BUCKINGHAM.




